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THE CONTENT-FORM FEATURES OF THE STORIES BY VALERII SHEVCHUK
Verba T.Yu.

Zaporizhzhya National University, Zaporizhzhya Elerctrotechnical College,
Lenin Avenue, 194, Zaporizhzhya, Ukraine

The article provides an overview of “The Demon of the Flesh” historical stories cycle by modern writer
Val. Shevchuk. Attention is focused on the content-form features of the stories, on original philosophical
concept of the human of XVI-XVIII centuries. The characters created byVal. Shevchuk are: the engagement of
city Maior, monk, poet-monk, the inhabitants of an ancient XVl century city. They have been analyzed.

Valerii Shevchuk creates a new synthetic kind of historical novel in Ukrainian literature: on the one hand, these
are philosophical works, and on the other hand, due to intense plot, they get closer to the intellectual detective,
the third side of this is psychological one, because the disclosure of the human soul mysteries is one of the
author’s creative tasks. The stories contain some elements of “a fanciful prose”. The author’s position is aimed
at the inner world of a character, a narrator is involved in the events. A reader sees the picture of the world that
appeared in the imagination of the author or a character. Valery Shevchuk's works are based on historical
documents creatively interpreted by the author.
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The narrator through characters’ actions, concerns, thoughts, dreams makes a reader to think. The demons, who
prevent people from being happy, manage negative qualities such as: hatred, greed, pride. The main idea of
Baroque literature is knowledge of the meaning of life. This idea is relevant in these days too.

In the first story “dissected circle” the author creates the system of objects of knowledge by introducing the
main unusual characters: a wandering philosopher-physician Cyprian Motovylo, his nephew (who is the
narrative), a girl Yustyna. Cyprian Motovylo is represented as an educated person, whom people do not
understand, perceive with fear, but also respect for knowledge and they are happy to get medical care, which
Motovylo can provide. Characters are tested by demons of temptation, revenge, hatred. The writer solves ethical
problems.

The second story “In the Mouth of the Dragon” pictures the monk who is ready to have a dangerous journey to a
strange land to collect donations for the restoration of the Church of the Blessed Virgin Mary. The real historical
figures are artistically represented.

The author generates a new idea in the story “The Demon of the Flesh,” which is pictured in the main character
Clement: you can overcome the demons by charity. For spiritual warfare you must have a lot of energy because
everyone faces this fight.

The fourth story “The Law of the Evil (Lost in Time)” is unfolded like a detective story of the search of found
treasure and a murder of Emelko Kostyuchenko. The main character, Yavdokha Scherbanivna is suspected. The
author interprets the problem of feminism on the historical background of the XVIl-centuries.

Works by Val. Shevchuk are aimed against spiritual and national “yanycharstvo”, against the depreciation of the
universal eternal values, taboos leveling personality, the right of individual choice.

The author analyzed his own concept of how he sees Valery Shevchuk, the main means of characters’ creating
in his stories.
Key words: character, psychologizm, philosophical reflection, subtext, myth, patriotism.

Banepiit llleBuyk TBOpPHUTH LIJIKOM HOBHUH B YKpalHCBKiil JiTepaTypi CHHTETHYHHHA pPi3HOBHU]
ICTOPUYHOI MOBICTI: 3 OJHOTO OOKY, 1€ TBOpHU (Pi10cOPChKI, 3 IPYrOro — 3aBASKU HAMIPYKECHOMY
CIO’KETOB1, HAaOJMKAIOTHCS J0 IHTEJIEKTYaJbHOTO IETEKTUBY, 3 TPETHOrO — ICHXOJOTI4HI, 00
PO3KPUTTSI TAEMHMIIb JIFOJCHKOI Tyl — OFHE 13 TBOPUYMX 3aBJaHb aBTOpa. Y MOBICTSX € JEsKI
O3HAKH T.3B. “XMMEPHOI Mpo3u”. ABTOPCHKY IMO3UIIO CHPSIMOBAHO Ha BHYTPIIIHIN CBIT
IepCOHaXka, OMNOBiJa4 € caM ydyacHMKOM moaid. Ilepen umTauem mocrae kapTUHa CBITY, sIKa
3’sBUIacs B ysABI aBTOopa uM mepcoHaxka. Topu Banepis llleBuyka moOymoBaHi Ha OCHOBI
ICTOpUYHHUX JOKYMEHTIB, sIKI aBTOp TBOpPYO IHTEepHpeTyBaB. [epoi ICTOPUYHUX MOBICTEH
HaJIeKaTh JI0 TUIIIB MaJI0 OCBOEHUX HAILOO JIITEPATYpOIO: MIAMUCOK MICHKOTO TOJIOBH, YEPHELb,
MOET, KMUTENl CTapoJaBHbOro Micta. Ilopsa i3 BUBIPEHOI ICTOPHYHICTIO B HHUX HEMalo
(aHTaCTMYHOTrO, 110 BIANOBIJAE CBITOOAYEHHIO JIIOAUHU Ti€i 100U. Po3risHyTuil y miif crarri
UK nosicreit “bic mioTi” oxomutoe apyry nonoBuHy X VI — nouatok XVIII cr.

[Tosicti nukmy “bic mioTi” po3TamoBaHi XPOHOJOTIYHO 1 3aCHOBaHI Ha IIMOOKOMY 3HaHHI
MOETUKH JIITepaTypu yKpaiHCbKOro ©Oapoko, a Takoxxk CepeqHpoBiUYs. ABTOp CMIUINBO
eKCIIEpUMEHTYE 13 CIOKETOM, KOMIIO3UIIi€l0, 3aco0aMi 00pa30TBOPEHHS, TBOPUO BUKOPHCTOBYE
TpaauLiiHI TPUAOMH, MOENHYIOUM peajbHe 3 (aHTACTUYHUM, YMOBHHUM, AaKTUBI3YIOUU
Mi(oJioriuyHe MUCICHHS 1 300pa)KeHHsI, 3MIIIIEHHS PI3HUX YaCOBUX 1 IPOCTOPOBUX IUIONIUH.

VY mepmiit mosicti  “Po3cidueHe Koio” aBTOp CTBOPIOE CHCTEMY OO’€KTIB Ii3HaHHA,
O3HAOMJIIOIOUY 3 HE3BUYAWHUMHU T'OJOBHHMH IEPCOHAKAMU: MaHJIPIBHUM (i1ocopoM-TliKapeM
Kumnpisnom MoTtoBunom, ioro HebGokeM (BiI 0cOOM SKOTO BEIEThCS OIOBiIb), AIBYHMHOIO
KOctunoro. Kunpisa MoToBuino yoco6itoe 0cBIU€HY JIOAUHY, SIKY HE PO3YMIIOTh, CIIPUIMaOTh
3 OCTpaxoM, ajie BOJHOYAC MOBAKAIOTh 3a 3HAHHS 1 pajii JIKapChKid JOMOMO31, Ky TOH MOXKe
HazaTtu. BiH cnoyaTKy BUMBCS B CYJOBIH IIKOJI )KUTOMUPCHKOTO ypsiAy, a MOTIM MOMaHApPyBaB
3100yBaTH 3HAHHS 33 KOPJIOH 1 TUIBKM B COPOKAPIUHOMY Billl TOBEPHYBCS JI0 PITHOTO MICTEUKa,
OCeNMBIIMCH Y Jicl sK BiamogHuk. Ban. IlleBuyk momae cTuciauii omuc 30BHILIHOCTI IepoiB,
30kpema KumnpisiHa: “byB oasrHeHuil y XUTOH, NOUIMTUHN 13 MIIIKOBUHH, a Ha HOTaxX JIMYaKH.
JloBre BoJIOCCS CIajaio He Imiapi3aHe, I0BT1 Byca 3 MiABYCHUKAaMHU 3BUCAJIH JIEBE HE J0 TPYJIeH,
a ronoBy ronus” [1, c.14]. llogo foro Heb6oOXka, TO aBTOP BIYYHO 3ayBaxKye, III0 TOW “Maui,
TPOXH MPUIIABH, HiIKueMHuH nucapuyk” [1, c.14].
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OOrpyHTOBaHO MOTHBAIIl MOBEMIHKK 1 BYMHKIB TOJIOBHUX MEpCcOHaXiB. Moona i BpoaInBa
niBunHa KOcTuHa nepedyBae 11 BIUTMBOM IIEPKBH 1 CTIOBIAY€E aCKETH3M, HE 3BEPTAlOYH yBarv Ha
3aNUIUIbHAKA. BOHA TOTYEThCS CTaTH XPHCTOBOK HAPEUEHOK 1 MPOCUTH €001 cMmepTi, o0
ckopimie miTi 10 bora i He MaTH CIIOKYC MUIOTI. EPETUYHUMHU, aJie TOCUTH JIOTTYHUMH TOTJISAaMU
Bupi3HsAeTbess KumpissH MotoBwiio: “bor mycTuB JIOJUHY B CBIT JJIi TBOPEHHS, a HE IS
CropoxHIOBaHHs 1 camoryocTtBa. Kojoc, kykoimem Outuid, 6e3 3epHa, meptBuii €. Jlo peul,
YyepHeua IIaKa TaK 1 3BEeThCs: KYKiJib, UM X AapemMHo?” [1, ¢.34]. Bin nagen y Oyab-sKkuii crocio
JOTIOMOT'TH HEOO0XY 3aBOIOBATH MPUXUIBHICTE KOCTHHM, HaBITH 3akiuKarouu OiciB. Momoauit
MUCApUYyK TOTOBHH 70 pI3HMX BHUIPOOYBaHb 3apaau KOXaHHA. BiH HamaraeTrbcs BUKpAacTH
JIBYMHY, a KOJIU 1€ HE BAA€THCSA, TO Pa30M 13 TOBapUIIaMH JIpaTye il HEMPUCTOMHUMU MICHSMM 1,
HapeIITi, BAaeThCs 10 4ap. OHier0 3 0cO0IMBOCTEN CBITOCIPUMMAHHS CePeTHbOBIUHOI JIFOAUHU
Oyna ciina Bipa B 4apyBaHHA W anximito. Yapu Ha AiBUMHY MOJIsUIM, aje 30BCIM HE Tak, sK
ouikyBanu 4vapozii. bic mioTi i cmokymryBaB, aje B ceplli KOXaHHS HE 3°sIBHJIOCS, 1 BCe L
MPUCKOPWIO 3arubenb iBUMHH. llepcoHa)ki BUIPOOOBYIOThCS OicaMu CIIOKYCH, ITOMCTH,
HEHABUCTI, BUSBJISIOYH TO CIAOKICTh HATYPH, TO CHITY TyXY.

[TapanenbHO 3 OCHOBHHMM CIO)KETOM pO3ropTaroThesi momii, ski Ban. IlleBuyk Ha3uBae
IHTEepMeIisIMU, HATAKAIO4YM Ha iXHIO KOMIYHY CyTh. [HTepMmenii moB’si3aHi 3 omucoM poOOTH
nucapuykiB y JKutoMupcbkoMy MicbKoMy ypsiii. BoHU B IeKijbKa eTamniB 3aluCyBaIld CKapr Ta
noii, OYeBUAISAMU SKUX OyIU MICIEBI >KUTEl ¥ MOMIMIMKK 3 HABKOMMIIHIX cifl. [IpuynHOoIO
3BEpTaHb JI0 ypsay, Cyy HaildacTilie BUHUKAIN PO30paT 1 HEHABHUCTh, SKi OYJIH MK OKpEeMUMU
pOIMHAMU BXKE JACK1IbKa MOKOJIHb. YBara 10 HUX KOHLIEHTPYETbCS B TUIOMIMHI (inocodii: “Uum
JIOBIIE JKUBE JIFOJICTBO, TUM O1JIbIIIE YOPHHX Ta CBITJIUX SHIOJIB BOHU TBOPSTH, 1 BCl BOHU BiYHI,
00 YMHATHCS 13 Iy, IO JaMarThCs B 4aci. A BCl CKIIaJal0Th BEJIETEHCHKE PO3CIYEHE KOJIO, 1
KOJIM BOHO 3aMKHETBhCS, TOJAI W HAacTaHe KiHeUb CBITy 4M amokamimcuc” [1, c. 32]. ABtop
XYIOKHBO MOJEIIOE CHUTYallll, sIKI € aKTyalbHUMHU B OYAb-SIKYy €MOXy, Y TOMY YHCHI 1 AJs
ChOTOJICHHS. Y3araJlbHEeHMMH € BHCHOBKHM, 10 SIKMX ITi/IBOAUTH OIOBiZad BiJIMOBIIHO 10
TOTOYACHUX YABIIEHb: KOPiHb 371a B TOMY, IO JIOAM HE MOJOJANU B COO1 TOPAMHIO, 1HAKIIIE
Kaxyud, Oica HeHaBHCTI. I3 Okpemux 300pa’keHb MONiH, KOH(IIKTIB MalCTEPHO CTBOpEHA
HIMpPOKa KapTHUHA COL1aTbHO-IOOYTOBUX BIJHOCHH JaBHIX 4aciB, sika Hacu4eHa (HiocodiuHICTIO.
HackpizHoto iaeeto, sika nIpoiHsIa enoxy 0apoko, — Oyso mi3HaHHS ceHcy KUTTS. OTxe, aBTOp
TOJIOBHY i7ieto 6apoko peanizyBas Ha npukiaai XVII cr., MmaiicTepHO OcydacHHUB ii.

Jpyra noBicTe “Y mamyy JIpakoHa” mojae oOpa3 4YeHIs, KM 3apay BIAHOBJIEHHS LIEPKBU
[IpecBsToi boropoauili roroBuil BUPYIIUTH B HEOE3MEUHY MOAOPOXK 10 UyXkOi 3eMill 30upaTu
NOXKepTBU. XYA0KHbO PEIpe3eHToBaHl icropuyHi nocrati Ilerpa Morumu, cBsmeHnka ATtaHis
Kanbsaodopcrkoro, 3acnoBHuill MmoHactupsa Kymstutekoro Ha Ilinmuni [Tomonii BomoBuyiBau
CoxonoBu Boiinunu. YepHens Atanaciii pa3oM i3 nocaymHukoM OHucHUMOM BoskoBHIIBKUM
MTOMaHIPyBaJIM B3UMKY 30UpaTH sSUIMYKHY (I10KEpTBH), 1 BC1, XTO TpaIUIABCS HA iXHbOMY ILLJISIXY,
PO3MOBIAANN NPO MIACTYMHICTh Ta JIMLEMIPCTBO Hapoly, AKHH NpokuBaB Ha JIpakOHOBUX
3emisix. CMUIMBLIL, SKUM TOLIACTHIIO IOBEPHYTHCh, PO3MOBINAIM, IO s OUIBIIOCTI
qy»03EeMI[iB MOAOPOK 0OepTaeTbcs Ha paOCTBO, iXaTW B Ti 3eMJIi 1€ BCE OJHO, IO WTH Ha
cmepTh. YepHenp ATaHaciii HaAUIEHUH 1HAMBIAYQIbHUMU ¥ TUIIOBUMH pUCaMH: BIH CIIOBHEHUI
PIIIYYOCTi Ta BOEBHEHOCTI, IO HIXTO HE CIOKYCUTHCS Ha MOTO XKUTTs, 00 BOHO i Tak BijgaHe
borosi. He Ha3uBaroum KkpaiHy, aBTOp 3a3Haya€ XOJOJHI KJIIMaTH4HI YMOBH CXIJIHHUX Ta
MiBHIYHUX 3€Melb, 1ap SKuX — [IpakoH MOCTiiHO po3mIMproe cBoi 3emili Ta chepH BIUIUBY,
BHMararo4 IiJJKOPEeHHsI, CIIMO0i BIPHOCTI.

Ban. [lleBuyk Hacudye TEKCT MCHXOJIOTI3MOM, (PLIOCOPCHKUMHU PO3AyMaMH; BUKOPHUCTOBYIOUU
CHM ¥ MapeHHs K MpHiioM 00pa30TBOPEHHS, BiH TTIMOOKO pO3KPHBA€E TAEMHMUII YEpHEUOT Y1,
MpuiioM napainenizMy (HeJaBHE MUHYJIE i ChOTO/ICHHSI YEHIIs1) PO3KPHUBAE IYIIEBHUN CTaH repost
B 30pIEHTOBAHOCTI IapcTBa J{pakoHa Ha 3110, e HE MOXKHA HE MiJKOPUTHCA Horo 3akoHam. [lpu
MOHACTUpPl B IIbOMY IIAPCTBI TaK HaBYaJIM TOJOBHOTO Tepost MicueBi deHri: “Ilpuiimem mo
BOEBO/IM, BIAJM HOMY B HOTHM, Ha3BUCS pabOM HOTO 1 CKaXH, 1110 TBO€ HailO1IbIle MOKAAAHHS —
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cratu pabom wmaps” [1, c.203]. XymoxkHid TEKCT CHOBHEHHH MiJITEKCTY, SIKOTO HE MOXXE He
MOMITUTH CcydacHui uutad: “Tpoxu crpamHo MeH1 (AHaHI0) Oyl0 ciayxaTd Ti cjIoBa, 00 Tak s
Ha4yeOTO MaB BIAPEKTHUCS 1 BiJ 3eMIIi PiIHOI, 1 Bi cBOro Xpamy, ajpke He MiJUIArajid MU LapCTBY
JlpakoHOBOMY, YoMy K TOIi pabom #oro HasuBarucs?”’ [1, c.203]. Bemuka KinbKicTh
PUTOPUYHUX 3aHUTaHb TYpOye, TPUBOXHUTH IHTEIIEKT YCHIIS, ajJieé Ma€ Ha METI BIUIMHYTH Ha
CBIJIOMICTh 4HWTa4a. XYJIOKHBO MOJCIIOIOYM MO3aiKy IyIlli YeHIs uepe3 OOromijbHI CHH,
peniriiftHi oOpa3u-MapeHHs, (Himocochbki po3ayMu, 3ycTpidi 3 TUBHUMH MEPCOHAXKAMHU, aBTOP
CTBOPIOE IUTICHUI 00pa3 Bipyrouoi JIFOWHH, TaTpioTa CBOET 3eMIIi.

Bupaxansaum 3aco6am TBopiB Bai. IlleBuyka nputamMmaHHMi BUpa3HUH HalllOHATBHUN KOJOPUT;
aBTOp 3aBXAM BHCTyNae 0OOpoOHIEM HapogHOoi Mopani. Came MopalbHO-€THYHI MpoOIeMu
BH3HAYalOTh 17elHe chpsiMyBaHHs ToBicTi “bic miori”. ['omoBHUN Tepoil — MaHIpiBHMIA
YepHEeLb-TI0ET, IKUH BUPIMIUB JapyBaTH CBIM TaJaHT JIIOASM, 0O TaKk HOro HacTaBJsB aHTEN Y
BHJIIHHI. 30BHIIIHICTh Y HBOTO, 5K 1 B IHITUX T'€POiB, 30BCIM HEMOKa3Ha: “MaHTis Oyjia Ha HbOMY
MoTepTa, a HOTHM YOPHi 1 0oci, a KJIOOYK MiAMIUTHI BITPOM, a JIHMIE CIHO3JIMBE, X04a JITaMHU
KimumenTit He OyB me crapuii” [1, c. 216]. I 310poB’ssM HE MIT MOXBAJUTUCSA 1€EPOMOHAX:
“...BeNIbMH TOJIOONAB oTaki panku Knmumenrtiit, 60 Tozi 3’sBisiacek y Timi 6aapopicTs, Toal i
KalllUIAB MEHIIIE, 1 HIKOJIM He Hallajajia Ha HbOTO TPSCI, IKOK XBOpiB i3 autuHcTBa” [1, c. 216].
[Icuxomnoriyae HaBaHTAKCHHS CTBOPIOBAIM TJOCUTh CKIIAJHI YMOBH XHUTTs, 00 3100yBaTH co0i Ha
XJ1i0 KOXKEH JeHb MNOTpiOHO Oylno caMoMmy, aJke CBOIO Micito BOayaB, 00 HaBYaTH 1
MIPOTIOBiTyBaTH O0XKECTBEHHE CII0BO. Ha BiZAMiHY Bil YMOB *KHTTS i 30BHIIIHOCTI JYXOBHHA CBIT
BOT0 iepoMoHaxa OyB nyxe OaraTtuil. Bonoaitoun ¢eHOoMeHaIbHO MaM’STTIO, BiH 3raaye Bce
po BUTHaHH OiciB 1 OepeTbest JOMOMOTTH OiCHYBATIH JiBUMHI, sIKAa HE MOXKE ce0e CTpUMATH Bif
CIOKYyCH Iiepe]] 4oJjioBikaMH. KIMMEHTI peTenbHO TOTYETbCS JO CEpHO3HOIO BYMHKY.
Onwmcyroun nepekuBaHHs i€pOMOHAXa Tepel BUTHAHHAM OICiB, aBTOp 1HTEPIIPETYE MPUTIY PO
@enikca. 3arnnbintoe KiuMeHTis B COH, Y SKOMY BiH IUIMBE Pa30M 13 JKIHKAMU B YOBHI; BOHHU
MOBYAIOTh HOTO, 3TraJyl0Th NEPCOHAXIB 13 JaBHBOTpEUbKOI Midoiorii. ABTOp BHA€ThCS OO
¢binocodcrkUX poO3AYyMIB, BHKIALy AYMOK yepe3 gianor KiuMeHTis 3 1HIIMMHU JYyXOBHUMHU
ocobamu. AHai3yl04H BiacHe >KUTTS, KIMMEHTIii TOXOIUTh BHCHOBKY, IO HEAAPEMHO caMe
oMy 4depe3 ABaJLATh POKIB JOBEJIOCS BUraHATHU Oica 3 JIBUMHHU, sIKa Mayia OyTH HOro JOHBKOIO.
KoxaHHs 10HOCTI He JaBajlo KOJIUCh HOMY CHOKOIO, 1 BIH OJAr YepHEdy psCy, HE CHHUTABILU
JIBUMHU MpO i1 MOYYTTA 1 CKOIBIIM TMM CaMUM BEJIMKHH TpiX: ““...KOJHM BiH, OJPIKAIOUUChH O]
KOXaHOi, MOXKJIMBO, IIpHU3HaueHoi iiloMmy borom niBumHu, BT YepHEUy MaHTIIO, TUM caMuM 0Oica
HE 3710J1aB, HE BOMB, SIK TyXOBHMH BOTH, a BIIMYCTUB Ha BOJIIO, 1[0 3HAYMIIO: OOpOTHOA 13 HUM He
3aKiHYMJIAcs, a TUTBKH MPOTATIIAch y Yaci i, MOXKIIMBO, TpuBae i noci” [1, c. 268].

ABTOp TeHepye HOBY iJIef0, Ky BKJIQJa€ y BYCTa TOJIOBHOTO NepcoHaxa KimMeHTis: mogonatu
6iciB MokHa MuIocepasaM. [ 1yxoBHOT 60poTHOM MOTPiOHO MaTH GaraTo cuil, 60 KOKEH 13 Hac
BUXOJIUTh Ha TaKky OopoThOy, ane BiH, KinumeHTiil, BUHIIOB Ha OOpoTHOY, 1O SKOi HE MaB
noctaTHhOi cunu. Burnatu Oica TuioTi 3 AiBuMHU KIMMEHTIIO BAANOCS 3aBASIKM CaMOIOKEPTBI,
BiH 1IbOTO 0ica B3sIB Ha CBOI IJIedl 1 He3abapom momep: “3ropiB 3Miid, aje 3ropiB 1 MOJIOJEIb, a
3’iB iX OJUH i TO# e Borous” [1, c. 294].

YerBepra mnoBicTh “3akoH 31a (3aryOiieHa B 4yaci)” pO3ropTaeThCsl K JIETEKTHBHA 1CTOpis
MOIIYKY 3HaijeHoro ckapdy Tta BOuBcTBa Omenbka KocTiouenka. ['ooBHOIO TrepoiHero 1
nigo3proBaHoro crae Spnoxa lllepOaniBHa. ABTOp iHTepIperye mnpobieMy QeMiHi3My Ha
icropuuHomy T XVII-XVIII cT., mpus’s3yroun ii g0 Temu 371a: “3aKkoH 371a, IK MaXOBUKOM,
KPYTATh y CBITI ABI cuiM: Tpour Ta XiHKH. OTOX, KOMU Oaxxaen Mo30yTHCS >KUTEHCHKOT
MapHOTH, Bijpeuuncs Big Toro i toro” [1, c¢. 317]. V CIOXETHHX KOJIi3isIX BJaJO0 BUKOPHCTaHA
JiereH/ia Ipo aMa3oOHOK, SKMX IMOCHJIAIM MaHJpyBaTH B Yaci Ta BOMBAaTH YOJIOBIKIB, a TaKOX
nepeKasy Mpo KPOBOKEPIMBHX )KUTOMAPCHKHX BiJIbOM, BTIJICHHSIM SIKUX cTana SIBmoxa. Y Tekcti
6arato aBTOPCHKMX PO3JyMiB, SKI HiABOAATH 0 OUIBII y3arajJbHEHOI TEMHM — BiifHa cTaTei.
[Tormsmy Ha XIHOK SIK Ha BIZJbOM, Y SIKHX YXHBE HEMIEPEMOKHHUU TyX aMa3OHOK, XapaKTepHi s
XVII-XVIII ct. (y Tekcti 3a3HayeHo, 110 3amuc Npo BOMBCTBO € B akrax 1713 p., 1 Bka3aHa
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nigo3proBaHa ocoba — SIBgoxa OmenbsiHOoBa KocTioueHunxa). Xapakrep SIBIOXH 3MO/EIHOBAHO
yepe3 ii BUMHKH, 32 IKUMH YATAa4 POOUTH BJIIACHI BUCHOBKH. MidiuH1 OMOBII MEPETUTITAIOTHCS 31
CTpaBXHIMU ICTOPisIMH TIPO >KiHOK-4osoBiKOBOMBIE XVIII-XIX cT., m06ipkor0 HapogHHX
MPUCHTIB’IB PO HUX Ta HaBiTh IUTyBaHHAM biomii Tta mputd naps Comomona. Takumu
OpUAOMaMU  aBTOP CMUIMBO EKCIIEPUMEHTYE 13 CIOKETOM, KOMIIO3MIII€I0, 3acobaMu
00pa3oTBOpPEHHS 1 HIOM 3aHYpPIOE YWTada B JAJICKl YacH, 1, HE JIal04M “TIOTOHYTH , TIOBEPTAE B
CY4YacHICTb.

OTxe, MEepCcOHaXIB ICTOPUYHHUX TOBICTeH 00’€IHYe BHBIpEHa ICTOPUYHICTH, 00 XYIOXKHBO
3MO/IeIbOBaHI BOHH 3a3BHYail HA OCHOBI ICTOPUYHOTO JOKyMeHTa. [lopsiy i3 JOKyMEHTaIbHUMU
B IepcoHakax Oararo (aHTACTUYHUX, Mi(OJOTIYHMX pHC, L0 BIANOBiNAE CBITOOAUYECHHIO
mroaunud Tiel 1oou (XVI-XVIII c1.). ®@inocoderki mpobiaeMu OyTTs 3aIUIIaI0THCS OAHAKOBUMHE
B JJaBHI YacH 1 B Hamii cydacHocTi. bopoTs0a 100pa 1 371a TOUUTHCS TOCTIIHO, 1 TUIBKK JIOANHA
MOXe oOupaTth, Ha sikuid Oik cratu. TBopu Bain. IlleBuyka crnpsMoBaHiI NMPOTH JTYXOBHOTO
i HAITIOHATTPHOTO SHUYAPCTBA, MPOTH HIBEJSII 3araJlbHONIOJCHKUX BIYHUX IIHHOCTEH,
3a00pOoHM  HIBEJAIIiI OCOOMCTOCTI, TpaBa IHAMBIAyadbHOTO BHOOpY. Bai. llleBuyk,
BUKOPUCTOBYIOYH CBITOTJISIZ] CEPEIHBOBIYHOI JIFOJMHU, 3BEPTAETHCS [0 CYy4acHOrO0 4YHWTaya
IIMPUMH Ta JOCTYITHUMH ciioBaMu: “KoJu JIF0IMHA MCTUTHCS, 3 HEl BUXOIUTH OiC OMCTH, KOJIU
mroanHa BOWBaeE, 3 Hel BUXOAUTH Oic cMmepTi. | HaBmaku: KoM JIIOJIUHA Kainye OimHoro, 3 Hei
BUXOJMTh SIHIOJI CITIBUYTTS, KOJIM JIFOJIMHA 3WYHUTH IHIIOMY 100pa, 3 Hei BUXOIUTH SHIOJ
JTOOPOTH, KOJIH JIFOJINHA JTFOOUTH, 3 HEl BUXOJUTH STHToJI 000Bi” [1, ¢. 31]. MuHyne ocMHCICHO
B colianbHO-(iocohchbKOMY acrekTi i CIpOeKTOBaHO Ha mpobiemu cydacHocTi. Bain. IlleBuyk
BTUJTIO€ BIIACHY KOHIIEMI[iF0 Oa4eHHsI ¥ OMIHKU iCTOpUYHUX Tonid. OcoOIMBO HOTO IIKaBUTh
icTOpis JIFOACHKOT Iy Ha T MEBHOI ICTOPUYHOI AOOH.
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