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VY cTaTTi po3mIIAIOTECS TEKCTH IpaM OpPUTaHCHKUX ApamaTypriB XX CT. Kpi3b
npU3My MeTonoJIorii KoHBepcauiifHoro aHaizy. KonBepcauiiinuii anamiz —
1Ie BIJIHOCHO HOBA TEYisl MparMaTHK{ W COIIOJIHTBICTHKH, KA JIOCIIIKYE
0COOIMBOCTI MOBJIGHHEBOI IHTEPAKIIii: CTPYKTYpY Ta (QOpMalbHi BIACTHBOCTI
MOBJICHHSI, 110 JOMNOMAararoTh CHiBPO3MOBHHMKAM TIYMAuUTH MOBEIIHKY
OJIHE OJHOTO, MOBHi 3aCO0M Ha €MMIPUYHOMY PiBHI, SIKi BHOPSAKOBYIOTbH 1
KOHTPOJIIOIOTH MOCIi0OBHICTh BUCIOBIIOBaHb MOBLIIB.

KonBepcaniiinuil aHani3 po3BHHYBCS 3 TEOPii COLIAIbHOIO BHOPSIKYBaHHS
erHomeronodorii I T'apdinkens. 3aCHOBHUKaMI HOBOTO METOJY JIOCIiIKCHHSI
mianory (mosiyory) cramu couiosnoru i sinreicta I. Cakc, E. llermoB Ta
I Jxeddepcon. OCHOBHUM METOAWYHHM IPHHIMIIOM KOHBEPCAIIIHOTO
aHamizy € 30ip i (ikcaiis Marepially B CHUTYyallisIX PEabHOTO CIUIKYBaHHS
HepEeBaXHO B MOOYTOBIH cepi. Y pesynsrari 00poOKH eMIipHIHUX JaHHX OyB
BUPOOJICHHH KaTeropiaibHUI anapar KOHBepcaliifHOro aHaji3y: KOMyHiKaTHBHI
XO[I, penapatlii, CriiBIaiHHsA, CEKBEHLIi1, CyMIXHI IapH, IpeQepeHLii.
basoBuM enemeHTOM oOpraHizalii pPo3MOBM € KOMYHIKAaTUBHI XOOU —
YHOPSIIKOBAaHI BHCJIOBIIOBaHHS, JUIsl IKHX OOOB’S3KOBa 3MiHA MOBIIB; XOAH
XapaKTepU3yIOThCs HasIBHICTIO CTPYKTYPHOI'O Ta aJIOKaTHBHOTO KOMIIOHEHTIB.
ITepumnii Bu3Hayae oOcsr i1 ¢popMy BUCIOBIIOBAHHS, a APYTHUil — MEXaHi3M
BUOOpPY HACTYITHOTO MOBIS. [lOCHiZOBHICTh BHCJIOBIIOBAaHb Yy PO3MOBI
BCTAHOBJIIOETHCSA 3a MPABUIIAMM, 3T1IHO 3 SKUMH MOTOYHUN MOBELb BUOMpaAE
HACTYIHOT0, ITPO 1110 CUTHAJII3Y€ B peJIeBaHTHIN TOULII IEPEXOy 3a AOMOMOTOI0
OJTHOTO YM JEKUIBKOX JIHIBICTUYHUX, MApaTiHIBICTUYHUX YM HEBEpOAIbHUX
3aco00iB, a00 1HIIMKA yyacHMK O€CiAM IMOYMHAE TOBOPUTHU CAaMOCTIHHO; 3a
BiJICYTHOCTI CAMOBHCYBaHHSI IOTOYHUI MOBELb MOKE MPOJOBKUTH TOBOPUTH.
Mexi KOHBEpCAallIMHOTO aHami3y SIK METOMy JOCHIPKEHHS JUCKYpCY
MOCTYIIOBO  PO3LIMPIOIOTHCS. KoHBepcalioHamicTH TMOYMHAIOTh BUBYATH
HE JIMILIE XHBY PO3MOBY B peajbHOMY (IOOYTOBOMY YM 1HCTUTYLIHHOMY)
CEpelloBUII, a W MUCHMOBI TEKCTH, IO NMEBHUM YWUHOM Ii BiJI0OpakaroTh,
Ti, y SIKHX MICTUTBCS MpsMe 3BEpTaHHs J0 CHIBPO3MOBHHMKA abo0 ayauTopii,
SIKI PENPe3eHTYIOTh CHCTEMY KOMYHIKATHBHHX XOIIB 32 YYaCTIO OUIbINE HiX
OJTHOTO CIIBPO3MOBHHMKA. Takuii METO 1OCIIIHKEHHS MOXKe OyTH 3aCTOCOBAaHO
y mpoLeci aHallizy opraHizalii IMCKypcy ApaMaTH4YHUX TBOPIB.
JpamaTiuyHuil TEKCT OyAyeThCS IEPEBAXKHO 32 MIPUHIIMIIOM OOMIHY PeILTiKaMu
MDK HEpCOHaXaMM, 1 camMe 1HTepakuis € MI00aJIbHUM 3ac000M He TUIBKH
XapaKTepUCTHKH T'epoiB, a i PO3BUTKY [ii, a TAKOXK 3aCO00M BHpa)keHHs i1el
TBOpy. Came 1Lie 3yMOBIIIOE JOLUIBHICTh 3aCTOCYBaHHsS KOHBEpCALIHOTO
aHallizy, SAKUM MOXE CIYryBaTH 1HCTPYMEHTOM PO3KPUTTS XapakTepiB
NEPCOHAXIB, TXHIX COLIalbHUX POJIEH, CTAaTyCy Ta CTyHeHs OJU3bKOCTI Y
CTOCYHKaXx, IiJ] Yac JOCIiPKEHHs IpaMaTUYHUX TBOPIB.
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The article examines the texts of dramas of British playwrights of the 20th
century through the prism of the methodology of conversational analysis.
Conversational analysis is a relatively new branch of Pragmatics and
Sociolinguistics that investigates the features of speech interaction: the
structure and formal properties of speech, which help interlocutors to interpret
each other’s behaviour, language means at the empiric level, which put in
order and control the sequence of expressions of interlocutors.
Conversational analysis developed from the theories of social organization
of ethnomethodology by Harold Garfinkel. Sociologists and linguists Harvey
Sacks, Emanuel Schegloff, and Gail Jefferson became the founders of the
new research method of a dialogue (polilogue). Basic methodical principle
of conversational analysis is collecting and fixing of the material in the
situations of a real communication in everyday life. As a result of empiric data
processing the categories of conversational analysis were developed: turn-
taking, reparations, overlaps, sequences, adjacent pairs, and preferences.

Turn takings are the base element of conversation organization. They are well-
organized utterances. A change of interlocuters is obligatory for turn-taking.
They are also characterized by the presence of structural and allocational
components. The first determines the volume and form of an utterance, the
second is responsible for a choice of the next speaker. The sequence of utterances
in a conversation is set on rules according to which a current interlocuter elects
the following one. This is marked in a relevant transit point by means of one or
a number of linguistic, paralinguistic or nonverbal facilities. It is also possible
that another participant of a conversation starts talking on their own. If no one
is willing to talk, a current interlocutor may continue talking.

Nowadays conversationalists study not only real-life (domestic or institutional)
but also written texts, that may be a representation of real-life talks (those
which contain a direct address to the interlocutor or audience, have the system
of turn-taking including more than one interlocutor). Such method of research
can be applied to the analysis of drama discourse organization.

The text of a drama is built, mainly, on the principle of exchange remarks
between characters, and it is the interaction that is a global means of characters
description, and action development, and also a means of the main idea
expression. All the above mentioned makes it possible to apply conversational
analysis to drama discourse research.

IMocTranoBka npodemu. JlocmimkeHHs BepOanb-  (Teopist) AUCKYpCy, MUCKYPCHUBHHIM aHaii3, aHaji3
HUX IHTEpaKIii Ta [iajory He BTPavdaroTh MOIMYJSAp-  PO3MOBH, KOHBEpCAIIMHWN aHaii3, aHami3 (MOBJICH-
HOCTI cepel HAyKOBIiB. Pi3HOMaHITHICTH MaHWX, HEBOI) B3a€MOIii, IHTCpAKIIHHWN aHaji3, Teopis
OTIMCIB, aCIIEKTIB 1 IMIXOMIB MO0 YHCICHHUX IMapa-  KOMYHIKaIlil, rpaMaThKa J1iajJory TOIIO.

METpiB BepOaNbHOI IHTEpakKIlii Ta IUIaHIB OpraHiza- [Ipo maHiBHY TO3MINIO IHTEPAKIIIHOTO aHAII3y
ii miajgory 3yMOBIIO€ pi3HI HalMEHYBaHHS: aHaji3 B CydacHid JiHTBicTHII roBopwim me P. bapr Tta
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@. bepre [1, c. 3]. Bonn BkazyBanm Ha 3MiHy 00’ €KTa
JOCIIPKEHHST Ta TIepeXi/l BiJ BUBYCHHS JIOKYIi 710
IHTEePIIOKYTIii, TOOTO BepOAITBHOTO OOMIHY MiXK MOB-
AMU. Y JOCTiKEHH] SIK IHTePIIOKYIIii, TaK 1 JTOKYIIii
MOXE MICTHTHUCS IIpOrpaMa BUBUCHHS Takoro (eHo-
MeHY, SIK po3MoBa B3arajii. OTxe, ToJ0BHa porpama,
SIKy peali3ye KOHBEpCAIlliiHWN aHai3, — BUBYCHHS
CTPYKTYPH pPO3MOBH, L0 CKJIAAAETbCA 3 OOMiHY
BHCJIOBJIIOBAaHHSMH, T2 BUBUCHHS 17IOKyTHUBHUX (yHK-
Iii MOBJICHHEBUX aKTiB, SIKI BUKOPHCTOBYIOTHCS B
po3moBi. OkpiM 1bOTO, KOHBEpCalliitHMiA aHami3 Oepe
CBiff TMOYATOK BiJ €THOMETOMOJOTIi. Y IbOMY Bij-
HOIICHHI BiH € BYCHHSAM PO METOAU CTBOPEHHS Ta
iHTepIpeTalii comiaabHOI B3aeMO/Iil 11 y9aCHUKaMHU.
Po3ropHyTy KOHLENILIIO T EKCIIEPUMEHTAIBHY METO-
JUKY €THOMETOAOJIOTIHYHOTO KOBEpCaLiiHOTO aHai3y
ctBopmin B 1960-x pp. ['apsi Cakc, Emanyin lleros
ta ['eitn [Ixeddepcon [12, c. 43-45; 13, ¢c. 15-16; 23;
25;7; 8;9].

KonBepcariiitauii aHami3 MOCIYTOBYETHCS Biac-
HUM KareropiaJbHUM amapaTtoM, po3poOJIeHHM
I Cakcom: cyMmikHI Tapd, KOMYHIKaTHBHI XOJH,
penapartii, CIiBIaiHH], CEKBEHIli, CyMDKHI TapH,
mpedepentii [10, c. 57].

MeTa KOHBepCaLifHOTO aHaJIi3y MOJIATAE B TOMY,
100 y TIPOTIECi CTPOTOTO EMITIpPUYHOTO JTO CITIPKEHHS
«TIPUPOJHUX» IHTEpaKIiii BCTAaHOBUTH (opMaibHi
MIPUHLUIN I MEXaHi3MH, 3a TOIOMOTOI0 SIKHX ydac-
HUK{ COLIaJIbHOI MOAil OCMHUCICHO CTPYKTYpPYIOTb,
KOOPAWHYIOTH 1 BIOPAIKOBYIOTH BIacHi mii, mii
IHITMX Ta CUTYyalifo moxii. [neTscs mpo dopmanbHi
MIPUHOMH, TIPO «ETHOMETOIM», Kl 3aCTOCOBYIOTHCS
CIiByYaCHHKaMH I1HTEpaKilii, Mpo IHTEepPIpEeTaIio
BHCIIOBIIIOBAHb TMapTHEpiB 1 3a0e3NeueHHs po3y-
MiHHSI, TPUHHATHOCTI Ta e(heKTHBHOCTI 1MOOyI0Ba-
HUX BUCIIOBJIFOBaHb [24].

Jlo ronoBHMX NPUHLHMIIB KOHBEpCALHOTO aHa-
T3y MOYKHA BiJIHECTH TaKi: aHai3 3BHYAHOI OyJeH-
HOi po3MOBH, 30ip AAHUX LUIIXOM CIIOCTEPEkKEHHS,
TpaHCKpUOyBaHHs Oeci Ta iX 3anuc Ha U poBi HOCI,
aHaJIi3 BUKOPUCTAHHS CIIBPO3MOBHUKAMH 3arajibHUX
MIPaBWI YIOPSIAKOBAHOCTI PO3MOBH. MeETON0I0Tis
KOHBEPCAIlITHOTO aHaNi3y CIHUPAEThCs 3A€0LTHIIOTO
Ha 3arajbHy MOJIEJIb, 3aI03UYEHY 3 MParMaTHIHOrOo
aHamizy, ToOTO BHBYEHHS CIOCOOIB TPOXYKYBaHHS
Ta CHOPUUHATTS po3MoBuU MoBUsMH [20, c. 40-48;
26, c. 20-35]. Jns nporo MoxHa MOCIyTrOBYBaTHUCH,
HaNpUKIAa, TOMEPEYHNM (IOCIIHKEHHSI BXKE BiJIO-
MUX SBUMI 1 (peHOMEeHiB) abo TO3MOBXKHIM (JocHi-
JOKEHHSI BJIACHE CaMOTO TIPOIIeCy iHTEpaKIlii) MeTo-
Jmamu aHamizy [28, c. 26-27].

AHaJi3 OCTaHHIX JOCJTiIXKeHb Ta MyOJikamii.
OnHUM 3 OCHOBHUX NPHHLUIIB KOHBEPCALIHHOTO
anaimizy, Ha nymMky K. CiarBoncysar [27, c. 40—41],
€ Te, 10 aHaJi3 MPOBOAMTHCS Ha MaTepiaji 3BUYaii-
HOI TOOYTOBOI PO3MOBH SIK HAHOUTBII YACTOTHOI
(hopmu JTFOACHKOT iHTEpaKIlii, coliaabHOI OpraHizarii
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TIEPBUHHO] colliainbHOI mofii. Came ToMy METOJ KOH-
BEpCaLliifHOr0 aHaii3y IMpPaBOMIPHO 3aCTOCOBYBATH
JUISL JOCIIJDKEHHST TUCKypey apamu. [linTBepmkeHHs
IIHOTO MOXXKHA 3HaWTH B poboTrax X. boymsa, P. Ilep-
cona, Jlx. Kanenenepa, B. Xepman, C. Mannanu,
P. Koniutko [2; 4; 6; 14; 19; 22; 16; 17].

AKTYyaJIbHiCTh JOCHIKEHHST 3yMOBJIEHa HEOO-
XiHICTIO KOMIUIEKCHOTO BHBYEHHS IPHUHIIAIIIB
oprasizanii po3MOBHU SK OKPEMOI'0 BUAY AMCKYPCY B
pearbHOMY CEPElOBHILI Ta Y CTPYKTYPi XyI0KHBOTO
TBOPY, 110 JJa€ MOKJIMBICTD MiATPUMYBATH HaJICKHUH
PiBEHb KyJIBbTYpPH YCHOI'O CIIIJIKYBAaHHS Ta PO3Ii3Ha-
BaTU piBEHb ITMCHMOBOI KYJIBTYPH aBTOPA.

JpamatnuHuii AUCKYPC € AOCUTH CKJIAAHUM SBHU-
IIeM, OCKUIBKH B HBOMY II€PEIUTITAIOThCSl O3HAKH SIK
yCcHOI (MOBJICHHEBA IHTEPAKIIis, sIKa BiJIOYBaEThCS Ha
CIeHi), Tak 1 mruceMHoi (popMu (HANKMCaHi J1iajoTH).
Ha nepexonanns X. boynza [2, c. 8], npama € He npu-
KJIaJIOM TTOBCSIKACHHOI PO3MOBH, @ BTUICHUM Y JKHUTTS
Jianorom, crieHapHuM fgianoroM. CrieHapHHUH giaor
0a3yeTbCsl Ha aBTOPCHKOMY CIIPUHHSTTI BUCIIOBIIIO-
BaHb IIPUPOAHOI PO3MOBU. MEHII OUYEBUAHUM € TOH
¢axT, mo crocid opranizarii BUCIOBIOBaHb 0€31I0-
CEPEHBOTO CIUIKYBaHHS MOXe OyTH OCHOBOIO JUIS
CTBOPEHHSI IpaMaTHYHOTO JiaJIoTy.

Po3MoBa mepcoHaiB XyIOXKHBOTO TBOPY JIMIIE
YacTKOBO 30epirae O3HaKH IMOBCSKIEHHOT PO3MOBH:
e BiOOpa)KeHHsI, BiJIKOPUTOBAHWUU 3aIrlyC TIEPBHH-
Ho1 (ycHO1) ¢popmu iHTepakIii. OCHOBHI BiIMIHHOCTI
MK HUMH CHPUYHHEHI THM, IO JliajJoraMH JIpama-
THYHOTO TBOPY KEpye aBTOp, a He mepcoHaxi. Kpim
TOT0, IpaMaTUYHUH TEKCT SIK MOHATTS HE MOXE ICHY-
BaTH CaMOCTIHHO, a TIPOSIBIIsIE ce0e JInIIe Yepes3 iHC-
IIeHi3aIlito, ska 000B’SI3KOBO MYCHTh OyTH TTOUYyTa Ta
CHpUIHATA DISAaueM.

X. boyn3 BBaxkae, 1110 3aCTOCYBaHHS IPUHLMIIB 1
3ac00iB KOHBEPCAIlIITHOTO aHaNi3y y apamMi 3MYIIye
CTIEITiaITiCTiB OpaTH /I0 yBaru «BHYTPIIITHIO TIEPCIIEK-
THUBY», TOOTO BUBYEHHS MOBEIIHKN HIOW 3CepenHU
cucremu. Lle o3Hadae mepeiHATH OaueHHS cUTyauii
CaMMMU [IEpPCOHa)KaMH Ta BU3HAYHTH, SIK BOHU KOpHUC-
TYIOTBCSI HOPMaMy CIIUIKYBaHHS JUISL MiATPUMKH
inTepakii. [IpoTe miHTBicCTHYHI acrieKTH (JIEKCUYHI,
rpaMaTHyHi, (POHOIIOTIYHI) TaKOXK OEPyThCS /IO YBarH.
Hacnpagzi Bonu € ¢pynaamentoM ais anamizy. CyTs
MOJISITa€ B TOMY, 10 MOBHI OZMHUIIl TPAKTYIOTHCS SIK
3aco0w, 3a IOTIOMOTOIO0 SIKMX IHTEPaKIlis CTa€ CyKyT-
HICTIO BHOPSIIKOBAHUX ITOCIITOBHOCTEMH, a HE IPOCTO
MpeaMeToM aHamisy [2, c. 33].

HpaMatraHuii TekcT OyAayeThesl 31e0LTbIIOro 3a
MIPUHIIMTIOM OOMIHY pETUTiKaMd MiXK TepCOHAKaMH,
1 caMme iHTepaxiIis € To0aThbHUM 3aCO00M HE TITbKU
XapaKTEpPUCTHKH TepoiB, a W PO3BUTKY [il, a TaKOX
3aco0oM BupaxeHHs inei TBopy. Came me 3yMOB-
JIO€ JIOUIJBHICTh 3aCTOCYBaHHS KOHBEpCAIliHOTO
aHasizy, SKMH MOXE CIyTyBaTH iHCTPYMEHTOM pO3-
KPUTTA XapakTepiB TEepCOHaXIB, IXHIX COIMiaTbHUX
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poJiel, craTycy Ta CTYNeHs OMU3bKOCTI Y CTOCYHKAX,
ITiJT 9ac JTOCIIHKEHHS IpaMaTUIHUX TBOPIB.

Merta crarTi nosnsirae y BU3Ha4CHHI CTYTICHs BiAIO-
BiZTHOCTI MOBJICHHSI TIEPCOHaXKIB JIpaMH HOpPMaM Opra-
Hi3aIlii PO3MOBH B pealTbHUX CUTYAIlisIX CITLUTKYBaHHSI.

Jnsi gOCSATHEHHS METH CTaBUMO Iiepen coOoro
Taki 3aBJAHHS: BU3HAYUTH Ta CUCTEMAaTHU3yBaTH eJie-
MEHTH KOHBEpCaIliiHOTO aHaji3y (KOMYyHIKaTHBHI
XOIW 1 1X CEKBEeHIIii) y TeKCTaxX CydaCcHHX OpHuTaH-
CBKUX JpamarypriB; BUABUTH OCOOIHMBOCTI €JIeMEH-
TiB KOHBEPCAIIHHOTO aHaJI3y K TaKHX, IO (PYHKITIO-
HYIOTb Y MOBJICHHI IEPCOHAXIB IPAMaTUIHOTO TBOPY
3 ypaxyBaHHAM 3L[iﬁCHeHH;{ KOHTPOIIO HAJl TUCKYP-
coM 13 OOKy aBTOpa; 3’ACyBaTH CHiNbHI W BiAMiHHI
pucH B opranizanii JICKYPCY B PeabHOMY MOBJICHHI1
Ta HOro penpe3eHTanii y JpaMaTHuHUX TEKCTax.

MarepiasioMm JO0CJHII:KeHHSI CIYTYIOTb JIE€CSTh
mec OpuTaHChKUX npamarypriB XX ct. [2; 5; 11;
15; 18; 21]. Tekcr mux apaM pO3IISAAETHCS KPi3b
MIPU3MY HOTO BiZITIOBITHOCTI PO3MOBHOMY MOBJICHHIO
B PeaJIbHOMY XKHTTI.

PesyabTraTn pociigxeHHs. HepefmeMo JI0 po3-
ISy OIHOTO 3 napaMeTplB 3a SIKAM 3/11HCHEHO aHa-
i3, a came KOMyHlKaTI/IBHI/IX XOJIB Ta IX CTPYKTYpH.

OcCkinbKkH ApaMaTHYHUAN Jiajor SBISE COOOIO
0OMiH peruTikaMu IepcoHaxiB, OyIb-IKAN TpaMaTHd-
HHUI TEKCT MOXKHA PO3MISAATH SIK CUCTEMY KOMYHi-
KaTUBHUX XOJiB, @ TOMY B aCIIeKTi KOHBEPCaIiiHOTO
aHa3y I€ca € BIOPSAKOBAHOIO TIOCTITIOBHICTIO
BHCJIOBJIIOBAaHb, KEPOBaHUX aBTOpPOM [6, c. 24-25].
CucreMa KOMyHIKaTUBHHUX XOZ1B HEPO3PUBHO IOB’sI-
3aHa 3 sIBHUIEM CeKBeHIiH. KomyHikaTHBHI Xoau €
BIJIMOBIII0 Ha TOTMepenHid xix abo pe3yapratom
aHal3y CKa3aHOTO, CEKBEHIII B MeKax IUX XOIiB
MIEePEeBiPSIOTH YMOBY YCHIITHOCTI 0a30BOi Mapu, po3-
LIMPEHHSIM SIKOT BOHH 1 €.

Ha warepiani mpoaHami3oBaHWX HaMH JIE€CATH
II’€C MU BHSIBIIIM 45 TPUKIAIIB SBHUINA CEKBEHIIIMH,
3 axux 30 (66,7%) — mpe-cekBentii, 15 (33, 3%) -
iHCepii. IIponemoncTpyemo CTPYKTYPY KOMyHuca—
TUBHMX XOJIB Ta SBUIA CEKBEHIIH Ha NMpUKIagax i3
mec “Blue Heart” Kepina Yepuwst ta “Waiting for
Godot” Cemroena bekerra.

PozrsineMo Takuii npuknan:

1 Brian: This is a friend, you said a friend of
Susy'’s, I don 't quite...
2 Alice: Hello do come in. How lovely. Did you
travel together?
3 Young It’s great to be here. Susy's told me so
Woman: much about you. She said to be sure to
look you up.
4  Brian: And she s just behind you is she?
5 Alice: Did you travel separately from the
airport? Did you come on the tube?
6 Young I came on a bus.
Woman:
7 Alice: That's a good way.
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8 Young But whats that about Susy? Susy s not
Woman: here.
9  Maisie: She hasn't arrived yet.
10 Young Susy s coming too? That'’s amazing.
Woman: She saw me off on the plane.
11 Brian: Of course Susy s coming.
12 Maisie: Do you know Susy well? Is she an old
friend?
13 Young 1 live with Susy. Hasn t she told you
Woman: about me? I thought she wrote to tell
you to expect me.
14 Alice: I’m terribly sorry, I don't think...
15 Maisie: Is Susy not coming home?
16 Young I thought that was something she didn't
Woman: want to do but of course I could be

wrong [5, c. 28].

[{ro po3MOBYy BeayTh 4ETBEPO IIEPCOHAXKIB,
pemtiku Tprox (Alice, Maisie, Brian) anpecoBaHi
Young Woman, sxa BigmoBigae Ha 1XHi 3alMTaHHS
Ta SIKIA HaJIEKUTHh OUIbIIA YaCTHHA XOAIB — IIICTh.
[To Tpu xoam 3ailicHIOOTE Brian i Maisie, 4oTupH —
Alice. TonoBHUM MepcoHakeM 1bOTO emi3oy € Young
Woman, ii Xoau € HalJOBIIMMU, IPOTE BOHA HE KOH-
TPOJIFOE PO3MOJIN XOJIB 1 HE BU3HAUAE HACTYITHOTO
MOBIISI, BOHH CaMi BCTYIIAIOTh Y PO3MOBY 3 Heto. Haii-
AKTHBHILIMM CIIBPO3MOBHHKOM € Alice, BOHa camo-
BUOMpAEThCS B XOAi 2, mepeOuBIIN Brian, cTaBUTH
3anmuTaHHs (X0mu 2, 5) i KOMEHTYE peIUIiKu Young
Woman (xonu 7, 14). llle omHUM aKTUBHUM iHTEpaK-
TaHTOM € Maisie, sika B xofax 12 i 15 cnpsiMoBye po3-
MOBY BiJIIIOBIIHO JI0 BUOpaHoi Temu. Xoua y Brian
Taka cama KUIBKICTh XOIIiB, sIK y Maisie, CKIIaJa€ThCs
BpayKeHHSI, 1110 BiH HE Ay’Ke 3alliKaBICHUN Y TeMi po3-
MoBH. Y xoxi 1 #oro nepedusae Alice, xin 11 € muie
KOMEHTapeM JI0 cka3aHoro Young Woman 'y xomi 10,
TIIBKU TIMTaHHS B XOA1 4 BKa3ye Ha HOTO aKTHBHY
y4acThb y p03MOBi [lomiTHO, mo Oecima mpoTikae
TUTaBHO, CIIIBPO3MOBHUKHU MaiiiKe HE BTPY4AIOTHCA Y
BUCJIOBJIFOBAHHSI OJ[HE OJHOTO, IXHI peHJ‘IlKI/I JIOTIYHO
OB’ s13aH1 M CO000, TOOTO 3MiHa MOBIIIB BiJJOyBa-
€ThCsI HA TIJICTaBI aHAIII3y MONEPETHHOTO BUCIOBIIIO-
BaHHS 1 y TOUIll PEJIEBAHTHOTO TIEPEXO/TY.

Hactynnuii mpuxman im0cTpye ajJoKaTHBHUM
KOMITOHCHT KOMYHIKaTUBHUX XOJ[iB, TOOTO BH3HA-
YECHHSI HACTYITHOT'O MOBIISI TIOTOYHHM:

1 Viadimir:  You want to get rid of him?

2 Pozzo: He wants to cod me, but he won 1.

3 Viadimir:  You want to get rid of him?

4 Pozzo: He imagines that when I see him how
well he carries I'll be tempted to keep
him on in that capacity.

5 Estragon: You've had enough of him?

6 Pozzo: In reality he carries like a pig. It’s not
his job.

7 Viadimir:  You want to get rid of him?
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8 Pozzo: He imagines that when I see him
endefatigable I'll regret my decision.
Such is his miserable scheme. As
though I were short of slaves! Atlas,
son of Jupiter! Well, thats that I think.
Anything elese?

9 Viadimir:  You want to get rid of him?

10 Pozzo: Remark that I might just as well have
been in his shoes and he in mine. Is
chance had not willed otherwise. To
each one his due.

11 Viadimir:  You waagerrim?

12 Pozzo: 1 beg your pardon?

13 Viadimir:  You want to get rid of him?

14 Pozzo: I do. But instead of driving him away

as I might have done, [ mean instead of
simply kicking him out on his arse, in the
goodness of my heart I am bringing him
to the fair, where I hope to get a good
price for him. The truth is you can't
drive such creatures away. The best
thing would be to kill them [2, c. 31-32].

Tyt i3 14 xomiB cim Hamexarb Pozzo, mIicTh —
Viadimir ta mume omun xin — Estragon. Viadimir y
Bcix cBoix xomax (1, 3, 7, 9, 11, 13) craButs Pozzo
OfIHE ¥ Te came 3amuTaHHs, JONOKA HE OTPUMYE
psIMy BIATOBIAE Y Xoxi 14. Yei momnepeaHi BHCIOB-
JOBaHHS Pozzo € JHIIe HABMUCHUM YXUIISTHHSIM, BiH
He Oakae BiJIMOBITATH, 1 TOMY BUKOPHUCTOBYE PO3IIH-
peHi xoam (4, 8, 10), 106 BiIBOIIKTH yBary CIiBpO3-
MOBHUKa. Pertika Estragon y Xoli 5 € TOTIOMIXHOIO
1o 3anutanb Viadimir, mpoTe BiH TaKoXX HE OTPUMYE
BIJIMOBIIb HA CBO€ 3allUTaHHA Ta CaMOYCYBA€ThCS
3 po3moBH. [lomitHO, Mo xomm Vladimir KopoTKi,
OJTHAK MOTO HANOJETIUBICTh y OakaHHI Ji3HATHCS
MIpaBy pOOUTH HOTO TOJOBHUM MTEPCOHAKEM i30Ty,
came BiH CBOIMH 3BEpPTAHHSIMH HAJIA€ MPABO BUCTYITY
Pozzo. Ixni pertiku 4epryioTbcs Ta MPOXYKyIOThCS
0e3 KOIHOI 3aTPUMKH YU KOHKYpEHIIii, TOOTO CITiB-
PO3MOBHHKH TOYHHAIOTH TOBOPHTH B TOUIll pelie-
BaHTHOTO TIEPEXO/y Ha ITiJICTaBi aHaJi3y CKa3aHOTO
TTOTIEPETHIM MOBIIEM.

[Ipoanamizyemo 1e o1H AiaJior i3 MO3HIlii po3Mo-
JILTy KOMYHIKaTHBHHX XOJIB:

1 Alice:  All I'm saying is be nice to her.

2 Brian: Be nice to her?

3 Alice:  Yes I'm just saying be nice to her.

4 Brian: When I'm not nice to her? Am I not a good
father is that what you are going to say?
Do you want to say that? Say it.

5 Alice:  I'mjust—

6 Brian: Sayitsay it

7 Alice:  Just be nice to her that’s all.

8 Brian: Nice.

9 Alice:  Fine, you are going to be nice that'’s all I'm
saying.
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10 Brian: I should leave you. I'm the one should have
gone to Australia.

11 Alice:  Go back with her I should.

12 Brian: Maybe I'll do that.

13 Alice:  Though mind you she wouldn t stay in
Australia in that case would she? She’d
have to move on to New Zealand. Or
Hawaii, I think she’d move Tonga probably.

14 Maisie: I do think waiting is one of the hardest
things.

15 Brian: Waiting isn't the problem.

16 Maisie: Is something else?

17 Brian:  Of course not.

18 Alice:  Something is [5, c. 21-21].

I3 16 xoxiB BiciM HanexaTh Brian, micts — Alice,
mie 1Ba — Maisie. binbiry 4acTUHY O€Cin BETyTh MiXK
co0oto Brian ta Alice. Y po3MOBI BiJI9yBa€eThCs [IEBHE
HaTpPy>KeHHsI, M) TIEPCOHAKAMH € SIKUHCH KOHQITIKT,
Ha IIe BKa3y€ KOHKYPYIOUMH IMOTIK MOBIEHHS Brian
y xozi 6 Ta HOTO KOPOTKa BiAMOBIAB y X0l 8, mpen-
CTaBJICHA SIK YaCTKOBHIA MTOBTOP. Xoxu Brian ta Alice
OITHAKOBI 3a TPHUBAIICTIO, CTOCYIOTBCS ONIHI€T TeMH,
MPOAYKYIOThCS ITOCIHIIOBHO, TOOTO MOBIII IO 4Yep3i
TIepearoTh OHE OHOMY TpaBo ciioBa. Po3moBa 3Mmi-
HIOE CBifl HampsM i3 BTpy4aHHsM Maisie y xoni 14.
Xoua 11 BUCJIOBIIOBAHHS HE MAa€ KOTHOTO IIJIHOBOTO
azpecara, Ha HbOTO BiJipasy )k pearye Brian — i Tema
3MIHIOETBCSI. TOMYy MOXKHA 3pOOUTH BHCHOBOK, IO
came Brian € TOTOBHUM IEPCOHAKEM eIizony, a Alice
y xofi 18 BKIIFOUaEeThCS B HOBY Oeciy.

[epeiinemo 10 aHai3zy sIBUIA CEKBEHIi:

1 Viadimir: The two thieves. Do you remember the

story?

2 Estragon: No.

3 Viadimir: Shall I tell it to you?

4 Estragon: No.

5 Viadimir: It’ll pass the time. Two thieves, crucified
at the same time as our Saviour. One —

6 Estragon: Our what?

7 Vladimir:  Our Savoiur. Two thieves. One is
supposed to have been saved and the
other ... damned...

8 Estragon: Saved from what?

9 Viadimir: Hell.

10 Estragon: I'm going [2, c. 12].

Xomu 112,314 e npukiazamu npe-ceKBeHIliH,
BOHM PO3IIUPIOIOTh 0a30BI KOMYHIKATHBHI XOJIH.
Viadimir craBute 3anurtanas Estragon, mob mnepe-
KOHaTHCS B Horo 3aifikaBiieHOCTi. IIpe-cexBeHIlil
Viladimir e curHamoM Toro, o BiH 30MPaeThCst pO3IIo-
BICTH 1CTOPIO, HE3BAXKAKOYM HA HETAaTHUBHI BiJIOBIII
Estragon; BOHH TaKkOX MPOEKTYIOTH MOJAIIBIIIE TOBO-
piHHS THM caMUM MOBLeM. Y Xozax 6 1 8 cocrepira-
€MO THCEpIII0 Y BUIIISL 3aITUTY PO YTOYHEHHSI, SKa
nae 3mory Viadimir neranizyBaTH CBOIO PO3IOBIb.

ISSN 2414-9594



VY oMy BHTIAJIKY TIpe-CeKBEHIIl Ta iHCEepIIis JOIo-
MararTh MiTPUMATH TEMY PO3MOBH, BUKOPUCTOBY-
IOThCSI CITIBPO3MOBHUKAMHU JJISl TICPEBIPKH 1HTEpECY
Ta HOTO BUSIBY, PO3IIUPIOIOTH JiaJIoT.

Hacrymauit mpukian MiCTUTh Ti caMi Pi3HOBHIN
CEKBEHIIIH, 10 1 ToTepeTHii:

1 Estragon: You know the story of the Englishman in
the brothel?

2 Viadimir: Yes.

3 Estragon: Tell it to me.

4 Viadimir: Ah stop it!

5 Estragon: An Englishman having drunk a little
more than usual goes to a brothel. The
bawd asked him if he wants a fair one, a
dark one, or a red-haired one. Go on.

6 Viadimir: STOP IT!

7 Estragon: You wanted to speak to me? You had
something to say to me? Didi...

8 Viadimir: I’ve nothing to say to you.

9 Estragon: You're angry? Forgive me. Come, Didi.
Give me your hand. Embrace me! Don't
be stubborn! You stink of garlic!

10 Viadimir: 1t for the kidneys. What do we do now?

11 Estragon: Wait [2, c. 16-17].

IIpe-cexBenmii 3Haxoqumo B xomax 112, 71 8.
[lepma mapa € Takoro, IO CHUTHATI3Y€ PO 3allvT,
SIKUH TUTaHy€ 3MIHCHUTH TON camuii MmoBenb. Viadimir
Ja€ TO3WUTHBHY BIAINOBiNb Ha 3amUTaHHA Estragon,
npoxaHHsi FEstragon 'y Xomi 3 BigxuieHe, xoda
MIpe-CEeKBEHIliI Maja Ha MeTi TepeBIpUTH YCITiII-
HICTB TOTO X Taku mpoxaHHs. HactymHa mapa Takox
MICTHUTb TIPE-CEKBEHIIII0, (DYHKITIEO SIKOT € TIepeBipka
YCIHINIHOCTI 3alHTy, OfHAK 1 B IIbOMY BHITQJKy Bij-
MoBip HerarwBHA. lle MoOke CBiTYHTH TPO TEBHY
Hanpy>KeHICTh Y CTOCYHKax Mix Estragon ta Viadimir
a00 HaBITH IPO BOPOXKICTh unM KOH(DIKT. [IpoTe 3
BHCJIOBIIIOBaHb Estragon y xoii 9 My po3ymieMo, 1o
CHiBPO3MOBHHKH JIUIIIE THMYACOBO y cBapiii (Forgive
me. Give me your hand. Embrace me!). A iHcepiis
B IIbOMY i HACTYITHOMY XOJaX CBIIYUTH MPO JOCHTH
TicHi 3B’ s13ku Mk HUMHU (You stink of garlic! — It s for
the kidneys). Bona 3MiHIO€ TeMy pO3MOBH Ta 3HIMae
HanpyTry MiXK IHTepaKTaHTaMHU.

IHceprrii yacTo BUKOHYIOTHh (DYHKIIIFO YTOYHEHHS,
HaNpUKIIAI:

1 Estragon: 1I'm hungry.

2 Vladimir: Do you want a carrot?

3 Estragon: lIs that all there is?

4 Viadimir: I might have some turnips.
5 Estragon: Give me a carrot [2, c. 20].

Tyt mpuknanom iacepuii € xomu 3 1 4. Estragon
Oakae MepeKoHaTUCs B HAIBHOCTI BUOOPY TKi, TOMY

Language. Literature. Folklore. Ne 1 (2022)

39

CTaBHUThH 3alIMTAHHA B X0/ 3, a BIAMOBIIIIO HA 3aIli-
tauHs Viadimir y xoni 2 € octaHHs perniika Estragon.
VY 1poMy TpUKIIaAi IHCEPIIis 1a€ 3MOTY PO3IIUPHUTH
0a30By CyMiDKHY Tapy THITy «3allUTaHHS — BiJIO-
BiJIb» Ta OTpuMaru Oinbine iHdopwmarlii, BOHA CTBO-
PIO€ TIepeyMOBY UISl YCIIITHOTO BUKOHAHHS APYTOi
4acTHHU 0a30BOI Mmapu.

I[Ipe-cexBeHIIil MOKYTh TaKOXK 3a0€3MEUNTH yBary
CITIBPO3MOBHHKA, HATTPUKITAI:

1 Viadimir: Look!
2 Estragon: What?
3 Viadimir: His neck!
4 Estragon: I see nothing.
5 Vladimir: Here.
6  Estragon: Ohlsay.
7 Vladimir: A running sore! [2, c. 25]
Tyt xomn 1 1 2 € TPHUKIAIOM TIPE-CEKBEHITI

3arajibHOrO XapakTepy, TOOTO Takoi, 10 Mae BUTIIS
«3BEpTaHHSA — BIANOBIOE» 1 (PyHKIIOHYE SK 3aciO
nepeBipkn yBakHOCTI. Y xomi 1 Viadimir Bkazye Ha
pany, a Estragon y HaCTyIHIH PeIUTiIli MiATBEPIKYE
CBOIO 3aIliKaBJICHICTh TEMOIO PO3MOBH.

[IpuknagiB MOCT-CEKBEHINIH y TpoaHaTi30BaHUX
mecax He 3HaxommuMo. Lleft dakT MOXHA MTOSCHUTH
THM, TII0 TTOCT-CEKBEHITi1 YACTIIIIe BAHUKAIOTH SIK PO3-
JTyMH MOBIIIB TIPO IIOMHO CKazaHe a00 CTOCYIOTHCS
MOTIEPETHLOT TeMH PO3MOBH. BOHH 0opMITIOIOThCS
SK MiHIMaJTbHE BUCIIOBITIOBAHHS Ta JTOJIAIOTH 111 OTUH
Xig no 6a3oBoi mapu. Ilpore mpamarnuyHuit miaigor
KEpYy€eThCsI He TIEPCOHAKAMH, & aBTOPOM, KU BU3HA-
Jae JOBXKWHY U IMOCHTITOBHICTh XOIiB, TEMH PO3MOB
MIEPCOHAXIB Ta JOTPUMYETHCS MPUHITUITY ieiHO-Te-
MAaTHYHOI €THOCTI TEKCTY.

BucnoBku. OTxe, aHaji3 CUCTEMH KOMYHIKATHB-
HUX XOJIiB JIPAMAaTUYHOTO TBOPY JIOTIOMArae BU3HAYHTH
TIPUHITUITA 3MiHHA MOBIIIB, 3MiHH TEMH PO3MOBH, CIIO-
co0iB BHOOPY HACTYITHOTO MOBIIS, TIOPSIKY Tepemadi
XOIIiB, STKUMH KEPY€EThCS aBTOP y TPOIIECi TepeIaHHs
4yepe3 miasord imei TBopy. Taka opramizarlisi BU3Ha4a-
€TBCS SIK YIIOPSAKYBAHHS CEKBEHIIIH, a00 ITOCITiI0BHO-
ctei. CIiBpO3MOBHUKH MOXYTh PO3IIAPIOBATH MEXI
CYMDKHHX TIap 3a JIOTIOMOTOFO TIpe- Ta TIOCT-CEKBEHITIH,
a TaKOXK 1HCEPITii, 00 BCTAaBOK. Yce I1e € TOTTOMIKHUMH
3acobamu peaizarlii 3a3Ha9eHIX TTPHHITATIIB.

JlocmimKkeHHST TEKCTIB JpaMaTHYHHUX TBOPIB 13
3aCTOCYBaHHSIM KOHBEPCAIITHOTO aHaIi3y Ja€ 3MOTY
BHUSIBUTH SIK CIIEIIA(DIUHI XapaKTEPUCTHKU TUCKYPCY
JIpaMH, TaKk 1 HOTO CHUTBHI PUCH 13 JKHBUM MOBJICH-
HSM. BigKpUTUMH 3aMHINAOTHCS THTAHHS BIUIUBY
IHTEHIIii MOBIIB, IXHBOTO COIlIaJTLHOTO CTATYCY, IICH-
X0-(i310JIOTIYHUX XApPaKTEPUCTHK, CTABICHHS JO
CITIBPO3MOBHHUKA UM CUTYAIlil HA CTPYKTYPY PO3MOBH
TOIIO, 10 BIJIKPUBAE MEPCHEKTUBY JUIS MOJAITBIINX
HayKOBHUX CTYIi.
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