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Y crarti npoaHami30BaHO JIIHTBOKOTHITHBHI XapaKTEPUCTHKH IPOLECY
(hopmyBaHHSI Kareropii «JaBHBOPHUMCBKI KCEHi» y MeTaeKppacTHUHOMY
npoctopi ece Hopmana bpaiicona mpo 00pa3oTBopue MUCTENTBO i3 3aTyYEeHHSIM
METOJIOJIOTIHHOTO anapaTy KOTHITUBHO-AUCKYPCUBHOI mapaaurMu. Ha ocHoBi
TIIyMadeHHs eK(ppa3ucy sk BepOabHOI penpe3eHTallii TBopiB 00pa30TBOPIOro
MHCTEITBA 3alPOIIOHOBAHO BU3HAYEHHS METAEK(PPAaCTUUYHOTO MPOCTOPY SIK
BepOaIbHO 00’ €KTUBOBAHOTO CKJIaJHOIO KOTHITUBHOTO SIBUINLA, [TOB’S3aHOTIO 3
MOPOJKEHHSIM CMUCIIIB Y ITPOLIECI pO3yMiB, CIIOHYKOIO [0 SIKHX € eK(pacTUIHA
pernpe3eHTallis MaIIpChbKUX TBOPIB. 3’SCOBAHO, IO (POPMYBAHHIO KaTeropii
«1aBHbOPUMCBHKI KceHil» B ece H. bpaiicona mnepemye KOHCTpYIOBaHHS
xonnenty KCEHII. 1 konuentyanisamis, i kaTeropusamisi 31iHCHIOIOTbCS B
KOHTEKCTI BepOaIbHOrO MpEACTaBICHHA (DOHOBUX 3HAHBb NMPO OCOOIMBOCTI
CTOCYHKIB Xa3siHa 1 roctst B JlaBiii I'penii, kynbTypHy crneungiky aHTUIHHX
XYJIOXKHIX 300pakeHb (KapTUHH 1 HACTIHHI PO3MHUCH), sIKi BiAOOpa)karoTh i
CTOCYHKH, a TaKOX CTHIICTHYHI OCOOMUBOCTI apXiTEKTypH, BHYTPIIIHBOTO
03106/1€eHHs 1 nekopy B JlaBHboMy Pumi. Koncrpyrosaunus konnenty KCEHIT
HO€eIHy€e BepOalbHE MPEICTABICHHS Ta Bi3yalbHY PENpPE3CHTAlil0 00 €KTIB
JIHCHOCTI, TIO3HAYEHUX Y TEKCTi JIEKCEMOK ‘“‘xenia”; BOAHOYAC BepOabHE
IPE/ICTABICHHS BKJIIOYA€ I[UTYBAHHS PEICBAHTHUX (PArMEHTIB i3 TEKCTy
JABHBOTPEIBKOrO (imocoda i aHamiz nux ¢GparMeHTiB 3a JOHNOMOIOIO
HAayKOBHX KaTeropiil i3 BU3Ha4eHUM 3MicToM. Bracue gopmyBaHHS KaTeropii
«JTaBHbOPUMCBHKI KCEHIl» CIHPAEThCS HAa aHaJli3 TEKCTIB aHTUYHHUX aBTOPIB, a
TAKOXX 1HTEPIIpETAaliio CTHIICTUYHUX 0COONIUBOCTEH apXiTEKTypH Ta IU3aiHy
JABHbOPUMCBHKUX BiI. Jlo mpormecy (GopMyBaHHS KaTeropii «1aBHbOPUMCHKI
KceHii» y meraekdpactuunomy mpoctopi ece H. Bpaiicona 3amyueHo pi3Hi
(opMHU  KOTHILIi: YYTTEBUH JIOCBiA, TEOPETHKO-II3HABAJIBHY MHisIbHICTD,
MHCJICHHEBY JisSUIbHICTb. OCHOBHHMH CMHCI KaTeropii «JIaBHbOPUMCBHKI
kceHii» H. Bpalicon Bu3Hauae 3a TOMOMOTOIO i110CHHKPATHYHOTO KOHIIETITY
AHTUODII'YPATUBHE 30BPAXKEHHS, skuit mae B ece anbTepHAaTHBHI
BepOasbHi Mo3HaYeHHs “‘counter-figurative or dis-figurative images”.
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The article discusses verbal and cognitive characteristics of construing of the
category “Roman xenia” in the meta-ekphrastic space of Norman Bryson’s essay
about visual art. To this end the methodology of cognitive-discursive paradigm
has been used. Following the definition of ekphrasis as verbal representation
of visual art, the term “meta-ekphrastic space” has been employed to account
for a verbally represented complex cognitive phenomenon which is connected
with the generation of meanings as a results of contemplations prompted by
ekphrasis. It has been revealed that before construing of the category “Roman
xenia” starts in the essay, the concept XENIA is being construed. Both, the
category and the concept are placed within the background information
about Ancient Greece and Ancient Rome, in particular, information about the
relationships between the host and the guest and works of art that represent these
relationships. Construing of the concept XENIA combines verbal and visual
representations of those objects which are referred to as “xenia”. Within the
verbal representation quotes from the relevant text of the Greek philosopher are
coupled with the analysis of these fragments in terms of the categories that have
delineated meanings within certain conceptions. Such categories are borrowed
from the two relevant theories dealing with culture analysis. Construing of the
category “Roman xenia” includes interpretation of the texts of ancient authors,
as well as analysis of the stylistic peculiarities of the architecture and interior
design of Roman villas. Different types of cognition contribute to construing
of the category “Roman xenia” in the meta-ekphrastic space of Bryson’s essay:
perceptual experience, theoretic and analytic reasoning. The main content of
the category “Roman xenia” is represented with the help of the idiosyncratic
concept COUNTER-FIGURATIVE IMAGE that is verbalised with the help of
the two alternative nominations “counter-figurative or dis-figurative images”.

IMocranoBka npo6iaemu. Po3pinka mpucesveHa
3’sICyBaHHIO JIIHTBOKOTHITUBHUX XapaKTEPUCTHK KaTe-
ropmsaiii B MeTaeKppacTUIHOMY IIPOCTOPi Cydac-
HOTO aHIIIHCHKOMOBHOTO €CEICTHYHOTO AMCKYPCY,
00’€KTOM SIKOTO € TBOPH 00Pa30TBOPUOrO MUCTELITBA.
[locraBnene nuranHs cOpMyIbOBAHO Ha MEPETHHI
JHTBICTHYHOTO BUBYCHHS AUCKYpCy [1; 2; 3], miHTBI-
CTHYHUX 1 JTiTepaTypO3HABUMX CTYyHiH ece [4; 5; 6; 7],
JTEepaTypO3HABUMX 1 JIHTBICTHYHUX JIOCIHI[KEHb
exdpaszucy [8;9;10; 11; 12; 13], a Takok KOTHITHBHUX
CTyHil kareropu3sanii [14; 15; 16; 17; 18; 19; 20; 21].
Toukoro mepeTuHy BKa3aHUX BHUILE YOTUPHOX Harpsi-
MiB € aHaui3 (heHoMeHy (hOpMyBaHHS HOBUX CMUCIIIB,
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HOBOro 3HaHHS. CTOCOBHO IUCKYpCy sIBHIIE (HOpMY-
BaHHS HOBOT'O 3HAHHS CXapaKTEpU30BaHE SIK CYTTEBO
BaxxumBe O.C. KyOpsikoBoro, siKa BiI3Ha4YMIIA, IO «3a
CaMOIO CBOE€IO CYTTIO AUCKYPC — SIBUILE KOTHITHUBHE,
TOOTO Take, 10 Ma€ CIPaBy 3 Mepenayero 3HaHHS, 3
OIIEPYBAaHHSIM 3HAHHSIM OCOOJIMBOIO POAY i, TOJIOBHE,
31 CTBOpEHHSIM HOBOTO 3HaHH» [1, c. 12], BogHOUaC
JTOCITITHUIIS 3pO0MIIa 0COOIHMBHIA HArojaoc Ha «CTBO-
PEHHI HOBOTO 3HAHHS», BHIIUIMIIA JaHy (pasy Kup-
HuUM mpudrom. M.M. ['HaTrOK BHOKpEeMHIIA «HEO-
JTHO3HAYHICTh, EKCIIEPUMEHTAJIBHICTE TEKCTOBOIO
Marepiany» sK MUTOMI pucH kaHpy ece [7, c. 98].
0O.B. fluenko 3amponoHyBaia KOHIEMI0 eKppasucy
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SK JpKepena TMOPOPKEHHS HOBUX CMHUCIHIB i 4ac
o€ THaHHS KHUBOMHUCY 1 JiTeparypu [11]. K.B. 3aro-
POIHEBa, sSIKa MPOCTYAiIOBaja €ce PO MHUCTELTBO B
AHTIIIKACHKINA JiTeparypi npyroi nomoBuHu XIX cr.,
JiiIuIa BUCHOBKY, 110 €K()pa3Hc y TAKUX TEKCTaxX — e
«JTITEePaTypPHO-XYIOXKHS 1HTEpIIpeTallis, sKa MiCTUTh
HOBi cmucam» [6, c. 6]. Kareropusaitist BU3Ha4a€ThCS
SIK TIPOTIEC, SIKUH 3AIMCHIOETHCS i 9ac crpob rmosic-
HUTH HOBE Yepe3 cTape y NpoLeci KOHLEeNnTyami3amii
PEaNBbHOTO CBITY, IO BiIOyBAa€THCS 3a IMOCEPETHUII-
TBOM MOBH [17, c. 46].

AKTyalbHICTh CTATTi 3yMOBIIOETHCS aKTyaJlbHi-
CTIO 3a3HAYCHUX BUILE YOTUPHOX HAMPAMIB HAYKOBUX
TIOIITYKiB, a caMe: JTOCIIHKEeHb IUCKYpCy, ece, ekdpa-
3WCy Ta Kareropusaiii, siki mepedyBaroTh y Mporeci
IHTEHCUBHOTO pO3poONeHHs BueHMMH. HoBu3Ha
po0OTH BH3HAYAETHCS 00’ €KTOM JIOCIIIKEHHS — POp-
MYBaHHSIM KaTeropii y MeTraekppacTHUHOMY IIpo-
CTOpl €CEICTUYHOro AMCKYpCY Hpo 00pa3oTBOpUE
MUCTEUTBO, SKHH HUHI HAYKOBO HE PO3IIISTHYTO.

Mera crarti — 3’sCyBaTH JIIHTBOKOTHITHUBHI
XapaKTEepPUCTHKH Iporecy (GopMyBaHHS KaTeropii
«JITaBHBOPUMCBKI KCEHil» y MeTaeK(ppacTUIHOMY
mpocropi ece Hopmana bpaiicona rmpo oOpa3oTBopue
MHUCTEUTBO. MarepiajoM IOCTIUKEHHSI € TEKCT ece
Hopmana bpaiicona “Xenia” [32, ¢. 17-59], ymimie-
HUH y WOTO KHU31, NMPHUCBSIUEHIN Pi3HUM acreKTaM
HaTIOPMOPTY SIK MUCTELBKOTO >kaHpy [32].

MeTon0IOTiYHOI0  OCHOBOIO  ITPOTIOHOBAHOT'O
JOCHIJKEHHSI € KOTHITUBHO-JUCKYPCUBHA ITapagurma
cy4acHOI JiHTBicTHKH. J{J1s1 31ilicHeHHS aHaTi3y (dak-
TUYHOTO Marepianmy Oylu 3acTOCOBaHI METOIU KOH-
LENTyaJbHO-CEMaHTUYHOTO 1 KOHTEKCTYaJIbHO-1HTEP-
MPETaNiiHOrO aHai3Y.

Buxuiag ocHoBHOro MarepiaJjiy. Y Hamomy J10cii-
JUKEHHI OepeMo 32 OCHOBY BH3HaueHHs eK(dpasucy sk
«BepOabHOI pernpeseHTalii Bi3yanbHOI penpe3eHTa-
uii» [9; 10, c. 262] Ta «iiteparypHoi penpe3eHTamii
BizyanbHOTro MucTeUTBa» [8, c. 297], a Takox ypaxo-
BYEMO MOKJIMBICTH BUKOPUCTAHHS TepMiHa exghpaszuc
JUIsL poOIT y LaprHi MUCTELTBO3HABYOI KPUTHUKH TBO-
piB >kuBonmcy [8, c. 304] i kputuku i icropii Mucre-
urBa [22, c. 13], po3msinaemo exkdpasuc sk BepOaIbHy
perpe3eHTalilo TBOPiB 00pa30TBOPYOTO MHUCTELTBA
B TEKCTaX, SIKi HaJIEKaTh 110 JkaHpy ece. Hampuknan,
B aHamizoBaHoMy ece H. Bpaiicona oauH i3 naBHBO-
PHUMCBHKHX JKUBOIMCHHUX TBOPIB, O3HAYEHUX Y TEKCTI
TEpMIHOM KceHii, onucyetbes Tak: “‘With Pliny and
Philostratus in mind, let us go back to a xenia that
remains in situ within its decorative scheme, the bowl
of fruit standing on a balustrade on the rear wall of
the Cubiculum from Boscoreale <...>" [32, c. 46].
VY naBeneHoMy (parMeHTi JIEKCHYHHUMH 3aco0amu
exdpasucy € iIMCHHHKH, SKi IO3HAYal0Th HAMaJIbOBaHi
MarepiaibHi MpeAMETH, a came: mocyauHy (bowl),
(GpyKTH B 1iil ocynuHi (fruit) Ta MicepO3TallyBaHHS
nocynunu — oamoctpany (balustrade).
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Y mpomeci aHalizy JaBHbOPUMCBHKHX 300pa-
KeHb-KceHild H. Bpalicon BUXoauTh 3a MexXi BiacHe
ekdpaszucy B HaBEACHOMY BHILE PO3YMiHHI SIK BEp-
OanbHOI penpe3eHTallii Bi3yaJIbHOTO MHCTEITBA,
TOOTO CIIOBECHOTO O3HAYyBaHHS 300paKCHOTO B
MaJisipcbkoMy TBOpi. Tak, y KiHII meprioro adzairy
ece, y IKOMY PO3KpUBA€ETHCSI 3arajibHe CIPSMYBaHHS
TEKCTY, ioro MeTa i ocobmusocTi, H. bpaiicon 3a3na-
vae: “The corpus of relevant texts is indeed scant, but
enough for us to begin to look again at the images in
detail, and not only at the images themselves, but at
the decorative schemes which frame and structure
them” [32, c. 17]. YV HaBeneHoMy Bule (parMeHTi
H. Bpaiicon craButh mepen co0OI0 [Ba 3aBIAHHS:
JEeTaJbHO MPOAHAI3yBaTH caMi 300pakKeHHs-KCEHil
(to look again at the images in detail) 1 BuunenyBaru
JEKOpaTUBHI TPUHLMUIN, SIKi JIEKaTh B OCHOBI LHUX
300paxeHb (not only at the images themselves, but
at the decorative schemes which frame and structure
them). H. bpalicoH, Konu po3B’s3ye Apyre 3aBaaHHs,
BAAETHCS 710 MIpKyBaHb MPO CHEUU(IKY CTOCYHKIB
MiX xa3siiHoM i rocteMm y JlaBHboMy Pumi, Ha ocHOBI
SAKUX BU(OPMOBYBAJIOCH SIBUILE KCEHIH SIK MUCTELb-
KHX 300pakeHb 0COOJIMBOTO THITY, 8 TAKOXK PO 0CO-
OIMBOCTI B3aeMOJii MUCTEITBa 3 AiicHICTIO B JlaB-
HbOMY Pumi. Taki po3MipKOByBaHHSI HE € BIacHe
ex(pa3ucom, oiHaK ek(ppasnc JIKUTH B IXHiif OCHOBI.
Ha no3HaveHHs eCeiCTHIHUX €JIEMEHTIB TAaKOTO TUITY
MH BXHBAEMO TEPMIH MemaeKk@paszuc, SKAN 3aI03H-
g i3 mpani @penepika ge Apmaca [23]. [Jocmiz-
HUK TIPOIIOHYE BJIACHY Kiacu(ikaimiro THITB eKdpa-
3HCYy 32 PI3HUMHU KPHUTEPISIMH Ta BUAUISE cepel HUX
MeTaekdpasuc (meta-ekphrasis) sk «exppasuc, SKANR
MOYKEe MICTUTHCS B iHIIOMY ekdpasuci» [23 , c. 22].
VY pycii JiHTBICTUYHOT Tpaauilii BKUBAHHS TEpPMiHA
Memamosa Ha TIO3HAYCHHS «MOBH, SIKOIO TOBOPSATH
PO MOBY», «MOBH, 00’ €KT SIKOT € 3MICT 1 BUpaKEHHS
iHmoi MoBm» [24, c. 125], «MoBH, 3aco0aMu SKOT
JOCIHIKYIOTBCS W OIMCYIOTBCS BIACTHBOCTI Jiesi-
kol iHIIO1 MOBW» [25], MM BUKOPHCTOBYEMO TEPMiH
Memaekgpasuc Ha TIO3HAYEHHS TAaKUX BepOATbHUX
KOHTEKCTIB, SIKi SBJISIOTH COOOI0 PO3yMH, 3aCHOBaHI
Ha /91 OB’ s13aHi 13 Bi1acHe ek(pasznucoM sk BepOab-
HOIO PETPe3eHTALIEI0 MATSIPCHKHUX TBOPIB.

Crmparouuch Ha JITHTBOKOTHITHBHI HAIIPAI[IOBAaHHS
B MOJICITIOBaHHI CKJIaJHUX BepOaii30BaHUX CTPYK-
Typ (TeKCTiB) y TepMiHaxX mpoctopy [26; 27; 28; 29],
y Hamriii po0oTi MM TIyMaunMo MeTaeK(ppacTUIHHUN
MIPOCTIp SK BepOAIbHO ONPHSBICHE CKIIAJHE KOTHI-
THBHE SBHIIE, ITOB’S3aHE 3 MOPOPKEHHSIM CMHCIIIB
y TpoIleci pO3ayMiB, CIIOHYKOIO IO SIKUX € ekdpac-
THYHA peNpe3eHTallis MalsipchKuxX TBOpiB. Cmmcna
MH PO3IISIAEMO SIK TIEBHY KOTHITUBHY OJMHUIIIO,
30KpeMa SIK KOHIICNT, Y1 OKPEMHUH eJIEMEHT KOHIICTITY,
YH TIO€JHAHHS KOHLICTITIB.

AmnanizoBane ece H. bpaiicona ctaHOBUTE cemMaH-
THYHO [UTICHUA  MeTaeKPpacTHUHUH  MPOCTip,
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OCKUIBKM BOHO IPHUCBSYEHO PO3IyMaMm MIONO OCO-
OnmBoOCTEl TaBHBOPUMCHKHUX KCEHIN SIK TBOPIB MHC-
tenrsa. Criepury B ece MOAAHO CTUCIUI ekdpasuc,
SIKUH € TIepPeTikOM THIIOBO 300pakyBaHUX Y KCEHisX
00’€KTiB, a came: “<...> such things as fruit, baskets
of flowers, loaves of bread, ewers, pitchers, platters,
fish, seafood, game <...>"[32,c. 17]. Y HaBeneHOMY
(hbparMeHTi BUKOPUCTAHO Ha3BU 00’ €KTIB CTIOKWBAHHS
(fruit, loaves of bread, fish, seafood, game), nexopy-
BaHHS (flowers) Ta KOHTeWHepiB I 1X 30epiranHs/
posmimeHHs (baskets, ewers, pitchers, platters) sk
3acobu exdpazucy. Takox cpopMyabOBaHO TE3y PO
KyJIbTypHY criennu(iky KCeHil, SKy JIETKO BTPAaTHTH,
SIKIIO PO3MIAJATH I JaBHOPHUMCHKI 300paKeHHS
ITiJT OIHI€I0 PYOPUKOIO 3 TI3HIIIMMHU HATIOPMOPTAMH,
sIKi BOHM Haranywth: “‘Exactly because they seem
so close in content to later still life painting, they
are easily elided with images produce under quite
different cultural conditions; what can be quickly
lost is the sense of their specificity” [32, c. 17]. Po3-
TOPTaHHS METAaeK(PPACTUIHOTO MPOCTOPY AOCTIIKY-
BaHOTO €ce € JETAIbHUM aHai30M crenu]iku aaB-
HBOPHUMCBKUX KCCHIM.

Le#i anamiz miAMOPSIKOBYEThCS 3aBAaHHIO (HOp-
MYyBaHHS KaTeropii «J1aBHhOPUMCHKI KceHii». Tak, y
MIEepIIOMY pPEUeHHI ece JaBHhOPHUMCHKi 300paKeHHS,
IO HAaragyloTh IMi3HINNI 3a 4YacoM IOSBU HATIOP-
MOpTH, O0’€JHAHO B OJHY Kareropito: “We know
from the villas buried beneath the lava of Vesuvius
that the Romans possessed a category of painting
much resembling what would later be called “still
life”: xenia” [32, c. 17]. Take 00’eHaHHS BiIOBI-
Jla€ PO3yMIHHIO KaTeropu3allii sik tumizaiii [20, ¢. 9],
cucremarm3ariii [21, c. 8], y3aransHenss [21, c. 11],
knacudikamii [30, c. 99].

[Totpeba y dopmyBaHHI 3MiCTy KaTeropii «JaB-
HBOPUMCBKI KCEHii», BIIMIHHOTO Bijl 3MIiCTy KaTero-
pii «HATIOPMOPT», MiIKpPECIICHA B €Ce 3a JOIIOMOI0I0
BXKMBAHHSI CJIOBOCIIONYYCHB 13 PI3HUX €BPONECHCHKUX
MOB: HiMeubKoi (still-stehende Sache) Ta QpaHiy3b-
Koi (nature reposée) 3 MepeKNagoM LUX CIOBOCIO-
Jy4deHb aHIIHCHKOIO (things standing still Ta things
at rest BIINOBIHO) y TakoMy (parmenti ece: “The
works that survive fulfil most subsequent definitions of
this branch of painting: they represent still-stehende
Sache, things standing still, nature reposée, things
atrest <...>"[32,c. 17].

VY JiHrBOKOTHITHMBHIN JiTeparypi KaTeropusaris
PO3IISIAETHCS SIK BTOPUHHMI TpoLec, SIKUM criupa-
€Tbesl Ha KoHuentyamizanito [20, c. 8]. Konuenrya-
Ji3auis nependavyae «BUAIICHHS OKPEMUX CMHCIIB,
MOB’s13aHUX 3 O3HAYYBaHHAM CETMEHTIB PealbHOro
CBiTY, sKi BuausatoTees» [20, ¢. 9], a kareropuza-
1ist — 3 «00’€THAHHAM LIMX CMUCIIIB Y OLIbII 3araibHi
pyOpukm» [ibid.]. B anamizoBaHoMmy ece, OJHAK,
aBTOp He ofpasy cnupaeThes Ha konuent KCEHII,
a creplry KOHCTPYIO€ LIeH KOHLENT, OCKIJIbKH, Bipo-
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TiZIHO, 3aCHOBYE CBill TEKCT Ha MPHITYIICHHI, IO
YUTA4YEBi €ce He BiJJOMO (Maiike) HIY0T0 PO JTaBHBO-
PHUMCBKI KCEHii.

KonctpytoBanusi  konuenty KCEHII  spiiicHro-
€TBCSl B €C€ HUIIXOM MOETHAHHS BepOaTbHOIO Ipes-
CTaBJICHHS Ta Bi3yaJbHOI perpe3eHTauii. BepOanbHe
NPE/ICTAaBICHHS TIEPEAy€ Bi3yalbHOMY: CIEpIIy B €ce
MPOLMUTOBaHI ZBa (parMeHTH s3 TBopY «Kaprunm»
coicra dinocrpara [32, c. 18-20], sixi moTiM npoaHa-
Ji30BaHi ofiH 3a onHUM [32, ¢. 20-29]. Ilepma ¢oto-
PENpOAYyKILisi OfHOrO i3 300paxkeHs i3 [lomrieis, ske
KOpeIoe 3 nepiioro PiiocTparoBoO KCEHi€l0, MoaHa
micist aHaiizy Tekery Pinoctpara, Ha3BaHOTO B ece
Xenia | [32, c. 25]. Ha Hamy aymKy, Takuid migxin
MOSICHIOETHCSI CBIJIOMUM ITPAarHEHHSIM aBTOpa €ce CKOH-
CTPYIOBaTH KOHIICNT, SIKUH OW BiIPi3HSIBCS BiJ| KOH-
uenty HATIOPMOPT, BizoMoro cy4acHUM MOBIISIM,
SIK1 BOJIO/TIFOTH aHTIIICHKOIO MOBOIO. Tak, Tiepe/| HaBe-
JIeHHsIM Tiepinoi (otopenponykiii kcerii H. bpaticon
HAroJIoulye, 1o AaBHOPUMCBHKI KCEHIl XapakTepusy-
IOThCSI 3HAYHOIO BiJIMIHHICTIO Bif[ Mi3HINIMX HATIOP-
MopTiB: “<...> the Campanian xenia which display
the contents of the guest s larder (illus. 3) are therefore
quite different in character from the scenes of private
eating which fill, for example, seventeenth-century
still life in the Netherlands™ [32, c. 24].

BepbanpHa perpeseHTallisi KCeHill sk 3aci0 KOH-
crpyioBanHs konnenty KCEHII B amanizoanomy
ece BKJIIOYAE TaKi JBa pI3HOBUAM: 1) NUTyBaHHS
¢parmenriB TBopy Dinmocrpara «Kapruau»; 2) aHa-
73 mux (parMeHTiB i3 3aMydeHHSIM KaTeropii, sKi
MaroTh BU3HAYEHUH 3MICT y MeKaX MeBHUX HAYKOBUX
KOHLEMNLIH. SIK MOSICHIOETbCS B ece, IJIsl IUTYBAaHHS
BUOpaHo nBa (hparmeHTH, 00 B Tekcti dimocrpara
OTIMCAHO JIMIIIE JIBI KAPTHHU, SKi KOPEITFOIOTh 13 KaH-
poM, MONMIOHUM 10 HATIOPMOPTY: “<...> and among
these other genres are two paintings of still life, the
only ones in the collection’ [32, c. 18]. ®parmentu
massani Xenia | [32, ¢. 25]i Xenia Il [32, ¢. 26], HaBe-
JIeHl OJMH 3a OJHHMM, BOJHOYAC BOHM BIJJIJIEHI BiJ
TEKCTY €ce 1 pO3/IiJIeH] BiICTYTIOM.

s anamizy mponuToOBaHUX (PparMeHTIiB i3 KOH-
nenii Muxaitna baxrina (“In his monumental work,
Rablais and His World, Mikhail Bakhtin observes
<...>7 [32, c. 21]) 3amy4eHO Kareropii «mparis»,
«xay (aarp.: “Work triumphed in food™ [32, c. 21]);
«mpupona» i «kynsrypay (Hamp.: “Here the human
order is bracketed, and with it the distinction between
what is nature and what is culture. The image
seeks a moment prior to cultural intervention, when
the distinction between these categories has not
yet formed <...>" [32, c. 21]). I3 poboru K. JleBi-
Crpoca (“Philostratus concludes his description of
the first xenia with a list that might have come from
Lévi-Strauss The Raw and the Cooked™ [32, c. 22])
BUKOPHUCTAHO KaTeropii «CUpuil» 1 «IPUTrOTOBAHHUN
(nanp.: “The honey and milk are raw and their
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richness testifies to the dispensability of culture”
[32, c. 22]1 “The image calls upon categories of food
which admit the raw and the rotten or fermented,
but completely eliminate the need for culinary fire”
[32, c. 23]).

Oxpim mporo, H. Bpaiicon momae y cBoemy ece
iH(OpMAaIlifo PO PUTYyaJ B3a€MOJII rOCTel Ta TOCIO-
nmapiB y JlaBHiii I'perii #1 ocoOnmBOCTI 4acTyBaHHS
rocreil, 1mo cTBOpO€e (HOHOBI 3HAHHS, HEOOXimHI
nns koHcTpyroBanHs konmenty KCEHIT i ¢opmy-
BaHHS KaTeropii «1aBHbOPUMCHKi KCeHii». OCKITbKI
32 ()OHOBMMH 3HAHHSIM BHM3HAETHCS BEJIUKA POJIb Y
(opmyBanHi koHuenTiB [14, c. 289] Ta kareropiit
[15, c. 1474-1479], BumaeThCs IIIKOM 3aKOHOMIp-
HUM, 110 kKon H. Bpaiicon nparae copmyBaTu kKate-
rOpil0 «JIaBHbOPUMCBHKI KCEHii», TO HaJae KOHTEKCT,
HEOOXITHUI CydacHii JONWHI I pO3yMIiHHS POITi
KCEHIM sIK O0COOIMBOrO SIBUILA CIIEPLIy B JIaBHBO-
IpelpbKii, a 3rofoM y JaBHbOPUMCBHKIH KyJBTYpax.
Jnst 1poro BiH IMTY€E W aHali3ye TEKCT PHUMCBKOTO
apxiTekTopa BiTpyBisi, sikwii ommCye poOib KCEHiH,
Hanpuknan: “‘The emphasis in Xenia I on an image
which bypasses cultural work (and playfully effaces
its own existence as a product of cultural work)
closely corresponds to the social function of xenia
as recorded by Vitruvius <...>"[32, c. 23]. 3aBasiku
aHaJi30B1 NPOLIMTOBAaHMX B ece (parMeHTiB mpai
Birpygist po3kpuBaeThes crienudika B3aemoaii rocmo-
JapiB i3 rocTsMH B JaBHBOI'PELBKOMY CYCIIIbCTBI,
sIKa pe3ylbTyBajla B IOSIBI OCOONMBUX COLIaIbBHUX
CTOCYHKIB MK HMMH, Hanpukiuan: “The figs, honey,
the basket of cherries, the milk and cheese described
in Xenia 1" are foods for the guests to prepare for
themselves, as a part of the ceremony of bringing
the stranger (xenos) into the oikos or household.
This particular form of hospitality is precise about
the boundaries that demarcate social distance <...>"
[32, c. 23]. V HaBeneHOMY BHIIE (hparMeHTi BKa3aHO
Ha ponb roctuHHOCTI (hospitality) y ¢opmyBaHHI
colianpHOI AucTaHiii (social distance).

OnHUM 3 eJeMEHTIB aHalli3y KCEHi y KOHTEK-
cTi pobotu BiTpyBis B ece € po3mis CEeMaHTUKU
cioBa xenos, Hanpukian: “The Greek word xenos
is significant here, in that it is a “‘reversable” term
(like hote in French), referring equally to host and
guest: its reversibility signals exactly the equalising
process of hospitality at its best, when the relation of
dependence between host and guest is overcome and
replaced by one of humane equality” [32, c. 23-24].
VY naBeaenomy Buie GpparMenTi crienudika 3HaUCHHS
CIIOBAa Xenos PO3KPUBAETHCS yepe3 3iCTaBICHHS 3i
CJIOBOM 13 MOAIOHOIO0 CEMaHTHKOIO B Cy4acHil (paH-
1y3bKiii MoBi (/ike hote in French) i muisixom inTep-
rperaiii 3Ha4eHHs cioBa (the equalising process of
hospitality at its best, when the relation of dependence
between host and guest is overcome and replaced by
one of humane equality).

Bicark 3amopi3pkoro HamioHaabHOTO yHiBepentety. Dinonoriuni Haykn. Ne 1. Y. 1(2020)

KonctpyroBanns konuenty KCEHII 3aBepry-
€TbCS B €Cce BHCHOBKOM MpPO T€, IO PO3IVISHYTI
3a TekctoM DinocTpara ABI KapTUHHU-KCEHil cTa-
HOBJIATH COOOIO0 THII 1 aHTUTHI, a came: ““The two
xenia pictures function, then, as type and antitype”
[32, c. 29]. Cmucn BUAIICHUX TUITY i aHTUTUILY y3a-
rajJbHEHO IMOJaHO B €ce 4Yepe3 OMO3UII0 KaTeropii
«rpupona» 1 «xynerypa» (from nature to culture),
«macropanby 1 «carupa» (in literary terms, from
pastoral to satire) y TaKOMy TEKCTOBOMY (hparMeHTi:
“What is implied in their opposition is a gamut
ranging, in literary terms, from pastoral to satire,
across a complex set of thresholds or transitions
from nature to culture” [32, c. 29]. lleli BUCHOBOK
3aBEpIIYETHCS JliarpaMor0, y sIKid BHIUIEHO TifKa-
Teropii Kareropiii «mpupoma» i «kymsrypay». Tak,
KaTeropisi «mpupofa» pOo3JAUIeHa Ha IIiKaTeropii
«cupe» 1 «pepmenroBane» (Nature — raw, fermented
[32, c. 29]), a xareropist «KyJabTypa» — Ha MiAKaTEro-
pii «npurotoBaHe» i «BuToHUeHe» (Culture — cooked,
refined [32, c. 29]). Y Mexax KOXKHOI 3 TiAKaTeropin
MOJIaHO TTePeJTik Ha3B TUX 00’ €KTIB, AKi 300paxkeHi y
KCEHISIX, PO3MISIHYTUX Ha OCHOBI TekcTy dDinocrpara,
a came: (raw: figs, honey, milk, chestnuts, fermented:
cheese, wine; cooked: geese, ducks, bread; refined:
spices, palathe [32, c. 29]).

Ha ocHOBI pO3DISHYTOro BHIIE BHUCHOBKY
H. bpaiicor mepexogutb m0 BiacHe (OpMYyBaHHS
KaTeropii «J1aBHbOPUMCHKI KceHii». [ 1poro BiH
BAAETbCA IO JIETAJbHOTO aHaji3y BiJJOMOIO TeK-
CTy PHMCBKOTO iCTOpHKa Ta NMHUChMeHHHKa [LmiHis
npo 3MmaraHHs XynoxHukiB Ilappacis i 3eBkcica
[32, c. 30-32], 3amydae CHOCTEPEKEHHS AABHBO-
rpenbkoro ¢inocoda [lnarona momo npupoau KUBO-
nucy [32, c. 32], aHanizye TaBHhOPUMCHKI KCEHil, 110
30epermucs norenep [32, c. 33, 39, 46—48], y KoHTEK-
CTi O3Sy CTHIICTHYHUX OCOOJIMBOCTEH apXiTek-
TYpHOTO BUPINIEHHS Ta BHYTPINTHHOTO 03100JCHHS
JTABHROPUMCHKHUX BT [32, ¢. 33—46], a Takox iHTEp-
nperye (parMeHT, MpUCBIYeHHA OeHKeTy Tpimaib-
xioHa, 3 pomaHy «CaTUPUKOH» JaBHBOPUMCBHKOIO
asropa Ilerponis [32, c. 48—55]. ¥V cBoemy anaiisi
H. Bpaiicon cnmpaeTbcst Ha BKe 3ay4eHi Kareropii
«mpupona» i «kynerypa» (Hamp.: “The selection of
such things as fruit, jars of water, shells, sea-food,
birds, vases (illus. 16, 17), is directed by a flow of
connotations which link these simple elements, across
the nature / culture series, with their antitypes, the
objects of refinement and over refinement <...>”
[32, c. 58]), a Takox BBOmUTH KoHuentu [IOPIT
(“The pictures Pliny describes are in fact caught up
in the most elaborate paly of shifts between differing
ontological levels or degrees, separated by precise
threshold or boundaries” [32, c. 31]), IIEPEXI]]
(nanp.: “What is striking here, and strikingly close
in conception to the structure of Xenia painting, is the
systematic nature of the transitions between reality
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and simulation” [32, c¢. 39]), PEAJII3M (realism),
CUMVIISILIA (simulation), JIJIKO3IS (illusionism)
(mamp.: “The illusionism of xenia, their mastery
of shadow ad foreshadowing, is <...> a necessary
condition of the whole representational system of
imbricated degrees of reality. Virtuosity in illusionism
is a prerequisite of a visual economy that obliges its
painters to make legible and unmistaken distinction
between degrees of realism and simulation <...>"
[32, c. 58]). Bepbanbni 3acobu (hopMmyBaHHS KaTe-
ropii «IaBHBOPHMCBKI KCEHII» CYIpPOBOMKYIOTHCS
Bi3yanbHUMHU 3acobamu: (otorpadismu iHTEp €piB
Ta HACTIHHUX PO3MHUCIB Y JaBHROPUMCHKUX BLLIAX,
o 30epernucs [32, c. 16, 34, 35, 37-40, 42, 44, 49],
i gororpadismMn caMux KCEHill Ha CTiHAX IUX BT
[32, c. 47, 50, 58, 59].

VY mincymky coro ece H. Bpaiicon Bu3Hauae kare-
TOPif0 «IaBHBOPHMCHKI KCEHii» 3a JOMOMOTOO iJ1i0-
cunkparuuHoro koHunenty AHTHUOII'YPATHBHE
30BPAXEHHSI, skuii nHaOyBae BepOanbHOTO BTi-
JeHHS Yy BHDISIII CJIOBOCIONYYCHHS ‘‘counter-
figurative or dis-figurative images” [32, c. 58] i po3-
JIOTOTO TIyMaueHHs, a came: “<...> the xenia are
counter-figurative or dis-figurative images: when
they refer most faithfully to the reality of the world,
they at once shift away from that world into transitions
and thresholds which culminate in the opposite of
figuration — irrelisation, artifice, the simulacrum”
[32, c. 58-59]. HasBHicTh 1BOX BepOaILHUX IMO3HA-
yeHb koHuenty AHTHUOII'YPATUBHE 3O0BPA-
KEHHS (counter-figurative or dis-figurative images)
3yMOBIIIOETBCSL THM, 110 3a3HAY€HUI KOHLENT CKOH-
CTpyHOBaHUI BiacHE B ece y mpoueci GopMyBaHHS
KaTeropii «JaBHbOPUMCBHKI KCEHil», a TOMy He Mae
yCTaJIeHOro BepOajIbHOTO BTUICHHS. Y HaBEACHOMY
BuIle (parMeHTi 3MICT Kareropii «JaBHbOPUMCHKI
KCEHi1» BUTIyMaueHO 4epe3 TaKi CMHCIH: «€ IpaB-
JONOAIOHMMHU BiTOOPaKEHHSIMH PEaJIbHOTO CBITY»
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(refer most faithfully to the reality of the world), «ue
nepexifi Bif peanbHOro cBiTy» (they at once shift
away from that world into transitions and thresholds),
«CTBOPIOIOTH 1M103i10» (culminate in the opposite of
figuration — irrelisation, artifice, the simulacrum).
BucnoBku. XapakTepHUMH JIIHTBOKOTHITHBHUMHU
pucaMu mporecy (HopMyBaHHS Kareropii «IaBHBO-
PUMCBKI KCeHil» y MeTaeK(ppacTHYHOMY MPOCTOPi
ece Hopmana Bpaiicona € Te, mo ns kareropu3saitis
BiZOYBaeThCS 13 3aIydeHHAM Pi3HUX (opM KOrHiLii,
aki, 33 M.M. BommupeBum [31, c. 24-25], MmoxHa
BU3HAYHTH TaK: HA OCHOBI UyTTEBOTO AOCBIiTy ((poTo-
rpagii iHTep’€piB Ta HACTIHHUX PO3MHUCIB 1 KCEHiH
Ha CTiHaX JaBHBOPHUMCHKHX BIJUI), TEOPETHUKO-IIi3-
HaBaJIbHOT ISJILHOCTI (aHaJi3 TEKCTIiB, KOHIICIIIIIH,
3Ha4YeHb CIIiB), MUCIICHHEBOI MisSUIbHOCTI (pO31yMH,
MUCIICHHEBI omieparii 3 yKe BiIOMIM KOHILIENTaMH Ta
KaTeropisiMu, yMOBUCHOBKH). BiacHe (opmyBaHHIO
KaTreropii «IaBHBOPHMCBKI KCEHil» mepeaye KOoH-
crpyroBanns konuenty KCEHII. O6umsa nporecu —
KOHIICTITyaIi3allis i KaTeropusaiisi — 3/1iiCHIOITHCS
B KOHTEKCTi ()OHOBUX 3HAHb PO KYJIBTYPY Ta MHUCTE-
utBo JaBuboi [pewiii JaBaboro Pumy, siki moparoThes
B ece. OCHOBHUI 3MicT Kareropii «IaBHbOPHUMCHKI
KCEHII» PO3KPUTO B METACKPPACTUYHOMY IMPOCTOPI
ece H. bpaiicona 3a 1ormomMororo iJ1ioCHHKpaTHYHOTO
konnenty AHTUDII'YPATUBHE 30BPAKEHHA,
SAKMH Mae albTepHAaTHBHI BepOajbHI IMO3HAYCHHS:
counter-figurative ta dis-figurative images. OTxe,
chopmoBana B ece H. bpaiicona kareropist «JaBHbO-
PUMCBKI KCEHi1» MICTHTh HOBI CMHUCIIH, TIOPOKEH] B
MeTaeK(hpacTHUHOMY TIPOCTOPi LHOTO ece.
IepcniekTUBaM# MOAATBIINX PO3POOOK YBAXKAEMO
aHaui3 mpouecy (GopMyBaHHS Ta BUKOPHCTaHHS KaTero-
piif y MeTaek(ppacTHIHHUX MPOCTOpax ece Mpo 00pa3oT-
BOpYE MUCTELTBO 1HIIUX aBTOPIB, IO JO3BOIHUTH 3’ ACY-
BaTH JIIHTBOKOTHITHBHI 3aKOHOMIPHOCTI KaTeropusarii B
MeTaeKppacTUIHOMY €CEICTHYHOMY ITPOCTOPI.
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