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Ta MPUUMATH DILIEHHS Y HECTaHIAPTHUX CHUTYallisX), IO € IyXe BaXIMBUM AJsi eekTHBHOI mpodeciiiHol
TiSTTBHOCTI.

BripoBakeHHs HaB4YajIbHOI aBTOHOMIT NOTpeOye 1 CyTTEBOI 3MIHM pOJi BUKJIAJaya Y HaBYAIBHOMY IPOLEC.
T'osioBHOW0O (YHKIIE€IO BHKIANada CTa€ HaJaHHsS HANpsMKIB Ta OPIEHTHPIB, a TaKOXX HEOOXiTHOI IOMOMOIHU B
npolreci TBOpYoro camoHaB4yaHHs ctyaeHTiB [1]. Taka dyHkuis nepexdayae i Te, MO 3aydYeHHs CTYAEHTIB JI0
BUKOHAHHS HaBYaJbHO-ZOCIIIHOI Ta HAyKOBO-AOCIHIJHOI pPOOOTH CTa€ MPSIMUM CIIy>KOOBHM OOOB’SI3KOM
BHKJIaJa4ya, 0€3 BUKOHAHHS SKOTO OCTaHHil He MOBHICTIO BiAIOBiga€e NpodeciitHuM BIMOTaM.

Peanizanis Bcix 3a3HauYCHHX yMOB Ha JICKIAX, CEMiHapaxX Ta NPaKTHYHUX 3aHATTSAX JOIOMArae yIOCKOHAJIUTH
HABYAJBHHUN TPOILIEC 38 PaXyHOK aKTHBIi3allii KOMYHIKATHBHO-KOTHITHBHOI JisSUTEHOCTI CTYJCHTIB Ta ONTHMi3amii
VOpaBIiHHA MPOIIECOM HaBYaHHSA 1HO3EMHOi MOBH. 3alpoIlOHOBAaHMU MWIAXiA 1O opraHizamii mporecy
BHKJIQIaHHS 1HO3EMHHX MOB Iiepedadae TBOpUE YAOCKOHAJICHHS NMpodeciiiHuX BMiHb MaOyTHIX BUUTEIIB IS
e(eKTHBHOTO BUPIMICHHA MNPOOJEMHUX TNPAKTHYHUX 3aBIAHb Cy4YacHO! INKONH 3TiAHO 3 E€BpONeHCHKUMU
PEeKOMEHIAMiIMU 3 MOBHO{ OCBITH, a TAKOX ITOJIOKEHSIMH Ta IPUHIUTIAMH BOJIOHCHKOI Iekaparii.
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METOJUKA BUKOPUCTAHHSA IPUKMOMY IMOPIBHSIHHS TPU
POBOTI 3 AHTJIOMOBHMUM XYJAOXHIM TEKCTOM
(HA TPUKJIAJI POMAHY Y. C. MOEMA
«PO3MAJIBOBAHA 3ABICA»)

Bba6enko K. I1., x. mef. H., JOLEHT
3anopizekuil HayioHanbHUL MeXHIYHULL YHieepcumem

V crarTi po3risnaeTbes mpodiemMa 3acTOCyBaHHS MOPIBHAHD Y XYJA0XKHBOMY TBODi, BAKOPUCTAHHS IPUHOMY
TIOPIBHSHHS P YATaHHI aHTJIIOMOBHOTO TEKCTY Ta y Mporieci Oeciiy 3a 3MiCTOM TBOPY.
Kmouosi cnosa: sicmaenenns, 3mMiuty8anHs pisHUX munie NOPIGHAHb y KOHMEKCN, ONUC HYMPIUHL020 CIMAHY 2epos,
ONUC 308HIUHOCINT NEPCOHANCY, ONUC NPUPOOU Y POMAHI, NOPIBHAHHS, CIPYKIMYPHI 0COOIUBOCH] NOPIGHANMHA.

Bbabenko E. II. METOJUKA HCIOJIb30BAHUS TIPUEMA CPABHEHUS IIPU PABOTE C
AHIJIOA3BIYHBIM XVYJIOXECTBEHHBIM TEKCTOM (HA IIPUMEPE POMAHA V. C. MOEMA
«PA3PUCOBAHHBII 3AHABECYy) / 3anopokcKuii HallMOHAIBbHBIA TEXHUYCCKUI YHUBEPCUTET, YKpanHa.
B crathe paccmaTtpuBaercss mnpoOiieMa NPUMEHEHHUS! CPaBHEHMH B XYJI0)KECTBEHHOM IPOU3BENICHUH,
UCIIONIb30BaHUE MpUEMa CpaBHEHHUs IPU UYTCHUH aHIJIOA3BIYHOTO TEKCTa M B Ipolecce Oecensl IO
COZIepP KaHHIO MTPOU3BEICHNUS.
Knrouesvie crosa: onucanue HewHOCMU NePCOHANCA, ONUCAHUE BHYMPEHHe20 COCIOAHUA 2epPOsl, ONUCAHUE NPUPOObL 8
pomate, cMeuleHue PasHbIX MUN08 CPAGHE ULl 8 KOHMeKCme, CONOCMAaeieHue, CPagHeHue, CIMpYKMYpHble 0COOEHHOCMU
CPasHeHus.
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Babenko K. P. METHODOLOGY OF USAGE OF THE SIMILES’ METHOD IN THE ENGLISH-SPEAKING
ARTISTIC TEXT (BY THE EXAMPLE OF W. S. MAUGHAM’S NOVEL «THE PAINTED VEIL») /
Zaporizhya national technical university, Ukraine.
The article is directed to solve the problem of using similes in the piece of art, the usage of the similes’
method of reading of the English-speaking artistic text, and the usage of these similes in the conversation
about the work of art’s content.
Key words: characterization of the man’s exterior, characterization of the man’s interior conditions, comparison,
confusing with the different types of similes in the context, description of the nature in the novel, simile, simile’s structure
peculiarities.

Cy4acHi BHUMOTM [0 BHBUYCHHS aHIJIHCBKOI MOBHM Nepen0ayaroTh 3HAHHS CTYIEHTOM CTHJIICTUYHHX
300paxanbHuX 3aco0iB. [Ipu GopMyBaHHI y CTYAEHTIB IHIIOMOBHOI MOBJICHHEBOI KOMIIETEHI[IT BApTO 3BEpTaTH
yBary Ha BMIiHHS OIIEpYBaTH TaKUM 3aCO00M, K MOPIBHSHHI. MEeTOANIHOIO MPOOIEMOIO € T€, IO MOPIBHIHHS K
cTunictiyHa (irypa, sika 3acTOCOBYETHCS Ul BHUPaKEHHs SIBHII a00 CTaHIB, BBAKAEThCS TaKOIO, IO HE
3aCayroBy€ Ha cepiio3He nociikeHHs. CTHIICTHYHI Ta MOBHI OCOOJMBOCTI poMaHy «Po3ManboBaHa 3aBicay
nocimxyrots 1. Bromosebka, C. B. Kipcanosa, H. 1. Jieonosa Ta I'. 1. Hikitina, T. Mopran, C. I1. Tonkauos,
A. Yonrep. AHani3 OCTaHHIX JOCHI/DKEHb Ta MyOJiKalil CBIMYMTH HPO TE, IO IMOPIBHSIHHS BiJHOCHUTHCS
JOCIIHUKAMH JI0 TIepexifHOi CTHIIICTUYHOI (QirypH, ska Mae o3HakM MetadopH, (pazeosoriamy, 3iCTaBICHHS
tomo. KpiM Toro, mociipkeHHIO (YHKIIOHAJIbHOI NPUPOIM MOPIBHSHHS NPUCBSYEHO poOoTH (inosoridHoro
HampsAMKY. AKTyalbHICTh 00paHOi IpoOJIeMH MOJATaE B TOMY, IO CTPYKTYpHI OCOONHMBOCTI Ta CTHIIICTHYHI
¢yHKIii TOpIBHAHP B aHMIIHCBKIH MOBI HE € TNIMOOKO BHBYCHHMH. HEBHPINICHOI0 YaCTHHOIO BUIIICHOI
MPOOJIEeMH € BiJICYTHICTh POOIT METOMUYHOTO IUIaHy. TakuM YWHOM, 3aCTOCYBAaHHS MOPIBHSHHS TpPH POOOTI 3
AHIJIOMOBHUM XYJI0)KHIM TEKCTOM Ta MOJIAJIbIlIe BAKOPUCTAHHS MOPIBHSHHSA K CTHIICTHYHOTO 3aco0y B Oecizi €
MaJIOB1IOMHMM Ta MaJIOBUBYECHHM SIBUILEM.

Mera craTtTi — npociiakyBaTu crienugiky 3acTocyBaHHs pi3HMX BuiB nopiBHsHb Comepcerom MoemoMm y
pomani «Po3masboBaHa 3aBiCa»; PO3KPUTH OCOOJIMBOCTI BUKOPHCTAHHS MOPIBHSIHHS SIK CTHIJIICTUYHOTO 3aC00y
XYJOXKHBOT'O TEKCTY B MPOICCI YATAHHS AHIVIOMOBHOTO XYJOXKHBOI'O TBOPY Ta OCCimy 3a 3MICTOM pPOMaHY;
BIOCKOHAJTIOBAaTH HAaBUYKU YUTAHHS 1 TOBOPIHHS VISl TTOAAIBIIOTO ()OPMYBAaHHS 1HIIOMOBHOI KOMIIETEHTHOCTI.
Bukian ocHOBHOTO MaTepiajiy JOCIIJDKEHHS CTaHOBUTH aHaJIi3 CBOEPIAHOCTI poMaHy «Po3MaiboBaHa 3aBicay,
BUSIBJIICHHS OCOOJIMBOCTEH XYJOXKHBOTO 300pa)KeHHsI 3ac00aMM IOpiBHSHB (OMHMCH 30BHILIIHOCTI MEPCOHAXKY,
BHYTPIIIHEOTO CTaHy Tepos Ta TPHPOTU, a TAKOXK 3MINIyBaHHA pI3HUX THINB IOPIBHAHb Y KOHTEKCTI),
METOJMYHI MOPAX 010 BUKOPUCTAHHS BKa3aHUX THIIIB MOPIBHSIHB Y MOBJICHHI.

Csoepionicme pomany «Posmanvoeana 3asica». 3BepTaeMo yBary CTYISHTIB Ha Te, M0 pOMaH HaOyB
MOIYJISIPHOCTI CepeA YWTadiB 3aBASKM [BOM YHHHUKaM: 1) mozii, 3ManboBaHi y TBOpi, BiZOYyBalOThCS B
KonoHiansHOMy ['oHKOHTY [12, c. 2]; 2) aBToGiorpadiunicts TBOpy. ComepceTr Moem cam OyB y ['oHKOHTY 1 Tam
ke ctBopuB pomad [13, c. 274; 14, c. 328]. Ilpn HammcaHHI TBOPY MHUCHMEHHHK IMOCHIAETHCS Ha OaraTHid
JKUTTEBUH JOCBiJ], HAa BJIACHI BPa)KEHHsI B/l CHIPUIHATTS KUTAHCHKOTO MiCTa. ABTOP BKIIIOYAE B XYIIOXKHI OIHCH
icTopii, mo cranucs 3 HuM y Kurai [5, c. 23]. LlikaBuM 11 CTyIGHTIB € ToW ()akT, MO0 Tepoi pOMaHy MAalOTh
npoo0OpasiB cepen poaudiB muchMeHHUKA. Hampukian, mpoobpasom OGakTepiosiora B poMasi € opatr Moema [13,
c. 624]. MabyTb, TOMy, sk 3ayBaxyioTh C. B. Kipcanosa [4, c. 124], H. 1. Jleonora Ta I'. I. Hikirina [5, c. 22],
repoi Comepcera Moema >xuBi, Iupi, JIOTIYHO po3BHHEHI. BoHM BararoThcst MK J00poM 1 3I0M,
CIPaBEUIMBICTIO 1 KPHBJIOIO, BHHATOPOAOIO Ta MMOKAPAHHSM.

Axne, Ha nymKy 1. BnogoBcekoi, MoeMm y mpaBInBOMYy, HATYPaTiCTHIHOMY 300paKeHHI TepOiB YacTO JOXOIUTH
mo mmHiBMY [1, c. 164]. A. YonTtep BBaXkae, MO0 caMe YepryBaHHS HATYPaIiCTHYHHX Ta CK30THYHHUX CIEH
Jo3Boisie MoeMy Halsickpagile 300pa3uTu cBoix mnepcoHaxis [14, c. 299]. Yuenuii ctBepmxye, mo Comepcer
MoeM He TymaB MpO SIKICTh CTHIIIO, HOrO METOI0 OyJIO0 IMOKa3aTH B3a€MOBITHOCHHHM MiX reposiMu TBOpY [14,
c. 326].

C. I1. Tonka4oB 3BepTae yBary Ha YHiBEpCaJIbHICTh MOBHHUX 3aC00iB, SIKi BAKOPUCTOBYE MuchbMeHHUK [10, ¢. 32].
Cepen 300paxkalbHUX 3acO0IB 3HAXOJAWMO AHTOHIMH, emiTeTH, MeTadopu, MOpiBHAHHSA. I[HTEpec CTyAEHTIB
BUKJIMKAE 3aCTOCOBYBAHHA aBTOPOM MiaNeKTH3MiB. IX BHKOpHCTaHHA joromarae MoeMmy Haifsckpapime
nepeaTi KOJIOPUT KUTAWChKOi MicueBocTi. Haltuacrinie nmiuchMeHHHK 3BepTaeThes 1O MOpiBHsAHb. CaMe BOHHU
CIIPHSIIOTH SICKPABIIOMY 3MaJIIOBAaHHIO '€pPOIB pOMaHy.

3ayBaXMMO, IO TOPIBHSHHS € JOCHTH BIJIOMHM CTWJIICTHYHHM 3acO00M JUISi CTYAEHTIB. BOHM po3yMilOTh
MIPU3HAYCHHSA TOPIBHAHHA B XYAOKHIX TEKCTaX, AKi YUTAIOTH PimHOI MOBO. CTYIZEHTH TaKoX Io0Ope
BOJIOZIFOTH ITUM 32CO00M Ta YCIIIIHO BXXHBAIOTH WOTO Y CIUIKYBaHHI PIAHOI MOBOIO, OOTOBOPIOIOYH TEMH
moOyTy, MHCTEITBA, ONMUCYIOYH 30BHIIIHICTH TOBApHWIIiB TOMO. TakWM YHHOM, Y TPOIECI YHTAaHHI Ta
00TOBOpPEHHS aHTTIOMOBHOT'O XYZ0XHBOTO TBOPY CTyAEHTaM Oye 3po3yMisie pU3HAaYCHHS MOPiBHAHHI. BoHN y
3MO031 BUOKPEMHUTH IOPIBHSHHS SK CTHIICTHYHHUI 3aci® y mporeci YuTaHHS Ta KOMEHTYBAaHHS HOJIH, ommcy
repoiB pOMaHy.

VY poMaHi MOXXHa BHOKPEMHUTH TPH OCOONUEOCHIT XYOOICHHO20 300padicenHs 3acobamu nopieHans: 1) ommc
30BHIIIHOCTI NEPCOHAXY, 2) ONUC BHYTPILIHBOTO CTaHy reposi, 3) OmUC Mpupoaud y pomai. CHIBbHIIINM
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CTy/IEHTaM MOJKHa 3alPOIOHYBATH 3pPOOUTH HEBEIMYKI TOCII/PKEHHS 32 BKa3aHUMHU HaripsMkamu. Jlaii momaemo
OpIEHTOBHI TeMH I AOCHTIPKEHb Ta METOAWYHI TOPAAX 11010 BUKOHAHHSA POOIT.

1. Onuc 30BHIMIHOCTI MEPCOHAXKY 3a JOMOMOroi0 MopiBHsAHL y pomani Y. C. Moema «Po3maiboBana
3aBica»

2. Onwuc BHYTPINIHBOTO CTaHy repos 3a JOMOMOrol0 MopiBHAHE y poMani Y. C. Moema «Po3manboBana
3aBica»

3. BukopucranHs OpiBHIHB IIpH onuci npupoau y pomani Y. C. Moema «Po3mansoBaHa 3aBica»

4. 3MinryBaHHS pi3HUX THUIIB HOPiBHSIHG y poMmaHi Y. C. Moema «Po3manboBana 3aBicay

Onuc 306HIWHOCMI NEPCOHANCIE pOMAHY TIPEACTABICHO IEPeBAKHO IOPIBHAHHAMHU IIEPIIOro THIY (3a
knacudikamiero JI. II. €dimoBa ta O. A. Scimempkoi [2, c. 64]). ABTOp TOpPIiBHIOE CBOIX TepoiB i3
npencraBHUKaMu (Giiopu Ta payHw, i3 pedaMu Ta iHIIHMHA JIOAbMHA. YOJOBIKIB y pOMaHI MU CIIPHAMAEMO depe3
npusMy cBitocrpuitaarTs Kiti. 1i womosix Banwsrep 3maeThest xkiHIi MO6GMTHM cobGakoro, KoxXaHelb Yapibs —
0osTYy3KMM 3airieM, mosineiicbkuii Bagminrton — MaBmoro (...there was something beseeching in them [his
eyes], like a dog’s that has been whipped... He knew that you’d run like a hare at the approach of danger. His
face ...was ugly like a monkey’s, but with an ugliness... it was an amusing face [12, c. 34, 93-94, 106]). Uapns3
6auutp Kiti 3 iHII0T0, TO3UTUBHOTO OOKY (He remembered the dress she wore, it was her wadding dress, and he
said she looked like a lily of the valley [12, c. 44]). Cama KiTi Texx BMie 0a4uTH MO3UTHUBHI CTOPOHU JKUTTSL.
Kuralicbki HeMOBISTa 3AI0ThCS 1l COHTYHUMU TpoMinuukamu (it was like a ray on sunshine on a wild and
desolate heath [12, c. 146]). Kuraiicbky *iHKy BOHa CIpHiiMa€e IOCTYIIOBO, BIIKpHBAIOUM y Hili Bce HOBI pHCH,
pueMHI st gyxo3eMis (From this mask her black, slightly slanting, large eyes burned like lakes of liquid jet.
She spoke a little, in a high voice, like the twittering of birds in an orchard... [12, c. 196-197]).

[NopiBHIOIOYM TIepcoHaXiB i3 peyamu, C. MoeM 3a3BH4aii KOHCTATy€e 03HAKH (DI3MYHOTO CTaHy UM 30BHIIIHBOTO
Burisiny repost (She was as white as the sheet and notwithstanding his tan his cheeks were pale too. She was
unreal, like a picture, and yet had an elegance which made Kitty feel all thumbs. [12, c. 4, 198]). Ilepconaxem y
pOMaHi SBISETHCA TAKOXK BUTataHe MicTo Meil-TaH-(y, sIKe 34a€ThCA IMCHBMEHHUKY PO3MAaIbOBAHOIO 3aBiCOIO,
NPUMapHUM BUAOBHIIEM, UIIOCTpalisiMu y TpeOHuKy [12, c. 242]. 3icraBisiouM CBOIX TepoiB i3 JIIOJbMH,
Comepcer MoeM 0OOMEXYETbCS KOPOTKMMH 3ayBaXKCHHSMH MO0 NOAiOHOCTI. Bamminrron 3maerbes Kiti
KOJIMIIIHIM y4YHEM, a caMa BOHA, 3pa/IMBILH 11aM’STi IOMEPJIOrO YOJIOBiKa, IIOBOJAMTH ce0e sk XBOopa JitouHa [12,
c. 106, 264].

3acTocoByroUYM NOpPIBHSAHHA Apyroro tuiy, C. MoeMm ynozaiOHIOe CBOIX TepoiB IpeaMeTaM, peuoBHHaM. ABTOD
MOKa3y€e JKaxiTTs XOJIEPHOTO MicTa, TparidHy cMepTh Bambrepa B Meii-tran-dy (He was clad in faded and
shapeless rags that looked as though he had raked them out of a much-heap... The eyes were opened slowly, as
though it were an infinite effort to raise those heavy lids, but he did not look [12, c. 154, 219]). 3 iHmoro 00Ky,
BiH 300paxye BimHomeHHs Bummoro cBity 'orkonry no Kiti (These ladies used Kitty as though she were a piece
of porcelain which was as fragile as it was precious [12, c. 257]).

30BHINIHIA BUTIISA TEPOiB POMaHy YacTO 3aMaJIbOBYETHCS 3a JOMOMOTOIO MOPIBHAHB TpeThoro tumy. C. Moem
BXHMBa€ II€H THUN TOPIBHSAHB JUISi OIKCY 3pPOCTY, BIKY, XapakTepy, BHUIIISAY, IHTEJIEKTyaJbHUX MOMIHUBOCTEH
repoiB Tomo. Kiti nopiHioe cede i3 xinkamu [12, c. 11, 33], Bapainrrona — 3 autuHoto [12, c. 106]. Bona
3icTaBiisie JOCTOTHCTBA 1 Henoiiku Bambrepa Ta Yapni [12, c. 71]. Ha Ham normsin, ImmigHeceHe MOpiBHSIHHS
KHATassHKU 3 1JJ0JI0M Ta caMmokaryBaHHs KiTi ITiciist 3paan J10NoMararoTh IJIMOIIe 3pO3yMiTH BHYTPIIIHIN CBIT
roJIoBHOI TepoiHi (She seemed more like an idol than a woman. ...she was no better than a harlot [12, c. 196,
264]). ITopiBHSHHS YETBEPTOTrO THILY JUIS OITUCY 30BHIIIHOCTI IIEPCOHAXKIB MUCHMEHHHK HE 3aCTOCOBYE.

[TopiBHAHHS II’SITOTO THIY BHKOHYIOTH BXUIMBY (DYHKIIFO B PO3KPHUTTI BHYTPIIIHIX PUC XapaKTepy JFOIUHH.
Hativacrime nepcoHaXk MOPIBHIOETHCS 3 TBapUHAMH a00 HEXKWBUMU TIpeaMeTamu (...four tiny, naked infants...
looked hardly human; queer animals of an unknown species... It was only the animal in me, dark and fearful like
an evil spirit [12, c. 140, 270]). HeratuBHi BYMHKH YOJIOBiKiB BHKJINKal0Th y KiTi acomiarii 3 TBapuHamu (...he
was skillfully pulling their legs: the dirty dog. Well, do you think I'm such a dirty dog as you did? You really are
the most vain and fatuous ass that it’s ever been my bad luck to run across [12, c. 257, 263, 271]). A Bamstep
OTOTOXHIOE ii 13 3BUYAWHOI0 JIUTbKOIO (It was strange that Walter with all his cleverness should have so little
sense of proportion. Because he had dressed a doll in gorgeous robes and set her in a sanctuary to worship her,
and then discovered that the doll was filled with sawdust he could neither forgive himself nor her [12, ¢. 152]).

OTxe, IpH ONKUCI 30BHIIIHBOTO BUTIISATY IEPCOHAXKIB aBTOP 3iCTaBIIsA€ IX 31e01IbIIoro i3 droporo ta daynoro. C.
MoeM 3acTOocOBYe TOPIBHSHHS 3 METOIO JIOJIaBaHHS HOBHX O3HAK XapakTepaMm TepoiB. [HKONMM NMHCEMEHHUK
BUKOPHCTOBYE pPO3TOpHYTI mopiBHAHHA. CIiJ aKIeHTYBaTH VyBary CTYICHTIB Ha (YHKIiOHAJIEHOMY
HABaHTAXXCHHI MOPIBHAHHS, a caMme: 3aco0aMy MOPIBHSHHS aBTOpP 3BEPTA€ yBAry YWTAdiB Ha B3a€MOBiTHOCHHH
MEPCOHAXKIB. Y 3aJeKHOCTI BiI TOBENIHKM Ta (I3WIHOTO CTaHy Tepoil 300pa)kKyeTbCs 3 TMO3UTHUBHOI UH
HEraTUBHOI CTOPOHH.
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Onucyroun eHympiwiHitl cman c80ix nepconasicie, TNCbMEHHHUK 3aCTOCOBY€E MEPEBAKHO NOPIBHAHHS MEPIIOTO
TUIly. YroaiOHeHHs repoiB npencraBHuKaMm (iopu ta dhaynu Hebararo (I was shaking like a leaf when I came
here and you 've made everything all right. ...new ideas flitted about her heart like little yellow butterflies in the
sunshine ...[12, ¢. 62, 264]). [Toranwuii HacTpiit KiTi iHOI OTOTOKHIOETBCS 3 XBOpoOot (Now that the incredible
had overwhelmed her consciousness, like a drug coursing through her veins..., ... to a man so vain as Townsend
it must be galling like an ulcer that would not heal [12, c. 222, 250]). V BinHOcHHax i3 Yapmi, y CHijKyBaHHI 3
MoHaxuHsMu Kiti nouyBae cebe autuHo0. BoHa yrnonioHioe cebe To 30BCiM MajJeHBbKill JUTHHI, a TO He3rpadHii
wkosipui (... Kitty feel like an awkward schoolgirl... We’ve sulked with one another like children. ... she felt
like a child that has been lost and now at last it safe at home [12, c. 135, 192, 262]).

C. Moewm "acTo mepenae BHYTPIIIHIA CTaH MEPCOHAXKIB POTOPHYTHUM HMOPIBHAIIEHIM OIMCOM KapTHH TPUPOJIH.
Komm Yapnes Bimmosisie KiTi B onpykeHHi, it 31aeThes, mo Baapuna rpos3a (It was like a dark and ominous
landscape seen by a flash of lightning and in a moment hidden again by the night [12, c. 93]). Konu romosna
repoiHsd QyIIEeBHO 3aCTOKOINAcs, 1 CTAHOBHIIE CTA€ CIIB3BYYHHM CHOKIiHHIN BonHil ctuxii (Her soul was like a
calm, grey sea rolling majestically, awe-inspiring in its sombre greatness, and then suddenly a ray of sunshine
made it alert, friendly and gay [12, c. 203]). [IucbMeHHUK TaK0oX 300pakye (Di3MUHMIA CTAH IHITHX MEPCOHAXKIB,
J00po3uwinBi crocyHku Mk HuMmu (The mystery of birth blew through the convent like a little fitful wind
playing among the white blossoms of an orchard. ... it was so slight it was like a breath of air which you cannot
feel and yet for an instant ruffles the surface of still water [12, c. 202, 219]).

Jlesiki TOpIBHSHHS TIOBTOPIOIOTHCS, BapilolOThes. BimoOpakatoun mijHeceHWH CTaH TOJIOBHOI repoiHi poMaHy,
MMMCHMEHHUK OTOTOXKHIOE 11 HACTPiH i3 Tporo apdicta Ta menoziero apdu [12, c. 45, 245].

[lopiBHAHE OpPyTOTO, TPETHOTO Ta II'STOro TUIy HeOarato. I[lOpiBHAHHS YETBEPTOTO THUILy aBTOp HE
pukopucroBye. Komu Kiti cromiBaerbes, mo BoHH 3 Yapii oapyxkatbes, i Mpil OTOTOXHIOIOTBCS 3 TPOIO
opkectpy (It was funny: it was as though the wood and the strings of the orchestra played Arcadian melodies
and in the bass the drums, softly but with foreboding, beat a grim tattoo [12, c¢. 51]). ONMUHUBIINCH 3HOB Y
BJIacHOMY OyAMHKY B I OHKOHTY, ajie Bike 06e3 JOJIOBiKa, XKiHKa IMovyBae cebe dyK03eMKoIo (It was curious to go
into her own house as though she were a stranger [12, c. 267]).

[opiBuiotoun Hactpiii Yapnbs3a i Banbrepa, 300paxyroun Baranus Kiti, Comepcer Moem uacto omnepye
HOHATTSMH «JTI000BY», «HEHABUCTBY, KOXAaHHS», «CTpax» TOIIO. I3 MOPIBHSUIBHUX XapaKTEPUCTHUK TepoiB MU
Ji3HAEMOCS TIPO HemoJieHe KoxaHHs Bambrepa (I want to tell you that I love you more than anything in the
world. ... women are often under the impression that the men are much more madly in love with them than they
really are [12, c. 34, 61]), mpo HOro HECIPOMONKHICTH OOPOTHCS MPOTH CHIBHIIIOTO 33 CYCIUTBHUM
nonoxeHHaM cynepHuka (Charley was right when he said that no one would hate a scandal more than Walter.
[12, c. 65]). ABTOp aHami3ye MOBEIIHKY XKIHKH, 0OpakeHOi KOXAHIEM, i MPOTHO3YE ii MOJabIIe MOBOIKEHHS
(Wounded vanity can make a woman more vindictive than a lioness robbed of her cubs [12, c. 75]).

[IuceMEeHHUK MPOTHCTABIIE MPU3EMIICHICTh Bamprepa Ta cTuxiifHicTs xapakrtepy Kiti. Bona mocrifiHo x0de
3IUTHUCS 31 CTUXIEIO MOBITPs a00 Boau (He could not bring himself to play the round games which Kitty with her
high spirits found such a lark. 1 feel like one of those old sailors who set sail for undiscovered seas... [12, c. 37,
177]).

OTxe, onuC BHYTPIIIHBOTO CTaHy MEPCOHAXY 3a MAOIMOMOIOI0 TOPIBHSAHb IHTEHCU(IKYE SKOCTI TepoiB,
3MaJIbOBaHUX ITMCbMEHHUKOM. ABTOP HEHaB sI3IMBO PO3KPHUBAE Pi3HI pHCH XapakTepy repoiB pomany. C. Moem
3acTaBiIsie YMTayda CIIAKYBaTH 3a JYMKOIO MEPCOHaXKy. 3aCOOM IMOPIBHSHHS JIONIOMAraroTh 3pO3YMITH HOYYTTS
300paXEHUX TIEPCOHAXIB.

Onuc npupoou y meopi 4acTo 4epryeThes 3 ONMMCOM BHYTPILIHBOTO CTaHy JIOAWHH. KapTHHH NPHPOIH LIJIKOM
BiJIIOBIJAIOTh HACTPOIO IMEPCOHAXY. 3i 3MIHOIO CTAHOBHWIIA T'epOs 3MIHIOETHCS W cama MpHpoja. 3HEBaKCHA
Yapne3om Kiti, mogopoxxyroun B Meli-ran-Qy, O6aunte npukpi newzaxi (The hill was covered close with little
green mounds, close, close to one another, so that the ground was ribbed like the sea-sand when the tide was
gone out... The dawn had just broken and from the river rose a white mist shrouding the junks that lay moored
close to one another like peas in a pod [12, c. 102, 109]).

LlikaBo, 1110 aBTOp 3/IMCHIOE 3BOPOTHE MOPIBHSHHS: KAPTHHH MPUPOJH YHOAIOHIOIOTHCS 30BHIIIHBOMY BUTJISILY
a6o mosexinmi mronei. [lepme Bpakenns KiTi Bix ypaHIIIHBOrO MicTa HempueMHE. BoHa 0ayuTh BiAMOBIIHUN
neizax (The morning drew on and the sun touched the mist so that it shone whitely like the ghost of snow on a
dying star [12, c. 109]). Tpoxu 3BUKHYBIIIK IO CBOTO CTaHOBHIIA, TOJIOBHA TePOTHS BiIPABIAETHCS B KIHOYHMA
MOHACTHP, JI¢ IToYyBae cede BTINIHO. HaBKOIMIITHE OTOYCHHS 31a€Thes 1if mpueMHuM (... the blue of the sky was
clear like a child’s heart [12, c. 154]). Ilicnsa cmepti Banbrepa 3HOB yce 3MiHIOeThCS HaBkpyTu Kiti. BoHa Bce
O6aunts y cipux ToHax (The grey, cold light of the rising day sidled along the narrow lanes like a thief. Where
was a pale mist on the river and the masts of the crowded junks loomed through it like the lances of a phantom
army [12, c. 225]).

Ileoazoziuni nayku
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TakuM 4MHOM, 3aBISKH OIIMCaM IIPUPOIH aBTOP JOIOBHIOE PO3IOBiAb JOAATKOBHMH BiIOMOCTSIMH IIPO TePOiB.
Le#t mpmifoM nomoMarae YuTadeBi 3pO3yMITH TIMOWHY IMOYYTTiB repoiB TBopy. 3ayBaxkumo, mo C. Moem
3aCTOCOBYE 3 LIIEF0 METOO TUILKHU MOPIBHSHHS MEPIIOTO THITY.

XapakTepHUM MPUIAOMOM BHKOPHCTaHHS TOPIBHSAHb Y XYJIOXHBOMY TBODPI € 3MIULYSBAHHS PISHUX MUNIE
NOpi6HsHbL 8 0OHOMY KOHmeKcmi. 3a JIOTIOMOTOI0 HHM3KH YNOAIOHEHb aBTOpP SICKPABO 3MallbOBYE 30BHILIHICTh
MIepcoHaska Ta PO3KPHUBAE HOT0 BHYTPILIHIH CBIT.

C. Moewm 3 mo60B’10 300paxye 3akoxany Kiti (She was like a rosebud that is beginning to turn yellow at the
edges of the petals, and then suddenly she was a rose in full bloom [12, c. 46]). 30BciM iHIIOW MH 0a4nMO il
micis cmepti Banetepa (... the blue in the sunshine was like lapis lazuli; her face with its thousand little wrinkles
was like a mask of old ivory... [12, c. 242-243]). Y 300paxeHH] YOJIOBIKiB CIIOCTEPIraéMO HarHITaHHS MMOYYTTiB
Binm moGaueHoro. Umm nosme Kiti nuBuThCs Ha >keOpaka, TUM OLTBII HETaTWBHO crpuiiMae woro (I was
frightened not because he was dead, but because he looked as though he’d never been a human being. He was
just as a dead animal [12, c. 228]). Uum Oinblne iHKa BAWBISETHCS B TOMEPIIOT0 YOJIOBIKA, THM MEHIIE BiH
CXOXKHMH Ha TIOMepIly JItoJuHy. Banbrep BBUKaeThes il yocoOneHHsM cmepti (It was unthinkable that in a few
short hours he should look like another man; he hardly looked like a man at all; he looked like death [12, c.
221)).

PoskpuBaroun BHYTpilIHIH CBIT nepcoHaxy, ComepceT MoeM MOCTYIOBO JONOBHSE XYAOXHIH 00pa3 HOBUMHU
prcamu. YacTo BHYTPILIHI MMOYYTTS repost BifOMBaroThCs Ha Horo ooumydi (He sat there smiling... but his smile
was forced: it was more like a sarcastic smirk, and you cold not help feeling that he thought all those people
enjoying themselves a pack of fools [12, c. 37]). llIxkonyroun 3a TUM, 110 3p0OOJICHO, IEPCOHAXK BiAUyBae (izHIHE
1 AyIIeBHE TMONCTIIEHHS (... freedom like a spirit of light had beckoned her on, and the world was like a spacious
plain through which she could walk light of foot and with head erect...she had likened herself to the white egrets
that fly with leisurely flight across the rice-field at dusk and they are like the soaring thoughts of a mind at rest
with itself...[12, c. 264-265]).

OTxe, BUKOPUCTAHHS KITPKOX THIIIB MOPIBHAHB ¥ KOHTEKCTI JIOTIOMAarae aBTOpy MOKa3aTy CBOE BIIHOIICHHS IO
repoiB TBOpy. Po3ropHyTa nopiBHsIbHA XapaKTEPUCTHKA MEPCOHAXKIB CIIPUSIE PO3YMIHHIO PUYMH X MOBEIIHKH,
BIZIHOLIICHHS OJTUH 10 OJIHOTO.

IIpo pe3ynapTaTd JOCHIKCHb CTYICHTH JOMOBIJAIOTh HA MPAKTHYHOMY 3aHSTTI. [IpOTArOM 3aHATTS
3aMOBHIOETHCS TAONUI, YV SIKiF BKa3yHOTHCSA OCOOJIMBOCTI XYHOXKHBOTO 300pa’KCHHS Ta THIIM TOPIBHSHB, IO
BHKOPHCTOBYE MUChMCHHUK. CTyIeHTaM MpPONOHYETHCS 3alMCyBaTH y TAONUII0 NPUKIATN IOPIBHSHB 13
XYJOXKHBOTO TEKCTY. [IpHKIanyM MOpiBHAHB 3aCTOCOBYIOTHCS MPH CKJIAJAHHI J[IAJIOTIB, OMKCI MEBHOT JIFOIUHH,
npupoau Toio. Jlani TabnuIsi BAKOPUCTOBYETHCS [UIs aHAI3y POMaHY, JiIsl BIOCKOHAIICHHSI HABUYOK YUTAHHS 1
TOBOPIHHS, [T MOJANBIIOr0 (JOPMYBaHHS MOBHOT KOMIIETEHIIi1. TaOIHUIIs MOJKE MaTh TaKuid BUTIISA (AHUB. TaOII.

1):

Tabmuus 1 — OcoOiMBOCTI XYHOXXKHBOTO 300pakeHHs 3acobamu mopiBHsHb y pomani Y. C. Moema
«Po3manpoBaHa 3aBicay

Bunn Tunu nopiBHsIHB
0COOJIMBOCTEH

1 Tun 2 Tun 3 tun 4 tun 5 Tun 3MilryBaHHS PI3HUX THIIIB
NOPiBHSIHBb

1. Onmc
30BHIIIHOCTI
MIEPCOHAKY

2. Onuc
BHYTPIIIHBOTO
CTaHy Trepost

3. Onuc npupoau
y poMaHi

BinmoBimHO 1O OCHOBHOI METH CTAaTTi 3pOOJIEHO BHCHOBKH: IOPIBHSAHHS € e()EeKTUBHIM MOBHHM 33aCO00M
3MaJIOBaHHS TepoiB TBOPY. 3a JOIIOMOTOIO IMOPIBHAHD MUCHMEHHUK OIMUCYE 30BHIMIHIA BUTISA Ta BHYTPILTHIH
CTaH CBOIiX MepcoHaxiB. Halgacrimie 3ycTpivaeMo MOPIBHSIHHS TepoiB i3 mpeacTaBHIKamMu ¢iopu Ta ¢aynu. C.
MoeM TakoX 3aCTOCOBY€ YNOMAIOHEHHsS IepoiB MpeAMeTaM, IPOTUCTABIsi€ 30BHIMIHINA BHIJIAI, MOBEIIHKY Ta
0COOIMBOCTI XapakTepy 3MallbOBaHUX TepoiB. KapTuHM npupoau omoMaraioTh rMoIe 3p0o3yMiTH MOTHBH Hii
repoie pomany. Omnuc NPUPOAHHUX CTaHIB BimoOpakae BHYTPIIIHIA CTaH NMEPCOHAXIB TBOPY. TakuM YHHOM,
pOMaH MOe BUKOPHCTOBYBATHCS JUIsl TIOAAIBIIOTO BUBUEHHs crieludiku Xynoxuboi MmoBu Y. C. Moema, st
MOTJIMOIEHOTO BUBYEHHSI CTYACHTaMH TBOPUYOCTI BKa3aHOTO MMChbMEHHHUKA.
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VY «Po3manboBaHiil 3aBici» BHKOPHUCTAHO pi3HI THIW MOpPiBHsAHb. Haiuacrilne e MOpIBHSHHSI, YTBOpEHI 3a
JIOTIOMOTOI0  CTIOJIy4yHHKa as abo like. ABTOp pomMaHy TakoX BXKHMBa€ a/iBepOiajbHI MiAPSIHI pedeHHs 31
CHOJIyYHUKAMU as, as if, as though, sKi yTBOPIOIOTh CKJIaJHI MOJaJbHI MOPIBHSHHS. Pimine 3ycrpivaroThes y
TEKCTI TOPIBHSHHS, YTBOPEHI 3a JONOMOIoi0 ajBepOialIbHUX CJIOBOCIIONYyYEHb, IO MAIOTh MPEANO3ULIHHY
aTprOyTHBHICTh, Ta KOHCTPYKIIiI, sIKi MiCTATh HepopMabHy BKa3iBKy Ha mopiBHsHHS. Came Ha I 0COOJIMBOCTI
NOPIBHAHb BaTO 3BEPHYTH YyBary CTYJCHTIB TPH BHUBYEHHI CTHJIICTHUKM aHIJIIHCHKOI MOBH, y Hpoueci
CTHJIICTUYHOTO aHaJli3y TEKCTY TOIIO.

Sk GaunMo, MOPIBHSAHHA € €PEKTUBHMM 1 NPOJYKTHBHHUM 3acO00M XyHOXKHBOTO 300paskeHHs. B mporeci
YHTAaHHS aHTJIOMOBHOT'O XYJOXKHBOI'O TBOPY Ta Oeciy 3a 3MiCTOM POMaHy CTYICHTH BIOCKOHAIIOIOTH HABUYKU
YUTaHHS 1 TOBOpiHHs. BKWBaHHS MOPIBHAHHS y KOHTAKTYBaHHI 31 CHIBPO3MOBHHKAaMH 30aradye CIOBHUKOBHHA
3arac CTyICHTIB, PO3IINPIOE TXHI KOMYHIKaTHBHI MOYKITUBOCTI.

300paxaibHi 3aco0u pomaHy «Po3MalibOBaHa 3aBicay € MaJOBHBUCHUMH W aKTyallbHUMU. [loanbinoi po3Biaku
notpedye MOCHIIKEHHS BHKOPHCTAaHHS y TBOPI IHIIMX MOBHHX 3ac00iB 300pa)XeHHS Ta OCOOMMBOCTI iX
3aCTOCYBaHHS B IHIIIOMOBHOMY CITUIKYBaHHI, 30KpeMa aHTOHIMIB, eliTeTiB, MeTadop, AiaJIeKTH3MIB.
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