188

YIK 81°38

DOI https://doi.org/10.26661/2414-9594-2021-1-26

XYIAOXHA IHTEPIIPETALIA ITPOMOBHU ITEPIIO/’KEPEJIA TA IIEPEKJIALY
(HA MATEPIAJII KASKHM-ITPUTYUI JZKOPI7KA OPBEJIJIA “ANIMAL FARM?”)

Yopmniii A. JL.
Kanouoam ¢hinono2iuHux Hayx,

acucmeHnm Kageopu pomMaHo-2epMaAHCLKUX MO8
Tepnoninbcokutl HayioHanbHUU nedazociunutl yHisepcumem imeni Bonooumupa ['namioka
eyn. M. Kpusonoca, 2, Tepnonine, Yxkpaina

orcid.org/0000-0001-7054-0123
chornii@elr.tnpu.edu.ua

Yopumiii P. I1.

Kanouoam ¢hinono2iuHux Hayx, OoyeHm,

ooyenm Kageopu aneniticbkoi ¢inonoaii ma mMemoouKku Ha84anHs AHailiCbKOi MOBU
Tepnoninbcokutl HayioHanbHuU nedazociunutl yHisepcumem imeni Bonooumupa ['namioka
eyn. M. Kpusonoca, 2, Tepnonine, Yxkpaina

Kniouogi cnosa: npomoasa,
i0eocmunb NUCbMEHHUKA, 3AKOHU
PUMOPUKU, IHMepnpemayis,
MOGHOCMUNLICIMUYHI
ocobrusocmi (36epmaniis,
einogopa, nosmop, anagpopa).

orcid.org/0000-0002-0491-1122
Rchorniy@tnpu.edu.ua

Crarts nprcBsAUeHa JOCIIHKEHHIO 0COOMMBOCTEH Mepeiadi JIIHrBOKYJIBTYPHHX Ta
MOBO3HABUYMX XapaKTePUCTUK XYAOKHBOI ImpoMoBH ToBicTi [xopmka Opsenia
“Animal Farm” B ykpaiHCBKi# perieririi.

Mera cTarTi — AOCHIUTH 0COOIMBOCTI BUKOPUCTAHHS JTIHTBICTHYHHX TPUHAOMIB
y TIPOMOBAX TepOiB Uepe3 BHBYCHHS 1ICOCTIIIO MACPMEHHUKA 3 ypaXyBaHHSIM
JOTPUMAHHS 3aKOHIB PUTOPUKH (KOHLIENITYaJIbHUI 3aKOH, 3aKOH MOJICITFOBAHHS
ayIUTOPii, CTpaTeriuHui 3aKOH, TAKTUYHHHN 3aKOH, 3aKOH €()eKTHBHOI KOMYHIKallil,
CHCTEMHO-aHAJITUYHUI 3aKOH).

Ba)ximmBrM KOMITOHEHTOM TS IPOBEICHHSI TOPIBHITEHOTO aHATI3Y € BU3HAYCHHS
MOpTpeTa oparopa.

J71st pO3KpHUTTS TeMH MOBO3HABYHMX OCOOIMBOCTEH TIPOMOBH yBara 30Cepe/KeHa
Ha TEXHIII MOBJICHHS 0paTopa, 30KpeMa Ha MOMKIIMBOCTI BHKOPHCTAHHS 3BEPTaHb,
pUTOPHYHUX (Biryp, XyZOXKHIX TPOMIB, TEKCHYHO-CTIIICTUYHNX, MOP(OIOridHO-
CTWJIICTUYHHUX T4 CUHTAKCUYHO-CTHIICTUYHMUX ONUHUI, TpaiuHUX MpUioMIB
JUISL TOCSITHEHHSI METH TIPOMOBH 1 31HCHEHHS €(DeKTUBHOT KOMYHIKAIlii 3arajioM.
Y pesymbrari IpPOBEACHOrO aHANi3y HAWOUIBII Y)KHBAHUX XyNOKHIX O3HAK
IPOMOBH, TIpefcTaBieHoi B pomaHi J[xopmka OpBemia MOBOIO-OPHTIHAIOM
Ta B YKPaiHCBKOMY MEpeKJaji, HaM BIAIOCH AINTH BHCHOBKY, ITI0, MO-TIEPIIIE,
JOTPUMAHHSI 3aKOHIB PHUTOPUKH B XYJIOKHBOMY IIPEICTABIICHI YCKIIaTHECHE
KOPOTKOIO TPHBAJICTIO aKTyasli3alii MpOMOB, OTXKE, HAa MaTepiaii XyJOKHIX
(parmenTiB BapTo (hoKycyBaTMCh Ha JOTPHMaHHI OJHOTO 3 IMOCTYJATiB;
MO-Jpyre, OCOOJIMBOCTSAMHM I1HIIOMOBHOI peLenuii € BpaxyBaHHsS THUIIOBHX
MOBJICHHEBHX KIIIIIIE, SIKI IPUTAMAHHI OKPEMil KYJIBTYpi, TaK, B YKPATHChKIH MOBI
YaCTOBKHMBaHI XYIOXKHI TPOIH; TO-TPETE, aBTOPY Ta MEpeKiIagady BHIAETHCS
BJIJIMM BUKOPHCTOBYBAaTH MOP(OJIOTTIHO-CTHUIIICTHYHI CITIOCOOM aKTyati3ariii
poboTH 3 ayauTopi€eto (3BepTaHHs, 0COOOBI 3aiMEHHUKH TEPIIOT 0COOU OTHUHH
y Bapiamisx, 3anepeyHi 3aiiMeHHNKH); TI0-4CTBEPTE, BIAMIHHAM € MyHKTYyalliiiHe
MEPEHECEHHsT TOBIIOMIIEHb, A TaKOX OLUIblle BUKOPUCTAHHS CHHTAKCHYHHX
OJIMHUIIB [UTS TOAATKOBOTO OIHCY CHTYAIlii Y1 HATOJIOCIB.

IepcriekTrBY U1 TIOHATBIIOTO JOCIIDKCHHS BOa4aeMO B  HEOOXIJTHOCTI
MPOBEJICHHS aHalli3y BCiX mpoMoB pomany Jlxopmka Opsemta “Animal Farm”,
iX perentii iHIMMHA MOBaMH.
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The article deals with the study of rendering the peculiarities of linguacultural
and linguistic characteristics of the artistic speech of George Orwell’s novella
“Animal Farm” in the Ukrainian reception.

The aim of the article is to examine the use of linguistic techniques in the characters’
speeches based on the study of the writer’s individual style taking into account
the observance of the laws of rhetoric (conceptual law, audience modeling law,
strategic law, tactical law, law of effective communication, system-analytical law).
The interpretation of the speaker’s proper name is an important component for
a comparative analysis in order to preserve the conceptual idea of the George
Orwell’s work.

Attention is drawn to the speaker’s speech technique, in particular, the possibility
and use of appeals, rhetorical figures, and artistic tropes, lexical-stylistic,
morphological-stylistic and syntactic-stylistic units. Graphic techniques for
achieving the purpose of the speech and the implementation of effective
communication in general have been defined in the article.

To reveal the topic of linguistic features of speech, attention is focused primarily
on the speaker’s speech technique, in particular, the possibility and use of appeals,
rhetorical figures, artistic tropes, lexical-stylistic, morphological-stylistic and
syntactic-stylistic units. The graphic techniques for achieving the goal of the speech
and the implementation of effective communication in general have been defined.
Having analyzed the most common artistic features of the speech presented
in George Orwell’s story and in its Ukrainian translation, we come to
the conclusions that firstly, the observance of the laws of rhetoric in art
representation is complicated by the short duration of actualization of the
speech. It is worth focusing on one of the postulates in the fiction fragment.
Secondly, the peculiarities of foreign reception are the consideration of typical
speech clichés that are inherent in a particular culture (artistic tropes are often
used in the Ukrainian language). Thirdly, the author and the translator seem
successful in using morphological and stylistic methods of actualizing the work
with the audience (appeals, personal pronouns of the first person of singular in
variations, negative pronouns). Fourthly, the punctuation of the author’s original
messages is different from the Ukrainian interpretation, and the translator uses
more syntactic units for depicting or emphasizing the situations.

The perspective of further research is in analyzing all the speeches of George
Orwell’s story “Animal Farm” and their receptions in other languages.
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Beryn. Huni 1ochipkeHHI0 CEMaHTHYHIX 0COOIH-
BOCTEH NMPOMOB BUAATHUX OPATOPiB HAJICKHUTH YiIbHE
MICIIe y Tparsx i3 puTopuku. JIiHTBicTHYHA TTpe3eHTa-
11ist 3MICTY CTa€ aKTyaJbHOO 3 IO3UINHA JTOCIHKEHHS
He JIMIIIe MOBHUX IHCTPYMEHTIB, alie i criocoly mepe-
Jladi 3MICTOBOTO HAIlIOBHEHHSI OKPEMMX HACTPOIB UM
PEIuTiK B iHIIIOMY MOBHOMY cepenouitli. [Ipononyemo
3MIMCHUTH AOCHIPKEHHS aKTyallizallii TakuX MpoIeciB
y MeKax IOpPIBHSUIBHOIO MOBO3HABCTBA, IMPOBECTH
aHaJi3 3MicTy 1 (hopMH KOHIIENTYa bHOI i/1el Ha MaTe-
piani ¢parmenty 3 ka3ku-mputdi Jpxopmka Opsemia
“Animal Farm”. BuGip marepiairy 3yMOBIEHHI aKTy-
AIBHICTIO TOJIOBHOI i/1€i TBOpY, OJIM3BKOI ISl YHTA4YiB
sk BenmukoOpuraHii, Tak i Ykpainu.

IocTtanoBka mpodsemu. BaxiuBicTh BHBYCHHS
KOMYHIKaTUBHUX aKI[iii 3yMOBJIEHa, 3 OTHOTO OOKY,
MAaJIOJIOCTIKEHICTIO JTIHTBOKYJIBTYPHUX OCOOIHBOC-
Tel, sSIKi BUKOPHCTOBYIOTh aBTOp 1 Hepekiazad A
JIOHECEHHS €IMHOT KOHLETITYaJIbHOT 171e1 MpoMOBH Opa-
TOpa JI0 CBOEI aymuTopii, a 3 iHmoro — TBip Jkopmka
Opgemia “Animal Farm” € ynikanpHo0 mnaropmoro,
sika 30epirae Cy4acHICTb 3MiCTy, HACTPOIB TIPE/ICTaB-
HUKIB CYCITIJIbCTBA HE3AJIKHO BiJl Uacy uu reorpadii.

JIiHTBOKYNBTYpHI ~Ta  JIIHTBOCTHJIICTHIIICTHYHI
0coOnMBOCTI MPOMOBH  BHBYaNM . AHIpyCSK,
O. AnronoBa, H. Tomy6, M. TDymeii, 1. Jlocesa,
O. Kyopskosa, H. TlomoBa, JI. Ctpiii, O. ®omeHKo,
M. SuxoBud. IlopiBHSUTBHUI aHaMi3 MPOMOB 3iiH-
cutoBanin O. banaryp, I. Camoitnosa, T. Creuux,
O. [lompoiiceka. MarepiamoM s JOCIiIKEHHS
nmoBicTh “Animal Farm” crae y mpamsx K. Botiko,
O. Boponu, /. Borinosoi, O. Kpucano, A. Kyuap-
cekoro, O. Jlyuyk, A. IIpomcekoi, O. Piboi-Ipunu-
wuH, H. TopkyT.

Croromni kaska-purda “‘Animal Farm” crae He
JIMLIE 1CTOPI€I0 PO PAfSHCHKUHA PEKUM, TBOPOM IIPO
BIAZy Ta Hapoj, aje W BII3HABaHUM IHCTPYMEHTOM
CTBOPEHHSI IHIIMX KYJIBTYPHUX 1 aIBOKALIHHUX MPOIYK-
TiB. Tak, [iKaBOIO € iies BAKOPUCTAHHS OCHOBHHX TIep-
COHaXiB poMaHy y npoekTi Mysero ononomopy «Pis-
Hil 3a iHmMX: mpo 3m0unHu Ta npusinei y CCCP» [4].

Meta crarTi — A0CHiAUTH OCOOJIMBOCTI BUKO-
pUCTaHHsI JIHTBICTUYHHMX HPUHOMIB Yy HPOMOBAX
repoiB “Animal Farm” 4epe3 BHBUEHHS 11€0CTHIIIO
NMUCbMEHHMKA. [loCATHEHHsI BU3HAYCHOI METH pealti-
3y€ThCS Yepe3 aHali3 «IIPOMOBY, BUTOJIOLICHUX Hep-
coHaxkamu TBOpy JlKopmka OpBeiia nepen ayauro-
pi€ro, MOBOIO-OPUTIHAIOM Ta B YKpPaiHCBKOMOBHiI
peuenuii nepekiaanaya.

Bukaax ocHOBHOro mMartepiajay Aoc/igAxeHHs 3
OOIPYHTYBAHHSIM OTPHMAHUX HAYKOBHUX pe3yJib-
TaTiB. Xy[I0XHI IPOMOBH, HaBEJCHI Y TBOpax, TICHO
KOPEJIOIOTh 3 11e0CTHIIeM MUCbMEHHUKA. Tak, iHau-
BigyanbHuil cTuib (3a C. €pMOJICHKO) — LE «CYKYII-
HICTh MOBHO-BHPa30BHX 3ac00iB, sIKi BUKOHYIOTbH
€CTeTUUHY (YHKLIIO 1 BUPI3HSIIOTH MOBY OKPEMOTO
MMMChMEHHHKA 3-TTIOMDK HIIUX» [5, ¢. 304].
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[Moxinsemo aymky T. Xazareposa i JI. [lupinoi Ta
PO3IVISLIATUMEMO 1710 «PUTOPUKU» SIK TMO€THAHHS
TPHOX MiJXOAIB: PUTOPHKA SIK MHCTEITBO IEPEKO-
HYBaTH 3a JONOMOIOIO CIiB, PUTOpUKA SK HaykKa
PO MHCTENUTBO MEPEKOHAHHS 3a JIOTIOMOTOIO CIiB,
PHUTOpHKA SIK TPOLIEC MEPEKOHAHHS, IKUH BUOYIOBY-
€THCS HA OCHOBI MOpaJIbHUX NMPUHLUMIB [6, c. 175].
VY «COBHHKY TEpPMiHIB 1 TOHATH PUTOPUKNY BUALIIS-
I0Th CiM 3aKoHiB putopukH (3a I. Carau) [7, c. 47]:

— KOHUenmyanpbHuil 3aKkoH — 0a30BUH 3aKOH JUIS
IHBEHIIi1, (DOKYC SKOTO JIEKUTH y TUTOIINHI CTBOPEHHS
KOHLIETLi 10 poOOTH HaJl IPOMOBOIO;

— 3aKOH MO00enl06anna ayoumopii — Crpsmo-
BaHMH Ha CTBOPEHHS «IOPTpEeTa» MaiOyTHBOI City-
XarpKol ayauTOpii, ONMMPArOYUCh Ha 1HIWBITyabHI,
COIialIbHI, IICUXOJIOTIYHI MOTpedu U 0coOIMBOCTI
cilyxaua;

— CYTb CHIPAmMezZiYH0Z0 3aKOHY TIONIATAE B TOMY,
0 OpaTop BH3HAYAE IIiJTh, KIFOYOBI MO3HUIIIi Y CBOIN
MIPOMOBI, THM CaMHUM BH(OPMOBYE ITpOrpamy Jii Asis
KOHKPETHOI ayJIUTopii;

— JOTPUMAaHHS MAKMUYHOZ0 3AKOHY O3BOJIUTDH
oparopy TimiOpaTH BIy49HY CHCTEMY apTyMEHTaIllii,
IO CIPHUSATAME 3IHCHEHHIO €(EKTHBHOTO EMOIIiii-
HOT'O 1 1HTEJIEKTyaJIbHOTO BIUIMBY Ha CllyXaya;

— 3aKOH eghexmuenoi KomyHikayii omoMarae
MOBITIO BIaJI0 30aJaHCOBYBaTH OOpaHy CTpaTerito
KOMYHIKaIlii Ta TMoTpeOum aymuTopii depe3 HeBep-
OasibHE Ta BepOabHE BUPAKECHHS 1HTCHIIIN;

— CUCMEMHO-AHANIMUYHUIL  3AKOH  J03BOJISIE
MPOBOJUTH MOHITOPUHT (BHUMIpIOBaTH SAKICTh Ta
BIUIMB) SIK BJIACHOTO, TaK i 4y>KOTrO NMPOAYKTY PHUTO-
PUYHOT TisSTTHHOCTI.

[Ipoanamizyemo crmoci® JOTpUMaHHS 3aKOHY
e(ekTnBHOI KOMYyHIKalii sK 0a30BOTO eJleMeHTa
MOBIIEHHEBOI aKIlii y (parMeHTax i3 Ka3KH-aJero-
pii «Konrocn TBapun», ae imes mpomoBu old Major
BHOY/I0BaHA YiTKO 32 3aKOHAMH PUTOPUKH 13 TIPIOpH-
TETOM IPHUBEPHEHHS yBaru ayguTopii Ajsl ouiKyBa-
HOTO CIPUHHATTS iHopMaii. 3BepHEMO yBary Ha
Te, Mo mpoToTHroM 06pa3y old Major BBaxaeTbcs
Bononumup JleniH, skuii BiOMHN CBOIMH OpaTop-
CBKUMH SIKOCTSIMH, BHCTYIIH SIKOIO XapaKTepH3yBa-
JIUCS TAKOHIYHICTIO, TEMaTUYHICTIO, OyJIM TIOB’si3aHi
OIHIECIO 11€e€10.

IikaBuMm € To¥ (hakt, o mpotoTumn old Major y
MepeKaji 3 aHmIiHChKOI O3HAYae «CTapuil Manopy,
IO A03BOJSIE YUTAYy CApKACTUYHO CTABUTHUCH [0
NEpCOHaXKa, aJKe BUCOKUH paHr MOBLS Ta HOro
MO3UITIOHYBaHHA ceOe y TBOpi cyrepeyars [iHHICHUM
Opi€HTHpaM Ta JEKIAPOBaHUM iJesM TPO €IHICTD,
CHUTBHICTB Ta IEMOKPATIIO Y TBOPI.

B ykpaiHChKMX Tepexianax Uil 30epekeHHS
KOHIIENITYaIbHOI i71el Ha 3MiHy old Major mpuxoauts
crapuii Mapko, matiop (I. Uepusaturcbkuii, 1947 p.),
crapuii kaban Mapkos (I. {ubko, 1984 p.), crapuii
Maiiop, Maiiop (FO. IlleBuyk, 1991 p.), crapwmii
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Maiiop, Maitop (H. Oxomitenko, 1992 p.) crapuit
Mep, kuyp Mep, Mep (O. Hdpo3noscekuit, 1991 p.).
Tak, B ogHOMY NpHKJIaAi MepeKyiafad HamMaraeTbes
aJlanTyBaTH MEPCOHAXa 4epe3 NPHUHOM ajeropii sk
OCHOBHHUH 3aci0 B ykpaiHChkoMy Gombkiopi. Bma-
€Thcst copMyBaTH 00pa3 MmepcoHaka yepe3 HOMiHa-
L0 «KHYP», SIKYy 4aCTO BUKOPHCTOBYIOTh Ha MO3HA-
YEeHHSI CEKCYaIbHO CTypOOBaHOTO YOJOBiKa [8, c. 82],
abo X «cMepmodoro 4oiosika» [9, c. 177], mo
[IOB’513aHO 3 HENPUAATHICTIO M’sica Ta cajla KHypa
B DKy uepe3 crnenudivyHmii 3amax cedi. BomHouac
aBTOP YKPaiHCHKOMOBHOI'O IIEPEKIIATy OMOHI3Y€E PaHT
repos, Hajae oMy GopMu BIacHOI Ha3BH «Mawopy,
110 BU(OPMOBYE OKCIOMOPOHHE MO€AHAHHS 3 TTO3ULI{
YKpPaiHCBKOI JiTepaTypH, aaxe SKIIO KHYp — THIO-
BHI TPENCTABHUK Yy HAPOAHIN IiTeparypi, TO iM’s
«Maiiop» Mae IHIIOMOBHE TIOXO/KeHHs. [HIIMH
nepeksagad HaMaraeTbest 30eperTi «CTarycy Hepco-
Haxa — «Crapuii Baraxoky, o0 MakCUMAaIIbHO Bif-
tBOpUTH 331yM JIk. OpBemna. Crapuit Mapko — abco-
JIOTHO IHIIMK TNEPCOHaX, SKUU Uil YKpaiHCBKOTO
YUTaya BUAAETHCS LIJIKOM «CBOIM», OIHAK BOJHOUYAC
BTpayae KOHOTALIIO CBOTO BIUIUBY i1 aBTOPUTETY.

BaxuBUM €71€MEHTOM TaKoro 3aKOHY PHUTOPHKH
€ TeXHiKa MOBJICHHS OpaTropa, 110 J03BOJISIE BCTAHO-
BUTH KOHTAKT 3 ayAUTOPI€I0, MOAOJIATH CTPaX MyOiIiy-
HOTO BHCTYIY, 3IIMCHIOBaTH YNpaBIiHHS YBAaroro
ciryxadiB. Y Haii po3BiAlli BUKOPHUCTOBYBATHMEMO
akTyanizoBaHi ¢pparMeHTH TBOpY Jxopmxa Opsernna
“Animal Farm” [10] Ta iioro ykpaiHCbKWii BapiaHT
peneniii, skuii Oymo 3mificHeHo IBaHoM YUepHsATHH-
cekuM y 1947 p. [11].

Jist BcTaHOBJIEHHSI KOHTAKTy 3 ayJUTOPI€l0, SIK B
YKpalHCHKOMOBHIH Bepcii, Tak i MOBOIO-OPUTIHAIIOM,
nepconax old Major BUKOPHCTOBY€ 3BEpTaHHS, IO
SICKPaBO MPOCTEXKYETHCS 1 B IOBHOMY YPUBKY TBOPY.
Tak, MaouM HaMmip NPUBEPHYTH yBary TBapuH /
MOTEHUIHHUX copaTHUKIB, old Major i B aHIIiHChKO-
MOBHIH, 1 B yKpaiHCbKOMOBHIH BEpCisIX y>KUBA€ JICK-
cemy “comrades” (16 pa3iB), «roBapumi» (12 pasis):
“Comrades’, you have heard already about the
strange dream that I had last night. But I will come to
the dream later. I have something else to say first. I do
not think, comrades, that I shall be with you for many
months longer, and before I die, I feel it my duty to
pass on to you such wisdom as I have acquired” [10].

«Tosapuwii, 6u uynu edice npo OUGHUL COH, WO
npucHugcs meni yiei Houi. Ta 0o cHy nogepHycs 320-
oom. Cnouamky xouy poskazamu npo wocs inue. He
oymaio, mosapuii, wob MeHi 00810 NPOOYMuU Mixc
samu uje bazamo micayis, i momy 88axcaio 3a 0008 -
30K nepedamu 6am nepeo cmepnio my mMyopicme, wo
i1 3000y6» [11].

Came Takuii MpuiioM JT03BOJISIE OPATOPY MOCTIHHO
TPUMAaTH ayAuTOpit0 y (a3l aKTUBHOTO CIyXaHHS,
BKa3yBaTH Ha METy 3YyCTpiui i iHTpUTYBaTH Tpea-

! Tyr i pani migkpecienns Hame — A. 4.

Bulletin of Zaporizhzhia National University. Philological Sciences. Ne 1 (2021)

191

MeToM st ooroBoperHs: “‘the nature of life on this
earth” [10] («mpupoma ®UTTS Ha ik 3emii») [11].

XapakTepu3yroun KUTTs TBapuH, old Major Haro-
JIOIIy€, MO BOHO — short (KKOpPOTKe»), miserable
(«HY)XIIEeHHE, Ta KOpOoTKe») Ta laborious («NOBHE
BUCHAXHOTO Tpyna» (Baxke)), aJlKe JKUTTS TBa-
puH — slavery (IOCIIBHO «IiJHEBUIbHA TIpalld, pao-
ctBo»): “The life of an animal is misery and slavery:
that is the plain truth”. llpukmMeTHO, O TTepeKiagad
YHUKa€ B)KUBaHHS CJIOBA «paOCTBO» Y TBOP1, HATOMICTb
3aMICTh JIEKCHYHOI OAWHMLI NPONOHYE CTHIICTHUYHY
(ckIaTHOMIIPsIZIHE O3HAYAIbHE PEUSHHS i3 BKITFOUCH-
HSM XyHAOXKHIX TpoIiB — meradopH Ta TirnepOoin):
«A mux 3-nomigic Hac, Xmo npaye30amuull, NPUMyuy-
10Mb Npayiosamu 00 OCMAHHLO20 AMOMA HAWUUX CUTLY.

ABTOp YyKpaiHCBKOIO MepeKnagy Aelo I[ocia-
OJIF0€ 1HTOHALIWHI 0COOIMBOCTI CMUCJIOBOIO HAaBaH-
Ta)XEHHsI, 3aKJIaJICHOIO B MEPIIOPKEPENi BHCIIOBY.
BuuikyBanbHa may3a, MpencTaBieHa B OpUTiHAMI 3a
JIOTIOMOTOI0 JBOKpAnKu (:), B YKpaiHCBKOMY Bapi-
AHTI TPE3EHTYETHCS JBOMA HMPOCTHMH PEUCHHSIMHU:
«Kutrs TBapuHm — HecraTok i HeBoyisi. Och fKa
YHCTa PaBaay.

BusHaumBmIMCh 3 THUM, L0 3arpo300 KHUTTS
TBapuH Ha ¢epMi € moauHa, old Major amemtoe 10
MOTIEPEAHBOTO JOCBiY TBapHH, 10 HE JIUIIE CIYIye
IHCTPYMEHTOM «BKJIIOUCHHS» CllyXada, ajie i BKasye
Ha HAJIEXKHICTh ayAUTOpIii 10 3MiH, THM CaMHM Haro-
JIOITY€ Ha €HOCTI Ta HE3BOPOTHOCTI MPOIIEeCy 3MiH.
3a IONOMOTOI0 TaKTHUKH «CBi — uyxwuit» old Major
MiCHITIOE eMOLIWHUI BIUTMB Ha ayIUTOPII0, TOCITY-
TOBYETHCSl aleNITUBAMH, aKIEHTY€E yBary Ha KOX-
HOMY ajpecari BKMUBAHHSIM 3aiiMEHHHMKA you: you
cows, you hens, you, Clover, you, Boxer.

“You cows that I see before me, how many
thousands of gallons of milk have you given during
this last year? And what has happened to that milk
which should have been breeding up sturdy calves?
Every drop of it has gone down the throats of our
enemies. And you hens, how many eggs have you laid
in this last year, and how many of those eggs ever
hatched into chickens? The rest have all gone to
market to bring in money for Jones and his men. And
vou, Clover, where are those four foals you bore, who
should have been the support and pleasure of your
old age? Each was sold at a year old — you will never
see one of them again” [10].

«Koposu, wo eac 6auy neped cobor, CKinbKu
MUCAY 2aNI0HI8 MONIOKA 0aaU U 34 OCMAHHIN piK?
A wo cmanocs 3 yum MONOKOM, WO NOGUHHO 010
eodysamu eawi kpinki menama? Koowcna naiimenua
Kpanis 1020 NOMeEK1d Y 2OPIAHKY HAWUX B0pPO-
2ie. A 8u, Kypu, CKilbKu HAHecau S€Yb 3a OCMAHHIU
pik? A cxinvku 6u sucudinu Kypuam i3 yux seyv?
Yes pewsma niwna na punox, wob npunecmu epouti
IDiconcosi ma vioeo naiimumam. A mu, Konowuno
ckagicu, 0e mi Yomupu 10wama, wo ix nopoound,
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wo nosunwi 6yiu 6 Oymu moo6i nionopor ma eiopa-
0010 Ha cmapomy 6ixky? Kooicne npooanu, sk miibKu
HOMY CNOBHUBCA PIK — HCOOHO20 3 HUX He Nodayuiu
Oinbuey [11].

3BepranHs cBoe old Major He mnwIIe MiJCHITIOE
BKa31BKOIO Ha HECTEPIIHE CTAHOBHUILE JOPOCINX TBa-
pHH, a ¥ 3aroCTpIO€ yBary Ha JIoJi IXHIX JiTeH: TesT
(calves), xypuar (chickens), nomar (foals). ¥V min-
CYMKY Harojourye, 1o MailOyTHbOro HeMae B JKOJ-
HO{ TBapHHH, 110 HAJEKUTH nanHy J[KoHcy. AprymeH-
TYHOYH TPaBAWBICTh 1 BUBAXKEHICTh CBOIX cIiB, old
Major sk cTapiiliiHa, SIKOMY ITOIIACTHIIO HAHOLIbIITe
cepen nmpucyTHiX, “one of the lucky ones” («e omaUM
13 IIIACTTUBUX» ), CTBEPIKYE:

“But no animal escapes the cruel knife in the end.
<...> To that horror we all must come — cows, pigs,
hens, sheep, everyone. Even the horses and the dogs
have no better fate” / «Ta nema meapunu, woo i
HanpuKkinyi 0anoch YHUKHYMU JHCOPCIOKO20 HOMNCA.
<...> Vcix nac uexae ye cmpaximms — xopis, ceu-
Hell, Kypel, ogeys, ycix. Hagimov dons kowetl i cobak
He WA 3a Hauy».

[lepexmagay BiATBOPIOE BCi OCOOIHMBOCTI aBTOP-
CBHKOTO BHCJIOBJIIOBAHHS 3 YPaxyBaHHSIM CJIOBA-KBaH-
tudikatopa “all” sk KUTbKICHOTO TOKa3HUKA, IO
XapaKTEePU3Y€ETHCSI MiJCUICHOIO BUPA3HICTIO.

Takox BaknuBe BXKHMBaHHsS TOBTOPY SIK (irypu
MOBH, L0 HIYOTO HE JI0AA€ O 3MiCTOBO-(haKTyallb-
Hoi iH(opMalii, ane K eKCIPECUBHUM CTUITICTUYHUHA
pUHOM JonoMarae ajpecary cipuiMary NMOMHHUHA
IUTACT HOETHYHOTO TBOPY, 3MiCTOBO-KOHIECNITYaIbHY
iHpopmarito [12, c. 165].

BaxnuBy ponbp y mpomoBi Mapko BimirparoTh
3aliMeHHUKU. Tak, TpPOMOBELb, OMNEpPYIOUM CTpa-
TETI€I0 3ay4eHHsI 10 Jialory, yKHBAa€ OCOOOBHIA
3aliMEHHUK «MH» y Ha3UBHOMY (we) 1 00’€KTHOMY
BiIMIHKaX MHOXWUHH (uS), IPUCBiiHI 3aiIMCHHUKA B
3anexHii (our) Ta He3anexHil popmax (ours):

“Now, comrades, what is the nature of this life
of ours? Let us face it: our lives are miserable,
laborious, and short. We are born, we are given just
so much food as will keep the breath in our bodies,
and those of us who are capable of it are forced to
work to the last atom of our strength, and the very
instant that our usefulness has come to an end we are
slaughtered with hideous cruelty” [10]. «Otxe, ToBa-
puIi, sIKa MPUPOAA IHOTO HAIIOro XUTTA? [TSIHEMO
Homy y Biui. JKUTTS Haue HyX/IeHHE, TOBHE BUCHAX-
HOTO Tpyzna Ta Kopotke. [Ipuxomumo Ha cBiT; mamii,
110 HaM JIal0Th, BHCTAYae SKpa3 Ha Te, 00 TyX HaIl
HE MOKMHYB Tija, a TUX 3-IOMIX Hac, XTO Mpare3ar-
HUH, IPUMYIIYIOTh NPALIOBATH A0 OCTAHHBOTO aToMa
HaIMX CcWI. SIK TUTbKM Halifi MpUAATHOCTI MPHUXO-
JIUTh KiHElb, HAC HETrailHO 3 OTMAJHMBOIO YKOPCTOKi-
CTIO 3aKOMIOIOTHY [11].

Putopuuna ¢irypa rinodopu € HailOIbLI yKuBa-
HOIO SIK Y TEKCTi-IIepLIOKEpeti, TaK 1 B yKpaiHChKii
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iHTeprperantii. Ilepexnagady BmaeTbcsi YIiTKO BiITBO-
PUTH aBTOPCHKY 17I€10, 110 CIIPSIMOBYE PELIUITIEHTA 3a/1y-
MAaTHCsI HaJl BaXJIMBICTIO BHCIIOBIIIOBAHOI MPOOJIEMH.
Slk-ot y dparmenrax: “But is this simply part of the
order of nature? Is it because this land of ours is so poor
that it cannot afford a decent life to those who dwell upon
it? No, comrades, a thousand times no!” [10]. «Ta uu ye
NPOCMOo Yacmuna npupooHo20 nopaoxy? Hu 6ono momy
Max, wo Hawia Kpaisa maxa 6iOHa i He Modice 3abe3ne-
UMY NPUCMOLIHO20 JHCUMMISL TNUM, XMO 8 Hill dcuge?
Hi, mosapuwi, mucsuy paszie nil» [11]. A6o B ypHuBKY:
“Why then do we continue in this miserable condition?
Because nearly the whole of the produce of our labour
is stolen from us by human beings” [10]. «Homy onc
mMOoOi drcueemMo Ol y yux HyscoenHux ymosax? Tomy,
wo matudice Yinicms GUPOOIEHUX HAWLOIO Npayero 6ap-
mocmeti Kpadyms y Hac ar0dcvki icmomuy [11].

3acTocyBaHHS ~ AQHDHCBKMM  NHCHbMEHHUKOM
TAKOro IMUTAJbHO-BIAMOBITHOTO MPUHOMY € CBOE€-
PIIHUM 3alpOLICHHSAM JOJIYYUTHCA [O IUCKYpCy
Ta CTaTH HOro HEBiJ’ €MHOI0 YACTHHOIO B IOLIYKY
icrunu. [lepexmamay B ykpaiHCHKii Bepcii, sSKUH B
OCHOBHOMY 30epirae aBTOPCHKY IyHKTYAIlil0, Maiic-
TEPHO TIYMa4UTh OCOOIUBICTH aBTOPCHKOI CTpaTerii
3aJIydeHHs CIyXadiB 3 ypaxXyBaHHSM L€l CHHTaKCHY-
HO-CTHJIICTUYHOT QirypH.

OnHak He JyXe BIAJIUM € TPakTyBaHHS yKpaiH-
CHKOIO MOBOIO TirmO(OpH B TaKOMy TpUKIadi: “Now,
comrades, what is the nature of this life of ours? Let
us face it: our lives are miserable, laborious, and
short” [10].

VKpaiHCBKUI Tepeknazgad BiATBOPIOE iMIepa-
TUBHE PEUCHHSI IEPIIODKEPEa 31 CTPYKTYpOIo Let us,
MOCITYTOBYETHCS IPOCTUM CIIOHYKAJIbHUM PEUCHHSIM,
3MIHMBIIY ITyHKTYaIiiHi 3HaKkH. « Omoice, mosapuuii,
AKA NPUPOOA Yb020o HAU020 deumms? [IAHbMO oMY
v 6iui. JKumms nawe Hyscoenne, nogHe 8UCHANCHO20
mpyoa ma xopomxkey [11].

Ha mnamy nymKy, Taka DyHKTyaliidiHa 3MiHa
(mBokpanka (:) B opuriHaji Ha Kpamky (.) y mepe-
knanHii Bepcii |. UepHATHHCHKOTO) 4acTKOBO 3Mi-
HIOE HE JIMIIE CHHTAaKCUYHO-JIOT1YHE YJICHYBAaHHS
MOHOJIOTY, @ i CMHUCJIOBE HAaBaHTa)KEHHS PeIpe3eHTa-
TUBHOI iHpOpMaIii. AmKe Kpanka sSK MyHKTyauiHa
OJMHULS BKa3y€ Ha 3aBEpIICHY JIil0 BUCIOBIIOBAHHS,
OTXe, TaKa CerMEHTALlisl BUCTYITy 3MEHIIYE CMUCIIOBE
3Ha4YeHHs aBTOpChKOi imei. Ha BigmiHy Bim kparmkw,
Y)KUBaHHS ABOKPAIKH nepeadayae noaably penpe-
3CHTAIli0 OHOPITHUX 1HPOPMATUBHUX YACTHH (BiX
MPOCTOTO PEUEHHS 0 CKJIaJHOIO), MepeaaroTh eMo-
[IHHUI CTaH MOBIIA, SIKi OpaTOp BUKOPHCTOBYE, 1100
30CEPEANTH yBary ciyxadiB Ha HalBa)KIMBILIOMY,
aJKe came TeMII MOBJICHHS BiJlirpae 0coOJIMBY poJib
y ¢opMyBaHHI BHpa3HOCTI MyOJIIYHOTO BHUCTYITY i
3aificHeHH] BIUIMBY Ha ayaurtopito [13, c. 35].

BaxnmMBUM CUHTaKTHYHUM €JIEMEHTOM Y TIPOMOBI
€ BUKOPUCTAHHS OKJIMYHHX pPEYEHb, L0 I03BOJISE
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MIATPUMYBATH JIUHAMIKY BHCTYITy, @ TaKOX YTpH-
MYBaTH yBary Ciyxadis, MiCHINTH HNEPEKOHAHHS Y
Ba)KJIMBOCTI CKa3aHOTO, CHIOHYKA€E J10 BUKOHAHHSI.

“Is it not crystal clear, then, comrades, that all the
evils of this life of ours spring from the tyranny of
human beings? Only get rid of Man, and the produce
of our labour would be our own. Almost overnight
we could become rich and free. What then must we
do? Why, work night and day, body and soul, for the
overthrow of the human race! That is my message to
you, comrades: Rebellion!” [10]. «Yu ne cmae modi
NpPO30PUM, MO8 KPUULNAND, WO 310 Y HAULOMY HCUMMI
noxooums 6I0 mupancmea aocvkux icmom? Iloz-
O0yobmoca minvku Jlroounu, i eumsip Hawoi npayi
cmane Hawoio eracuicmio. Martidice 3a 0envb moenu
6 mu cmamu 6azamumu ma ginoHumu. Ll{o nam ons
yboeo pooumu? Hymo, mpydimocs Oens i Hiu, Oyuero
i1l miiom, Hao NOBALEHHAM 1H00CbKo20 pody! Ocv mill
3aKauK 6am, mogapuwi: oOynm!y [11].

Tak, yxuBaHHsS aHaop y (parmMeHTi cCiyrye
IHCTPYMEHTOM BHOKPEMJICHHSI «OOMo4oi»  mpo-
01eMu, siIKa CTOCYETHCS KOKHOTO 31 ClyXadiB, THM
caMMM MOBELb HAJIAIITOBYE ayAUTOPiI0 Ha Te, IIO
BiH, SIK HIXTO iHIINH, YCBiJOMJIFOE CKIIQHICTh CUTYya-
11i1, 3aBASKH CBOTH KHUTTEBINA MYJIPOCTi TOTOBHIA BUPi-
T npodnemy: “No animal in England knows the
meaning of happiness or leisure after he is a year old.
No animal in England is free. No animal must ever
live in a house, or sleep in a bed, or wear clothes,
or drink alcohol, or smoke tobacco, or touch money,
or engage in trade. All the habits of Man are evil.
And, above all, no animal must ever tyrannise over
his own kind. Weak or strong, clever or simple, we
are all brothers. No animal must ever kill any other
animal. All animals are equal” [10].

3arnepedeHHs SIK MOBHA KaTeropis BiAirpae oco-
OnuBy pons y BucTyni Maiiopa. Oparop Maiic-
TEPHO ONEpy€ LHUM IMOHATTSAM: B OJHOMY BHUIIAIKy
JUTS TIICUIICHHS €MOIiTHO-3a0apBIeHOT He3ronu i3
KaxJIMBUM 1CHYBaHHSIM TBapuH, SIKE BiJl BaKKOi Ta
BHUCHAXJIMBOI Ipalli CKOpOUye iXHI POKU JKHUTTA, a B
IHIIIOMY, BJIAIOYHCHh JI0 00’ €KTUBHOI OIIHKH CHUTya-
uii, y KareropuuHiii Gpopmi cTBEpIKY€E Ta TOBOAUTD
BIIaCHY HE3TO[y 3 HECTEpIIHUMHU yMOBaMuU: “‘But is
this simply part of the order of nature? Is it because
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this land of ours is so poor that it cannot afford a
decent life to those who dwell upon it? No, comrades,
a thousand times no!”’; “And remember, comrades,
your resolution must NeVer falter. No argument must
lead you astray. Never listen when they tell you that
Man and the animals have a common interest, that the
prosperity of the one is the prosperity of the others.
It is all lies. Man serves the interests of NQ creature
except hlmself 7 [10]. Takum npuitomom MOCITYTOBY-
€Tbes 1 nepexyianad y ¢bparmenti: «llam amatime,
mosapuwii, xau éawia piuydicms 6yoe HenoxumHd.
Hisike mipkysannsa ne cmie 36ecmu 6ac HA MAHIBY.
He cnyxatime Hixonu, xonu eam Kasamumyms, uwjo 8
JHOOUHU [ MBAPUHU CRiNbHI IHmMepecu, wo 006pooym
00HO20 3 HUX, ye 000pobym Opyeozo. Lle ece bpexHi.
Jloouna ue cayscums inmepecam HCOOHO20 CMEO-
PinHz, Kpim cebe. A mioe Hamu, mosapuwii, xail Oyoe
NOBHA E€OHICMb, NOGHA OPYJCHICMb Y bopombdi. Yci
00U — gopoeu. Yci meapunu — mosapuwiy [11].

BucHoBKH i mepcneKTHBH MOJAJBUINX PO3PO-
00K y nboMYy HampsiMi. Y pe3yasTari MpoBEAECHOTO
aHali3y HAWOULTBIN Y)KMBaHHUX XYIOXKHIX O3HAK TPO-
MOB, mpercTaBieHux y pomani J[xopmka Opsena,
MOBOIO-OPUTIHAJIOM Ta B YKpaiHCHKOMY HepeKiIaii
HaM BJAJIOCHh JIWTH TaKUX BHCHOBKIB: IIO-TIEpILE,
JOTPUMAHHS 3aKOHIB PUTOPUKH B XYIOKHBOMY Ipe/i-
CTaBJICH] YCKIJIaJHEHE KOPOTKOIO TPUBAJICTIO aKTya-
Ji3auii MpoMoB, OTXKE, HAa Marepiani XyIoKHiX ¢par-
MEHTIB BapTo (OKYCyBaTHCh Ha JOTPUMAaHHI OIHOIO
3 MOCTYJIATiB; MO-ApYre, OCOOIMBOCTSIMHU 1HITOMOBHOI
peuenui’i € BPaXyBaHHsl THIIOBUX MOBJICHHEBHX KJiie,
AKi HpI/ITaMaHHl OerMII/I KyJ'ILTypl TakK, B YKpaiHChKil
MOBI YaCTOBKMBAaH1 XyIOXHi TPOITH; O-TPETE, aBTOPY
Ta MepeKiIagady BUAAETHCS BAAIMM BUKOPHCTOBYBATH
MOP(OIOTIYHO-CTIIIICTUYHI  CIIOCOOM  aKTyaurizarlii
poboTH 3 aymuTopicro (3BepTaHHS, OCOOOBI 3aiiMeH-
HHUKH TIepIIoi 0coOu OfHMHM Yy BapiamlisiX, 3arnepeyti
3alfMEHHMKHN); MO-YETBEPTE, BIIMIHHUM € IMYHKTYya-
iliHe TIepeHECeHHs TOBIOMIICHb, a TaKOX OlIbIlIe
BUKOPUCTaHHS! CHHTAKCUYHUX OAMHHIL JUISl JOJATKO-
BOT'O OIUCY CUTYAIlili YU HArOJIOCIB.

[lepcnekTuBM A1 MOJANBIIOTO  JOCHIHKESHHS
BOauaeMO B HEOOXiHOCTI MPOBEIEHHS aHAJi3y BCiX
npoMoB y TBopi J[xopmxa Opsemia “Animal Farm”,
X penentii iHITUMH MOBaMH.
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