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VY crarti po3nsgaeTbes nekcuko-ceMantuune nosie “FACE”, mo 6epe y4acTb
y CTBOpEHHI 00pa3y MepcoHaxa, a caMe B H0ro omuci, y 1eTeKTUBHOMY POMaHi.
Hlnsxom cyuineHOI BUOIpKH Oyno OTpuMaHO 659 KOHTEKCTiB NMOPTPETHHX
OIUCIB MEPCOHAXIB JETEKTUBHOrO pomany XX cropiyus. Hamu 3’sicoBaHo,
o noptpetHi BkpamyieHHs (93%) mpeBaniooTh Haa MOPTPETHUMH OMHUCAMH
(1,4%), 1mo 3yMOBJIEHO >KaHPOBOIO CIENMU(DIKOIO JOCTIIKYBAaHUX TBOPIB.
Takuif npuifoM crpusie CTBOPEHHIO AWHAMIYHOCTI OINOBIJAaHHSA, a TAKOX €
CIOXKETHOIO 1 CTPYKTYPHOIO JIAHKOIO B TEKCTaX 3aBISKU YACTUM MOBTOPCHHSIM
1 YTOUHEHHSIM HOPTPETHUX XapaKTEPUCTHK IepcoHaxiB. llpuitom, sKkuii
aBTOPU JICTEKTUBHUX POMAHIB BIyYHO 3aCTOCOBYIOTH JUISI CTBOPEHHS €(EeKTy
HAIpPY>KEHOCTI Ta 3arafkoBOCTi. YHUCIO KOHCTUTYEHTIB JIEKCUKO-CEMAaHTUYHOTO
nons “FACE” cranoButs 1 929 oguHuib, HAMOUIBII aKTyani30BaHi TaKi 30HHU:
«oui», «ocoba 3aranom», «poT». BaskIMBOIO PONII0O KOHCTUTYEHTIB JIEKCHUKO-
cemantuuHoro nons “FACE” e HoMiHAIlis BHpaX€HHS €MOLiH, MIMIUYHHX i
HEMIMIYHHX, 4epe3 sKi aBTOp NepeAae MEepeKUBAHHS 1 MOUYYTTS MEPCOHAXKIB,
HaJIal04uM iM IOCTOBIPHOCTI. 3arajioM y Mexax yciei BuOipku Oyino 3agikcoBaHO
Bchoro 478 BUMAAKIB EKCIDTIKAIl eMOIIMHUX [EePEeKUBAHD IEPCOHANKA.
VY nocnigKyBaHUX TekcTax Oyau 3adikcoBaHi HOMIHALI MOYYTTS JIIOOOBI, a
Takox 39 BUIIB eMolil, cTaHiB 1 peakuiil. OTpumani naHi Oyau CTPYKTypOBaHi
BIJIMIOBIJTHO JI0 HOMIHAII} TMO3UTUBHUX, HETATUBHUX 1 HEUTPAIHLHUX EMOIIIH.
AHari3 BUSBHB 3HaYHy YMCEINIbHY NEpeBary rpyIu HEraTUBHUX €MOLliil, a came
«THIBY, «HEBIOBOJICHHS, «COPOM». Y TPy HEUTPAIbHUX EMOIIi/ IPEBaTIOIOTh
«3IMBYBaHHS», «3[IUBYBaHH i IHTEPECY, 110 LILIKOM 3aKOHOMIPHO 1 3yMOBJICHO
JKAHPOBOIO creludikor0 TBOpiB. Ipyma MO3UTHUBHUX eMoOLiil HaliMeHII
YHCJICHHA, CUTYyaTHBHA 1 HE TIOB’s3aHa 13 KpUMiHAIbHUMH CIIEHAMH.
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The lexical semantic field “FACE”, which helps portray the characters in the
detective novels, is studied in the article. 659 samples of contextual portrait
description are selected by the method of total sampling. In the research we
accentuate that the portrait description created by gradually accumulated traits
prevails over the extended portrait (93 and 2,4% respectively) which is determined
by the genre of the analyzed novels. Such techniques make the narration more
dynamic and at the same time perform the function of actualizing the text
coherence. The frequent repetition and portrait explications of the personages
enhance the dramatic effect and keep the readers in suspense; the techniques
deliberately employed by the authors. The lexical semantic field “FACE”
comprises 1 929 constituents, with “eyes”, “face proper”, “mouth” being the most
actualized elements. The “FACE” constituents play another important role; they
are used to display mimic and non-mimic emotions through which the authors
convey intense feelings the characters experience in the detective novels. Thus,
there are 478 explications of the emotional states of the characters in the analyzed
texts. We have distinguished the manifestation of 39 types of emotions, states
and reactions. According to the emotional states they display the emotions and
reactions have been grouped into negative, positive and neutral ones. The study
indicates the abundance of negative emotions, as a result they represent the largest
group, the most frequent emotions are “anger”, “displeasure” and “‘shame”. While
the emotions of “surprise”, “bewilderment and interest” prevail in the second
largest group of neutral emotions which is quite logical and is determined by the
genre of the detective novels. Those manifestations of positive emotions are few in
number; they are situational and not related to the crime scenes.

IMocTanoBka nmpo6JjeMu. Y JHTBICTHII ITliTepa-
TYPHUH TBIp PO3IISAAETHCS HAacaMmmepen SK IITHi
3aBepIICHUH TEKCT, TOOTO K CUCTEMa Pi3HOPIBHEBHUX
OJIMHHMIIb, SIKi ABTOP BHKOPHUCTOBYE JUIS JOCSTHEHHS
cnenudiuHuX KOMYHIKAaTUBHUX 1 TIepeayciM ecrte-
TUYHHAX ITed. XyIOXKHIA TBip BUCTYNA€ CKIATHOIO
(hyHKITIOHATBHOIO CHCTEMO0, OpPTraHi30BaHOIO BiJI-
MOBIZTHO JI0 BH3HAYEHUX KOMYHIKQTUBHHX 3aBJIaHb.
JlocTmi/DKeHHST TEKCTY $K CHUCTEMH IPOBOIMIOCS
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OaraTbMa BiITYM3HSHUMU Ta 3aKOPJIOHHUMHU BYCHUMH,
Hanpuknax: [.P. Tamenepinmm, B.A. Kyxapenko,
JL.I. BacunseBoro, H.M. be3cmeprroro, O.0. Kanu-
HIOK Ta 1HIIIUMHU.

[onsTTs cucremn mependadae JEsKy CYKyITHICTh
€JIEMEHTIB, TICBHUM YHMHOM B3a€MOIIOB’S3aHUX OIMH 3
OJTHUM, TIPUYOMY KOXKEH 13 HUX TIPOSIBIISIE CBOIO SKICHY
CYTHICTb TUIBKM SIK €IIEMEHT caMe IBOro IIJIOro.
Y Mexax CHCTEMH MOYKHA BUIUISITH TPYIH €IEMEHTIB —
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migcucremu. [ToaiOHO 10 TOTO, SIK YCsI (PyHKITIOHATTFHA
CHCTEMa CIIPSMOBaHAa Ha JIOCATHEHHS 3arajbHOIO
pe3ynbTary, KokHa 1i mijncucTeMa 3abe3nedye BIacHUA
YaCTKOBHH pe3ybrar, 0e3 sIKOro HEMOMKIJIMBO BUKOHATH
3aBJIaHHs, 1110 CTOITh IEpPe]] CHCTEMOIO 3arajloM.

0.0. KanuHIOK NPOINOHY€E TPAKTyBaTH TEKCT SIK
CUCTEMY 3 TO3MIIA HOro KOMITO3UIiTHO-MOBIICHHE-
BOi OynOBH, a caMme SIK YNOPSAAKOBaHY CYKYIHICTb
KOMITO3UIIITHO-MOBIIEHHEBUX QopM (mani — KM®),
KOXKHA 3 SIKUX BUCTYIA€ B POJIi €JIEMEHTIB MEBHOI
CTHJTICTHYHOI CUCTEMH [5, c. 45].

l'onoBHMI iHTEpeC [UIsl HAIIOTO JOCIHIDKEHHS CTa-
HoBUTh KM® «omucy», 30kpemMa NOPTPETHUN OIHC SIK
By posnsinanoi KM®. JlocimKeHHI0 KOMITO3HIIHHO-
MOBHHX (hopM 1 Oe3nocepenHpo MOPTPETHOTO OITNCY B
miteparypi nprcsstaeHo mpatti O.H. becniaosa, H.B. bes-
cmeptHoi, O.C. Iopmienesoi, O.0. Kanuntok, B.A. Kyxa-
penko, O.A. Manetinoi, O.A. Mansnesoi, T.B. Hacaue-
By, [.B. Crapuxosoi, T.M. LIpeTkoBOi Ta iHIIIHNX.

[lopTpeTHuii onmc Bigirpae npoBiTHY poib Y CTBO-
PEeHHI 00pa3y NepcoHaXka JITepaTypHOTO TBOPY, aJlke
«mopTpeT nependadae po3KpUTTS JTIOACHKOT 0COOUCTO-
CTi — XapakTepy, ICUXoJorii <...>, TOOTO CTBOPEHHS
obpazy <...> mrogmHu» [2, c. 4]. B.A. Kyxapenko
BU3HA4Yae 00pa3 sK «300pa)KEHHS 3arajbHOIO 4epes
[IpUBATHE, a0CTPAKTHOIO Yepe3 KOHKPETHE, adCTpak-
THOTO 4Yepe3 UyTTEBO-HAOYHE, BiqayTHEY [6, c. 13]

Crnenudika moprpera B JiTepaTypi, Ha BiAMIHY
BiJI IHIIUX BUJIIB MHUCTEITBA, ITOJISITA€ B TOMY, IO BCI
(byHKIIT Ta BIaCTUBOCTI MOPTPETHUX OIMKUCIB peari-
3yIOThCS yepe3 ci10Bo. OOpa3u NepcoHaxiB CTBOPIO-
IOTBCSI 3 JONIOMOTOI0 TICBHUX JICKCHYHUX OJUHHIIb,
00’emHAaHNX ceMaHTHYHOI crutbHicTIO. ClloBO —
MarepiajbHa JaHICTb XYIO0XKHBOTO MOBJICHHS. Yepes
MOBY BTIJIIOETHCSI 1 MOBOIO CTBOPIOETHCSI IIOUYTTEBA
Hao4HicTh 00pasy [6, c. 13].

VY nporoHoBaniii poboTi yBara NpuALIIETHCS PO
JICKCHKH, 110 TIO3HA4Ya€ 0co0y, YaCTUHH 0COOU 1 MIMI4HI
MPOSIBU €MOLIH JIFOAMHHU 1 € CKJIaJ0BOIO YaCTHUHOIO
nexcuko-cemanTraHoro nosst (mani — JICIT) “FACE”,
y CTBOpEHHI 00pa3iB JiTepaTypHUX IEPCOHAXKIB.
JICII po3ymieMo SIK CYKYITHICTh JISKCHYHHUX OJUHUIIb,
00’€HAHUX 3arajJbHOI0 CEMAHTHUYHOIO O3HAKOIO,
o nepelyBaloTh y NapaJurMaTH4HUX BiIHOCHHAX 1
HOMIHYIOTh SIBUINA BiAMOBIIHO JI0 TXHHOT OHATIHHOT,
npeameTHoi abo QyHKuioHanbHOI BIacTUBOCTI. KoH-
crutyent MoeieHHeBoi Bepcii JICII “FACE” neBnum
YUHOM (PYyHKLIOHYIOTb y TEKCTax aHIIiHCHKOMOBHOL
XyZIOKHBOI MIPO3H 1 OepyTh y4acTh y CTBOPEHHI 00pa-
31B TIEPCOHAXKIB PI3HOKAHPOBHX XYI0XHIX TBOPIB.

MeTo0 [JOCHTIDKEHHS € aHaji3 KOHCTUTYCH-
tiB JICIT “FACE”, sixi B Me)aX XyIOKHBOTO TeK-
cTy OepyTh y4acTh Y CTBOpEHHI 00pa3y mepcoHaka
KJIACHYHOIO JIeTeKTHBHOro pomany (‘“whodunit”), a
caMe B Horo nmoprpeTHoMy omuci. MarepianoM aocii-
JDKEHHS! TOCITYKUITH aHITIHCBKOMOBHI poMaHu XX CT.
“The Three-Act Tragedy” (A. Christie), “The Chinese
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Orange Mystery” (E. Queen) i “Too Many Cooks”
(R. Stout). Y mpoueci 1ociiKEHHS! BAKOPUCTOBYBABCS
Menoo KiNbKICHO20 aHani3y 3 METOI0 OMUCY YacTOTH
pkuBanHs koHctutyeHTiB JICII Ta ix posnoxiny B
aHaJi30BaHUX TeKcTaxX. Memoo KonmeKkcmyanbHo-in-
mepnpemayiiino2o0 anaizy NOCIYXHUB 3aCO00M TIIy-
MaveHHs BUKopucTanHs koncturyentiB JICIT “FACE”
Yy KOHKPETHOMY KOHTEKCTi JETEKTUBHUX POMAaHiB.

TeopeTuyHna 3HAYYUIICTh JOCTIUKCHHS MOJIS-
ra€ B MOro aHTPONOLEHTPHYHIN CHpPSIMOBAaHOCTI,
a TAaKOX y BU3HAYCHHI >KaHPOBOI crieuudiku mop-
TPETHOTO OMHUCY SIK CKJIaJOBOI YaCTHHHU XyHOKHBOTO
MPO30BOTO TEKCTY, y HAIIOMY BHINAAKYy — KJAacHY-
HOT'O JICTEKTUBHOTO poMaHy. [IpakTu4yHe 3HAYeHHS
poboTH ToONATaE B MOXIMBOCTI PI3HOMaHITHOTO
3aCTOCYBaHHS OTPUMAaHUX BHCHOBKIB, HaBEICHUX
CHOCTEpEKEHb 1 HAKOMMYEHOTO (haKTUIHOTO MaTepi-
any B MOAAJBIIMX JOCHIPKEHHAX TOPTPETHUX OIH-
CiB MEpCOHaXIB PI3HOKAHPOBUX XYIOKHIX TBOPIB,
30KpeMa Cy4acHOTO JIETEKTUBHOTO pomaHy. HaykoBa
HOBM3HA BUKOHAHOTO JIOCIIIPKEHHS MOJISITAE B TOMY,
[I0 B HOMY BIIEpILE BU3HAYEHO MOBJICHHEBI (YHK-
uii koHctutyentiB JICIL, ki monsiratoTh y HoMiHamii
30BHIIIHBOTO BUIIISIAY JIOAMHHU Ta ii BHYTPIIIHBOTO
MICUXOEMOLIITHOTO CTaHy, a TAKOX JOCHIHKEHO POJIb
xoHcTutyeHTiB JICI] y cTBopeHHi 00pa3y mnepcoHaxa
JTEpaTypHOrO TBOPY, JOBEACHO )KaHPOBY cHenu(iKy
MOPTPETa SIK KOMIIOHEHTA XyA0KHBOTO TEKCTY.

Bukaax ocHOBHOro Marepiajy J0CTiT:KeHHS.
JocainHuk, sSKi BU3HAYAIOTh MOPTPET y JiTeparypi,
3a3HayaroTh, 10 MPEAMETOM 300paKeHHS [IbOTO BULY
KP® «omucy» € mitepaTypHHUil MepCOHaX, HOro 30B-
HINIHIA BUIIS, ONAT, MaHepa IOBEIIHKH, MIMiKa,
JKECTH, 103U, TICKXOEMOIIiiHI peaklIlii JiTeparypHOro
MepCOHaKa Ha HABKOJUINHIN CBIT [4—7; 9].

VY crarTi 3ragaHe BU3HAYCHHS TEPMiHa IPUHAMAETHCS
SK OCHOBHE, OCKUJIbKM BOHO BiZloOpa’ka€ BTIICHHS B
MOpTpeTi B HaHOULIbII SICKpaBid 1 KOHLIEHTPOBaHIH
MaHepi oHi€T 13 MPOBIAHMX BIACTUBOCTEH MUCTELITBA —
AHTPOIMOLEHTPUIHOCTI. AOCOIIOTHA aHTPOIIOLIEHTPHY-
HICTB JIITEpaTypHOTO XYJOKHHOTO TBOPY MOCTYIIOETHCS
SIK OJTHA 3 FOTO CrIeI(iYHIX PUC, OCKLITBKU TBIp CTBO-
PIOETHCS JIFONUHOO IS JTFOMHHL.

Crienncpika Hamoro AOCTI/DKEHHsS BH3HAYA€E TOU
(axT, 10 B aHaJI3i TEKCTY TBOPY A0 yBaru OepeThCs
HE BCSI 30BHINIHICTH TIEPCOHAXa, ajie TUIbKH HOTo
00y Yst, MiMiKa 1 TPOSIBU €MOIIiii, SKi BiJOMBAIOTHCS
Ha o0NMM4Yi. 32 OJMHMINIO OOYHCIICHHS B i poOOTI
NPUHAMAETHCS TEKCTOBUI (PParMEHT, 10 MiCTUTB JIeK-
cukorpadigyHO 3apeecTpoBaHi HOMiHAIlii, SIKi Ha3WBa-
I0Th OONHUYYS / YaCTHHY OOJIMYYs, O3HAKU MIMIYHOT
aKTUBHOCTI a00 HeMIMI4HOI 3MiHH 00nmmy4st / Horo
yactunu. Hanpuknan:

She (Lady Mary) was a tall thin woman, looking
older than her fifty-five years. Her expression was
sweet and rather timid. She adored her daughter, but
was a little alarmed by her [11, c. 14].
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VY HaBeJIeHOMY KOHTEKCTI BUAUIEHUH MIpupTOM
(parmeHT — onmc BUpaszy OOMMYYS KIHKH — TPAKTY-
€MO SIK OIHY OAMHUIIIO HOPTPETHOTO OIUCY, B TAKOMY
pasi Lie XapakTepuCTHKa OAHOTO ACHEKTy 30BHILIHO-
cTi (OTKe, TOBOPUMO NPO HOPTPETHE BKPAIUICHHS
(mami — IIB)). Ilim po3ropHyTHM TOPTPETHUM OIIH-
coM (nani — PIIO) po3ymMieMo XapakTepUCTHKY TPbOX
1 OlybIIIe aCTIeKTiB 30BHIIIHOCTI IEPCOHAXIB, BOJTHO-
yac xo4a 0 JBa 3 HUX MAIOTh BIJTHOCHUTHCS /IO Pi3HUX
30H 0COOH.

[lnsixoM  cyminbHOI BHOIpKH OyJI0O OTPHMaHO
659 KOHTEKCTIB TOPTPETHHMX OIKCIB TIEPCOHAKIB
JETEKTUBHUX pOMaHiB. OCKUTHKH OLTBIIICTh KOHTEK-
ctiB (94,6%) € ommcamu 00’€MHHX CIOKETHUX CIIEH
3a y4acTIO KUTBKOX MIHOBHX 0Ci0, MICTATh PO3TOPHYTI
TIOPTPETHI OIKCH ITEPCOHAXKIB 1 TOPTPETHI 3aMaJIbOBKH,
3arajibHa KUIbKICTb JIGKCHYHHUX OAMHULB HE 30iraeThes
3 KUTBKICTIO KOHTEKCTIB BHOIpKH, Oaratopa3oBo Iepe-
Buye ii, craHoBUTh 1 929 koHcTuTyeHTiB. OTpriMana
KUTBKICTh JilekcnyHuX omuHUnpb (1 929) Oyme nHamami
CITY>)KUTH BiIIPABHOIO TOUYKOIO JUISl PO3PaxyHKIB.

VY BCiX JIOCHIKYyBaHUX TEKCTax Oynmu 3adikco-
BaHi iHI[I/IBiI[yaJ'ILHi (98%) Ta rpynosi (2% BH6ipI<H)
nopTpetu. I'pynosi NOPTPETHI OMKMCH 3a3BUUAM CUTY-
aTUBHI 1 MalOTh MiCLle y CLEHaX BUSBICHHS Tila
XKepTBU a00 MOBIJOMIICHHS IIPO CKOEHE BOMBCTBO, a
TAKOX Yy CIIeHaX BUKPUTTS 370unHIs. Hanpuknan:

Their eyes were dragged to something lying
across the room on the floor before the bolted door
leading to the office. It was the stiff body of the stout
middle-aged man [12, c. 22];

“I'm going to expose the murderer,
demonstrate his guilt, before we leave this room’
<...> There were no murmurs. A few glanced around,
but most of them kept their eyes on Wolfe [13, c. 116].

3 momiigy CTymeHs JAeTaiizamii HOpTPETHOTO
OIMCY BCi KOHCTUTYeHTH MOBJeHHeBOI Bepcii JICII
HEPIBHOMIPHO PO3MOAUISIOTECS MK TIOPTPETHHMH
BKparuleHHAMH  (93%), TOPTPEeTHUMHU MaJFOHKAMH
(5,6%) 1 pO3rOpHYTUMH MOPTPETHUMH ONHMCAMH
(1,4%). OtpuMaHi pe3ysbTaTd IUIKOM BiIIOBIIalOTh
TEHJIEHIIi, [0 3apoAMiIacs B JIiTeparypl Ha MOYATKY
XX CT., a camMe TOCTYTIOBii BiZIMOBI BiJl TPOMIZIKHX
posropaytux 110 Ha KOpHCTH CKOpOYEHHS MOPTPET-
HUX OIKCIB JIO IOPTPETHOTO MAITFOHKA, a Ti3HiIIe 1 10
MOPTPETHOTrO BKparieHHsl. Takuid npuiioM, mo-nepiie,
CHIpHSE TUHAMIYHOCTI PO3TOPTAaHHS TEKCTY, MO-ApyTre,
CIIY’KHTb CIOKETHOIO i CTPYKTYPHOIO CIIOIY4HOIO JIaH-
KOIO 3aBJSIKM NIEPIOJUYHUM ITOBTOPEHHSIM 1 YTOUHEH-
HSIM HOPTPETHUX XapaKTEPUCTHUK IIEPCOHAXKIB.

Bapro 3a3HaunTH, 110, HE3BAXKAIOYM HA TIIOTE3Y
PO B3a€EMO3B’SI30K MicLsl MEPCOHAXKa B CIOKETHIH
KaHBI TEKCTY 1 piBHA AeTastizawii Horo nmoprpera (4um
BKJIMBILIE IEPCOHAX, THM OiblIe MOPTPETHUX
XapaKTEePUCTHK aKTyalli3yeThest B Mexax ognoro [10)
[3], y Hamiiit BUOIpI 118 ies He 3HAWILIA TiATBEp-
TOKEHHS.

and

il
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AHaJti3 JeTeKTUBHUX POMaHiB JEMOHCTPYE 1HIILY
KOPEJISILiI0: Ba)KJIMBICTh TIEPCOHAXKa B PO3BUTKY
CIOKETy BIUIMBAa€ HE Ha CTYMNiHb Aeranizauii #oro
10, a Ha cymapHUi 00CAT TOPTPETHUX XapaKTepUC-
THK LIbOTO MEPCOHAXa B MEXKaX YChOTO TEKCTY (UM
Ba)KJIMBIILIE TIEPCOHAXK, TUM O1JIbIIE YacTKa HOro mop-
TPETHHUX OMUCIB y TEKCTI).

Ocob6musictio JICIT “FACE” € Te, 1110 #Oro KoH-
CTUTYCHTH, ONUCYIOYH TICUXOEMOLIHHNI CTaH Mepco-
Ha’Ka, BOIHOYAC XapaKTepU3YIOTb 1 HOro 30BHIIIHICTS,
OCKIJIBKH €MOLi{ Ta MOYYTTs, SIKi IEPEKUBAE JIIOHHA,
HacaMIiepes BiIOMBArOThCS Ha ii OOMMYYi, BUCBITIIIO-
I0Th Y Takuii crioci® HOBI rpadi ii 30BHimHOCTI. HaBiTh
crpoOu MpuxoBaTu emolii abo 30eperTu He3BOPYII-
HUH BUIJIS yCyHeped MEepeKUTid eMoLil BiirparoTh
CBOIO POJIb Y CTBOPEHHI 00pasy MepcoHaxa.

VY mporeci MOCHTiPKEHHST BCI KOHCTHTYEHTH, SKi
0epyTh y4acTh B ONHUCAaX 30BHIIIHOCTI MEPCOHAXKIB,
Oynm knacuikoBaHi B MEKaxX KOXKHOTO JOCIiIKYyBa-
HOTO TEKCTY BiAMOBIAHO 0 30H OOIMYYS 32 TAKUMH
rpynami (y MOopsiAKY 3MEHILICHHS YaCTOTHOCTI): «04i /
eyes” (974), «por/ mouth” (397), «oOnuyus 3araigom /
face proper” (364), «4ono / forehead” (118), «moku /
cheeks” (27), «nic / nose” (25), «menena / jaw” (16),
«minoopimns / chin” (8) (nuB. Tadm. 1).

OTtpumaHi 1aHi HEPIBHOMIPHO PO3MOAUISIOTHCS 3a
JOCTIKYBaHUMHU TEKCTaMH: Maii)Ke MOJIOBUHA JICK-
CHKH BUKOPUCTOBYETHCS B OIKCI 30BHIIIHOCTI IEPCO-
HaxiB “The Chinese Orange Mystery” (43,9%), Tomi
gk y tBopax ‘“Too Many Cooks” i “The Three-Act
Tragedy” BUKOPUCTOBY€ETHCS PUOIU3HO PiBHA KiJb-
KicTh KOHCTUTYeHTIB — 35,7 1 20,4% BiAMOBITHO.

KoHcTuTyeHTH HANOUIBII YUCIIEHHOT 30HU «O04i /
eyes” (50,48%) onwmcyroth i XapaKTepH3yloTh KOJIip
1 ¢GopMy odyell TEepCOHaXKiB, HOMIHYIOTH MPOLECH
Bl}.‘[KpI/IBaHHﬂ i 3AKPUBAHHSA OYCH, MPUMPYKCHHS,
«IIMPOKO BIIKPHTI OYi» SK MPOSB MOAHMBY / ILOKY,
MiAMOPTYBaHHs 1 TOMVISIIH, BUPa3H O4el MePCOHAXIB,
SK1 CHTHaJI3yI0Th PO IXHi MOYYTTA 1 MEepeKUBAHHS,
a TaKoX JaloTh OLIHKY BHYTPILIHIM OCOOMCTICHUM
AKOCTSIM, fKi BifoOpaxkaloThCsi B oyax (moOpora,
IHTEJIeKT TOMIO), HE CTOCYIOTHCSI MCHUXOEMOLIHHOTO
cTaHy akraHTiB. Hanpuknan:

“Now wait, Barry. Hold your horses”. He (sheriff)
squinted down at Wolfe. “If you’ve really got this
evidence it must be around somewhere” [13, c. 86];

“Meet Mr. Ellery Queen”. Varjian turned the
remarkable lamps of his black eyes upon Ellery. “Mr.
Ellery Queen? So. You are a collector, Mr. Queen?”

‘Not of postage stamps”, said Ellery in a dreamy
voice. “Ah. Coins, perhaps?” “No, indeed. I'm a
collector, Mr. Varjian, of odd facts”. Lids obscured
three-quarters of the glittering pupils [12, c. 85];

She shook her head and let the eyes scold me.
“But you shouldn t have told me that about watering
the horses. You might have known [ would ask about
it and find out” [13, c. 13].
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Tabmumg 1

3oHaabHUI PoO3MOAIJT KOHCTHTYEeHTIB MoBJeHHEBOI Bepcii JICIT “FACE”
BiIOBIAHO 10 OMUCY 30BHIITHOCTI MEePCOHAXKIB IeTEeKTUBHUX POMAHIB

Texer Yeboro (30HM)

3onu 006aMYYsA ChOM TMC TAT

KOJI. % KOJI. % KOJI. % KOJI. %
«oui / eyes” 405 20,99 406 21,04 163 8,45 974 50,48
«pot / mouth” 191 9,90 110 5,70 96 4,98 397 20,58
«obmmaus 3aranoM / face proper” 159 8,24 95 4,93 110 5,70 364 18,87
«40710 / forehead” 51 2,64 51 2,64 16 0,83 118 6,12
«uwoku / cheeks” 15 0,78 6 0,31 6 0,31 27 1,40
«Hic / nose” 16 0,83 8 0,41 1 0,05 25 1,29
«menena / jaw” 7 0,36 9 0,47 0 0 16 0,83
«mindopinas / chin” 3 0,16 4 0,21 1 0,05 8 0,42
VYeporo (TeKCTH) 847 43,91 689 35,72 393 20,37 1929 100,0
[Ipubnu3Ho  OAHAKOBO  NpEACTaBICHI  30HA  detective, were there in firm if polite custody, as were

«pot / mouth” (20,58%), 10 Ckiaxy sIKOI BXOISATh
3/1e01TBIIIOr0  HOMIHAIII Ta XapaKTepPUCTUKHA TYO,
3y0iB 1 BYCIB aKTaHTIB, TaKMX 3HAKOBHX MIMIYHHX
PYXiB, K MOCMIIIIKH, CMiX 1 CTHCHYTI Yepe3 HEBIOBO-
JIeHHs TyOu; 1 30Ha «oOnmuyyst 3arayiom / face proper”
(18,87%), KOHCTUTYEHTH SIKOI HOMIHYIOTH: a) 3MiHY
KOJILOPY IIKIpH OONMHYYs MEPCOHaXKIB (301 HEHHS,
[TOYEPBOHIHHS TOMIO), IO CIPUYWHEHA TEePexKH-
BAaHHSIM CHJIBLHUX EMOIliH THIiBY, cTpaxy a0o 30eH-
TexeHHs; 0) neski 3adikcoBaHi BUpPa3H OOMAYYA,
AK1 € pe3yabTaToM TEBHOI MIMIYHOT aKTHBHOCTI, 110
HE € eKCIUTIKOBAaHHMHU B TEKCTI XYIOKHBOTO TBOPY;
B) MiMi4HI pyx# Bchoro oommyyus. Hanpuknan:

Somebody else was watching Oliver Manders.
A little man with an egg-shaped head and very
foreign-looking moustaches. Mr. Satterthwaite had
recalled himself to M. Hercule Poirot’s memory. The
little man had been very affable [11, c. 15];

Berin nearly dropped his pipe. Then he laughed.
He threw up his hands and waved them around, and
shook all over, and laughed as if he never expected
to hear a joke again and would use it all up on this
one [13,¢c.9];

But why should Oliver pretend to have an accident
if he didn't?” “He might have had reasons”, said Sir
Charles. “Quite natural ones”. Egg blushed crimson
[11, c. 80];

“Please, Brummer”, murmured Ellery with a
wince, “spare us these repetitions” [12, c. 28].

3ona «4omo / forehead” (6,12%) saBnse coboro
XapaKTepUCTHKH Y0JIa TTIePCOHAXKIB, HOMIHAIII{ MiMid-
HUX PyXiB 90Jia («HACYTUICHI OpOBM» SIK 3HAK 3aIyMHU
a00 HEBIOBOJICHHS, OPOBH, ITIHATI HA 3HAK TOJHUBY),
a TaKOK OKpeMi BHITAJIKH aKTyasli3arii yJacTi Joja B
HOMIHAITISX TIPOSIBIB €MOITIH 1 TTOYYTTIB MEPCOHAXKIB
HEeMIMIYHUM crtocobom. Hampukira:

Osborne found himself hustled into the anteroom
by a brawny policeman. Even Nye, the Chancellor's
manager, and Brummer, the black-browed house-
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Mprs. Shane, the floor-clerk, and Hubbell, Kirk's valet-
butler [12, c. 160];

“<...> No, no, Kirk, don't clench your fists; I'm
not poking fun at you. I mean it. You're adamant
in your refusal, I suppose?” The veins at Donald’s
temple were angry knots. Perspiration materialized
on his forehead. But he choked: “No”, and said at
once.: “I mean —yes!” [12, c. 124];

Rossi stood frowning at an Indian blanket thrown
over a couch as if he suspected it was made in France
[13, c. 28];

Wolfe straightened a little. “If you have the correct
list there <...> do you mind if I look at it a moment?”
Tolman, with his brows up, shuffled through the
papers before him, extracted one, handed it to me,
and I passed it to Wolfe. Wolfe looked at it with his
forehead wrinkled [13, c. 41].

3onu «Hic / nose” 1 «mioku / cheeks” mpencras-
JIEH1 JIOCUTh HE3HAYHOIO KiThKICTIO KOHCTUTYEHTIB —
1,41 1,29% BigmoBigHO:

The three rooms of the Lewes suite were directly
below the Kirk apartment. The door was opened in
response to the Inspector’s ring by an angular maid
with cubistic cheeks and an unlovely pointed nose
[12, ¢c. 109];

There was a moment of thick silence. Then Ellery
said swiftly: “Well, Kirk?” Jo Temple was wrinkling
her tiny nose in the most complete puzzlement. She
tightened her grip on Donald’s arm [12, c. 112];

Her amble had brought her to a door on the
opposite side of the corridor from the Kirk suite. <...>
Sight of it brought a slight flush to Miss Diversey’s
cheeks [12, c. 4].

3oHu «menena / jaw” i «minoopians / chin” npu-
ONMU3HO OJIHAKOBiI 3a 00CATOM 1 TpEeACTaBIeHI Haii-
MEHIIIO KiTBbKICTIO KoHCTUTYeHTIB — 0,83 1 0,42%
BIJIITOBITHO.

Vukcic and Miss Berin were seated with empty
glasses in front of them, neither looking animated
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or entranced. Next to her on the other side was
a square-jawed blue-eyed athlete in a quiet gray suit
who would obviously be a self-made man in another
ten years [13, c. 13].

Miss Wills was tall and thin, with a receding chin
and very badly waved fair hair. She wore pince-nez,
and was dressed in exceedingly limp green chiffon.
Her voice was high and undistinguished [11, c. 13].

1 saw he (Wolfe) was holding his lips tight so blood
wouldn t get in his mouth, and went and got some of
his handkerchiefs and did some more sopping <...>
He moved his jaw up and down, and from side to
side. “I don't feel anything when I do that”. He put
the mirror down on the bed [13, c. 95].

HasBHicTh y Hammiii BUOIpIli HOMIHAIIH PyXiB MK
1 IeNeny € HeCTOAiBaHOI0, OCKUTPKHA B PEaNbHOMY
KHUTTI Il 30HW HE CIPUIMAIOTHCA SIK 30HU 3HAKOBOIO
MIMIYHOT aKTUBHOCTI, 1[0 B1JIOMBA€THCA B MOB1. AHa-
ni3 mosienHeBoi Bepcii JICII ne 3adikcyBaB KoHCTH-
TYEHTIB, II0 HOMIHYIOTh MIMIKy IIiK a00 IIeJernH,
3a BUHATKOM BHpa3sy “sb’s jaw drops”, 1o 3a CBO€IO
CEMaHTHKOIO CTOCYETHCSI 30HH poTa. OTke, MOXKEMO
3pOoOWTH BUCHOBOK, IO aKTyalli3allis PyXiB MK 1
miejienyd B JIOCIHKYBAaHMX TEKCTaX € aBTOPCHKOIO
IHTepITpPeTaIlie€l0 MIMIKH, OCKIJIBKH «IOPTPETHA Tpe-
3€HTAllisl 3aJICKUTh BiJl 0COOMCTOTO aBTOPCHKOTO CBi-
TOCTIPUIHSTTS 1 IOTO 1HIUBIyaIbHOTO CTHIION [7].

Pesynbratn  posnominy JEeMOHCTPYIOTH AESAKY
CXOXKICTh Y BHUKOPHCTaHHI LiJIbOBOI JIEKCHKH
B JOCTIUKYBaHHX pOMaHax, 3 HEBEIUKUMH BHHSAT-
kamu. Tak, HalOinp aktyamizoBanuMu B [1O mep-
COHaXIB YCIX TBOPIB € 30HHU «0ui / eyes”, «o0muaust
3aranioM / face proper” i «pot / mouth”, Tozi sk 30HH
«yoiio / forehead”, «wmic / nose”, «moku / cheeks”,
«rmigoopians / chin” i «menena / jaw” € ciabo mpen-
CTaBJICHHMH 200 HEaKTyali30BaHUMHU.

VYce BulleckazaHe MIiATBEPAKY€E NEPIIOPSAHY
BaKIIMBICTH HOMIHAIIA 30H OYEH, OOIMYYS 3arajiom
1 poTa AJs1 OMMCY 30BHIMIHBOTO BUIVISIY SIK JIFOHEH
y peallbHOMY HTTi, TaK 1 EPCOHAXKIB XyTOKHHOTO
TBOpY, Y HAlLIOMY BHUIAAKY — AETEKTUBHOTO POMaHY.

Onmniero 3 BaxauBHUX poiei koHcTuTyeHTiB JICII
“FACE” € HOMIHaLis MIMIYHHX 1 HEMIMIYHUX BHpa-
3iB eMOLii Ha OONMMYYi JIIOAMHHU 1 MEpCOHaXa, 3a
JIOTIOMOT'OI0 SIKHX aBTOP XyAOKHBOTO TBOPY Iepeae
MEepeKMBaHHA 1 TOUYYTTS BHUTaJaHHUX JITEpPaTypHUX
MIEPCOHAXIB 1 HA/Ia€ IM JIOCTOBIPHOCTI.

HeBin’emMHOI0 OCOONMBICTIO KaHPY JETEKTUBHOT
po3u € arMocdepa IHTPUTH Ta HEPBOBOIO HAMpy-
YKEHHSI, 3yMOBJICHA KAaHOHIYHOIO (padyIior0, 0CHOBHUMH
eIEMEHTaMH SIKOi BHUCTYNAlOTh 3JI0YMH (3arajaka),
po3ciigyBaHHS Ta BUKPUTTS 3nmounHus. [lepconaxi
JICTEKTUBHOTO POMaHy MiIIOPSAKOBYIOTCSI 3aKOHAM
KaHpy, MPOKUBAIOTh HAa CTOPIHKAaX pOMaHy 3yMOB-
JICHI CIOKETHHMH OOCTaBMHAMH €MOLil Ta MO4YyTTH,
pOOIISTYM BHECOK B aTMOC(Epy CaclieHCy, pearyroTh Ha
HeT ¥ aneroTh 10 BIAMOBIIHUX €MOLIH YATaYa.
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3aranoMm y Mexxax yciei Bubipku Oyio 3adikcoBaHo
BChOro 478 BUIMAJKIB €KCIUTIKAI eMOIIHHUX Tepe-
JKUBaHb epcoHaxiB (24,78% Bix 3aranbHOTO 00CITY
JICII). ¥V mocnimxyBaHUX TeKcTax Oynu 3adikcoBaHi
HOMIiHaIlii TOYyTTs JF000BI, a Takok 39 BUIIB eMo-
1i#, cTaHiB i peakmin. OTpumani n1aHi OyIH CTPYKTY-
POBaHi BiJIOBITHO /10 HOMiHAII} TO3UTHBHUX, HETa-
TUBHUX 1 HEUTpaJIbHUX eMOIIiH (Taldt. 2).

AHauti3 BUSIBUB 3HAUHY YHCEIIbHY II€peBary rpyIu
HeraTuBHUX eMotii (44,35%), npeacraBieHy HOMi-
HAaIlisIMU TIPOsiBiB 17 eMOIlii, cepes SKuX Jiiepamu €
rHiB (9,41%) i HeBnoBONEeHHS (8,34%):

Between two of the cops stood Jerome Berin, with
handcuffs on his wrists. I was surprised that under
the circumstances Berin wasnt breaking furniture
or even skulls, but all he was doing was glaring and
breathing [13, c. 47];

“Identify the body? Then the man's unknown as
yet?” “Nobody knows who he is”, growled Dr. Kirk
with a grumpy look, squirming in his chair [12, c. 65].

[lepeBaskaHHA HETaTUBHUX EMOLIH BHIA€THCS
3aKOHOMIPHUM 1 JKaHPOBO 3YMOBJIGHHUM: CKO€HHH
3JI0YMH, CMEPTb, ITOANbLIE PO3CIIiAyBaHHS IPOBOKY-
I0Th HEraTUBHI EPEKUBAHHS.

Emonis noguBy / moky (15,48%) € HaliOimbII ekc-
TUTIKOBAHOIO HE TIJIBKHM B MEXax I'PyNu HEUTPaIbHUX
emoriii (32,21%), a i y Bciii BUOIpIIi 3arajom, II0
TAKOX 3YMOBJICHO OCOOJHMBOCTSIMH IHOCTHKH ICTEK-
THUBHOTO >KaHPY: TOIPOOUIN CKOEHHS 3JIOYMHY, SK 1
BUKPUTTS 3I0YMHIIS], € HECIIOAIBAHKOIO JUIsI IEpCOHa-
KiB. Hampukoma:

“If he wasnt a New Yorker <...>, my son, he
must have had baggage!” Ellery’s eyes widened. The
Sergeant s mouth fell open [12, c. 101].

Cran 3ocepemkerocti (7,32%), zagymu (2,3%),
CHIITBHO 3 eMoITisTME TOHBY (8,79%), imo3pu (2,09%)
i cymniBy (1,88%) mnpezncrapisie NCHXOEMOLIMHUH
HOPTpPET AeTeKTuBa / Horo acuctenTa. Hanpukman:

“Its odd, certainly”, said Sir Charles, and he,
too, stared at the scene of the accident in a puzzled
manner [11, c. 70];

Ellery strolled over to the corpse and stared down
thoughtfully 12, c. 39].

[To3utusHi emoii (9,41%), 1110 EKCILTIKYIOTBCS Y
BUOIp1I, 3a3BUYAll CUTyaTHBHO HE ITOB’s13aHi 3 OCHOB-
HOIO KpUMiHAJIBbHOIO TeMoro. Hanpukiaz:

M. Poirot walked in with a beaming face and
greeted three highly astonished people [11, c. 99].

3aranoM aHpoBa 3yMOBJICHICTb NMPEICTABICHUX
y BHOIpLi eMOLiHl 1 MOYYTTIB MOSICHIOETHCS, HA HAILY
OYMKY, cnenu@ikoro JeTeKTHBa SK KaHOHIYHOTO
(popmynbHuii [8]) miTepaTypHOTO KaHpY.

BucnoBku. Y cTarTi mpencTaBiieHi pe3ydbTaTH
JETANbHOIO aHaji3y KOHCTUTYCHTIB MOBHOI Bepcii
JICIT “FACE”, ixHp0i poini y cTBOpeHHI 00pa3iB mep-
COHaXIB Y JIITEpaTypHUX TBOPAX ACTCKTUBHOTO KaHPY
(“whodunit”) aHrIiCEKOMOBHOT Xy/I0KHBOT IIPO3H.
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Tabmurs 2
Po3nonis koucTuTyeHTiB MOBJIeHHEBOI Bepcil JICIT “FACE”
BIANOBIIHO 10 eKcILTiKALIl eMOLIHHUX NepesKMBaHb MePCOHAKIB
HajiMenyBanns KiabkicTh KOHCTHTY- %
eHTIB
[ 1 11 v
I'uiB / Anger 45 9,41
Hesnorosenns / Displeasure 40 8,34
Copom / Shame 25 5,23
3anenokoeHHs / Anxiety 22 4,60
Crpax / Fear 19 3,97
Cyw™m / Sadness 17 3,56
E Hynera / Boredom 11 2,30
§° 3uepara / Contempt 7 1,46
= Binpasa / Disgust 6 1,26
. E PosuapyBanns / Disappointment 5 212 1,05 | 44,35
_§ E Hecxsanenns / Disapproval 3 0,62
g % Posnparysauns / Irritation 3 0,62
& as Herepminns / Impatience 3 0,62
E TloGnaxnusicts / Condescension 3 0,62
S Buna / Guilt 1 0,21
H 3nosrixa / Malice 1 0,21
Binuaii / Despair
1 0,21
Ng [onus / Surprise 74 15,48
§ Cnanrennuenns / Bewilderment 42 8,79
= Iurepec / Interest 16 154 3,35 | 32,21
§ [Tino3pa / Suspicion 10 2,09
% CywmHiB / Doubt 9 1,88
T Baiinyxicts / Indifference 3 0,62
© 3axomnnenHs / Excitement 12 2,51
§ j§ Panicte / Joy 7 1,46
S § Becemnicts / Amusement 7 1,46
E = Haconona / Pleasure 7 45 1,46 9.41
= 2 [onermenns / Relief 4 0,84 ’
g E 3axomienss / Admiration 4 0,84
5 3 Cxsanenss / Approval 2 0,42
= 3amoBosieHst / Satisfaction 2 0,42
30cepeKeHicTh /
CSTt ?zlt{:v/ Co£centration 3 46 7,32 9,62
3anyma / Musing 11 2,30
I'my3yBanus / Mockery 5 1,05
Crasnenns / Attitudes CuiBniepexxuBanss / Empathy 3 10 0,62 2,09
MMinrpumka / Encouragement 2 0,42
Iouytts / Feelings Koxanns / Love 3 0,62
CrpumManHs eMolliii / Restraint 11 2,30
VnaBanus emoutiii / Fake Emotion 3 0,62
Pazom: 478 100,0
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VY mporeci gocmimkeHHsT OylI0 BCTAaHOBIEHO, IO
3 OISy CTYIIEHs JeTalli3alil MOpTPETHOIO OMHCY
Bci koHCTUTYeHTH MOBHOI Bepcii JICIT HepiBHOMIpHO
PO3NOUIAIOTECS. MIXK MOPTPETHUMH BKPAIJICHHAMHI
(93%), moprperHuMu MamoHkamu (5,6%) 1 posrop-
HYTAMH TOPTPETHUMH OTHCAMH (1,4%). OTpI/IMaHl
Pe3yNbTaTH LIIKOM BiANOBIAAIOT MOMMPEHIi y j1iTe-
patypi 3 nouarky XX CT. TeHICHIi IOCTYNOBOT Biz-
MOBH BiJl IPOMi3/KuX po3ropuyTX I10O Ha KopHCTh
CKOPOYEHHSI TOPTPETHUX ONMCIB A0 IMOPTPETHOTO
MaJfOHKa, a TMi3HIMIe 1 0 TOPTPETHOTO BKPAILICHHS.

Koncruryentn JICII, sxi OepyTb y4acTh B OIH-
caxX 30BHIIIHOCTI MEpPCOHaXiB, OyiaH Kiacu(ikoBaHi
B MEXXax KOXKHOTO JIOCIiAKYBaHOT'O TEKCTY, PO3IIOIi-
JIeHi 3a TPyIaMH BiJIMOBITHO 0 30H 0COOH. Y pe3yib-
TaTi OyJl0 BCTAaHOBIEHO TpW 30HU («oui / eyes”,
«pot / mouth”, «obmuyaus 3aranom / face proper”), siki
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MIPECTaBIIeH] HaWOUIBIIOW KUTBKICTIO KOHCTHTYEH-
TiB, @ OTXKE, BIJIrparoTh HaﬁBan(nHBimy pOIb Y CTBO-
peHHi 00pas3iB HepCOHEDKIB XYIOKHBOTO TBOPY.

Amnaiz KOHCTI/ITyeHTlB MIKpOHons Ha MpeaMeT
eKcIUTiKamii eMOUiHHMX NepeKMBaHb IEPCOHAXKA
JIOBIB, IIIO Jiana30H €MOIIiil 1 MOYyTTiB, IO EeKCILTi-
KYIOThCSI KOHCTUTYeHTamMu MoBlieHHeBO1 Bepcii JICI,
npenCTaBneHI/Iﬁ HOMIHAI[ISIMU TIPOsIBiB 39 BUIIB eMo-
1iil, cTaHiB 1 peakui, cepest AKX HalOIbII 3HAYY-
IIMMHU € THIB, MOJMB 1 3ocepez[>1<echTb Otpumani
naHi Oynu Cpr1(Typ0BaH1 3a HaJICKHICTIO 10 Hera-
TUBHHX, MO3UTHBHUX 1 HEUTpaNbHUX €MOLiH, eKc-
IUTIKOBAaHUX y JOCHIDKYBaHUX TEKCTax. Pesynpratu
PO3MOTY 3aCBiAYMIIN TIepeBa’kaHHS MPOSIBIB Hera-
TUBHHUX EMOLIH y TCHXOJOTIYHHX IOpPTpEeTax Mep-
COHaXIB, 110 3yMOBJICHO CIENN(IKOIO ETEKTHBY SIK
KaHOHIYHOTO JIITEpaTypHOTo KaHpy.

CIIMCOK YMOBHHUX CKOPOYEHb BUKOPUCTAHUX JJI’)KEPEJI

ChOM - The Chinese Orange Mystery.
TAT — Three-Act Tragedy.
TMC — Too Many Cooks.
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