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Knrouosi cnosa: xyoooicuil VY crarti po3mISIHYTO MiIXOAM JIOCHITHUKIB-JIIHTBICTIB 100 BU3HAUEHHS
mMeKcm, MOBHOCIULICIUYHUTL 3aKOHOMIPHOCTEH TEPEKIany TBOPIB PI3HMX JKaHPIB Ta iXHBOI BIAMIHHOCTI.
Copmyb0BaHO ~BU3HAYCHHS ~MOBHOCTHIICTHYHOIO —aHanisy. BukonaHo
KPUTHYHMH aHal3 MiJXOiB /10 MOBHOCTHJIICTUMHOTO aHAJI3y XY/I0KHBOTO
TEKCTY. 3a3Ha4YEHO, IO BITYM3HSIHI Ta 3aKOP/IOHHI KPUTUKH BI/[3HAYAIOTh MOSABY
BEJUKOI KTLKOCTI SIKICHUX TBOPIB, PO3PaXx0BaHMX HA MACOBOTO YnTa4a. OcTaHHIM
9acoM TaKi TBOPH BCE YACTillle CTAIOTh INPEAMETOM MOBHOCTHIIICTHYHOTO
anamizy. OfHUM 13 BOXJIMBHX YHHHUKIB y MPOIECI MepeKiaay € >KaHpoBa
HAJIGKHICTh OpUTiHANY, SKa CIPSIMOBYEe Mepekiajgadya Ha BUOIp BiAMOBIAHOTO
MOBHO-CTHJIICTUYHOTO 1HCTpyMeHTapiro. [lepekias XyJoKHIX TBOPIB BUMAarae
e OUTBIMX 3yCHiIb MepeKianada st 30epeeHHs 3ayMy aBTOpa, Iepenadi
JyXy eIIOXH, ii KyIbTypHUX Ha0aHb TOWO. CKIaAHICTb XYAOKHBOIO IIEPEKIaLy
3yMOBIIIOE€ Wiy HM3KY HOBUX 3aBJ@Hb HE JIMIUE JUIA NepeKianada, a i s
TIePEKIIa03HABYOT HAYKH 3arajioM, MepeyciM — CTHITICTHKH.

JoBeneHo, Mmoo B CydYyacHHX TBOpAaxX XYIOXKHBOI JITEpaTypu MpPEAMET
MOBHOCTHITICTHYHOTO aHAIi3y MOKHA BU3HAYHTH SIK CYKYITHICTh BHKOPHCTAHUX
y XyIOXHBOMY TBOPI MOBHHX 3ac00iB, 3a JIOMOMOIOIO SIKUX NMHUCHMEHHHK
3a0e3meyye BTIJICHHS 11eHHO-XY/I0’)KHBOT0 3a/lyMY; BUBUEHHS BUPAa3HUX 3aC001B
MOBH Ta CTHJIICTUYHUX IIPHIOMIB TIOBHHHO BPAaxXOBYBATH B33a€MO3B 530K
3aCTOCYBaHHA 3a3HAYCHUX 3aC001B 1 MPUIHOMIB 31 3MiCTOM XyHIOKHBOTO TBOPY;
MOBHI 3aCO0H Ta NMPUIOMH, SIKi HECYTh CTHIICTHYHY (DYHKIIIFO, CITy)KaTh HE
TIJIBKY BIJTIOBITHIN TIepenadi XyJJO)KHbOTO 3a/IyMy, a i 3aBJlaHHsM aBTopa. J{is
BHUKOHAHHS MMOCTABIECHUX 3aBIaHb BUKOPHUCTOBYBajacs KOMIUIEKCHA METO/INKA
aHajizy, IO BKIIOYA€ MPHAOMH IOPIBHAIBHOIO JIIHIBICTUYHOTO aHalli3y,
CTATUCTHYHOTO NiAPaxyHKy MOBHHMX OJMHMLb, KIAaCH(IKaUIHHOrO aHamisy,
KOHTEKCTYalIbHOI IHTeprpeTaii, BUSABICHHSI CMHCIOBHX i KOHOTATHBHHX
BifmoBimHOCTeH. TeopeTwyHa 3HAYYIIICTH JOCTIDKEHHS IOJSTac B
NOJANBIIOMY ~ PO3BUTKY —MOPIBHAJIBHOTO ~MOBHOCTWJIICTHYHOTO — AHANi3y
OPHTIIHAJIBHOTO XyJAOXKHBOIO TBOPY, NPU3HAYEHOIO JUIs MAcoBOIO 4HMTaya, i
HOro nepeKnajy, y BCTaHOBJICHHI OCHOBHHMX CTHJIICTUMHUX 3aKOHOMIPHOCTEH,
XapaKkTEpHUX JUIs TBOPIB MAacoBoi JjiTeparypu. IlpakTuuna 3Ha4yuIiCTH
MoJIsra€ B TOMY, IIO Marepial NOCIIIKCHHS MOXE BHKOPHCTOBYBATHCS B
Kypcax i3 MOPIBHSIBHOI CTHIIICTUKHM aHIIIHCBKOT Ta YKPAiHCHKOT MOB, @ TAKOK
I1]] Yac BUBYCHHS CYy4YacHOI 3apyOi>KHOT JliTeparypy y BUIIIaX.

aHanis, i0eiHo-Xy00HCHIl 300yM,
JACamnp, MOSHI 3acou.
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The article considers the approaches of linguists to determine the patterns of
translation of different genres works and their differences. The definition of
linguistic-stylistic analysis is formulated. A critical analysis of approaches to
linguistic and stylistic analysis of an artistic text is performed. It is noted that
domestic and foreign critics mark the emergence of a large number of quality works
designed for the mass reader. Recently, such works are increasingly becoming the
subject of linguistic analysis. One of the important factors in the translation process
is the genre affiliation of the original, which directs the translator to choose the
appropriate linguistic and stylistic tools. The translation of literary works requires
even greater efforts of the translator to preserve the author’s intention, to convey
the spirit of the era, its cultural heritage and so on. The complexity of literary
translation determines a number of new tasks not only for the translator, but also
for translation science in general, and stylistics in the first place.

Itis proved that in modern works of fiction the subject of linguistic stylistic analysis can
be defined as a set of linguistic means used in a work of art, by means of which the writer
provides the embodiment of ideological and artistic idea; the study of expressive means
of speech and stylistic techniques should take into account the relationship between
the use of these tools and techniques with the content of the literary work; linguistic
means and techniques that have a stylistic function, serve not only the appropriate
transfer of artistic design, but also the task of the author. To perform the tasks, a
comprehensive method of analysis was used, which includes methods of comparative
linguistic analysis, statistical calculation of language units, classification analysis,
contextual interpretation, identification of semantic and connotative correspondences.
The theoretical significance of the study lies in the further development of comparative
linguistic analysis of the original literary work intended for the mass reader, and its
translation, in establishing the basic stylistic patterns characteristic of works of mass
literature. The practical significance lies in the fact that the research material can be
used in courses on comparative stylistics of English and Ukrainian languages, as well
as in the study of modern foreign literature in universities.

Beryn. CtunboBa audepenmiamis MOBH Ta MOB-  JDKYE, IO TIOHSTTSI TOYHOCTI, 0Opa3HOCTI, EKCIIPECUB-
JICHHSI, @ TaKOX IOB’si3aHa 3 HEK0 MOXJIMBICTB BiJl-  HOCTI, 5K 1 iHIII CTHJIICTUYHI KaTeropii, He MEXaHiuHO
0opy pi3HMX MOBHHX 3ac00IB i MOBHMX NMPHHOMIB  MEPEKOYOBYIOTH 3 OIXHOIO MOBHOTO CTHJIIO B iHIIWH,
HalfsicKkpaBillle BHCTYNAOTh Yy TEKCTaX XYOOXKHbOI @ B CHUCTEMi KOXKHOTO CTHJIIO HaOyBalOTh IITHMOOKOI
miTeparypu. XyIoXKHS JiTepaTypa HaO4yHO MiATBEp-  CBOEPIAHOCTI.
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Po3BuTOK cyuacHOI JiTepaTypHOi XyIOKHBOI TBOP-
YOCTi TOB’SI3aHUH 31 3MiHOIO CPOPMOBAHUX YKaHPIB 1
CTBOPEHHSIM HOBHX. BiTun3HsIHI Ta 3apyOiKHI KDUTHKH
(O. Baitamrreiin, T. Beenencrka, H. Kymmuna, T. Ctpy-
koBa, M. Uepmnsk, J. Cawelty, M. Gannon) Biji3Haua-
IOTh TOSIBY BEJIMKOI KiJIBKOCTI SIKICHUX TBOPIB, po3pa-
XOBaHMX HA MAacOBOI0O yMTaya. Taki TBOPU MOCTYIIOBO
CTalOTh NPEAMETOM MOBHOCTHJIICTHYHOIO aHami3y, i
IIe CTaBUTh HOBI 3aBIaHHA Tepern cruimictukoro. [lia-
Xi 1 BUMOTH 10 IEpeKJiasy 3yMOBIIOIOTHCS THUIIAMH
TEKCTIB, 110 BIUTUBA€ Ha BHOIp MPUHAOMIB HepeKiIagy
Ta BU3HAYCHHS CTYIICHS EKBIBAJICHTHOCTI NEpeKiasy
opuriHany. L{imi ta 3aBgaHHs nepeKay, Ak BiJIOMO,
3aJ1eXaTh Bij KaHpy opnrlHany Kosxen 13 sxaHpiB Mae
CBO1 3aKOHOM1pHO0T1 nepekasy TBOPY Ta CBOi Bin-
minHOCTi [10, ¢ 339]. B yMOBax po3BUTKY HOBHX >KaH-
piB Bif Mepekiiazy BUMaracrbcs He TITbKH TOYHICTb,
30epeKeHHsT aBTOPCHKOTO 3aayMy, ajle il 3IaTHICTb
TaK CaMoO AaKTMBHO MPHUBEPTATH ¥ yTPUMYBaTu yBary
YHTaya, K 1e BiI0yBa€ThCS B OPUTIHAILHUX TBOpaX.

AKTYQJIbHICTDh  JOCJIIZKEHHSI  3YMOBIIIOETHCS
TAKOXK MOTPEOOIO0 y PO3BUTKY METO/IB KOMILUIEKCHOTO
CTHIIICTUYHOTO aHaJli3y XyHAOKHBOI €IHOCTI «OpHTi-
HaJI — IepeKIa.

Merta gocTisKeHHs TIONATaE Y BUSBICHHI ¥ OIUCi
OCHOBHUX MIAXOIB 0O MOBHOCTHJIICTUYHOTO aHAII3Y
XyHO’KHBOTO TEKCTY.

Bararopiuni miHrBicTHYHI AocTimKeHHS chop-
MyBaJIM Pi3HI METOIH BimOOpy W 0OpOOKH MOBHOTO
Mmatepiany. JlocnoipkeHHsT MOBH 3 Torsay ii (yHK-
LIOHATBHO-CTHIIICTUYHUX BJIACTHBOCTEH I1OYAJIOCS
MOPIBHAHO HeJaBHO [7, c. 6]. AKTHBHHIA PO3BHTOK
JIHTBICTUYHOI CTHITICTUKH SIK CAMOCTIHHOTO PO3JILITY
MOBO3HABCTBA MPHIA/IA€ HA CEPEAUHY MUHYIOTO
cronitTa. Bapro, onHak, Hl,[[erCJ'II/ITI/I mo inei, axi
BH3HAYMJIH TPE/IMET 1 3MICT CTHIJIICTHKH, & TaKOX
PO3BHUTOK TeOpii XyI0KHbOI MOBH 3arajaoM, BHHU-
KJIM Ha0arato paHile Ta nos’si3aHi 3 iMeHamu Binb-
renpMma Qo I'ymOonbara [4] 1 O. [loTeOHi [8].

AHaui3 qocaigkens Hi€i npodaemu. Yci po3ainu
MOBO3HABCTBA MatOTh 0COOJIMBI 00’ €KTH Ta IPEAMETH
BHUBYCHHS, SIKI TIOTPEOYIOTh AJIs iX JOCIIDKCHHS HE
JIMILIE 3arajJbHOHAYKOBHUX 1 3araJlbLHOMOBHUX METO-
IiB, aje ¥ CIelialbHUX METOJIB aHaji3y W Omucy
KOHKPETHUX MOBHHUX SIBHIL. JIIHTBOCTHIIICTHKA 3aKO-
HOMIPHO HE CTaHOBHTb BHHATKY. YKpaiHCbKa JIiHI'BO-
CTHJIICTUKA — IMOPIBHSIHO MOJIOJA Taly3b MOBO3HAB-
cTBa. TpaguiiifHO BBa)XarOTh, MO il CTAHOBJICHHS
npunaznae Ha 20-30-ti pp. XX cr., a GopmyBaHHA
SK OKpeMOi MOBO3HAaBYOI HAyKH CIIiBBIJHECEHE 3
50-60-umMu pp. 3apoKEHHs JIIHIBOCTHIICTUYHUX
CTY[I{ 3arajaoM acolliaTUBHO MOB’S3yHOTh 13 Mparero
[Mapmst banni «Tpakrar i3 GpaHIy3bK01 CTHITICTHKI
(1818 p.). Sk ocobnuBa HaykoBa TUCLHUIUIIHA BOHA
npeAcTaBieHa Bxe y npaisx I[Ipasbkoro niHrBic-
TUYHOTO TypTKa. Ha mporuBary niTeparyposHaBuiit
CTHJIICTHULI, ITHTBOCTUIIICTHKA 30CEPEKY€E yBary Ha
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(YHKIIOHAJIBHO-CTUIBOBOMY PO3MAiTTI CTHIIICTHY-
HUX SIBUIL SIK BUSIBI crieln(iku BioOpasKeHHs! KOH-
LEeNTyalbHOI KAPTUHHM CBITY B HAL[lOHAJILHO-MOBHiH.

VY cnoB’SHCBKINM JHIBiCTHLI (OpPMYyBaHHS CTH-
JICTUKU SIK PO3MAITY HAayKH TMPO MOBY IIOB’SI3YIOTb
nepenyciMm 3 imeHamu B. Bunorpamosa, I. ['anbme-
pina, I. Bunokypa, b. Tomamescokoro, JI. Llepou i
IHIINX MOBO3HABIIB. Y Mpausix HUX YYEHUX 3aKia-
JEHO ¥ OOIpyHTOBAaHO OCHOBHI IMOHATTSI Cy4YacHOI
CTHIIICTUKH, SIKi TIOTIM YCe0I4HO PO3BUHEHI B PO0O-
Tax ixHix nocnigoBHUKiB (I. Apnonsa, B. 3agopHoBa,
H. bonotnoga, O. Kpuiosa).

JliHrBiCTHYHA CTHIIICTUKA — HAMMOJIONIIA TaTy3b
MOBO3HABYOI HayKH, SKa BHUBYAE€ W aHaJi3y€e CTHUIb
MOBH XYyJOXKHIX TBOpIB, aBTOpaM SKHX BJIaCTHBA
Oarara «iHIUBiJyaJbHa MOBHOCTHJIICTHYHA TOHAJIb-
Hicte» (L. bimoxix). V miif ramys3i 1iiiHO MpamroBaIn
taki BueHi: I. Binonin, C. bornan, B. Likin, 1. [pu-
mrorenko, @. XKwunko, I1. Tumomenko, B. Macaib-
cokuif, I Txakesuu, C. Kpusopyuxo, H. Boiiko,
O. Kanura, B. Bamenko, I1. [Tntom, /. bapannux,
JI. Maupko, C. €pMoneHKo 1 iHmIi.

BimoMo, mo HHMHI HEMae €IUHOT AYMKH IIOAO
MUTaHHS MIPO CTUJIb, HOTO OCHOBHI XapaKTEPUCTHKH
Ta 3aBAaHHS CTHJIIICTUKY. BU3HAYeHHS MpeaAMeTa CTU-
JIICTUKHU JOC1 IIOB’si3aHe 3 MEBHUMH BIIMIHHOCTIMU
1 HaBITh CYNEPEYHOCTIMH, SIKi TAKOXK 0araro B 4OMy
3ajeKaTh BiJ] PI3HUX TIyMaueHb CAMOTO IOHSTTS
«ctunby (JI. babenko, B. Bunorpanos, 1. 'anenepin,
B. 3Berunnes, A. Jloces, JI. Hemo6in, JI. HoBukos,
M. Cemenrok, O. Coxkosnos, H. Ilenesina, 3. Typaesa,
I'. ITocnenos, O. llseiiuep).

Bukaax ocHOBHOro Marepiajy J0CTiT:KeHHs.
Hacamniepen BapTo BpaxyBaTH Te, 1110 aHAIIi3 TEKCTiB
pi3HUX (PYyHKIIOHATBHUX CTUIIB Ma€ TAKOXK MMOYaCTH
cBoro crenuiky. Hait0inpil MOBHO B Cy4YacHI JIiHT-
BOCTIJIICTHIII PO3POOJICHI MPUHOMH Ta MPOLELypH,
[0 33aCTOCOBYIOTh y JIOCHIJKCHHSX XYIIOXKHIX TEK-
cTiB. Sk ciymHo 3ayBaxye C. €pMOJICHKO, «JIIHTBO-
CTHJIICTUKA PO3MOYMHANIACS 3 BUPOOJICHHS METOIB
aHaJi3y XyJI0KHbOTO TeKCTY. [lomupenHs JiHrBOCTH-
JICTUYHOTO aHajli3y Ha 3aco0M BUPA3HOCTI MOBH B
pizHUX chepax CHINKyBaHHS, y PI3HUX MOBHHX CHTY-
alisiX 3yMOBMJIO BU3HAUYEHHSI PI3HOT METH CTHIIICTHY-
HUX JOCIIPKEHb 1 METOIUKO-CTHIIICTHYHUX HaIps-
MiB, acIIeKTiB JOCIiIKEeHbY [7, c. 15].

VY cBoix HaykoBuX posBinkax O. JlybeHko 3ayBa-
Kye: <SIKIO CTMIIICTHKA XYOOKHBOTO MOBJICHHS,
HE3BAKAIOUM HA CBI MUKIUCHHILTIHAPHUH, a TOMY
HE 10 KiHL BU3HAYCHUI XapakTep, TaKk 4M 1HAKIIe
3aBXKIM Maja CTaTyC OKPEMOi raiy3i JOCIiIXKEHb,
TO TOPIBHSUIbHA CTUJIICTUKA XYIOXXKHBOTO MOBIJICHHS
HiKOJIM He Oyiia OKpEeMOIO TUCIUILTIHOO, X04a JIOCITi-
JDKEHHSI B IIbOMY HampsiMi BEIyThCS BKE HE OIHO
IecaTHiTTs» [5, ¢. 157].

He MeH11I€ cyniepedHOCTe 110110 PO3yMiHHS IIpe.-
METa Ta 3MIiCTy CTHJIICTUYHOTO JOCIiIKEHHS XyIOXK-
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HBOTO TBOPY (A. €cin, b. ManTueBa, B. 3Berunues,
I'. Crenanos, 3. XoBanckka, O. IlBefinep, R. Crane).

CymepedHOCTi B TOTIISAIaX Ha TTPEMET 1 3MICT CTH-
JICTHKM 6arato B 4OMY ITOCIYKHJIH IPUUUHOIO TIOSIBU
0COOIUBOTO PO3/ALTY (iIONIOTIT — IIHTBOITOETHKH, SIKa
IpsMO Ta 0E3MOCEPEeAHbO CTHKAETHCS 3 JIIHIBOCTU-
sictukoro [8]. BusHaueHHs, sxe Oysio JaHO MOHSATTIO
IpeaMeTa JIHTBOIIOSTHKH, HaiOiiIbie BiAIMOBimae
METI Ta 3aBJaHHSIM HAIIOro JOCIIIKEHHS, OCKUIbKH
BOHO J1a€ 0a30Bi MiICTaBU MOBHOCTHIIICTUYHOTO aHa-
JTi3y Xy/JIOKHBOTO TBOPY. Y JIIHTBOIIOETHIII MOBHOCTH-
JICTUYHUHN aHaJi3 XyIOKHBOTO TBOPY PO3YMIIOTh SIK
aHaJi3 CYKyNHOCTI «BUKOPHCTaHHUX Y XyIAOKHBOMY
TBOpPI MOBHHX 3aC00iB, 32 JIOTIOMOTOI0 SKHX IHCh-
MEHHUK 3a0e3Meuye eCTeTHYHUIN BIUTUB, HEOOX1THUH
JUTS BTUTCHHS 11€HO-XYI0KHBOTO0 3a1yMy» [6, c. 59].

[pyHTYI04HCH Ha [OMY ITiXOJ, JIIHIBICTH 3a3BH-
Yyail PO3MEKOBYIOTh /1Ba THUIH JOCHTIKEHb. MeToro
JOCIIIKEHb OTHOTO 3 HUX BUSBIISIETHCS «B1ITBOPEHHS,
32 MOXKJIMBOCTI, TOBHOI KapTHHH TOTO, IKUMHU € TeMa-
THUKO-CTWJIICTUYHI ~ XapaKTEePUCTHUKH BUKOPUCTAHHS
OKPEMOTO XYJOKHBOTO MPUIIOMY B TOMY YH 1HIIOMY
TBODI, y TpyHi TBOPiB TowIo» [8, c. 8]. Y mocmimkeHHsIX
MIEPILIOTO TUILY 3a3BHYall CTABUTHCS 3aBIAHHS PO3IIIS-
HYTH MaKCHMAaJbHO OIUIBIIY KiJIbKICTH 3aCTOCYBAaHHS
0o0paHOTO TIpWIOMY, BHSIBUTH HAMOUIBII 3araibHi
3aKOHOMIPHOCTI (D)YHKITIOHYBaHHSI ITbOTO MTpuiiomy. /1o
3a3Ha4YEHOT0 HANPSAMY MOXKHA BIJTHECTH 1OCIIHKCHHS,
MIPUCBSYEHI 0COOIMBOCTSAM 0OpPaHOTO MOBHOTO 0Opa-
3HOTO 3aco0y abo rpymaMm 3aco0iB y TBOpax pi3HUX
asropis (I. Bunokyp, B. Kyxapenxo, C. Me3seHiH,
O. Mimanceka, I. OcHoBiHa).

Hpyruii HampsiM «yocoONI0€ AOCHIPKEHHS OKpe-
MOTO XyAOKHBOT'O TEKCTY, CIPSIMOBaHE Ha BUSIBICHHS
poni (opMaNbHUX MOBHHX €IIEMEHTIB y Tepenadi
SIKOTOCh 11eHHO-XyI0)KHBOTO 3MICTy Ta Y CTBOPEHHI
MIEBHOTO ecTeTH4HOro epexry» [8, c. 8]. Poborw, siki
MOYKHA BIJTHECTH JIO LIbOTO HAIpsIMY, BUPi3HsE IPUH-
LUIIOBO BAXJIUBE U CTHJIICTUYHOIO aHali3y po3y-
MIiHHSI CTHJIIO «fK SKOCTI MOBU» [3, c. 15]. Slkictb
MOBH BOAHOYAC BUSBISETHCS HAUTICHIIIMM YUHOM
[IOB’SI3aHOI0 3 XapakTepoM ii BIUIMBY Ha yuTaya Ta
cilyxada 1 JIOCSTHEHHSM OakaHOl peakilii Ha Tou
YM iHIIMHA MOBHHMH TEKCT, 30KpeMa i XyHZOoKHill TBip
(M. bnox, I. 'anenepin, B. [lem’ssakoB, B. Onunios,
H. Octpoyuko, H. Ilenesina, I. Iunosa). OcHoB-
HOIO KOHLIEMII€I0 LHOTO HANpPsIMY € PO3YMIHHS TOTO,
LI0 BUKOPUCTAaHHS OOpPaHOr0 MOBHOTO BHPa)KECHHS
CTHJIICTUMHO MOTHMBOBAHO XYIOXKHIM 1 KOMIIO3HIIiN-
HUM 33JyMOM aBTOpA.

Y cBOIO uepry, I KOHIEMIiF0 3yMOBIIOE MTOHSTTS
€THOCTI (hOpMU Ta 3MICTy SK ONHIET 3 HEBIJ €MHHX
BIIACTHBOCTEH XyJ0KHBOTO TBOPY [9, c. 8]. Sk 3ayBa-
xkye b. TomamieBChbKUH, 11 €IHICTH HE 3aJICKHUTH
Bi OaxkaHHs W nocBigueHocti aBTropa. Cam coOoro
3MICT TBOPY, SIK miakpecitoBas B. Bunorpanos, «ue €
MIPEAMETOM JIIHTBICTUYHOTO BUBYEHHS. MOBO3HABIIS
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[IKaBJIATh CIIOCOOM BHPAXXEHHS IbOTO 3MicCTy. Ale y
TUIaH1 TaKOTO BMUBUCHHS 1 CaM 3MICT HE MOXeE 3aJu-
IIMTHCS 30BCIM 11032 yBaroro JiHrBicta» [1, c. 14].
3HauHO Mi3HINIe UEH MPUHLIUN €JHOCTI POPMHU 1 3Mi-
cTy OyB 3raJlaHuil K HEMOPYLUIHHH aBTOPOM KHHIH
“Style in Fiction” [15, c. 14].

OTxe, BUBYCHHSI BUPA3HUX 3ac00iB MOBH Ta CTH-
JICTUYHUX TPUAOMIB TMOBMHHO BpaxoByBaTh B3a-
€MO3B’SI30K 3aCTOCYBaHHS 3a3Ha4eHUX 3aco0iB i
NPUHAOMIB 31 3MICTOM XyJOKHBOTO TBOPY. 3 OIVISIILY
Ha 1el 3B 530K, JIIHTBICT BUXOIUTH 3 TOTO, 1110 «IIpa-
BUJIBHICTh BUOOPY CIlIOBa € (PYHKIII€I0 METH BHUCIIOB-
moBanHs» [1, c. 14]. Arop kuuru “Style in Fiction”
BUCJIOBIIIOE TaKy caMmy AyMKy: “<...> within a text it
is possible to be more specific about how language
serves a particular artistic function” [8, ¢ 13]. «SIkuio
METa BHCJIOBIIOBaHHS — 3aTeMHUTH IyMKy a0o
nocinaOuTH 3HaYEHHs CJI0Ba, a00 MPEICTaBUTH 3MICT
JQYMKH Y CyXill IPOTOKOJNIBHIH (hopmi TOIIO, TO ¥ mpa-
BUJIbHUI BHOIp cIiB TyT Oyne Takwi, sIKMH BiAMOBi-
Jla€e TIOCTaBJICHOMY 3aBJaHHIO, TOOTO cjoBa OymyTh
HaMOLIbII 3aralbHUMH, a0CTPAKTHHUMHU 3B BHpaKe-
HUMH HUMU 3HaUYCHHIM <...>» [1, c. 14].

e panime npo Buiie3azHadene nucas [. Bunokyp:
«Te came MO)kHa cka3aTy ab0 HANMCATU IMO-Pi3HOMY.
3MicCT, yMKa MOXXYTb 3aJMILATHCS BOAHOUYAC IIIIKOM
HE3MIHHMMH, ajie 3MIiHIOIOTBCSI TOH 1 3a0apBlICHHS
CaMoro BUKIJIAIYy TyMKH, a LIe, SIK BiZIOMO, ICTOTHO BILIH-
Ba€ HA CIPHUHHATTS 3MICTy 1 3yMOBIIOE Pi3HI (hopmu
peaxii Ha nouyTe abo npounTane» [2, c. 16].

CripuiHATTS | peakiis CTal0Th OJHUMHU 13 IPOBiJI-
HUX TMOHATH y CTHIICTUYHUX JIOCIIIKEHHSIX Cydac-
HUX XYOOKHIX TBOpiB. Ha miaTBepIKeHHS IHOTO
MOKHa MOCTaTHCS Ha CIIOBA MOJIONIO aMePUKaHCHKOT
nucbMeHHuLi Blair Hurley. Bona nume: “When asked
what makes our favorite books our favorite books,
sometimes we’re hard pressed to find an answer.
Often it’s just a feeling that makes the book special —
a mood that is splendidly cultivated throughout the
story and succeeds in immersing us in the world”
[14]. Came uuTanbke COPUUHATTS, SIKE CIUPAETHCA
Ha HACTpiid, II0 MPOHM3YE BCE OMOBIJAHHS W 3aHy-
proe uuTaya B Horo armMocdepy, FoOBOPUTH NPO T€, YU
3yMiB aBTOP 3aXOINUTH YUTaua i CTBOPUTH KHUTY, SIKY
MOKHA TIOJIFOOHTH.

MogHi 3aco0u Ta NpHtoMH, SKi BUKOHYIOTh CTH-
micTHuHy (DYHKINIO, CIyXaTh HE TITBKH BIAMOBII-
Hill mepenadi XyJZOXXHBOTO 3aayMy, a W 3aBIaHHAM
aBTopa. BoHu noBuHHI cripuaty pearnizamii QpyHKIT
BBy, Kapen X’roiTT Bijg3Hauae BaXJIMBY pOIb
Takux 3aco0iB i mume: “A writer’s language creates
a world in which the reader participates in a unique
relationship” [13, c. 11].

Y 3B’S3Ky i3 MM HEOOXiJHO PO3MEKOBYBATH
HOHATTS «ECTETUYHHI BIUIMBY 1 «(YHKIIS BIUIHBY,
0COOJIMBO IIIOJI0 CYYaCHUX TBOPIB fiction. Y Kiacud-
HUX poOOTax 31 CTHIICTHKHA Ta JIIHTBOTIOETHKH TIiJT
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€CTETHMYHUM BIIMBOM PO3YMiIOTh TaKUil BIJIUB, SIKUH
BIZINIOBiJJa€ YSIBICHHSIM MOBHOI CIUIBHOTH «IIPO IIpe-
KpacHe 1 TOTBOpHE, I THECEHEe 1| HU3WHHE, TparidHe i
KoMigHe Tormo» [ 12, ¢. 773]. Komuck aHmIiChKHi TOET
Binbsam Bopacsopr mucas, 1o 4nTady Mae BiAdyBaTH
«CKIIaJIHE BiMUyTTS HAcomomm» — complex feeling of
delight — HaBITB TOJIi, KOJIU BiH YUTAE TIOEMY TIPO CKOP-
OOTHI TIOYYTTS i HEIIACHUX JIIO/ICH. Complex feeling
of dellght SIKe TTOB1IOMJISIE aBTOP YMTA4YEBi 32 JIOTIOMO-
rOI0 PiI3HOMAHITHUX CTHJIICTHYHUX 1 KOMIIO3MLIHHUX
3ac00iB, 03BOJIUTH IIOM SIKIIUTH TOYYTTS, BUKJIMKaHI
orvcamMu X crpaxaanb. Kapen X’10iTT Tak mepe-
nae crosa B. Bopaceopra: “<...> He argued that the
reader, too, when reading a poem, should experience
a “complex feeling of delight” which would soften the
painful feelings aroused by “powerful descriptions of
the deeper passions™ [13, c. 11].

[lle Ha mouarky XX CT. aHDMIWCHKHNA KPUTHK 1
miteparyposHasenp b. Takepman mucas, 10 Kou B
TOTO UM IHILOTO TBOPY € YHTAIIbKA AYJUTOPIs, TO OY1Ib-
SKUI POMAH, HE3AIEKHO BiJl TOTO, HACKIIBKH HE3HA-
YHa Te€Ma 1 HACKIJIbKM BUMOIJIMBI UMTa4i, Ma€ CHIY
BIUIMBY Came€ TOMY, LII0 aBTOP MIPUBEPTAE IXHIO yBary.
“However poor your matter may be, however near
you may come to that “foolishest of existing mortals”,
<...> still; if there be those who read your works, they
will undoubtedly be- more or less influenced by what
they find there. And it is because the novelist amuses
that he is thus influential” [17, c. 174].

Lle HEe € cekperoM, IO TBOPH, PO3PAaxOBaHi Ha
MacoBOTO YHWTada, BIIPI3HSAIOTHCS BiJ Tak 3BaHOI
high-class literature [13, c. 88] He TIIbKY JTy’Ke BEIH-
KUMH THUpPaXaMH, a W THUIOJOTI30BAHUMH MOBHUMH
Ta KOMIIO3MLIMHUMH O3HAaKaMH. TBOpW ISl Maco-
BOTO uKTa4a, ado bestsellers, 10 IKUX HANEKATh Pi3HI
TBOPH, 1HOJII HAa3WBAKOThH formula novels. JliHrBicTn
BBKAIOTh, IO JJIs1 TAKUX TBOPIB SIKICTb — the quality
of writing — He Ma€ 3Ha4CHHs. Y HUX BaXJIUBI JIMLIE
nist (action) 1 opurinainbHi inei (ingenuity) [13, c. 88].

ImoBipHO, dopmymoBanns Kapen X’roitr the
quality of writing MoxHa OyJ10 O OTOTOXHHTU 3
MOHATTSAM «SIKICTb MOBJIECHHS». bepyun me oToTOXK-
HEHH$1, Ba)XKO OyJe TIOrOJUTHUCS, 10 CJI0Ba y TBOpax
BUKOHYIOTh TIJIbKM MexaHiuHy ¢yHKUit0 (mechanical
function) [13, c. 88]. Inakie aBTOpH TBOPiB HE 3MOTIIN
0 BIUIMBATH Ha 4YMTaya i 3aXOMUTH HOTO yBary, 3my-
CUTH CTEXHTH 32 CIOKETOM 1 JIOYMTATH KHHTY JI0
kinng. OTe, Cy4acHi TBOPH BIUIMBAIOTh Ha YMTaya,
110 BiJIPi3HSETHCS 0COOIMBOIO IHTEPAKTHBHICTIO.

HeoOximHO TakoX 3BEpHYTUCS O IMOHATTS the
common reader — «3BUYaWHMN uuTad». KpuTHku
cydacHoi mitepatypu (fiction) 3a3Ha4aloTh, 110 came
3BUYAMHUN uMTay (OpMye JiTEpaTypHUH KaHOH
[13, c. 77]. TBopH, sIKi HOMYJISIPHI B MACOBOT'O YNTAYa,
BIZIPI3HSIOTHCS CBOEIO CHCTEMOIO TEMAaTHYHHX 1 CTH-
mictnyHuX ocobnmuBocTeld. Ha me, 30kpema, BKa-
3yerbest B pociimkenHi A. Jlinmrapra [16]. ¥V Takux
TBOpax CTWJIb ICHY€ HE SIK CyMa €JIEMEHTIB TEKCTY,
B)XJIMBHUX B METACEMIOTHYHOMY IUIaHi, ajie sIK CIocio
nepenadi 3MicTy, 30KpeMa i pi3Hi Ta B3a€MOTIOB’ si3aHi
THUIIU OTOBi/II BcepeauHi Tekcty [16, c. 10].

BucnoBku. [IpoBeneHe AOCHIIKEHHS CBIIYUTDH
npo Te, IO Cy4YacHi TBOPH XYAOXKHBOI JIiTeparypH
(ﬁction) € TpeIMETOM MOBHOCTHJIICTUYHOTO aHa-
J113y, SKUH BapTo pO3yM1TI/I SIK aHai3 cyKynHocn
BCIX BHpa3HHX 3ac00iB 1 CTHIICTHYHHX HpI/IHOMlB
3a JIOTIOMOTOIO SIKMX MUCbMEHHHK YTLIIO€ CBiH imei-
HO-XYIOXKHIN 33]TyM 1 3a0e31edye HeoOXiTHIH BILTUB
Ha yhTa4a abo ciayxada. «IKicTh MOBHY, 1110 CKJIaa-
€THCSI 3 PI3HUX KOMIO3HUIIIMHNX 1 CTUITICTHYHUX YHH-
HUKIB, IPUBEPTAE i YTPUMY€E yBary uuTaya, CIIOHY-
Kae HOro 10 IMOOKOT0 YUTAHHSI.

VY cyuacHiit diteparypi (fiction) TBOpH, pPO3-
paxoBaHi Ha MacoBoro uurtada, abo bestsellers,
3aHYpIOIOTh YWTaua y BUTAJaHUN aBTOpPaMH CBIT,
3MYLIYIOTh MOBIpUTH B ONHUCYyBaHi moxii. [Hakmie
Ka)Ky4H, 111 TBOPU MAIOTh SICKPaBO BUPAXKEHY QYyHK-
1[I0 BILIUBY.

JITEPATYPA

1. Bunorpamos B. SI3blk Xyno0XKeCTBEHHOIO Ipou3BeAeHuUs. Bonpocwr A3vikos3nanus. Mocksa,

Ne 5. C. 10-28.

1954.

2. Bunokyp I. O 3agayax uctopuu si3bika. Yuewnvie 3anucku MocKo8CKo20 20p00CK020 Nedazo2uyeckoeo

uncmumyma. 1941. Bem. 1. C. 89-120.

3. Tambmepun M. Odepku 1O CTHWIMCTUKE AHTIMMCKOTO s3bika. MocCKBa

Ha MHOCTPaHHBIX fA3bIKax, 1958. 459 c.

N3parenscTBO JMTEpaTyphI

4. Tymbombar B. S3bik u punocodus kynsTypsl. Mocksa : [Iporpecc, 1985. 456 c.
5. JHy6enko O. IlopiBHsIbHA JIHTBONOETHKA SK aBTOHOMHA MUCHUIUIIHA (inonoriynoro uukmy. Young

Scientist. 2015. Ne 1 (16). C. 157-160.

6. 3agopuoBa B. CioBeCHO-XyT0XECTBEHHOE MPOU3BEICHUE HA Pa3HBIX SI3bIKAX KaK IMPeIMeT JIMHTBO-

IIO3THYCCKOI'O UCCIICAJOBAaHUs | JUC. ...

JOKT. puiomn. Hayk: 10.02.04. Mocksa, 1992. 492 c.

7. €pmonenko C. MeTou CTHITICTUYHUX TOCITIJDKeHb. Yipaincoka nineeocmunicmuxa XX —nouamky XXI cm.:
cucmema nousims i 6ionioepagiuni doxcepena / 3a pen. C. €pmonenko. Kuis : ['pamora, 2007. C. 13-17.

8. Jlumrapt A. OCHOBBI JIMHT'BOIIO3THKY : yueOHOe nmocobue. Mockga : Uza-so MI'Y, 2006. 109 c.

9. Tlorebus A. Teopernueckas nmostuka. Mocksa : Beicmast mkomna, 1990. 384 c.

10. Tomamesckuii b. Ctunuctuka u ctuxocnoxkenue. Jlenunrpan : Yunenrus, 1959. 408 c.

Bicauk 3anopi3pkoro HarioHaabpHOTO yHiBepcuTeTy. Dinonoriuni Haykn. Ne 1 (2021)

ISSN 2414-9594



11.

12.

13.

14.

15.

16.

17.

11.

12.

13.

14.

15.

16.

17.

175

®enopoB A. OcHoBBI 001IeH Teopun nepeBoaa. JIMHrBUCTHYECKHE MTPOOIEMBI : yueOHOE rmocodue amst
CTYACHTOB MHCTUTYTOB U (haKyJIbTETOB MHOCTPaHHBIX A3bIKOB. Mocksa : dunonorus ; Cankr-IlerepOypr :
Ounonorudeckuii paxymsrer CIIOIY, 2002. 416 c.

dunocodekuii FHIMKIONETNIECKUi croBaph. MockBa : CoBerckas DHiukiIoneans, 1989. 356 c.

Hewitt K. Analyzing Literature: Language, Meaning and Metaphor. Understanding English Literature.
Oxford : Perspective Publications Ltd., 2008. P. 4-17.

Hurley Bl. Mood and Consistency in Fiction. URL: http://languagestyle.suitel01.com/article.cfm/
moodandconsistencyinfiction (marta 3Beprenns: 11.03.2021).

Leech G. Style in Fiction: A linguistic Introduction to English Fictional Prose. 2°nd edition. Harlow :
Pearson Education Limited, 2007. 402 p.

Lipgart A. Parody and Style. On “The Da Vinci Code” by Dan Brown, “The Asti Spumante Code” by Toby
Clements and the “Va Dinci Cod” by A.R.R.R. Roberts. Moscow : KomKniga, 2007. 152 p.

Tuckerman B. A History of English Prose Fiction. General Books, 2009. 310 p.

REFERENCES
Vinogradov, V.V. (1954) Yazyk khudozhestvennogo proizvedeniya [The language of a literary work].
Questions of linguistics. Mockow, Ne 5. Pp. 10-28.
Vinokur, G.O. (1941) O zadachakh istorii yazyka [On the tasks of the history of language]. Scientific
notes of the Moscow City Pedagogical Institute. Moscow, Moscow State Pedagogical University, Vol. 1,
T. V. Pp. 89-120.
Gal’perin, .LR. (1958) Ocherki po stilistike angliyskogo yazyka [Essays on the stylistics of the English
language.]. Moscow, Publishing house of literature in foreign languages, 459 p.
Gumbol’dt, V. (1985) Yazyk i filosofiya kul’tury [Language and philosophy of culture]. Moscow, Progress
Publ., 456 p.
Zadornova, V.Ya. (1992) Slovesno-khudozhestvennoye proizvedeniye na raznykh yazykakh kak predmet
lingvopoeticheskogo issledovaniya: dis. ... d-ra filol. nauk: 10.02.04 [Literary work in different languages
as a subject of linguopoetic research: dissertation Dr. Filol. Sciences: 10.02.04]. Moscow, 492 p.
Dubenko, O.Yu. (2015). Porivnialna linhvopoetyka yak avtonomna dystsyplina filolohichnoho tsyklu
[Porivnialna linhvopoetyka yak avtonomna dystsyplina filolohichnoho tsyklu]. Young Scientist, Ne 1 (16),
pp. 157-160.
Yermolenko, S.Ya. (2007) Metodi stilistichnikh doslidzhen [Methods of stylistic research]. Ukrainian
linguistic stylistics of the XX — beginning of the XXI century : system of concepts and bibliographic sources.
Kyiv, Gramota Publ., 2007, pp. 13—17.
Lipgart, A.A. (2006) Osnovy lingvopoetiki: ucheb. posob. [Fundamentals of linguopoetics: manual].
Moscow: Moscow State University Publishing House, 109 p.
Potebnya, A.A. Teoreticheskaya poetika [Theoretical poetics]. Moscow, Higher School, 384 p.

. Tomashevskiy, B.V. (1959) Stilistika i stikhoslozheniye [Stylistics and versification]. Leningrad:

Uchpedgiz, 408 p.

Fedorov, A.B. (2002) Osnovy obshchey teorii perevoda. Lingvisticheskiye problemy: ucheb. posob. dlya
stud. in-tov i f-tov in. yaz. [Foundations of the general theory of translation. Linguistic problems: textbook.
manual. for students of institutes and faculties of foreign languages] Moscow: Philology; St. Petersburg:
Faculty of Philology, St. Petersburg State University, 416 p.

Filosofskiy entsiklopedicheskiy slovar’ (1989) [Philosophical Encyclopedic Dictionary]. Moscow, Soviet
Encyclopedia 356 p.

Hewitt, K. (2008) Analyzing Literature: Language, Meaning and Metaphor. Understanding English
Literature. Oxford: Perspective Publications Ltd., pp. 4-17.

Hurley, BI. Mood and Consistency in Fiction. Available at: http://languagestyle.suitel01.com/article.cfm/
mood and consistency in ficti on (Last accessed: 11.03.2021).

Leech, G. (2007) Style in Fiction: A linguistic Introduction to English Fictional Prose. 2nd edition. Harlow:
Pearson Education Limited, 402 p.

Lipgart, A. A. (2007) Parody and Style. On “The Da Vinci Code” by Dan Brown, “The Asti Spumante
Code” by Toby Clements and the “Va Dinci Cod’ by A.R.R.R. Roberts. Moscow: KomKniga, 152 p.
Tuckerman, B. (2009) A History of English Prose Fiction. General Books, 310 p.

Bulletin of Zaporizhzhia National University. Philological Sciences. Ne 1 (2021) ISSN 2414-9594



