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Y cTaTTi po3MISIHY TO 0COOIMBOCTI BUPAKCHHS MOBIICHHEBOTO AKTY KOMILTIMEHTY
3a JIONOMOTOI0 NPEIUKATUBHUX MPUKMETHHKIB — KOMIIOHEHTIB CTPYKTYpH
Vcopt+Adj. Iopsaxa i3 knacudikamiero k. Cepnst Takuii MOBICHHEBUN aKT
IPOAHANI30BAHO y MeXax «Teopii BBiunMBOCTI» bpayHa i JleBincoHa Ta 3
TOYKH 30py PO3MEKyBaHHs (haTUUHOTO 1 LIUPOro KOMILTIMEHTY. BusiBieHo,
o cTpykrypa Veop+Adj (K 1 Ii€CToBO Y pa3i BUCIOBICHHS KOMILTIMEHTY )
€ 3aco00M BHpPaXEHHsI MO3UTUBHOI OLIHKM 3 OOKy MOBLS, IO BKJIIOUAE
3aJI0BOJICHHSI, 3aXBaT, cxBaJeHHs. OOIPyHTOBAHO, IO MOPS] 31 3A1HCHEHHIM
BIUIUBY Ha EMOLIMHUIl cTaH, IIHHICHI ySBJEHHS ajpecara Ta CTBOPEHH:
OaxxaHoi atMocdepu MK KOMyHIKAaHTaMH KOMIUTIMEHT € JOCUTh CHIBHHM
3ac000M MaHIMyJAIil 3 METOK CIOHYKaHHS cilyXada IO TEBHUX BYMHKIB,
MOXJIMBUX MOCTYIOK, BIAMOBITHUX KOMIUTIMEHTapHHUX Jiil. 3’sicoBaHo,
10 HaWJacTille CTUMYJIOM JUIs KOMIUTIMEHTY € BHYTpIIIHIN CBIT aapecara,
30BHILIHICTh, O3UTUBHI PUCH XapakTepy, npodeciiiHi ab0 BUCOKI MOpasbHi
SKOCTI CIIBPO3MOBHUKA YU OJM3bKUX HOMY JIIONECH, JOCSATHEHHS, a TAaKOX
BJIACHICTh. BCTaHOBIEHO, 110 BUKOPUCTaHHS KOMIUTIMEHTY IUJIsl peasizarii
nepeiueHuX HaMipiB BKJIIOYAE SK 3HaHHS iH(OpMaIiifHOTO Te3aypycy
CMIBPO3MOBHHKIB, TAK 1 ySIBICHHS PO NCUXOJIOTIUHY XapaKTEPUCTUKY JTIOAUHH
1 cneungiky KOMYHIKATUBHOI B3a€MOJii, fIKa 3aJIEKHUTh BiJ] OCOOMCTICHUX
AKOCTCH KOMyHiKaHTiB. Ha CHHTakCMYHOMY piBHI JUIS MiACHJICHHS
EKCTIPECUBHOCTI KOMIUTIMEHTY MOPSJ i3 MPETUKaTUBHUMH NPUKMETHUKAMHU
BKUBAIOTHCS IHTEHCH(DIKATOpU: MPUCITIBHUKH, a TAKOK PEUCHHS 13 BUTYKAMHU
Ta MUTAIBHUMH 3aiiMEHHMKaMH. 3’SCOBaHO, IO Yy pa3l BHUCIOBICHHS
KOMILTIMEHTY BEJIMKE 3HAUCHHS Ma€ CTaTyc ciayxada i MoBIL. KomrutiMeHT
37e01IBIIOT0 BHUCIIOBIIIOE JIIOAMHA BHUIA a00 piBHA 3a CTaTycoM. Y TaKOMy
pa3i OlLliHKa KOMIUTIMEHTY € MO3UTHUBHOI. SIKIIO K KOMIUIIMEHT BHCIIOBHB
KOMYHIKaHT, HWXKYMH 32 CTaTycOM, peakilisi Moxe OyTH HEOJHO3HAYHOIO.
ITig yac po3MexyBaHHS KOMIUIIMEHTY BiJI CXOXKMX MOBJICHHEBHUX aKTiB —
nepenyciM Bil MOXBAJIK — 3°sICOBAHO iICHYBAaHHS CHUIBHUX ceM. Lle, 3 omHOTrO
00Ky, YCKIJIAJIHIOE TTPOBEICHHS YiTKOI MEXI MK TAKMMHU aKTaMH, a 3 1HILIOTO —
3aCBiUy€ 1HTEPAKTHBHUN XapakTep KOMIUTIMEHTY. 3a MO3UILEI0 B JUCKYpCi
KOHCTpYyKLisi VcoptAdj xapakTepusyeTbCsl SK IHILMIATbHUN aKT, OCKUIBKH
BOHA BIJIKPMBAE KOMYHIKAIIIIO 1 CTUMYIIIOE IIPOJIOBKEHHS JUCKYPCY.
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The article is devoted to the study of predicative adjectives as a means of
expressing compliment. Along with J. Searle’s classification the speech
act of compliment is analyzed in light of Brown and Levinson’s politeness
theory and from the point of view of drawing the border line between the
phatic and sincere compliment. It has been proved that construction Vcop+Adj
as well as a verb in case of expressing compliments serves as a means of
expressing positive evaluation including satisfaction, adoration or approval.
The illocutionary aim of the construction expressing compliment is also to
affect the emotional state of the addressee, their inner values and to establish
solidarity and communicative equilibrium between the participants of the
situation. Compliment is also a strong means of inducing the listener to perform
certain actions, make concessions or achieve the desirable complimentary
actions. In its pragmatic function compliment’s manifestation is most often
demonstrated in the positive appraisal of person’s appearance, their positive
traits of character, professional and moral qualities of the addressees or their
relatives, their achievements and also property. The realization of the above-
mentioned aims, namely the achievement of the addressee’s kind attitude by
paying them compliments, depends on the knowledge of the informational
thesaurus of the communicants, their psychological characteristics, specific
features of the communicative interaction. On the syntactic level to enhance
the expressiveness of the compliments predicative adjectives are used with
different intensifiers, interjections and interrogative pronouns. In case of
complimenting of great importance is also the status of the speaker and the
hearer. If the status of the communicants is equal or if the addresser’s status
is higher than the answer of the listener is positive, polite, with some implicit
attempt to smooth exaggeration. Yet the reaction may be quite different if
the compliment is paid by the person whose status is lower. While trying to
draw a border line between the compliment and other similar speech acts, for
example praise, some similar semantic features has been found making the
differentiation rather difficult, yet putting emphasis on the more interactional
character of the compliment. From the point of view of the position in the
discourse the construction Vcop+Adj is the initiative speech act followed by
the continuation of discourse.

IMocTranoBka npodaemu. KoMIuriMeHT sik MOBJICH-
HEBUH aKT OyB 1 3aJIMIIAETHCS IPEIMETOM BUBUCHHS
SIK yKPaiHCBKHX, TaK 1 3apyODKHUX TOCIHITHUKIB [2; 5;
8]. HiaxpoHHMI1 pO3BUTOK KOMILTIMEHTY Ha MaTepiai
HIMEIBKUX JIITEpaTypHUX TBOPIB 31 ICHEHO B pOOOTI
1O. Muxkuriok [1]. BogHodac y 1ieHTpi yBaru MoBO3-
HaBIIiB 1epeOyBaOTh K BIIACHE JIIHTBICTHYHI, TaK i
IICUXOJIIHIBICTUYHI Ta KOMYyHIKaTUBHI aCTIEKTH KOMII-
mimenTty. [Ipo Te, mo aHami3oBaHMI MOBICHHEBHIA
aKT 1 HajgaJl 3aJUIIacTbcd 00’ €KTOM IOCHIIKCHHS
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3acBiuye i 0araTo BU3HAUYEHb KOMILUTIMEHTY 3 OTIISIY
Ha H0r0 pi3HOACTIEKTHICTb.

JIx. Ceprb i [I. BarnnepsekeH [7] 3a3Ha4aroTh, 110
KOMILUTIMEHT BXKHBAETBCS ISl TOTO, IIO0 BUpPA3HTH
ajzipecaty cxBaJieHHs 3 00Ky aapecanTa. [Ipu npomy
3a3/1aJerigp MPUITYCKAEThCS, IO y pa3i BHUCIOB-
JIOBAaHHS KOMIUTIMEHTY ajpecary MPHUIIHCYEThCS
moch «7I00pe» (Ile MOXKYTh OyTH PHCH XapaKTepy
azpecara, TeBHI 37I0HOCTI, BMiHHS, SKach Bjac-
HICTh ajipecara), IMI0Ch, IO MO3UTHBHO OIIHIOETHCS
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i MOBIIeM, 1 ciyxadeM. 31e0LIbIIoro KOMIUTIMEHTH
MAalOTh OIIIHKY «I00pe» IUIsl ciyxada i HaBiTh SKIIO
KOMIUTIMEHTH CTOCYIOTBCSI TPETbOi 0COOM, BOHHM
MOXYTh OyTH HEHNPSMHUMM KOMILUTIMEHTaMH aJpeca-
TOBI [5, . 465-466].

KomrutiMeHTH BUpa)aroTh MO3UTHBHY OLIHKY, II0
3arajioM BiZOyBaeTbCsl B ILOICHHMX PO3MOBAX Ceper
PIBHHKX 32 CTaTyCOM KOMYHIKaHTIiB a00 3K 3BYYHUTH 3 YCT
KOIOCh, XTO € BHIIMM 3a cTarycoM. Llinsxom oOMminy
KOMIUTIMEHTaMU CTBOPIOEThCS arMoc(epa 10BIpH, KO
OJIMH 13 TTapTHEPiB MOXKe OyTH BIIEBHEHNM B iHLHOMy

KonBenuii oOMiHy [alOTh y4acHHKaM cmnKy—
BAHHS CXeMy 1HTepnpeTau11 COLaJIbHUX MO3MMLIHN, i
Ta iHTeHuid. OTxe, MOBeIiHKa MAapTHEPIB CTAE Mpo-
THO30BaHOIO 1 nepeadadyBanolo. Lle, cBoero ueproio,
Jla€ 3MOTy yYaCHHKaM B3a€MHO BH3HAuaTu MEPCIeK-
TUBHM NOAAJBIINX YUMHKIB, YHUKAaTH HEBIA4, TOOTO
MO)KHa TOBOPHUTH TIPO KOTHITHUBHY (YHKIIO, SKY
BHKOHYIOTh KOMIUTIMEHTH [2, ¢. 132]. KomrmurimenTn
BUKOPHCTOBYIOTh AJISI TOTO, OO PO3MOYMHATH PO3-
MOBY a00 X BHPIBHIOBaTH XiJl PO3MOBH MiX KOMYHi-
kKaHTamu. Halgacrime cTUMynoM Ui KOMIUTIMEHTY
€ BHYTpINIHIA CBIT ajpecara, 30BHIIIHICTh, MO3H-
TUBHI pUCH Xapakrepy, mpodeciiiHi abo kK BHCOKI
MOpaJIbHi SIKOCTI CHIBPO3MOBHHKA, HOTO TOCATHEHHS,
a TakoK (3HAYHO PifIIie) BIACHICTb.

Binmosigao no ximacudikarii k. Cepnst [6] Bci
MOBJICHHEB]I aKTH MO3MTHUBHOI OLIIHKHM HaJeKaTb JI0
EKCIPECHUBIB.

VY teopii I1. bpayn i C. JIeBiHCOHA BUCIOBIIOBaHHS
KOMIUTIMEHTY PO3IJISIIAETHCS SIK «IIO3UTHBHA CTpare-
rist BBiwmBoCT» [4]. KoMrutiMeHT, sikuii poOnsTh B
iHTepecax CIiBpO3MOBHHKA, Miepedadae Horo BKITIO-
YEeHHSl B CHCTEMY LIIHHOCTEH Ccy0’€KTa, CIpHse po3-
BHUTKY B3a€MHH KOMYHIKaHTIB.

HesBaxkatoun Ha HM3KY BHU3HAYCHb KOMIUTIMEHTY
SIK MOBJIGHHEBOTO aKTY, JIOC1 Bi/ICYTHIH aHaIi3 BJIacHe
3ac00iB, 32 JOMOMOTI'0I0 SIKMX KOMIUIIMEHT 3HaXOAUTh
CBO€ MOBHE BUpakeHHsI. Tak camo He Oys10 3pobieHo
BUBYCHHS CTPYKTYp Y KOHTEKCTI iXHBOTO (YHKLI-
OHYBaHHS SK LEHTPAJbHUX YU ONU3BKUX A0 LIEH-
TpaJbHUX 3aC001B BUPAKEHHS KOMIUTIMEHTY (TaKUMH
MOXYTh BUCTYNATH NPEIUKAaTUBHI NPUKMETHHUKH B
mozeni Vcop+Adj). ToOto pesepcHmii cnoci0 ana-
T3y «Big GOpPMHU 0 MOHATIHHOTO HANOBHEHHS» HE
3I1MCHIOBABCS 1 HAJIE)KHUM YHHOM HE BHBYABCSI.

[IparMaTuyHMi acmeKT NPeAUKAaTHBHUX MpU-
KMETHHKIB TakoX He OyB MPEAMETOM CIIeLialbHOro
BHBYCHHSI. HpOTe NpOBEICHUI CTPYKTYPHO-CEMaH-
TUYHUH aHami3 cTpykTypu Vcop+Adj 3acBimguye, 1o
B TUX BUIMAJKaX, KOJIU y (byHKLm MpeANKaTHBa BUCTY-
MaloTh NMPUKMETHUKH OLIIHKHU, BCSI CTPYKTypa BHUpa-
JKae€ eKCIIPeCUBHI MOBJICHHEBI aKTH.

Merta crarTi. MeTol0 cTarTi € aHaji3 nparMaTuy-
HUX 0COOIMBOCTEH NpeINKAaTUBHUX MPHUKMETHHKIB 31
CTpyKTypoto Vcop+Adj. AKTyallbHICTh JTOCITIHKEHHS
MoJIsira€ 'y BUKOPHUCTaHHI (YHKLIHHOTO MiIXOAy J0
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BUBUCHHS MOBH, XapaKTEPHOTO ISl Cy4YaCHUX MOBO3-
HaBYMX CTYAIH. AHalli30BaHa CTPYKTypa Hailuacrimie
(GyHKIIOHY€e 171 BUPaKEHHSI EKCIIPECHBIB. 3a3BH-
yaif 1[¢ MOBJCHHEBI aKTH BHOAQYEHHSI, BISYHOCTI,
BUCJIOBJICHHS KOMIUTIMEHTY. Bucoka dacTOTHICTBH
camMe LMX MOBJICHHEBHX aKTiB 3aCBifuye, IO HUHI
B IIEHTPI yBaru nepeOyBaroTh Ti MOBJICHHEBI Jii, sKi
CIIyTYIOTh OBIJJOMJICHHSIM PO TICHXOJIOTTYHHUH CTaH
MOBILISI, HOTO BMIiHHSI BHCJIOBJIIOBATH CBOI MOYYTTS
1 B Takuii CIIOCi0 BILUTMBATH HAa EMOLIIMHUHI CTaH ajipe-
cara. OkpiM Ji€cHiB, siKi BUPAKArOTh I[i MOBJICHHEBI
aKTH, 10 3acC00iB BHPa)KCHHS HaJeXarTb 1 MpenuKa-
TUBHI NPUKMETHHUKH, IPAarMaTHYHUM OCOOIUBOCTSIM
SAKHUX HE MPUIUIAIOCS HAJICKHOI YBary.

Marepian i Meroam aociaimkeHHs. Marepian
JIOCTIJIKCHHS. OJIepKaHUH CYyNiJIBHOK BHOIPKOIO i3
TBOPIB Cy4acHOi aHINIIHCBKOI Ta aMEpUKAaHCHKOI JIiTe-
parypu (3aransauii oocsr 15 000 c.). [l nocsraenHs
MeTH Oy/l0 BHKOPHCTAHO 3araJbHOHAyKOBHH METOI
onucy I BU3HAUYCHHS OCOONMBOCTEH IpPETHKATHB-
HUX TPUKMETHHUKIB Y (DYHKIIi KOMIUTIMEHTY; METOI
iHmenm-ananizy, SKAA 1a€ 3MOTy BU3HAYUTH KOMYHi-
KaTHBHI HaMipH MOBIIIB ITiJ] YaC BUCIIOBJICHHS KOMILTi-
MEHTIB Ta PO3KPHUTHU MTPUXOBAHUH 3MICT IMILTIIIATHUX
MOBJICHHEBHX AaKTiB; METON OUCKYPCUBHO2O AHANI3Y,
SIKUH JOTIOMIT BU3HAYUTHU BIUIMB TI03aMOBHUX YHHHU-
KIB Ha BHMCJIOBJIEHHS KOMIUIIMEHTIB, METOJAOM KiIbKiC-
H020 niOpaxyHKy BUSBICHO HAWYaCTOTHIII TPUKMET-
HUKH, SKI TPAIUISIOTHECS Y PYHKITT KOMIUTIMEHTY.

Buknag ocHOBHOro marepiajy AOCHiI:KeHHs.
[HTEHIII€10 KOMIUTIMEHTY € BHpPaKeHHS €MOIlil, BCTa-
HOBJICHHS COJIIapHOCTI Ta KOMYHIKaTHBHOI PiBHO-
Bard. BHUKOpUCTaHHS KOMIUTIMEHTY IS peaiizarii
3a3HAYEHOTO Hamipy mependayac sk moiH(popMoBa-
HICTh PO (HOHOBI 3HAHHS CITIBPO3MOBHHUKIB, TaK 1 ysIB-
JICHHSI TIPO TICHXOJIOTIYHY XapaKTePUCTHKY JFOAWHH i
crienuQiky KOMyHIKaTUBHOI B3aeMoii. Bee 1ie cBin-
YHUTH PO KOMIUIEKCHUH XapaKTep 1HTEHIIOHAIBHOTO
3MicTy KOMITTIMEHTY [2, ¢. 145]. ToOTO KOMILUTIMEHTY
BJIACTUBA NparMaTHyHa 0araTo3Ha4YHiCTb.

HoaiinTenniiinicTs KoMITiMenTy. /o iHTEHIIIH,
SIKi eKCIUTIIIUTHO BHPAXKAa€ BHCIOBIIOBAHHS KOMILTi-
MEHTY, HaJIe)KaTh:

a) BUSIB 3aXOIUICHHS:

— Why are you looking so lovely tonight?

— Because I'm loooking forward to dining with
you (Maugham, 1985:165);

0) BU3HAHHA 1 TTOBara:

— I'm delighted you're both so intelligent about
him (Fowles, 1980:91);

B) BU3HAHHS NMPO(]ECiifHNX SIKOCTEH, JOCATHEHb:

— He's always so much more aware of what he's
doing than you think (Fowles,1980:89). Y ubomy pasi
HZIeThCs PO BiZJOMOTO XYJOKHHKA.

T') BCTAHOBJICHHS COJIAPHOCTI, 30KpeMa IIISIXOM
BUSIBY cuMIaTii. Y TakuX BUMAJKaX, HaBITH SIKILO
HAeThCST PO TPETI0 0co0y, CKaXXiMo, MpO poanya
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9i ONHM3BKY IIOAMHY, [l KOMIUTIMEHTY 3BEpHEHa 1
Ha ciiyxada. Y HaBeJIeHOMY [iano3i poandi oOMi-
HIOIOTBCS CXBAJIbHUMHU BIATYKaMH CTOCOBHO CBOT'O
HeOOKa, TOOTO pOOIIATH KOMILUTIMEHT O/IMH OHOMY.

— He's a thoughtful young man. Rudolph said.

<...>

— He's a beautiful young man. Gretchen said.

— Maybe you’re more perceptive than I am, was
all that Rudolph has answered.

— Or more vulnerable.
(Shaw,1970:152);

) BKa3iBKa Ha NPUYHHY, SKa CIIOHYKae 3pOOUTH
KOMITTIMEHT:

—<...> But how sympathetic you are today, Arthur!
Really Sybil has done you a great deal of good
(Wilde, 2017:31).

HecmoniBano noOpo3uuinBe CTaBIeHHS TUIEMiH-
HUKa 70 ce0e TiTKa MOSICHIOE BIUIMBOM Ha HHOTO HOro
HApEYEHOI.

n) OakaHHS MOBLS IO3UTHBHO BIUIMHYTH Ha
azpecara, mia0daabOpUTH HOTO, CIIOHYKaTH MPOIOB-
KyBaTu po3I0YaTy crpaBy. Tak, HaMararo4uch mnepe-
KOHATU JPYXKHUHY, IO TH CIiJl MPOIOBKYBaTH MUCATH
OTIOBIJJaHHS, YOJOBIK POOWUTH KOMIUTIMEHT IIO/I0
BXKe Hamucanux poOiT. OMHOYACHO BiH HaMaraeTbecs
HE TIepeOiTbITyBaTH iXHIX MO3UTHBHHUX CTOPIH, 1100
HOro cI0Ba HE BUIVISAAIHM SIK JICCTOLII.

— [ think these are quite good, Brooks says
finally. They certainly need a little polishing, and
1I’'m not sure of the plausability of either ending < ...>
but — yes, they're definitely worth working on, 1’d
say (Laurence,1995: 242).

Oco0MBOCTI MOBHHX 32c00iB BUPAKEHHS KOMII-
JiMeHTY B pa3i BAKUBaHHS CTPYKTYpH Vcop+Adj.

SIK 1 10O MOBJICHHEBOIO AKTY «BISYHOCTI»
JIHTBICTH PO3PI3HAIOTH (PATUYHUN Ta MIMPUH KOMII-
siMeHTH. KOMIUTIMEHT BBaXKaeThest (PaTUIHUM, SKIIO
BiH HaOJMKAETbCA O PHUTYATi30BAHOTO MOBJICHHE-
BOT'O BUCIIOBIIIOBaHHS, SIKC BXXMBAETHCS B CTEPEOTHUII-
HUX CUTYaIisX.

AJie KoJIi KOMIUTIMEHT BHPa)KaloTh 3@ JJOIIOMOTOI0
MPUKMETHHKA, TO HABPSI/L UM MOXKE UTUCS PO ETHKET-
HUM KOMIUTIMEHT. Yci KBaJIiTAaTUBHI IPUKMETHHUKH (32
BUHSTKOM NPUKMETHHUKIB Ha TO3HAYEHHS KOIBOPY,
Baru, po3mipy, TEMIEpaTypH, SK 1 32 BUHSITKOM BiJHO-
CHHMX MPUKMETHHKIB) MalOTh TOW 4M iHIIMH CTYMiHb
OLIIHKM, TOMY MOXeE HTHCS JHILIE Mpo IpaayioBa-
HICTb, TOOTO, HACKUILKA EMOI[IHHIUMHU Ta EKCIPECHB-
HUMH € KOMIUTIMEHTH, BUPaKeHI MPUKMETHUKAMH.

Ti emomii, mo iX Big4yBa€ MOBEIlb, POOITUH
KOMIUTIMEHT CIIyXadeBi, MiJCHIIOIOTHCS 3a JOTOMO-
rOI0 pi3HUX iHTEHCH(]IKATOPIB.

— You look mice today. < ..> | mean extra nice
(Ng, 2017: 50-51).

VY 11boMy BHCIIOBITIOBaHHI IOHAK X0U€ MiJKPECIHUTH,
IO JiBYMHA, sIKa HOMY MOm00a€Thes, IyXKe TapHO
BUIJISIIA€ HA MOMEHT, KOJIH T poOJISITh KOMILTIMEHT.

She  smiled
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Ti & BiguyTTS OMAaHOBYIOTH IHIIOTO IOHAKa B
MOMEHT, KOJIM BiH BHCIIOBIIOE KOMIUTIMEHTH CTO-
COBHO 30BHIITHOCTI JIiBUMHH, Y SIKY 3aKOXAHHH.

— It (vour hair) looks so shiny... (Desai,
2006: 126).

— It (your hair ) looks very soft (Desai, 2006: 126).

— Why, Denis, she exclaimed, you look perfectly
sweet in your white trousers (Huxley, 1976: 54). Llporo
pa3y BHUDIVISIIOM IOHAKa 3axoOIUIeHAa MOJIOJAa JKIHKa.
Hlupuii 3axBaT MiAKPECIIOE BXUBAaHHS MUTAJILHOTO
3aliMEHHUKA Ha TIOYaTKy PEYCHHSI.

— Oh, how charmingly you get angry, she said. —
I wish I had that faculty (Hemingway, 1981: 27).

B ocrarHpOMY TpHKIIai 3a0apBIeHE JIETKOI0 ipo-
HI€I0 3aXOIUICHHS IIO/I0 3AaTHOCTI CEPIUTHUCS Ti/ICH-
JFO€THCS BYKMBAHHSAM BUTYKY.

Y HaBeneHHX TpUKIanax iHTeHCH]iKaTropaMu
BHCTYIIAIOTh IPHUCIIBHUKY — “extra”, “charmingly”.
Kpim Toro, gacto HarpamisieMo Ha iHTEHCH(iKaTopu
“s0”, “quite”. L{imxomM 3aKOHOMIpHO, IO HA CHHTAaK-
CUYHOMY PIBHI /ISl BUPOKEHHSI KOMIUTIMEHTY BHKO-
PHCTOBYIOTBCS PEUCHHS 13 BUTYKaMH Ta MUTAJIbHUMHU
3aiiMEHHHKAMH JIISI TICHIICHHS €KCIIPECUBHOCTI.

V pasi BUCIIOBJICHHS KOMIUTIMEHTY BEJIHMKOTO 3Ha-
4YeHHst HaOyBae CTaTyc ciryxada i MOBILL. SIKIo craryc
CITIBPO3MOBHHKIB € OJIHAKOBHM, TO PEAKIlisl CiIyxada
3a3BHYail € MO3UTUBHOIO, BBIWIMBOIO, 3 IMILIILIUTHUM
Oa’kaHHSM 3MEHIINTH MOYJIUBE MEPEOiIbIICHHS.

— Hulloa, Julia, what s the matter with you tonight?
Gosh, you look swell. <...> — Why, you don't look a
day more than twenty-five.

— With a son of fifieen it’s no good pretending ['m
so terribly young any more. I'm forty and I don't care
who knows it (Maugham, 1985: 77).

Came TOMY, III0 KOMIUTIMEHT BHCJIOBIIIOE TTapTHEP
aKTPHCH, BHKOHABEIb TOJIOBHOI YOJIOBIYOI poii y
BHUCTAaBI, /I¢ BOHU Pa3oM I'paloTh, PEaKIisl aKTPHCH €
IIJTKOM TIO3UTHBHOIO.

[IpoTe peaxilisi € MUTKOM iHIIO, SKIO KOMILTi-
MEHT BUCJIOBIIIOE JIIOJMHA, SIKA 33 COLIAJIBHUM CTa-
TYCOM € HW)KYOK0. Y HaBeJeHId po3MOBI Iie Maca-
JKHCTKA aKTOPKHU. Peakiist akTpucu € mooiaxinBoro,
CIIOBHEHOIO JIETKO1 1pOHii 1 3arajioM 3acBiTdye, II0
TaKWi KOMIUTIMEHT He Ma€ JIsl Hel BEJTMKOT Bary.

— When you came in just now, like a whirlwind,
she (the masseuse) said, I thought you looked twenty
years younger, your eyes were shining something
wonderful.

— Oh, keep that for Mr. Gosselyn, Miss Philips.
<...> [ feel like a two-year-old (Maugham,1985:77)

Ty K peakuio MU MOKEMO CIiocTepiraru iy pasi,
KOJM Cyciika — IpyKuHa Qortorpada — «HaBaKu-
Jacs» 3pOOMTH KOMIUTIMEHT MOAPY3i ogHOro 3 Oara-
TiiB, SIKMW KyNHB JUIS Hel MOMEIIKaHHs, Jie i BiI0y-
BAETHCS BEUipKa.

— 1 like your dress, remarked Mrs. McKee. I think
it’s adorable.
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Mrs. Wilson rejected the compliment by raising her
eyebrows in disdain.

— 1t 5 just a crazy old thing, she said. I just split it on
sometimes when I don t care what I look like.

— But it looks wonderful on you, if you know what
I mean (Fitzgerald, 2013: 35).

3nerka migHsIBIIN OPOBH, TOCTIOAWHS MTOKA3YE 1M,
10 HE CIPHUIMAaE CKa3aHe SK KOMIUTIMEHT, Ta BiAIO-
BiJae, IO i€ piy, Ky BOHA OJATA€E, KOJIHM B SIKUICH
MOMEHT He MO)Ke BOpaTH 4OroCh iHIIIOTO, X04a CyKHS,
0e31epevHo, € TAPHOIO Ta JINYUTH TH.

VY pazi KOMILTIMEHTIB MOXe WTHCS 1 TIPO HENpsSIMHI
KOMILTIMEHT — KOJIM BiH € YaCTUHOIO 200 K TIOEHY €ThCS
3 iHmIMM KomIuTiMeHToM. ToOTO KoM CeMaHTHUYHHH i
MparMaTHYHAN KOHTEHTH BUCJIOBIIOBAHHS He 30ira-
1oThesl. Komu #eThest mpo IMIDTIIUTHAA KOMILUTIMEHT,
TO EKCIUTIIMTHO BiH MOXKe OyTH BUPasKeHHUH SIK JTOKIp.

— < ..> You know how fond Julia is of you, you
mustn't be jealous, you know, if she has other friends
(Maugham,1985: 120).

Y po3MOBi 3 IOAPYTOKO aKTPUCH YOJIOBIK, JOKOPS-
FO4H iHi, I1I0 BOHA HAJTO PEBHUBO CTABUTHCS JI0 HOBUX
Ipy3iB HOro JIpYKWHH, BOTHOYAC POOUTH 1 KOMILIi-
MEHT CTOCOBHO 1l BIIJTAHOCTI, SIKY 1 BiH, 1 Horo npy-
YKIHA BUCOKO IIHYOTb.

HeratuBHa cemaHTHKa TPEAMKATHBHUX MPUKMET-
HUKIB, IO EKCIUTIIUTHO BUPAXKAE JOKIp, HACTIPABI €
IMIUTITATHAM KOMILTIMEHTOM, a HaBiTh NPUXOBAHUM
BUSIBOM 3aXOTUICHHS.

[lle ogHWM TIUTaHHSM, SIKE 3aJIHMIIAETHCS KOHTPO-
BEepCIHHUM TiJl 4ac BUBYCHHS MOBJICHHEBOTO aKTy
KOMIUTIMEHTY, € TIMTaHHSI TIPO PO3MEKYBAHHS MOBIICH-
HEBHX aKTiB KOMIDTIMEHTY Ta TIOXBaJIH.

Bapro 3a3HaunTy, 1o 6araro J10CIiAHUKIB, POIIO-
HYFOUH Pi3HI KpUTEPii JIst BUPIICHHS [IbOTO TTUTAHHS,
HA3UBAIOTh BAXKJIMBHUMHU SK CTaTyC KOMYHIKaHTIB
(moxBaiy 3a3BH4ail pOOMTH CIIIBPO3MOBHHK, SKHH €
BUILIMM 32 CTaTyCcoM), TaK i CTyNiHb NepeOiIbILICHHS,
a TaKOX MUTaHHS TeHAEPHUX BigMiHHOCTEH. {o Toro
K CITiJT 3a3HAYUTH, 10 3apyOiKHI BYEHI HE MMPOBOISTH
PI3HUII MiXX KOMILTIMEHTOM Ta ITOXBAJIOI0, BBAYKAIOUH
Oy/b-sIKE MTO3UTHBHE BUCIIOBIIOBAHHS KOMILTIMEHTOM.

Jlo XapaKTepHUX PUC KOMIUTIMEHTY BiTHOCSITH HOTO
CTHCIIICTh Ta OKa3i0HAIBHICTH [3].

Konu fizerscst mpo moxBaity, TO OLIHIOIOTh 3aCIIyTH,
JOCSITHEHHS, SIK1 € PE3yJIbTaToM 3yCHJIb apecara, TOOTo
MOXBaJjIa € OJIM3BKOIO 10 OUiKYBAHOTO PE3yJIBTaTy, HaTo-
MICTh KOMIUTIMEHT BKJIFOYA€E CUTYaTHBHY OIUHKY [2].

3 omisiy Ha Ha3BaHI KpuTepii — nepeOibIIeHHS,
ICHyBaHHS IOCSTHEHb, OYIKYBaHHH pe3yJbTaT — 3aK0-
HOMIpHO, 110 IPUKIAAN 3 IPEAUKATUBHUMH MIPUKMET-
HUKaMH, SIKi BUPAKAIOTh IOXBATY, HE € YACTOTHUMH.

— You 've been perfect always (Maugham, 1985: 167).

[IpenuKkaTMBHUI NPUKMETHUK BHPa)Ka€ KOPOTKO-
YacHMH, a He MOCTIHHMI cTaH axpecara. Kpim toro,
KOMIUTIMEHT € IHTEepaKTUBHUM MOBJICHHEBHUM aKTOM,
TOZI SIK [TOXBAJIa — TBEPIHKECHHSM.

Bicark 3amopi3pkoro HamioHaabHOTO yHiBepentety. Dinonoriuni Haykn. Ne 1. Y. 1(2020)

CJIOBHMKOBI CTarTi JEMOHCTPYIOTh HASBHICTb
CHIJIBHUX CeM Yy BH3HAYCHHI CIIB «KOMIUTIMEHT» 1
«TIOXBAJa.

KOMIUIIMEHT

compliment n., a remark that expresses praise or
admiration of sth (OALD);

compliment n., 1. something nice you say to praise
someone;

2. something that shows you approve of someone
or respect them (MEDAL).

[HOXBAJIA

praise n., words that show approval of or
admiration for sb or sth (OALD);

praise n., an expression of strong approval or
admiration (MEDAL).

OnHak 1e JuIIe yCKJIaJHIOE PO3MEKYBAaHHS IIHMX
MOBJICHHEBHUX akTiB. Came TOMy /0 yBaru OepyThCs
iHII1 KpHTepii.

BucHoBkH. AHami3 KOMIUTIMEHTY, BHPaKEHOTO
Mozeo Veop+Adj, 3acBimuye HOro HaJIeXHICTb 10
KJIacy EKCIIPECHBIB — MOBJICHHEBHUX aKTiB, 110 BHUpa-
JKAIOTh PO3YMIHHS, CHIBYYTTS, BHOAYEHHS 1 CIIPSMO-
BaHI Ha 3MiHY IICHUXOJIOTIYHOTO CTaHy ajpecara. [lo
HEOOXiTHUX YMOB YCHILIHOI peanizamii KOMILTIMEHTY
HaJIS)KUTD iICHYBaHHS CHIJIBHUX (DOHOBUX 3HAHb CIIiB-
PO3MOBHHKIB, TICUXOJIOTIYHA Ta CUTyaTHBHA MTPECYIO-
3MILISL, 10 TOJsirae B OakaHHI BHCIOBHUTH afpecary
no3utuBHl emorii. KoMIuiiMeHTH 3a3BUYail BXKUBa-
I0TBCSI MIXK CITIBPO3MOBHHUKAMH, SIKi € PIBHOIPABHUMH
3a cTarycoM. B acuMeTpuuHNX CUTyamisiX KOMIUTIMEHT
yacTile BUCTIOBIIIOE MOBEIlb, IKUH € BUIINM 3a CTary-
coM. Y TIPOTHIIEKHOMY pa3i KOMIUTIMEHT MOXe OyTH
BIAXUJICHUM CITyXaueM.

Jlo Half9aCTOTHININX MPUKMETHUKIB, SIKi € MOBHUM
BUP)KCHHSIM KOMILUTIMEHTY, HAJICKaTh NMPUKMETHUKH
“nice”, “kind”, “young”. [lopsix i3 gieciioBoM-3B’513-
Kot “be” wacto HarparusieMo Ha Ai€cioBo “look”,
KOJIM BUCJIOBIIOETHCS] KOMILTIMEHT CTOCOBHO 30BHILI-
HocTi anpecara. [IpenukaTiBHI IPUKMETHUKY BXHBa-
IOThCSI 13 PI3HOMAHITHUMHU iHTEHCH(]iKaTOpaMu, aje,
SK MIPABUJIO, Y IPOCTHX HEHOLIMPEHUX PEUCHHSIX, SKi
MOXXYTb BXOJUTH 10 CKIaJHOMIAPSTHUX.

3a crnocoOOM BUpPaKEHHSI PO3PI3HIEMO TpsAMi i
HenpsiMi KOMIUTIMEHTH. HenpsiMi KOMIDTIMEHTH He €
BHCOKOYAaCTOTHUMH 4Yepe3 HEOOXiIHICTh 3aiTydeHHs
JIOMATKOBOI iH(opMaIlii, sika O TOIMOMOrIa CIyxadeBi
3pO3YMITH IMIUTIIIUTHUH 3MiCT. EKCIUTITUTHO HETpsiMi
KOMILTIMEHTH 4aCTO BUPAXKAIOTh JIOKIp.

I3 morsy Teopii BBIWIMBOCTI KOMIUTIMEHT BBa-
JKA€THCSI MOBJICHHEBUM aKTOM, L0 «30epirae oommudst
MOBILSY. MoBelb, KU MNP0 BUCIOBIIOE CBOE CXBa-
JICHHS1, IOYYTTs CUMIIATIi 10 ajipecara, y TaK|i criocio
BKJIIOYa€ ceOe B Oro cucteMy LiHHOCTEH.

Judepentiaiiss MOBICHHEBUX aKTiB MOXBaJH,
KOMIUTIMEHTY Ta JIECTOIIIB, SIKi BUPAYKAFOTHCS 3 JIOTO-
MOTOI0 IIPEINKATUBHUX NPUKMETHUKIB, MOXE CIYTy-
BaTH MIPEIMETOM MOAATBIINX JOCIiKEHb.
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NEPEJIK YMOBHHUX CKOPOYEHb
OALD — Hornby A.S. Oxford Advanced Learner’s Dictionary. Oxford University Press. 2011.
MEDAL — Macmillan English Dictionary for Advanced Learners. Macmillan. 2011.
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