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CraTTs npUCcBIYeHA TOCHIIHKEHHIO (DYHKIIOHYBaHHS KOMIIO3HULIIHHO-MOBIIEH-
HEBOI (hOPMU «OIUC» Y KaHP1 HAYKOBOI (PaHTACTUKHU.

OnuH i3 BapiaHTIB YICHYBaHHS TEKCTY — KOMITO3UI[IHHO-MOBJICHHEBE YJic-
HyBaHHs, y SIKOMy Ha TEpIINi IUIAH BHUCYBAE€THCS TPOOIeMa 3MiCTOBHOL
CTPYKTYPH TEKCTy 1 OepeThCs JI0 YBarn KOMYHIKaTHBHA HAIPABJICHICTh HOTO
(parmenTiB, xomnosuiiiHO-MoBIeHHEBUX (hopm (KMD). KM® Buokpem-
JIOIOTHCS] HA OCHOBI (DYHKIIiITHO-3MICTOBHOTO 3HAUEHHS 1 BIIIOBIAHOI CTPYK-
Typu. KoMmyHikaTuBHa 3aAaHICTh 1 QYHKUiHHI 0COOIMBOCTI KOMIIO3UIiIHO-
MOBJICHHEBOI CTPYKTYPH WPHUBOMATH IO BINNOBIAHOTO IOAUTY ii Ha TPH
oCHOBHHX THITH KM®: «ONOBIZbY», «OIHCY, «MipKyBaHHS.

OcobmuBocti mo0OynoBu pizHOBUAIB KM® «ommcy — mopTpera, nmersaxy Ta
iHTEep €pa — BU3HAYAKOTH JUIsl YMTA4Ya CIIOCiO CpuiHATTS TBOpY. Lle nae aBropy
MOKJIMBICTB JI0 IEBHOTO CTYICHS KEPyBaTH YUTAI[BKOIO PEAKIIIEIO 1 Tporpamy-
BaTH aICKBATHE CIIPUMHATTS 3aKJIaJI€HOT B TEKCTI iHpopmallii.
HductpulOyTtuBHUil aHami3 Tpbox omnucoBux KM® — moprpera, mneizaxy,
iHTep’epa — y KOPOTKii mpo3i Pes bpendepi cBimUuTh, 110 HAKOIIBII YacTo
BKUBaHUM pisHOBHIOM KM® «ommc» € moprper (81,1%). [Ipuumna 1poro
MOJISiTa€ B OOMEKEHOMY TEKCTOBOMY 00cs31 omnoBinanHs. ToOTo repoi omnosi-
JlaHb JUTS aBTOPa BAXKIUBIIIE HIXK MicIlie ii.

[eit3axxnnit onuc 3aitmae 15,3%, npudaomy B onoinanHi «A Flight of Ravensy
BOHO HE TpejcTaBlIeHe B3arani. HaiimMeHIn 3apeecTpoBaHU TUI OMUCY TIPe-
CTaBJICHUH 1HTEP EPHUM OIUCOM, SIKUI BXOIUTH y paMKu 3,6%.
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ITutoma Bara, TOOTO BiICOTOK TEKCTOBOTO 00CATY, 3aiHATOrO OMUCOM MOPTpPETa, Nei3axy abo iHTep’epa i po3Mipu
OTIOB1JIaHb HE KOPETIOI0Th Mixk c00010. [TnToma Bara KM® «omnucy B OMOBIJaHHSAX PETYNIOETHCS BUHSITKOBO CIOXKET-
HOI0 T0OYA0BOIO TBOPY. CIOXKeT € TUM (DaKTOpOM, SIKUI 3yMOBIIIOE KiIBbKICTh (DparMeHTiB ONOBiIaHHS, BiIBEACHUX
Ha OTIHC MOPTPETa, Mek3axy abo iHTep’epa.

OyHKIiiiHA 3HAYTYIIICTD TOPTPETa MOJBITae B IHIUBIMyai3amii Ta XapaKTepPHUCTHIII EPCOHAXKIB (K IICUXOIOTITHIT
TaK 1 colliajbHii), 3’€IHYBaHHI YaCTHH IIJIOT0 TEKCTY Ta aKTyai3allii aBTOpChKOro KoHenTy. Jlo GyHKiil nerdsaxy
Ta 1HTEep €py B ONMOBIAAHHAX BIIHOCITHCS 3arajibHa aKTyalli3allis MPOCTOPOBOTO0 KOHTHHYYMY. KpiM Toro, iHTep ep
BHUKOHYE iH(QOpMAIliiHy QYHKIIII0, OCKUTLKH € IHIHUKATOPOM COIIATBHOTO CTaHy Teposl.
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Key words: quantitative The article is devoted to the study of functioning of the narrative-compositional
parameters, narrative- form “description” in the genre of science fiction.

compositional division of One of the variants of text division is narrative-compositional, in which the
the text, portrait, landscape, problem of semantic structure of the text is considered as the main one, and
interior, individual style of the the communicative orientation of its fragments, narrative-compositional forms
writer (NCFs), is taken into account. Narrative-compositional forms are distinguished

on the basis of functional and substantive meaning and their corresponding
structure. Both communicative task and functional features of the narrative-
compositional structure lead to its appropriate division into three main types
of NCFs: “narration”, “description”, “argumentation”.

Peculiarities of constructing different types of NCF “description” — portrait,
landscape and interior — determine the way of perceiving the text for the reader.
It gives the author the opportunity to control the reader’s reaction to some extent

and to program an adequate perception of the information contained in the text.
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Quantitative analysis of the three descriptive NCFs — portrait, landscape, interior — in Ray Bradbury’s short prose shows
that the most commonly used type of NCF “description” is portrait (81.1%). The reason for this is the limited textual
volume of the story. That is, the characters of the stories are more important to the author than the place of action.
Landscape description occupies 15.3%, and in the story «A Flight of Ravens» it is not presented at all. The least
registered type of description is represented by an interior description, which is within 3.6%.

Specific weight, i.e. the percentage of the text volume occupied by the description of the portrait, landscape or
interior and the size of the stories do not correlate with each other. The share of NCF “description” in the stories is
influenced solely by the plot of the text. The plot is the factor that determines the number of fragments of the short
story devoted to the description of the portrait, landscape or interior.

The functional significance of the portrait description lies in the individualization and characterization of the
characters (both psychological and social), the connection of the parts of the whole text and the actualization of the
author’s concept. The functions of landscape and interior in the short stories include the general actualization of the
spatial continuum. In addition, interior performs an informational function, as it is an indicator of the social status

of the characters.

[ocranoBka mpobiaemu. CporogHi  yBara
JIHTBICTIB YCHOTO CBiTy MPHUKYTa 0 KOMYHIKaTHB-
HOTO aCHEKTy MOBHOI AisUTBHOCTI JroguHu. DyHK-
MAHAA MAXig, SKAA JIEKUTh B OCHOBI BHBYEHHS
camoro mporecy komyHikarii [12; 13], nepenbauae B
MepLLy Yepry BUBUCHHS TEKCTY, SIKUH PO3DISAA€THCS
SK Pe3yJabTaT PILIEHHS SKOTOCh KOMYHIKaTUBHOIO
3aBIaHHS, [TOCTABIEHOTO aBTOPOM, 1 OCSTaEThCS 3a
PaxyHOK MiANOPSIAKYBaHHS BCiX €JIEMEHTIB MOBHOL
CUCTEMH TIEBHIl MeTi.

KomyHikaTuBHO-(PYHKITIOHATFHUI aCIEeKT TICHO
HOB’A3aHUN 13 MOBHOCTWJIICTUYHHAM JTOCIIIKEH-
HSIM TEKCTY, SIKE JO3BOJIIE BUBUUTH SIK «3POOJICHO»
TBip, K BiH OpraHi30BaHWH, 3 ONIAMY Ha 3MICT i
BHpakeHHs ceMaHTH4YHOTrO piBHA. B.A. Kyxapenko
Kaxe Mpo Te, [0 TEKCT sIBJISIE COO0I0 BIIOPSAKOBAHY
CHCTEMY, B SIKii BCE MOB’S3aHO 1 B3a€MO3YMOBJICHO.
AJie 11e HE 03HAYaE, MO TEKCT SBISE COOO0K0 00 €KT,
o He Moke OyTu moxineHuid. Moro minsHOOpOpM-
JICHICTh HE CYNEPEYUTh MOXKIJIMBOCTI YWICHYBaHHs Ha
OinbIn enemenTapHi komroHeHTH [13, ¢. 70]. Kommo-
3ULIAHO-MOBJICHHEBE YJICHYBAaHHS, SIK OAMH 3 BUMIB
YIEHyBaHHS TEKCTy, Ha AyMKy B.B. Bunorpanosa,
MPEACTABICHO B TEKCTI KOMIO3WULIHHO-MOBIICHHE-
BuMHU dopmamu |5, c. 82].

JocmimkeHHI0 MOBHHX (DOPM MTPUCBSTYEHUH I
psa HaykoBUX poOit [2; 3; 6; 11; 13;17; 18; 20 Ta in.].

Cri 3a3Ha4UTH, IO HA CHOTOJHI HE ICHY€E €JIMHOT
Teopii KOMMO3HIIHHO-MOBIIEHHEBUX (opMm (KMD),
OCTaTOYHO HE 3TBEPIUBCS 1 caM TEpMiH, iICHYIOTH i
IHII1 ITO3HAYEHHS: KOMIIO3UIIHO-MOBIIEHHEBI O/Y-
Huti [21], moBHI opmu [36], koHTEKCTH [6], DYHK-
LiliHO-cMuUCIIOBI TUnM MoBjieHHs [1; 16], dopmu
BHKJIaJy, KOMIIOHEHTH MOBH [21], KOMITO3UIIiii-
HO-MOBIIeHHEBI Gopmu [3; 13; 17; 20] i T. 1.

M.IL. Bpannec posrisgae KM® sk ictopudHO
chopmoBani HOpMH MUCIICHHS, Y SIKUX BiIOyBa€ThCA
OCBOEHHS 00 €KTHBHOTO CBITY 1 mepeaada iHdopma-
uii mpo Heoro [3]. B ocHoBi knacudikamii O.A. Heua-
€BOI JICKUTHb JIOT1KO-CEMAaHTHYHHHA NPUHLIWM, Bif-
MOBITHO A0 SIKOTO BBOIUTHCS TEPMIH <JIOTEMay, IO
MO3HAYA€ CTPYKTYPHI €IEMEHTH KOKHOTO 3 THIIIB
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MoBJeHHs [16, c. 45]. HocnipKkeHHsS CTPYKTYpH TeK-
CTY 3 TOUKH 30pYy YSBICHHS B HbOMY KaTeropiii AuHa-
MiKH 1 cTaTuku poBesieHo B poooti H.®. [lenesinoii,
JIe 11l KaTeropii CIiBBiTHOCATHCS HE 3 TPATUIIHHIMU
TpbOMa, a 3 ABOMa (JOpMaMU MOBH — PO3IOBIIIIO 1
omnucom [17, c. 207].

O.H. I'pumnna [9] Ha matepiaiti ypHUBKiB 3 cydac-
HOI aHDMIKHCHKOI Ta aMEPUKAHCHKOI MPO3W BH3HAUYAE
CTPYKTYPHY OpraHi3allifo TEKCTY SK €JIHICTh Pi3HUX
KOHTEKCTIiB — OMOBiAi, ONHUCY, MipKyBaHHSL. [9, c. 15].
O.A. PozanoBa BuisIsie y cBOii kinacudikamii Tpaau-
uiitni KM®: onoBizp, onuc i MipKyBaHHSI i 3apaxoBye
iX 10 JBOCTOPOHHIX 3MiCTOBHO-(hOpMalbHHUX YTBO-
penb. Ha marepiani XynoxHboi Ta myOninuCTHYHOT
NpO3U AOCHIAHULS po3miggae ix (yHKIIOHYBaHHS,
JeKCHYHI Ta TpaMaTH4yHi MapkepH, (yHKUIHHO-
CTHJILOBY 1 JKAQHPOBY 3aJICKHICTh IX JIEKCHKO-
TeMaTu4Horo HarmoBHeHHs [20, ¢. 5].

KommnoszuniiiHo-MoBneHHEBa popma «ormuc» Ta ii
BUJM — TIOPTPET, Nei3ax, IHTep €p — TAKOXK BUKJIMKA-
I0Th Oe3epeyHnii iHTepec y A0CHiJHHUKIB.

OcobnuBa yBara JOCTITHUKIB 0 MPoOIeMu mop-
Tpeta, onHoro 3 BuniB KP® «omucy, mopsiy i3 nei-
3a)KeM 1 iHTep €pOoM, MOSICHIOETHCS TUM, 10 TOPTPET
HaAMOLIbII SICKPaBO 1 KOHLEHTPOBAHO BTLIIOE OITHE
3 MPOBIAHUX BIIACTHBOCTEH MHCTELTBA — aHTPOIIO-
HEHTPUYHICTh. AOCONIOTHA AHTPOIOLEHTPUYHICTD
JITEpaTypHOro XyJOXKHBOTO TBOPY BiJ3HAYAETHCS K
OJTHA 3 HOTO crieluiYHUX PUC.

VY poboTax CTUIICTIB PO3MIAJAIUCS Pi3HI CTOPOHH
LBOTO MUTAHHS: TIOPTPET K OJHH 13 CyKYITHOCTI CTH-
JICTHYHUX 3aC00IB CTBOPEHHSI JITEPATypHOTO MEPCO-
Haxka [7]; okpemi MOBHI 0COOJIMBOCTI JIITEPaTypHOTO
noptperta [15], cepen Takux po3misAaincs eMOLii-
HO-EKCIIpeCcHBHI oauHMII [19], KOJIBOPONO3HAYCHHS
[8]; 1 3acobu cTBOpEHHSI MOPTPETHUX OMHCIB Y JIiTe-
parypi [21] i mo3a Hero [10].

Haii0inpim mOBHO 3 IO3MLII JIIHIBICTUKH TEK-
CTy mpobJieMa mopTpeTa po3mIsTHyTa B AOCHTIHKEHHI
O.C. TopuieHeBoi, sika 3BEPTAETHCS N0 MHTAHHS
CTPYKTYpPHO-KOMITO3HMILIHHOI Kiacudikalii cioBec-
HO-XYIOKHBOTO MOpTpeTa, HopM (QYHKIIOHYBaHHS
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MopTpeTa B MaKpPOKOHTEKCTi, (akTopiB, sKi perya-
MEHTYIOTh HOTO MOBHY OPTaHI3allifo i SBIISIOTH CIIO-
BECHO-XYJIOXKHII TOPTPET SIK MiJICHCTEMY B CHCTEMI
LiJIOTO TeKcTy [8].

[leii3axx Ta iHTEp’€p CTBOPIOIOTH XYAOKHIN TPO-
CTip TekcTy. Y myOriKkamisx 0araTb0X HayKOBIIIB 3a4i-
aeThes MpodeMa IpoCTopy came y 3B’ 13Ky 3 BUBUCH-
HSIM KOMITO3UIIIHHO-MOBJICHHEBHX (hOpM, 1 TepiI 3a
BCE OIIMCY, OCHOBHOIO CTPYKTYPHOIO O3HAKOIO SIKOTO
€ TIpocTopoBi BigHOCHHH [7; 18; 14; 22]. Tak, Harpu-
Kiaja, 3aiMarounch gociipkeHHsM KM  «ommey,
C.H. [lnoTHMKOBa BHIUISE KidbKa CTPYKTypHO-CE-
MaHTHYHUX (OPM ONHMCOBUX KOHTEKCTIB, cepel] SKUX
HasuBac 1 OmMC Miclsd Ail, 10 € CKIAJ0BO YaCTH-
HOIO XyHOXKHBOTO IIPOCTOPY, 300pa’KEHOr0 B TOMY UM
iHmomy TBOpi [18]. O.0. ['oHuapoBa y cBoiil MOHO-
rpadii BelIHMKy yBary MPHUALISE TOMOCY, KUK TOCi-
IDKYETBCS HEIO 3 ypaxyBaHHSM (pakTopa adCOMOTHOTO
AQHTPOMOLEHTPU3MY XYIOKHBOITO TeKCTy [7, c. 22].
VY nocmimxennasx BueHnx C.H. Arpockina, JI. Jlome-
xena, b.H. Ycmencekoro, K.A. JlomuanHa mpocTip
POBIMIAAAETHCS Y 3B SI3KY 3 BHBUCHHSIM TOYKH 30DY,
sIKa PO3YMI€ThCS K MiCLIE3HAXOKEHHS HapaTropa, abo
OTIOBi1a4a, T1iJT Yac BUKJITY TOAIN Ta OMHICY MicIIs Jii.

Bubip HaykoBO-(aHTACTUYHOTO TEKCTy  SIK
00 °ekma 0ocaiodcen s CTATTI € JOLIIBHUM, OCKIIBKU
BIUIMB 3raJaHOr0 JAHOTO aHPY SCKPaBO IMPOSIBILS-
€ThCS SIK B OCOONMBOCTSAX 300pakyBaHOTO YHiBep-
cyMy, y cnenudimi KOMITO3UIITHO-MOBHOT TKaHWHU
TBOpA, TaK i B HOT0 KOMYHIKaTUBHIN CIIPSIMOBAHOCTI.

Ilpeomemom Oocniddxcennsi € OMUH 3 EIEMCHTIB
KOMIIO3U LI THO-MOBJICHHEBOI CTPYKTYPH aBTOPCHKOTO
BHKJIaJly, a caMe KOMIIO3UIIITHO-MOBIICHHEBA (hopMa
(KP®) «omnwmcy, TouHilme Tpu ii CKIAJ0BI 4aCTHUHHU:
MIOPTPET, Tei3ax, iHTep’ep.

HeoOxigHiCTh TOAANBIIOrO MOTITUOJICHHS (PYHK-
LiIHHO-KOMYHIKATUBHOTO BUBYEHHS I[JIOTO TEKCTY
1 loro ckjagoBHX Ha MaTepiayi pi3HHX KaHPOBO 1
TEMaTHYHO JeJIIMITOBAHUX TBOPIB 3YMOBIIOE aKMIY-
ANbHICb TEMU CTaTTI.

Hayxoéa HousHa BUKOHAHOTO JIOCIHIIPKCHHS
MOJISITa€ B TOMY, 110 BOHO BU3HAYA€ Ta OIUCYE MeXa-
Hi3MH BIUIUBY KOHKPETHOTO (B HAIIOMY BUIIaJKy Hay-
KOBO-(DaHTACTUYHOI0) KAHPY JIITEPaTypHOTO TBOPY
Ha CTPYKTYpY LIJIOTO TEKCTY.

MeTor0 TPONOHOBAHOI CTaTTI € KOMILJICKCHA 1
BceOiuHa XapaKTepUCTHKa KiTbKICHUX 1 QYHKIIHHNX
napamMeTpiB OJHOTO 13 TPbOX KOMIIOHEHTIB KOMIIO3H-
LiHO-MOBJICHHEBOI CTPYKTYPH aBTOPCBHKOI MOBH, a
came KM® «omuc» B aHNIHCHKOMOBHUX OIIOBIIaH-
HSIX HayKOBO-(DaHTACTUYHOTO >KaHPY.

3riiHO 3 METOIO0 aBTOPH CTABIATH TaKi 3A80aHHS:
BUSIBUTH Ta MpoaHaiizyBarn ¢parmentu KM
«omuc» Ta ii PI3HOBUAM — TMOPTPET, MEW3ax Ta
1HTEp €p; BH3HAYUTH KUTbKICHI Ta JUCTPUOYTHBHI
XapaKTEPUCTHKH ONMHMCOBHX (PparMeHTiB Ta BHUSBUTH
¢ynkuiitno-ctuiboBy cnennpiky KM@ «onmey.
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Jnst ocSATHEHHs TOJIOBHOI METH JOCHiKEHHS Ta
PO3B’si3aHHS TIOCTaBJICHHUX 3aBAaHb y PoOOTI BHKO-
PHCTOBYETBCS KOMIUICKCHA MEMOOUKA, sIKa TOEIHYE
METOIM KUIBKICHOTO Ta JECKPUITHUBHOTO AHAIM3Y.
Mamepianom Hamoro JOCTIDKEHHs CTajld I1SITh Hay-
KOBO-(paHTaCTHYHMX OmNoBinaHb Pest bpenoepi: «Boys!
Raise Giant Mushrooms in Your Cellar!», «And So Died
Riabouchinska», «The Beggar on O’Conell Bridgey,
«Death and the Maiden», «A Flight of Ravensy.

HocnimkyBani TBOpu 00’€AHYyE OOMH KaHp (OI0-
BiJIaHHS1), €IHICTH XyJ0KHBOTO METOAY (HaykoBa (haH-
TacTHKA) Ta HAJICKHICTb IO OJHOTO MUCHhMEHHHUIIBKOTO
imionexTy. Yce e J03BOJIsI€ IPUITYCTUTH HAsIBHICTD CXO-
KHX XapaKTEePHCTUK Yy KOMIIO3UL[IHHO-MOBJICHHEBOMY
oopMIICHHI JOCITIIKYBAHUX TEKCTIB.

Bukaanx ocHOBHOro marepiajy J0CTiT:KeHHS.
KisbKicHI MOKa3HUKY BUKOHAHOTO AUCTPUOYTUBHOTO
aHalizy B HayKoBO-(aHTACTMYHHMX OIOBIJaHHSX
Pest bpenbepi cBiguarb, o i3 TPHOX IOCIiIKyBa-
HUX pizHOBHAIB KM® «omnmc» — moprper, nensax,
iHTEp  €p — HAHOIIBII YaCTO BKMBAHUM € IOPTPETHUH
omnuc. 3 ofHOTO OOKY, MPUYUHA KPHETHCS B aHTPOIIO-
LHEHTPUYHOMY XapakTepi XyAOKHBOI JiTepaTypu —
JIIOJIMHA 3aBKAW 3HAXOIUTHCSA Y LIEHTPI yBaru MHCh-
MEHHUKA. 3 1HIIOTO OOKY, MPUYMHOIO LFOTO, Ha HAII
MOIVISLI, € TAKOK OOMEKEHHUI TEKCTOBHUI 00CIT Takol
JiTepatypHoi GopMHU K OMOBiTaHHS.

[Tpumipom, HaiGinbIIe 3 AOCTIIKYBaHUX OIOBI-
nanb, «Boys! Raise Giant Mushrooms in Your Cellar!»,
3aiimMae 18 cropiHok, abo 720 psakiB. HaiimeHie 3
JIOCTIKYBaHHX OmoBijianb, «Death and the Maideny,
3aiimae 10 cTopiHok, a6o 400 psinkiB. Y cepemHbOMY
00CST OIOBIJIaHHS B JIOCJIIPKyBaHOMY MACHBI JOPiB-
HIo€ 14,5 cTopiHOK, 1m0 cKiIanae 584 pska.

B ocHoBHOMY (haOyibHI 4acoBi paMKH OIOBiZlaHb
OXOILTIOIOTh HE Oubllie OmHOTO AHSA. TimbKW y JBOX
OIOBIJIAHHSIX Yac JIi1 30UTbIITYEThCS: B ortoBinanHi « The
Beggar on O’Conell Bridge» — 1o TpboX, a B ONOBi1aHH1
«And So Died Riabouchinskay — 1o 1Box 1HiB.

Tax camo, siK 1 4acoBi pamMKu, Mexi (adyIbHOTO
npocTopy Bu3HaueHi. L[s oOMexeHicTh 3yMOBIIEHA
CTHUCITICTIO, KOPOTKICTIO OIOBIMaHHS SIK JIiTepaTryp-
Horo xaHpy. Tak, Hanpuknaz, B oroBiganHi «A Flight
of Ravensy Bcst jist BigOyBa€eThCsi B KBapTHPI APY3iB,
10 JIa€ TIPaBO TOBOPUTH PO €AHICTH MICIIS .

B omnoBiganni «Boys! Raise Giant Mushrooms
in Your Cellar!» ¢alynpHi MTPOCTOPOBI paMKH JIEII0
mmwpir. OCKiIBKH Tepoii, Ha BiAMIHY BiJl TepOs OIO-
BimauH: «A Flight of Ravensy, mepecyBaeThcst, untad
criocTepiraTuMe po3MIUPEeHHs MICI .

Peto bpenbepi BracTuBHiA JOCUTH OHOMAHITHUI
croci® BKITFOUEHHS TIEPCOHaXKa B OMOBIabHY TKa-
HUHY TBODY. SIK IPaBUIIO, IEPEAICTOPIS KUTTS TePOst
3aJMILAETHCS 3@ CIOKETHUMU PAMKaMH OIOBiTaHHS.
ABTOp, MOYMHAIOYM 3 TEPIIUX PSIKIB MPAKTUYHO
KOXKHOTO OTIOBiJIaHHS, HABOJUTH SICKPaBi 1 WiTKi 1MOp-
TPETH IepoiB.
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JIMHAMIYHICTh CIOJKETY, HAaCHUEHICTh (palyTbHUMHI
MOisIMU 1 cTHCHI paMKH (haObyapHOTO Yacy i Tpo-
CTOpPY IPUBOIATH 10 TOTO, II0 aBTOP HE YacTO BJa-
€THCS JIO OIHCIB TIei3axy abo iHTep’epy. 3a JaHUMU
nociimkeHHs, Peit bpenbepi npuninse BCboro Kijibka
psaaxiB mim pizHOBUIaM KM® «ommcy».

3arajpHi pe3ynbTard KijdbKiCHOI MpPeCcTaBlIeHO-
cTi Bcix Tppox pizHOBUAIB KM® «omuc» (meisax,
MIOPTPET, 1HTEp €pP) Y KOPITyCi TOCIHIHKEHUX TEKCTIiB
HaBeeHl B Taoimm 1.

I3 HaBepeHoi Tabmuii 6aynMMo, IO TPU 3aralb-
HOMY 3HAYHOMY JIOMiHYBaHHI IOpPTpeTa CIIiBBiIHO-
menHs pi3Hux BuAiB KM® «onmc» B pi3HHX OMOBI-
JaHHAX Jy>Ke BapiaTUBHE.

V neskux OMOBINAHHAX II€ 3aJEKUTH BII KiIb-
KOCTI TiepcoHaxiB. Tak, HampwKian, B OIOBiIaHHI
«The Beggar on O’Conell Bridge» aBrop ommcye
rpyIy 3MUAapiB, SKi TOCTIHHO MEPECTiIyIOTh TOIOB-
HOTO Tepos. Lle mpuBOANUTE 10 301TBIIIEHHS KUTHKOCTI
MOPTPETHUX 3aMaliboBOK. [IuToMa Bara mopTpeTHHX
3aMabOBOK B I[bOMY OTIOBiJIaHHI ckitanae 26,1%:

Then I heard shoe leather flinting the cobbles in
sparks. The Men came running, fireflies sprinkling
the bricks under their hobnailed shoes. I saw hands
waving. Mouths opened on smiles like old pianos...
[23, p. 164].

Takox y 1IbOMYy OIOBiflaHHI OaraTo MicCIs TpH-
JUISETbCS TOPTPETHOMY OINHKCY TOJOBHOI [ifioBOi
ocodu, 3nmuaaps 3 Mocty OKoHed:

He was a man of no great height, a bandy statue
swiped from some country garden perhaps, and his
clothes, like the clothes of most in Ireland, too often
laundred by the weather and his cheeks sooted with
beard, and a nest of witless hair in each cupped ear,

and the blushing cheeks of a man who has stood too
long in the cold and drunk too much in the pub so as
to stand too long in the cold again.

Dark glasses covered his eyes, and there was no
telling what lay behind... [23, p. 190].

VYest crokeTHa iHTpHra IbOrO OIOBiJAHHI TIPYH-
TYETBCSI Ha 30BHIIIHBOMY BHUIVISIAI IIEHTPAJIBLHOTO
repost — 3nunaps 3 Mmocty OKOHel, TOYHIIIe Ha MOpPiB-
HSHHI MOr0 30BHINIHOCTI 3 BUIVISAJAOM IHIINX 3JIMA-
piB. Came uepe3 HOro BUIVISA, HOTO «ITiBUILEHOTO
NPUHIKEHHS, SIK 3/1aBaJIOCh OMNOBiIauy, HOMY HIXTO
HE NI0/1aBaB MHJIOCTHHI:

I’ve seen you around town, shoveling out pennies
hand over fist. Why, why not to him?I guess I thought
he was overdoing it.

“Hell, yes!”” I was at the window now, too, staring
down through the falling show. “I thought his bare
head was a trick to make me feel sorry. Damn, after a
while you think every — things a trick! I used to pass
there winter nights with the rain thick and him there
singing and he made me feel so cold I hated his guts.
1 wonder how many other people felt cold and hated
him because of that?” [23, p. 17].

Xoua oMY 3JTUAapI0 AIHCHO HiKyau OyJ0 JiThc,
OKPIM SIK UTH 1 TPOCUTU MHUJIOCTHHIO:

He was one of the legitimate ones, the new poor
just starting out this winter, not a beggar ever before
[23, p. 176].

Came Te, SIK BiH TOBOJIMBCS 1 SIKMI MaB BUIVISI, 3/1a-
BAJIOCH JIFOJISIM TIepeOLTbIIEHHMM — iM 3/1aBaJioCh, L0
BiH Ieperpae, i came 11e CTajo NPHYMHOI0 HOTro camo-
ryocrBa. Hamararouuch mepemaTd BCI TOHKOIIN ITi€i
TICHXOJIOTIYHOT 1 COIIaIbHOI JpaMK aBTOP 30CEPEIKYE
CBOIO, a 3BIJICH W YMTAIbKy yBary, Ha 30BHIIIHbOMY

Tabmums 1!

KinbkicHa npeacraBieHicTs Tpbox pizHoBUAIB KM® «onuc» (mopTpeT, neiizaxk, intep’ep)
y KopIyci J0caiIzkeHHA

KMmd onmc Kn onue
Ne 3\ Hoprper | Heiizax | InTep’ep oM
Ha3Ba onoBinanus yu y
, . OO0csT TeKCTY 110 36 5 151
1 «The Beggar on O’Conell Bridge» S T— 26.1% 8.6% 12% 35.9%
. . . OO0csT TeKCTY 88 12 1 101
2 «And So Died Riabouchinskay rrona Bara 20.9% 2.9% 0.2% 24%
. OO0csT TeKCTY 73 - 2 75
3 «A Flight of Ravens» Tutoma ara | 17.3% - 0,5% 17,8%
4 «Boys! Raise Giant Mushrooms in Your | O0csr Tekcty 37 8 1 46
Cellar!» ITutoma Bara 8,7% 1,9% 0,2% 10,9%
. OO0csT TeKCTY 34 8 6 48
> «Death and the Maiden Turoma sara | 8.1% | 1.9% 1.4% 114%
O0csT TeKCTY 342 64 15 421
KM®
YeBOro 3a THmAMH Mntomasara | 81,1% | 153% |  3.6% 100%

'O6csr TekcroBux (GparmeHtis KM® onmc mifipaxoByBaiuch y psiakax. [InToma Bara KoxHOro pisHoBuay KM® onuc Bu3Hayanach
i3 pO3paxyHKy JOBKHHH OIOBiJaHHS B PS/IKAX.
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BUTJIA/ TepOiB, MOMUIAIOMH 1X Ha JBa TPOTHIICKHI
Tabopu. B OIHOMY ONWHSIOTBCS «XUOHI» 3MUAapi,
B IHIIOMY — TOIIOBHUH TepOH, «CHpaBKHii» 3mumap.
Takoro € npuuMHA peTesIbHOI yBaru aBTopa /10 OIHCY
30BHIITHOCTI JTyOJIIHCHKOTO 3IIUAAPS 1 IOTO «KOJIEeT.

Sk Oaummo, crenudika IMMOPTPETHOTO OIUCY
IoB’si3aHa 3 mepesnikoM o3Hak. Came TOMYy B HBOMY
MepPEeBAYKAIOTh IMEHHUKH 3 NPUKMETHUKAMH, K1 3T1H-
CHIOIOTh KBam(blKauuo HOHGpC,Z[HlX [loptper 3aBxan
HOMIHATUBHMM, 1 3aBXIM OLIHIOETHCS SK TOJOBHE.
V wiii ocTaHHil BIaCTUBOCTI MOPTpETa 1 OnMcy B3a-
rayi TMPOSBISETbCA MOTO POJIb Y CUCTeMi 3aco0iB
(opMyBaHHSI KOHLENTY TEKCTa: ONUC EKCIUIILMTHO
Hece aBTOPCHKY OIliHKY, TOOTO Oe3rocepeqHhO BKa-
3y€ Ha PO3IOJIiJ aBTOPCHKUX CUMIIATIM Y1 aHTUTIATIH.
OTrxe, mopTpeT, KpiM GYyHKIINA iHIUBiAyami3amii, e
BiH BioOpakae XapaKTepHI PHCH 30BHIIIHOCTI TOTO
YW IHIIOTO MEePCOHaXKa, XapaKTePOIOTidyHOI (YHKIIIT,
1, KpiM IICUXOJIOTIYHOTO XapaKkTepy, Iepeaae Xxapak-
Tep couiaiabHu, Ta (YHKII aKkTyami3alii kareropii
3B’SI3HOCTI IIIOTO TEKCTY, BXOJUTHh B aKTyali3allito
KaTeropii MOAAILHOCTI Ta KOHIENTyalbHOCTI [15].

B omnosimanni «Boys! Raise Giant Mushrooms
in Your Cellar!» croxer moOymoBaHHiA 30BCIM I10
iHIIOMY, 1 aBTrop BHpinrye iHmry mpobdmemy. [lepen
YUTaueM IOYaTOK HaBaJiM Mapciad Ha 3emuo. Yepes
PO3MOBCIOMKEHHS PO3Cay BeIUUE3HUX IpUOiB Map-
CiaHM 3axXOILTIOITh 3eMilt0. Y IhOMY OIOBiIaHHI
pu 30€pekeHH] 30BHIIIHBOTO BUIVISTY JIFOAH TIepe-
POIKYIOThCSI, IEPETBOPIOIOYHCH HAa MapciaH. pama-
THU3M CHTYyaIlii TOJIATaE B TOMY, IO NP 30BHIIHIN
IIGHTUYHOCTI caMUM CcO01 KOJMIIHIM JFOOU 30BCIM
3MIHIOIOTbCS BHYTPIIIHBO: BOHHM ITOYMHAIOTH MHC-
JIUTH 1 JISTH 110 1HIIOMY:

Once inside the man, would the mushrooms spread
through his blood, take over every cell and change
the man from a man to a — martian? Given this theory,
would the mushrooms need arms and legs? No, not
when it could borrow people, live inside and become
them... [23, p. 67].

OTxe, KepyIOUHCh PO3BUTKOM CIOXKETY, KIJIbKICTb
MOPTPETHUX ONMCIB B LIbOMY OIOBiZaHHI 3MEHLIY-
€THCS (8 7%). CrocTepeKeHHs1 HaJ ,Z[OCJ'IiL[)KYBaHI/IM
MaTeplaJlOM MPUBO/ATE 10 BHCHOBKY TPO MiHHAN
3B 130K CIOETY 1 MUTOMOI BarW TaKOTO Pi3HOBHIY
KM® «onue» sik noprpet. Came BIIMIHHICTIO CIOXKe-
TIB MOKHA MOSICHUTH HEBIAIOBIAHOCTI B KUIBKOCTI
MICIISI TEKCTY, IPUIIEHOTO OMUCY TTOPTpeTa i 00csry
OTIOBiJIaHHS.

Omnosiganns «Boys! Raise Giant Mushrooms in
Your Cellar!» Haii00’eMHilIe 3 YChOrO KOPHYCY Ta
3aiimae 720 psAKiB — HOPTPETHOMY OITUCY TYT MPHIi-
JICHO 3HAYHO MeHIIe yBaru — 8,7% TeKcToBOi Iiomi
omnoBinaHHsA. Y Tol yac sik onoBiganHs «The Beggar
on O’Conell Bridge» 3aiimae 680 psikiB, a mopTpeT-
HOMY OINHUCY B HbOMY IpuaiieHo 26,1% TekcToBoro
pocTopy, abo BTpuyi OinbIe.
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[3 BUIIEHaBEIEHOTO OYEBHIHO, IO THTOMA Bara
MOPTPETHUX OIMUCIB 1 TEKCTOBHM OOCST OIOBITaHHS
HE KOPEIIOI0Th MiXk CO0OI0.

Sk 3a3Hauanocs BUILIE, aBTOP KOHLEHTPYE CBOIO
yBary Ha OIKCI 30BHIIIHOCTI T'epoiB 1 ACLI0 MEHIIEe
yBard NpuauIse onucy JanamadTry, MiCbKUX Ten3a-
KB Ta BHYTPILIHIX NPUMIICHb.

ITutoMa Bara TEKCTOBHMX ()PArMEHTIB 3 OMHUCAMHU
nei3axy BapiaruBHa. Haii0inpIia nutoma Bara rnei-
3axy croctepiraerscs B onoBiganHi «The Beggar on
O’Conell Bridge». Tyt BoHa ckianae 8,6% TekcTo-
BOIO MPOCTOpY omnoBigaHHS. Lle MoXHa MOSCHUTH
THM, IO OiHi0BI 0COOM LLOIO OIOBiAaHHS OLIbIIE
yacy, HK B IHIIMX OIOBIJJaHHSX, IPOBOJSATH 11032
npuMilieHHsIMA.  3Haxoisiuuch B JyOmiHi, OimbIny
YaCTUHY CBOTO Yacy BOHHM IIPOBOISTH Ha BYJIH-
ax Micta. Yepes me aBrop TyT Oiiblue Micus, HiX
B IHIIMX ONOBIAAHHSX, NPUALISLE OMUCY MEH3aKy, y
[LOMY BUITJIKy OMUCY By/HIb JyOiiHa:

There was the cobbled Dublin street with the night
wind blowing in a fine soot along one way to Trinity
College, another to St.Stephen’s Greek.. [23, p. 162].

B onosimannsax «Death and the Maiden» ta «And
So Died Riabouchinska» muroma Bara mnen3axHUX
oIuciB Maibke onHakosa. B omosimanui «Death and
the Maiden» e 1,9% TekcTOBOTO MPOCTOPY, @ B OIOBI-
naaHi «And So Died Riabouchinska» — 2,9%. Croxer
onoBinanus «Death and the Maiden» posmnosinae mpo
JITHIO JKiHKY, sika OOiThCS CMEpTi Ta 3aUMHWIIACH Y
CBOIl JIOMIBIIi, 3a0MBIIY yCi BiKHA, IUTHHA Ta JABEPI:

But the door is triple-locked and double-dared.
1 got flypaper on the cracks, tape on the keyholes.
Dust mops up the chimney, cobwebs in the shutters,
and the electricity cut off so you can t slide in with the
Juice [23, p. 178].

Tak Bona mpokuia maiike 100 pokiB, He BIycKa-
104H J10 ceOe HIKOTo, MOOOIOI0UHCH, II0 CMEPTh MOXKE
OpUATH 70 Hel y YHEMYCh BUTNISAAI 1 HE BUXOASYH
HIKYyZIM 31 CBOTO JOMY.

[Ipore omHoro pasy a0 ii oMy MHiIIMIIOB HOHAK,
akuil 1 OyB CMepTIo, 1 3ampoIlOHyBaB il yromy: Ha
24 ronuHU, SIKi BOHA MPOBENE 3 HUM, BiH IMOBEpHE iif
MOJIOJIICTb, & MICJIsI IILOTO BOHA OTPUMAE BIYHE KUTTS,
T00TO CcMepTh. OTKe, 3TiTHO 3 CHOKETOM, T'ePOI0
NOTPiOHO YUMOCH 3Ba0HTH, 3alliKaBUTH repointo. Bin
OImHCye i, siKa MPOTATOM OaraTboX POKiB He Oavriia
COHSTYHOTO CBiTJIa, Kpacy NPUPOJIH, IO OTOUYE Ti JiM:

“Young Lady”, he said, «it’s a fine summer day.
There's a tapestry of golden bees, now this design,
now that, in the green church aisle of trees here.
There’s honey in a hollow oak flowing like a river
of fire kick off your shoes. You can crush wild mint,
wading deep. Wild flowers like clouds of yellow
butterflies lie in the valley. The air under these trees
is like deep well water cool and clear you drink with
your nose. A summer day, young as young ever was...
[23, p. 182].
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Sk 6auuMo, caMe CIOXKET € BU3HaYaIbHUM (PaKTo-
pOM, SKHH AEeTepMiHy€E TOSABY OUTBIIOI a0 MEHIIOl
KiTbKOCTi (pparMeHTIB TOTO a0 IHIIOTO PI3HOBUAY
KM® «onucy.

[le oqHUM MHiATBEPAXKEHHSIM LBOTO € IIOBHA Bif-
cyTHicTh B onoBimanHi «A Flight of Ravens» Takoro
pizHOBUTY KM® «ommey» sk mei3ax. Y DOCTimKy-
BaHOMY OTIOBiJJaHHI BCS [Iisl BiIOyBa€TbCs BCEpEINHI
npuMimieHHs. ONnoBiJaHHs NOYWHAETHCS 3 TOTO, IO
repoil 3aXOANUTh A0 OyHiBI 1 3aKIHUYETHCSA THM, IO
BiH ITOKH/Ia€ KBapTUPY CBOiX APY3iB, BCE 1€ 3aJIMIIA-
IOYHChH B Tiil ke OyxiBmi. CaMe MM MOXIIUBO TIOSIC-
HUTH TIOBHY BiJICYTHICTh Y TEKCTi OIMHUCIB IEH3axy.
Le#i dakr moBuHeH OyB OWM 3yMOBHTH YacTe BXKH-
BaHHS B I[bOMY ONOBiJIaHHI Takoro pizHOBUAY KM®
«ommuc» gk iHTep’ep. llpore muroma Bara iHTEp €py
TyT Bcboro 0,5%.

OcHoBHMI (OKyC aBTOPCBKOi yBaru 3o0cepe-
JDKEHUH TYT Ha CyTO IICHXOJOTIYHHMX HpoOiIeMax.
3riIHO 13 CHOYKETOM, MOJIOAWH BIJIOMHH NHCHMEH-
HUK BimbsMmc BiaBimye cim’to cBoro apyra Ilipcona,
peXucepa TeNeBi3IiHOTO 1I0Y, IS IKOTO BiH KOJHCH
nvcas crokeTH. [lipcon 6araro B 4oMy JIOTIOMIT HOMY
padimie Ta BOHU Oynd rapHUMHU Ipy3sMu. [IpoTsirom
KiTbKOX pOKiB BinbsiMc He 3ycTpiuaBcs 3 cim’ero [ip-
COHIB 1 TOMY 13 3aJJ0OBOJICHHSIM uekaB Ha Hei. [Ipore,
3yctpiBmuchk 3 [lipconamu, Bimbsimc myxe pozuapy-
BaBcs. BiH mo0auuB, 110 BOHH CHJIBHO 3MIHHIIHMCS,
HIOM JTy>Ke TOCTapisiv 1 00H/[Ba BIATHCS JI0 TTUSAIITBA.

HopreT BHCTYIIA€ OJTHUM i3 OCHOBHHX 3aco-
0iB iHamBigyanizanii nepconaxa. OKpiM 30BHIIIHIX
(i3MYHNX XapaKTEePUCTUK Tepos Y MOPTPET BKIOYa-
FOTBCS BIJIOMOCTI TPO HOTO 3adiCKy, OJIAT, MaHEpH,
aKcecyapu Ta Te, 1o BiOOpakae CMakH, MpHCTpa-
CTi, 3BUUKU. ¥YCi 1 pucH Ta aeraii XapaKTepU3yIoTh
lH,Z[I/IBl,Z[yaIILHICTL repost. [optper, nHa Bl,ZlMlHy BiJ
nei3axy, BU3Ha4ya€e i colianbHy HAJEXKHICTh HEpCo-
HaXy, BXOAUTh B TEMIOPAJIbHUNA KOHTUHYYM TEKCTY,
OCKIJIBKH B KOCTIOMI 3HAXOJIUTh CBOE BiJJOOpaXKCHHS 1
eroxa, i Iopa poky, i gac 1o6u [8, c. 46].

OTxe, y IbOMY OTOBiaHHI ONKC iHTEp €pa mepe-
CYBA€THCSl Ha 3aHIN MJIaH K HEICTOTHUH y MOpiB-
HSIHHI 3 Tpareiero, sika cranacs i3 cim’eto [lipcoHis.
Yeboro Ba (pparMeHTH 1LOTO OIMOBIAAHHS TIPUILISA-
I0ThCS OTIUCY 1HTEp €pa:

The apartment blazed. The air swarmed with black
wings... [23, p. 198].

Omnosinanns «Boys! Raise Giant Mushrooms in
Your Cellar!», sk BxXe 3a3Ha4anaocs BHILE, € Haii-
OimpIIMM cepen ycix aociimkeHux. BoHo 3aiimae
720 psakis. Ilpore mutoma Bara KM® «ommcy —
iHTep €ep 1 Mmei3axk — TyT HEBelUKa: Meh3ax 3aiiMae
1,9%, a inTep’ep 0,2% TEKCTOBOTO MPOCTODY.

Hatimenme 3 nocnmimkyBaHuX omnoBinanb, «Death
and the Maideny, 3aiimae 400 psakis. [Iutoma Bara
nei3axy ckianae Tyt 1,9%, a intep’epa — 1,4% Tek-
CTOBOT'O MIPOCTOPY.

Orxe, 0aunMo, IO OyIb-SIKOT KOPEJSAIl Mix
MTUTOMOFO Barolo OIKUCIB TNIei3axy Ta iHTep €py 1 PO3-
MipaMH OIIOBIIaHHA B JOCIIPKyBaHUX TEKCTax He
CIIOCTEPIraeThCs.

BucnoBk#. SIK cBiguaTh pe3yabTaTh JOCITIHKESHHS,
HaOIbI yacTOTHUM pizHOBHAOM KM@ «omme» y
JOCTIKEHUX HayKOBO-(DaHTACTUYHHUX ONOBIJaHHSX
€ noptpet — 81,1%. Ileiizax Ta iHTEp €p NpeacTaB-
JieHi y ayke ctuciiii gopmi ta 3aiimatots 15,3% Ta
3,6% BinnmoBigHO. 3HayHa KUIBKICTh MOPTPETHUX
OIKCIB B OMOBIIaHHIX 3yMOBIIOETHCSI AHTPOIIOLICH-
TPUYHHM XapakrepoM Jiteparypu. lluroma Bara
KM® «omnucy B OMOBiAaHHIX PETYITIOETHCS 0COOIH-
BOCTSIMH CIOKETHOI TOOYIOBH HAyKOBO-(aHTACTHY-
HUX omnoBiganb Pes bpenbepi. [unamika croxery €
(axTopoM, SIKHI 3yMOBIIOE KUIBKICTh (PparMeHtiB
OTIOBiIaHHsI, TPUIIJICHUX OIMHUCY MOPTpeTa, Men3axa
abo iHTep’epa Ta IXHi QyHKUIi B ONOBITaHHSX.

[lepcnieKTUBY MOAAIBIIOTO TOCIiAKEHHSI BOaua-
€MO B PO3IVISIII JIIHTBICTHYHUX XapaKTEPHCTHK YCiX
cki1agoBuX yacTiH KM® «onucy» y TeKCTi 3asBICHUX
OTOBiIaHb Ta KOPEJSLii AUCTPUOYTUBHUX Ta JIHTBiC-
TUYHUX XapaKTEPUCTUK MK COOOIO.
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