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JocnimkeHHs MPUCBSIYEHO OMUCY METOHIMIYHOT Tpymu Giryp 3aMillleHHS
1 ix pempesenrauii B pomanax lllapmortu binrxem. Mera mpomnoHOBaHOTO
JOCHi/DKEHHST — pO3DIAHYTH (irypu 3amimleHHs METOHIMIYHOI TpYIH,
3AiMCHUTH iX TUIOJNOTI3allilo, cCXapakTepu3yBaTH X CTWIiCTHYHI (QyHKIIT Ta
BCTAHOBUTH iX BIJICOTKOBE CIHiBBiJHOIIEHHS B poMaHax Illapnortu Binrxem.
Y poboTi BHUKOPHUCTaHO 3arajbHOHAyKOBI (aHami3 Ta CHHTE3, CyLiJbHa
BUOIpKa, ONMCOBUI METO/, KiNIbKICHUN aHai3) 1 BlIaCHE JIHTBICTUYHI METOJIH.
Jedininiitauit aHani3 — A yTOUYHEHHS JTIHI'BICTUYHUX TEPMIHIB Ta MOHSTS,
OKPECJICHUX TEMOIO JIOCIIKEHHS; CTUIICTUYHUM aHaJIi3 — U1 BUBYCHHS (iryp
3aMillIeHHs] METOHIMIYHOI TPYIH, 3 ICyBaHHS iX CTUJIICTUYHOTO 3a0apBIEHHS
B AHAJ30BaHMX KOMYHIKATHBHUX CHUTyalisX. BusHadeHo, mo Qirypu
3aMillleHHs] — 11€ BTOPUHHI HaliMEHyBaHHS, SIKi iCHYIOTh Y MOBI B «TOTOBOMY»
BUDIISII @00 CTBOPIOIOTHCS B MOBJICHHI Ha OCHOBI PETYISPHUX MOZETEH.
BcranoBieHo, 1m0 A0 METOHIMIYHOI TpynM O3HaueHHX (iryp Haiexarb
METOHIMisl, CHHEK/]0Xa, epHudpas, eBpemMizM Ta quchemizm. JlocnimkeHo, mo
B pomanax lapnortu Binrxem npeanroroTs nepudpas (42,6%) i MeTOHIMIs
(37,1%). Onucano pizHOBUAM Niepu(pasy Ta PO3KPHUTO, IO B AOCTIIKYBaHUX
TBOpax BiH (PyHKIIOHYe€ SIK 3aci0 JOJATKOBOI XapaKkTepu3allii Mo3Ha4yBaHOTO.
OxpecieHo Mofendi METOHIMIYHOTO MepeHeceHHs B pomanax Ilapmortu
binrxem. 3’scoBaHO, 10 B O3HAYECHUX TBOPAX METOHIMisS BUKOPUCTOBYETHCS
nepenycim 3aaiisl BUIUIEHHS IEBHOI 03HAKM MTO3HauyBaHoro. Po3kpuTo, 1o B
pomanax IllapnorTu binrxem nemro piamie TpamisieTscst cuHeknoxa (16,2%),
SKa TONATa€ B KiNbKICHOMY CIIBCTABJIEHHI NMPEAMETIB 1 SIBHII, OKPECICHO
ii pi3HOBHMAM. 3’SCOBaHO, IO HAWMEHII PENPE3CHTATUBHHMU B pOMaHax
[Mapnortu binrxem € eBdemism (3,3%) ta quchemizm (0,8%). Omucano, 1o
eB(eMi3M BUKOPHUCTOBYETHCS aBTOPKOIO SIK 3aCi0 MOM’SKIIEHHS HEMPUEMHOT
icTuHu, a aucdeMizM — 3amId BiJOOpPaKCHHS EMOIiITHO-OIHHOTO CTaHy
MIEPCOHAXKIB.

Bulletin of Zaporizhzhia National University. Philological Sciences. Ne 2 (2020) ISSN 2414-9594



48

METONYMIC GROUP OF REPLACEMENT FIGURES

IN THE NOVELS BY CHARLOTTE BINGHAM

Haidenko Yu. O.
PhD in Philology,

Associate Professor at the Department of the English Language of Humanities Orientation Ne 3
National Technical University of Ukraine “Igor Sikorsky Kyiv Polytechnic Institute”

Key words: dysphemism,
euphemism, metonymy,
periphrasis, synecdoche.

Peremohy ave., 37, Kyiv, Ukraine
gaydenko.julia@ukr.net
orcid.org/0000-0002-4063-525X

The article focuses on the study of metonymic group of replacement figures
in the novels by Charlotte Bingham. The above-mentioned figures have been
classified, their stylistic functions and percentage ratio in the novels by Charlotte
Bingham have been outlined. The current study uses a combination of general
scientific (analysis-synthesis method, continuous sampling method, descriptive
method, quantitative analysis) and linguistic methods. The definitional analysis
is used to clarify linguistic terms and notions specified by the research topic. The
stylistic analysis is used to research into the metonymic group of replacement
figures and study their stylistic colouring in certain communicative situations.
Replacement figures have been defined as language units of secondary
nomination; these units can be either “cut-and-dried” components of the
language word-stock or created in speech on the basis of regular models. The
metonymic group of replacement figures has been classified into metonymy,
synecdoche, periphrasis, euphemism and dysphemism. The research carried out
demonstrated that periphrasis (42,6%) and metonymy (37,1%) are prevalent in
the novels by Charlotte Bingham. The types of periphrasis have been described.
It has been proved that in the novels by Charlotte Bingham periphrasis is used
as a means of additional characterization of the nominated phenomenon. The
models of metonymic transfer and their representation in Charlotte Bingham’s
novels have been outlined. It has been established that metonymy is used by
the author to highlight a specific feature of the denoted phenomenon. It was
sustained that synecdoche (16,2%), which relies on using the name of the part
to denote the whole and vice versa, is less frequent in the novels by Charlotte
Bingham. Its types and their representation in Charlotte Bingham’s novels have
been outlined. It has been demonstrated that euphemism (3,3%) and dysphemism
(0,8%) are infrequent in the novels by Charlotte Bingham. Euphemism is used
by the author to mitigate unpleasant truth, while dysphemism is used to show
emotional-evaluative state of characters.

MocTranoBka mpodaemu. CTHIIICTHYHAN TTOTEH-
mian XyIoKHBOTO TBOPY HOPOIKYETHCS CYKYIIHi-
CTIO PO3MAITHX CTHJIICTHYHHUX MPHHOMIB, 30KpeMa
1 ceMacioJIOTIYHHX, BAarOME MiCIIe Cepell SKMX Haje-
XKHUTh Qirypam 3amimieHHs. Buctynaroum cykymHi-
CTIO BTODUHHHX HaiiMEeHYBaHb peajliii HaBKOJUIIHBOT
JiicHOCTI, (DIrypu 3aMillieHHs peai3yroTh iACHHUN
3ayM NHCbMEHHUKA, BUKOHYIOTh HU3KY CTHIIiCTHY-
HUX (QYHKIIH, CIYr'yIOTh JOCSTHEHHIO CTHIIICTHY-
HOTo e()eKTy i CTBOPIOIOTH MEBHUHN MCHUXOJOTIYHHN
HaCTpiil ynTaya.

MeroHiMiuHa Tpyna (iryp 3aMilieHHs JOCTiIKY-
Bajach y po0OTax HHU3KHM MOBO3HABIIIB, 30KpeMa
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I.B. Apuonbp [1], I.P. Tanenepina [2], O.A. JlaBu-
moBoi [3], FO.M. Jlormana [4], O.M. Mopoxos-
cekoro [6], FO.M. CkpeOnena [5], A.M. TokmakoBa
[7], B.M. Spruegoi [8], E.C. Way [19] Ta in. [Ipote,
HE3Ba)KalouM Ha HasBHICTH JIHTBICTUYHUX PO3BIJIOK,
MPUCBSYEHUX O3Ha4eHil Tpymi ¢iryp, ix penpe-
3GHTAllii B POMaHax aHDIIMCHKOMOBHOI aBTOPKH-
cyuyacuumi [llapnorru Binrxem poci He BHBYAIUCH
aHi BITYM3HSHUMU, Hi 3apyOi>KHUMH MOBO3HABIISIMH,
110 3yMOBJIIOE AKTYaJIbHICTD ITI€T CTATTI.

Meta crarTi — po3nIAHYTH QIrypu 3aMillleHHS
METOHIMIYHOT Tpynu, 3OIHCHUTH iX THIIOJOTI3a-
[it0, CXapakTepu3yBaTH IXHI CTHIICTWYHI (QyHKii
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Ta BCTAHOBUTHU iX BIJICOTKOBE CIIIBBIAHOIIECHHS B
pomanax Illapmortu biarxem.

Marepianom gociimpkeHHs cryryBamu 6545 diryp
3aMilleHHs] METOHIMIYHOI TpyIu, Ai0OpaHi MeToaoM
cyuinpHoi BuOipku 3 10 pomani Illapmortu bin-
rxeM (,,In Sunshine or in Shadow” [12], ,,Stardust”
[15], ,,Change of Heart” [9], ,,Grand Affair” [11],
»IThe Kissing Garden” [17], ,Distant Music”
[10], ,,Magic Hour” [13], ,,Out of the Blue” [14],
,»The White Marriage” [18], ,,The Daisy Club” [16]).

Bukiaa ocHOBHOro marepiajly AOC/iIKeHHS.
®irypu 3amilieHHs — [1e CYKYIHICTh BTOPUHHUX Hal-
MEHYBaHb, 1[0 ICHYIOTh Y MOBi B «TOTOBOMY» BUTJISITI
a00 CTBOPIOIOTHCS B MOBIIEHHI HA OCHOBI PETYISIPHUX
Monenerd [6, c. 156]. IIpomyKTHBHOIO B KOHTEKCTI
Hamoro AociipkeHHs € knacudikaris O.M. Mopo-
XOBCBKOTO [6, ¢. 156], 3TiTHO 3 SKOIO IO METOHIMIiU-
HOI Tpynu ¢iryp 3aMillleHHs HaJleXaTb METOHIMifd,
CHUHEKIOXa, Iepudpas, eBpemizM Ta guchemisM.
Ix BimcoTkoBe CHiBBimHOLIEHHS B pomanax Illap-
nortu binrxem 300paxkeHo Ha puc. 1.

3,3%

0,8%
AWk

# MeToHIMIA i CuHekoxa
u [Tepudpas & EBdemizm
# Jluchemizm

Puc. 1. BincorkoBi noka3HMKH METOHIMIYHOI IPyIIH
¢iryp 3amimenns y pomanax llapsorTu Binrxem
(3arajibHa KiJIbKicTh oMHULB — 6545, 100%)

Mertoniwmis (37,1%) — 11e Tpom abo MeXaHi3M MOB-
JICHHSI, 110 TIOJISITAE B PETYISIPHOMY a00 OKa3ioHab-
HOMY TIepEeHECeHHI iMeHi 3 OJHOro Kiacy o0’ €KTiB
a00 OAMHUYHOTO 00’€KTa Ha iHIIWH Kiac ado OKpe-
MHH HpPEeIMET, 10 ACOIIIOETHCS 13 MM KJIACOM 3a
CYMIXHICTIO a00 3allydeHHSIM B OHY cHTyallito [8].
[i ocHOBY cTaHOBMTHL 37aTHICTH CJIOBa BUKOHYBATH
MOJBIiHY HOMIHAIiIO, aJ)kKe METOHIMiYHe IepeHe-
CEHHSI TI0JISIra€ B HAKJIaIaHHI Ha HETUTIOBE 3HAUCHHS
clioBa HOro OCHOBHOTO 3HA4YEHHS, TOMY T'OJIOBHUM
KPHUTEPIEM METOHIMIYHOTO IEPEHECEHHS BBA)KAIOTh
CEeMaHTUYHY OJHO3HAYHICTh IBOX HOHSTH, a METO-
HIMiS PO3MIANAETBCA K «XYOOXKHS cTeHorpadis»
[18, c. 10].
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OcHOBY Me€XaHi3My METOHIMIYHOTO TIepEeHECEHHS
CTAaHOBUTh NPHUHLUI PeasbHOro 3B’SI3Ky 00’€KTa
HOMiHaIlii 3 Cy0’€KTOM, Ha SIKUl €KCTapIIONIOEThCS
HallMEeHYBaHHs NepIIOro: «3amicTh Ha3BU OJHOTO
IpeaMeTa BUKOPUCTOBYETHCS Ha3Ba iHILIOIO, MOB’s-
3aHOT0 3 TepHINM TOCTIHHUM BHYTPIIIHIM a0o0
30BHIMHIM 3B’s3k0omM» [1, c. 101]. Ilepenecenns
iMeHi BiOyBa€TbCS HA OCHOBI PI3HUX THITIB BiTHO-
IIeHb, 10 AKHX, 3rigHo 3 H.Jl. ApyTioHOBOMNO, Haie-
JKaTh JIOTiYHi, TMPOCTOPOBI, IOJI€Bi, MOHATIHHI Ta
cuatarMarnyHi [8]. Tak, A.M. TokmakoB BH3Ha4Yae
METOHIMIIO SIK TIOXiJIHY BiJ JBOX BHXIJHHUX B3a€MO-
NOB’SI3aHUX TOYOK: MIEPEHOCY iIMEHI 3 OTHOTO 00’ €KTa
Ha IHIWI, 3aCHOBAHOTO HA TOMY, IO Y CBiJIOMOCTI
MOBIIS CEMAaHTHYHI KaTeropii iMeH 00’ €KTiB BUCTYTIa-
I0Th Y BiTHOIIICHHI CHHTarMaTu4IHOi CyMiXXHOCTI [7].

Sx iHmI ¢irypu, 3amilieHHS METOHIMIS MOXe
OyTH y3yallbHOIO Ta OKa3iOHaIbHOW (iHIUBiyab-
HO-aBTOPCHKOIO), 1110 Peatizye «HOBUI HECTIOAiBaHUN
3B’5130K MiJK JJBOMa 00’ ekTamm» [6, c. 168].

V3yanbHi THIM METOHIMIYHOTO TEPEHECEHHS,
BOJIOJIIOYM HE3HAYHOK CTHIIICTHYHOK 3HAYYIIli-
CTIO, XapaKTepU3YIOThCS IIUPOKOIO BapiaTHBHICTIO,
aka y tBopyocTi [llapnortu binrxem npezacrasieHa:
1) MeToHiMi€l0 Marepiaiy, o0 Oa3yeTbcs Ha 3aMi-
IICHHI Ha3BM NpeIMeTa BKa3iBKOIO Ha Marepiai,
3 SKOTO BiH BUTOTOBIICHWi: [nstead he contented
himself with draining his glass. [9, c. 67]; 2) meTto-
HIMi€I0 BMICTy, IIO MOJSTa€ B 3aMilllCHHI HAa3BH
PEUOBMHM BKa3iBKOIO HA €EMHICTb, Y SIKii BOHA 3Ha-
xonuthest: ‘Oh, yes, coffee must always be black,’she
agreed, watching Hart boiling a kettle and spooning
a heaped spoon into an Alessi cafetiere. [10, c. 334];
3) METOHIMIE€0 HAJEKHOCTi, B OCHOBI SIKOI — 3aMi-
IIEHHS Ha3BU MpEAMEeTa BKa3iBKOIO Ha il TBOPLSA
(aBropa, BupoOHuKa To1mO): ‘You found my Dante.’
[9, c. 78]; 4) MeToHIMI€IO MiCIl, IO 3aCHOBaHA Ha
3aMillleHH] Ha3BH NpeaMeTa, 30KpeMa OXyXOTBOpe-
HHUX ICTOT, BKa3iBKOIO Ha iXHE MiCIE3HAXOMKEHHS:
Gray had not telephoned Pear Tree Cottage for a few
days. [17, c. 256]; 5) meToHIMi€lO TIpOIIECY, 110 Oa3y-
€ThCSI Ha 3aMIlllCHHI Pe3yJbTaTy HAa3BOIO MPOIIECY:
Lused to say on Monday when I hung out the washing
that I wouldn 't have been shocked to find him eating
the socks off of it.’[12, c. 182].

Bucrynaroun 3acoO0oM BTOpWHHOI HOMiHALii,
METOHIMIYHE MEPEHECCHHS! BUKOHYE HE JIMIIEC HOMi-
HAaTUBHY, ajle ¥ XapaKTepoJoriuHy (YHKIiIO, BHII-
JISIFOYM OZIHY 3 MOCTiMHMX, 3MIHHUX 200 BHUMAIKOBUX
03HAaK HOMIHOBaHOI pealii, 1o A03BoJsie KBamidiky-
BaTW HMOTrO SIK OMHMCOBY Kareropito. BoHo migcuiioe
HAOYHO-UYTTEBI YSBICHHS PO ONKMCYBaHE SBHIIE,
BUCTYIAIOUX 3aCO00M HOTO HEMpsiMOi XapakTepu3a-
1ii. BUHMKHEHHS OKa3i0HAJBHOI METOHIMII 3yMOB-
JIFOETHCS PI3HUMH YMHHUKAMH 1 MOB’s13aHE 3 JOCHT-
HEHHSIM HEOOXiIHOTO CTHJIICTUYHOrO edekTy Ta
NparMaTHYHOrO BIUIMBY Ha ajipecara.
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OxazioHalbHA METOHIMisl 3[e0LIBIIOro peaisy-
€THCS 3B S3KOM uepe3: 1) 3amilieHHsT HaMeHyBaHHS
IHIMBi/Ta HA3BOO HOTO XapaKTEepPHOI 03HAKH, 30KpeMa
pucHu obnuyust; 2) 3aMillleHHsT HaMeHYBaHHS 1HIH-
BiJIa HA3BOIO OJATY a00 MIpeaMeTa, SKU BiH HOCHUTB;
3) 3amimieHHss HalMEHYBaHHS il Ha3BOK I1HCTPY-
MEHTAa Y¥ 3HAPS/Is, 32 JOIIOMOTOIO SIKOTO BOHA BHKO-
HyeTbes [6, ¢. 168]. Ha mpotuBary meToHIMIiYHOMY
MIEPEHECEHHIO IPYTOT0 THITY, BUTIAIKF BUKOPHCTAHHS
sikoro Llapmorroro binrxem moogunoki: ‘What will it
all mean, what will it all matter when the jackboots
are marching up the village street?’ [15, c. 115],
TpeTiii THWI Takoi BTOPMHHOI HOMIiHAmNii y TBOp-
YOCTi aBTOPKU € PO3MOBCIOIKEHUM: [...] since the
world generally believes there is no smoke without
something burning somewhere, versions of the story
were soon on everyone’s lips [14, c. 383]. Tparis-
IOTBCS TaKOXX METOHIMIYHI IMEPEHEeCEHHs IEPIIoro
tuny: Florazel kissed the aged cheek in a non-kissing
manner, either side of the closely hatted, white-haired
head [12, c. 297].

VYpaxoByroun 3a3HaueHe BHIIE, KOHCTPYKTHBHUM
BHCTYIIA€ TBEPKECHHSI, 3TITHO 3 IKUM METOHIMIsI — I1e
3aci0 HempsIMOTO 3iCTaBICHHS TBOX peanii [4; 6]. [1pu
OMY OCOOJIMBICTh METOHIMIi ITOJNISITaE B TOMY, IO
BOHA, BUUISIOYHM OCHOBHY B KOHKPETHIN MOBJICHHE-
Bill CHTYyaIlil 03HAKy peaii, BUKIIOYaE iHII 11 03HAKH.
3Bijfcu cripaBesTUBOO BUAAeThesa aymka FO.M. Jlot-
MaHa TMpO Te, MO aKT METOHIMIYHOTO TepEHECEHHS
CTIHMPAETHCSI HAa BUAUICHHS CYTTEBOTO Yepe3 BUIaICHHS
HecyTTeBorO: «Ls yacTuHa *iHKH € KiHKa» [4, c. 36].

CnenmiyHMM PI3HOBUIOM BTOPUHHOI HOMi-
HaIlii, 110 BCTAHOBIIOE 3B’S30K TMEPEHECEHHS THITY
«uie — 4vactuHa» (Big Jar. toto pro pars) abo
«4JacTWHA — 1ise» (Bif JaT. pars pro toto), € CHHEeK-
noxa (16,2%), sika yTBOPIOE BEIUKY 32 00CATOM METO-
HiMiyHy Tpymy. CydyacHe BU3HAYE€HHS CUHEKIOXU SIK
rimoHiMa MeToHiMii BUCTynae TpaHcopMaLi€ro mij-
XOIly J0 TIyMadeHHs Nepuioi, copMOBaHOTO MUHY-
JIOF0 MOBO3HABUOK) TPAIUINIE0, 32 SKOTO METOHIMIs
BBa)KAJIAaCh MOXITHOI BiJl CHHEKIOXHU. Bucrtynaroun
CTHIJIICTUYHUM 3acOo00M, 110 3aCHOBaHWU Ha KiJb-
KiCHOMY 3icTaBleHHI mpeaMeTiB i siBumd [1, c. 102],
CUHEKI0Xa BUKOpUCTOBYeThes [llapnorroro binrxem
Juist: 1) 3aMiHM Ha3BU YaCTUHU HA3BOIO IILTIOTO, BKITFO-
Yarouu, 30KpeMa, BUMAJIKH 3aMillleHHsS Ha3BOK POAY
HaiimenyBaHHs Buny: Oliver stared across at the
pale, greyish face of his parent. [9, c. 58]; 2) 3aminu
Ha3BW IIJIOTO Ha3BO Horo wactuHu: ‘1 had better
have it in simplistic terms. In case it goes too far over
this pretty little head of mine.’[16, c. 339]; 3) Bupa-
Ka€ ONHOPIIHY CYKYIHICTH BiINOBIZHUM CJIOBOM B
onuuHi: ‘No, sir,” Thomas agreed, suddenly looking
Freddie in the eye [9, c. 55].

[epudpaz (42,5%) — e Tpom, IO MOJNATAE B
3aMiHi Ha3BM OMUCOBHUM 3BOPOTOM i3 BKa3iBKOIO Ha
HOTO CYTTEBI, XapakTepHi o3Haku [1, c. 104]. ¥ kon-
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TEKCTi Mepu(pacTUYHOTO MEPEHECEHHS BaXIUBUM
€ JKMBUW 3B’SA30K MiX 3aMiIIEHUM 1 3aMilllyBaHHUM,
OCKUIBKM BiH BiIKpHBa€ HOBE B TOMY, LIO IeperiMe-
HOBY€TBCS, TOMy B Cy4acHili MOBO3HaBYii JiTepa-
Typi nepudpas po3mIsiAalTh K GOPMYy HETPSIMOTo
MOETUYHOTO 00pa3sHOro MUCICHHS, PHUTOPUYHHUH
npuiomM, 3aci0 GUIBII TOBHOTO BUPAKEHHS 11€HHOTO
3ayMy NMHCbMEHHUKa [3].

VY XynoXKHBOMY IMHCEMHOMY MOBJICHHI epudpas
BHUKOHY€E Pi3HI CTHIICTUYHI PyHKLii, OAHAK OCHOB-
HOIO 1 HalO1IbII MOMMUPEHOI0 € QPYyHKLIA JOAaTKO-
BO1 XapakTepu3alii onucyBaHoi peanii. CTuiictny-
HUl edekT neprudpasa 3yMOBIIOETHCS YACTOTHICTIO
rioro Bukopuctanus. Tak, okazioHanbHI nepudpasu
CTBOPIOIOTECA B XyAOKHbOMY a00 TOOyTOBOMY
MOBJICHHI, TIOCTal0Yd OPHUTiHAJbHOIO, HOBOIO Ha3-
BOIO IpeaMeTa, a IXHE 3HaueHHS PO3KPHUBAETHCS
B MIMPOKOMY KOHTeKCcTi [2; c. 129]. VYmacxiimok
4acTOro BUKOPUCTAHHS BOHU 3[aTHI MEPEXOJUTH
JO 3arajdbHOTO BXKHUTKY, BTPavyaroydl EKCIIPECHUB-
HO-CTWJIICTHYHE 3a0apBJICHHS 1 MEpPETBOPIOIOYHCH
Ha y3yaJibHi nepudpasu, sSKi MOXKYTb BXOIUTH T0O
CJIOBHHMKOBOTO CKJIaJy MOBHM y BHIVISAI (hpazeoio-
ri3MmiB [2, c. 159; 6, c. 169]. Taki nepudpasu HasBHI
i y pomanax Ulapnortu biarxem: ‘Whoever it was,
whoever they were, the sight of a woman with a gun
always struck fear into the hearts of the opposite
sex [15, c. 393].

V3yanbHi ¥ OKazioHaJbHI Tepudpasu MOAiIs-
I0Th Ha JIOTIYHI Ta OOpasHi; XapakTepHa 0COONu-
BICTh MEPLINX TOJISATA€ B TOMY, LIO IXHE 3HAUYCHHS
PO3KpHUBAETHCSI OE3MOCEPEAHIM, MPSIMUM 3B’ SI3KOM
i3 MO3HaYyBaHMMHU peajisiMH, TOMY 3MiICT TaKuX
nepuppacTHYHUX CTPYKTYpP NEpEenacThesi HiOU «cam
coboro» [3]. Y pomanax [lapnortu Binrxem noriuni
nepudpaszu yTBOpEeHO 3a JBOMa MOJEISIMU: 1) meBHa
XapaKTepHa OCOOMUBICTh peaii TpaHCIIOHYETbCS Ha
HallMeHyBaHHS BCbOTO Tipeamera [6, ¢. 169]: Not that
Mr Plunkett would ever have disowned his youngest
son. Whatever he thought of his quite different,
brilliantly handsome third son, he never, not even for
a second, let his feelings show. [9, c. 73]; 2) mupiie
TOHATTS TPAHCIIOHYETHCSI HAa HAMMEHYBaHHS KOH-
KpeTHOI peanii [6, c. 169]: Jerome sat down alone
on the bottom of the flight of steps, as the object of
his growing adoration cannoned her partners ball
through the hoop [14, c. 39].

OxkaszioHanbHi 00pa3Hi mepudpasd B poMaHax
[lapnortn biHrxem BUKOHYIOTH (YHKIIIO €CTETHY-
HOTO ¥ €eMOIIIHHOTO BIUTMBY HA YMTaya yepe3 00pa3Hy
XapakTepHu3alilo TO03HAYyBaHOTO, a/Ke He JIHIIe
Ha3UBAIOTh MMO3HAYYBaHy peallito, a i MajiolTh abo
CTBOPIOIOTH 00pa3: Then, with silent surrender, as day
slips off and night’s black agent sets out his stall to
claim his percentage of the skies, and the burnt-out
worlds we know as stars burst through the great dark
curtain above — the Magic Hour is gone [12, c. 14].
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Ho mepudpacTHIHUX CTPYKTYp Hajexarb eBde-
Mi3M Ta TUCQeMisM, sIKi, BpaXOBYIOUH IXHIO CTICIH(DIKY,
MOXHa KBami(ikyBaTH sK Tepudpasu crernudiaHoro
npusHaueHHs. EBdemizm (3,3%) — ue pisHoBUI nepud-
pasy, o TONsTae B 3aMiHi TPyOHX, HETIPUCTOMHUX, a
TaKOoXX HEIPUEMHMX BHUCJIOBIIOBaHb OiNbLI BBIWIH-
BuMH [6, c. 162]. I3 PopmanbHOT TOUKH 30py TIEepUd-
pa3 Ta eB(eMi3M MOB’S3aHI HE JIHIIE CTPYKTYPHOIO
MOAI0HICTIO, aJie i HENPsIMHUM, OTIOCEPEIKOBAHUM Bil-
HOIICHHSIM 13 TIO3HAYYBaHOIO PEATI€I0, aIKe CIIOIyd-
HOIO JIAHKOIO MK HUMH Ta JICHOTaTOM BHCTYIAE HOTO
[epBUHHE HalIMEHYBaHH, BiIOME YYaCHHUKaM MOBJICH-
HEBOTO AKTy. YXWICHHS BiJ NPSMOro HaliMEHYBaHH:
B pa3i eBPEMICTHYHOTO TEPEHECEHHS 3YMOBIIOETHCS
3a00pOHOI0 200 C(HOPMOBAHUMH TPAIAUIIISIMH CYCILITh-
CTBa, HOr0 coLiaIbHO-KYABTYPHUMH, MOPaIbHO-ETHY-
HUMH, €CTETUYHUMHM HOPMaMH, IO JO3BOJISIOTH OLi-
HIOBaTH peajlii HaBKOJMIIHBOI AIMCHOCTI 3a HIKAJIOK
«100pe — TOTaHo», NETEPMIHYIOUN NMPUHHATHICTh YU
HEMPUHHSATHICTh BUKOPUCTAHHS IIEBHOTO iMEHi B KOH-
KPETHHUX KOMYHIKaTHBHHUX CUTYaLlisIX.

VY pomanax Illapmortu biarxem eBdemizm BUKO-
HYE€ pi3HI CTHIIICTUYHI (PYHKIIi1, 30KpeMa BUKOPHUCTO-
BY€TbCA SIK CHOCIO 1HOCKa3aHHSA, IOM’SIKIICHHS
HEMPUEMHOI iCTUHH, 3aci0 BUpaKEHHS KOMIYHUX,
IpOHIYHHMX BiJNTiHKIB 200 3 METOI BimoOpakeHHs
BBIYWJIMBOCTI # PO3MOBHOTO MOBJICHHS TMEPCOHAXKIB,
SIKi HaJle)aTh 10 BUXOBAHHMX TMPOIIAPKIB CYCIilb-
ctBa: At Lower Bridge Farm no one mentioned
underclothes, or night clothes, or anything like that.

’

People went to the ‘aunt’ or ‘visited the cloakroom
or had ‘unmentionables’ [12, c. 82].

Ono3MTHBHUM YJICHOM €B(EMi3My BUCTYIAE AUC-
demizm (0,8%), skuil monsArae B HABMHCHOMY BHUKO-
pPUCTAaHHI Ha TMO3HAYECHHS MOHATH TPYOHX, Pi3KHUX
BUCJIOBJIIOBaHb 3aMiCTh HasBHUX Y MOBI HEHTpalib-
HuX. Y pomanax [lapnortu binrxem nucgemizm
BUKOPHUCTOBYETBCS 3a[UI 3MAaIOBaHHS E€MOLIHHOTO
CTaHy NEepPCOHAXIB, 30KpeMa iXHiX 3HEBard, HeHABU-
CTi, HACMILJIMBOTO CTAaBJICHHS YHM PO3APaTyBaHHS:
“You stupid bloody idiot, of course I wanted it kept a
secret! You know I wanted it kept a secret!’[18, c. 213].

BucnoBku. Y pomanax llapnortu binrxem meto-
HiMiYHY Tpyny (iryp 3aMillleHHS [IPEACTABICHO Mepe-
nycim mepudpazom (42,6%), meronimiero (37,1%),
pimme — cuHeknoxow (16,2%), a esdemizm (3,3%)
ta muchemizm (0,8%) € HaliMeHII penpe3eHTaTHB-
HUMHU. Y JOCHIIKYBAaHHX XyHAOXKHIX TBOpax (irypu
3aMIILICHHS! METOHIMIYHOI T'PyNH BHUKOHYIOTH HH3KY
CTHIICTHYHUX (QYHKLIH, poTe MepenyciM BUKOPHCTO-
BYIOTBCS 3a]J1s1 HEMPSIMOi XapakTepu3allii, BUALICHHS
MIEBHUX O3HAK [103HAYYBAaHOTO, BiTOOpakeHHS Cy0’ €K-
TUBHO-OLIIHHOTO CTaBJICHHSI A0 IIPEAMETa MOBJICHHSL.

IepcnexTHBH NMOAAJBIINX AOCHiIIKEHb BOa-
4aeMO Yy BUBYCHHI MeTOHIMiyHOI rpynu ¢iryp
3aMilleHHA B TEKCTax I1HIIMX aHMIiHCHKOMOBHHUX
aBTOpIB y MeXax JKaHPYy pOMaHy, a TaKOX 1HIINX
JKAHPIB XyJOXHBOI MPO3HM HE TUIBKH aHIIIHCHKO-
MOBHHUX aBTOPIiB, ajie¢ # MUCbMEHHUKIB yChOTO Tep-
MaHCBKOTO apeaiy.
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