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VY crarti po3misiHyTO crocobu BepOaiizalii MPUXOBYBaHHS Ta PO3KPUTTA
CEKpeTiB B aHNIIHCHKOMOBHOMY KiHOAMCKYpci. OO0’€KTOM JOCIiIKEHHS
BUOpPaHO KOMYHIKAaTHBHI CHTyalii aHIIiHCHBKOMOBHOTO KiHOOHCKYPCY, Y
SKHX TEPCOHAKI HAMarajucs NPUXOBaTH CEKpeT abo 3 SKUXOCh IPHYUH
po3kpuBanmu Horo. IlpeaMeroM JOCHDKCHHS € 3acoOuM BepOamizaril
(peiiMOBUX BY3JIIB NPUXOBYBaHHS Ta PO3KPHUTTSA CEKpeTy. Y Iii po3BiAmi
KOHIICTIT PO3IISNAETHCS  SIK  KOTHITHBHO-ANCKYPCHBHE YTBOPEHHS, IO
(opMyeThCs TiF Yac MPOAYKYBAaHHS CMUCIIB Yy ANCKYPCHBHOMY HPOCTOPi,
BKITIOYHO 3 1HJMBIyaJIbHUM JIOCBIIOM 1 KOJISKTHBHUM 3HAHHSIM, I[IHHOCTSIMH,
HOpMamM 1 mpaBwiaMmu. HaiiGinem mommpeHnmu 3acobamu BepOamizamii
KOHIICTITY € CJ0Ba, (Ppa3coyori3Mu, CIOBOCIOIYUCHHS, CTPYKTYPHI CXEMHU
peyeHb 1 TEKCTH, Y SKUX PO3KPUBAETHCA CYTHICTh KOHLENTY. BcTaHOBIEHO,
mo ¢peiimoBa crpykrypa konmenty SECRET Bxitouae (peliMoBi By3mu
30epeKeHHS CeKpeTy (HEOOXITHICTh 30epiraTh CEKPeT, 3aXKUCT Yepe3 OPEXHIO)
1 PO3KPUTTS CEKpeTy (Yepe3 CHUTyaTUBHY HEOOXiTHICTh, €MOIIWHICTb,
OakaHHS BUXBAJHMTHUCS, BHUITAJIKOBE PO3KPUTTS, BUKOPUCTAHHS HATSAKIB 200
3acTepekeHb). KoHTekcTyanbHO-IHTEpIpeTalliiHui aHali3 KOMYHIKaTHBHUX
CUTyaIliil TNPHUXOBYBAaHHS Ta PO3KPHUTTS CEKPETy B AHMIIHCHKOMOBHOMY
KIHOAMCKYPCI 1a€ 3MOTY CTBEPKYBATH, IO PO3KPUTTS CEKPETY BiOYBa€ThHCs,
HO-TIEpIIIe, CAaMUM areHCOM, KOJIH CITiIBPO3MOBHHK 3BHHYBadye Horo y OpexHi
Ta BHMAarae IMosiCHeHb, & areHC BIAXPENIyeThbCs Bia 3HaHHS iHpopmalii ado
BUITPAB/IOBY€THCS, BUKOPUCTOBYIOUH 3allepedyBalibHI KOHCTPYKLIi, JiecioBa
IHTEHLIHHOT CeMaHTHKH 1 eMOLIIfHO-eKCTIPECUBHY apryMEeHTaIlito, a00 BU3HAE
OpexHIo 1KaJIKy€e PO CBOIO MOBEIIHKY. PO3KPUTTS BIaCHOTO CEKPETY MOMKIIMBE
TaKOXK, KOIM MOBEHb CBIIOMO PO3KpUBAE HOTO, NEMOHCTPYIOUH IIOBIpY Ta
MPUXWIBHICTh JIO0 CITIBPO3MOBHHUKA. PO3KPHTTS CEKpeTy TpeThoi ocodm
B1IOYBA€THCS 1T Yac TUTITKYBaHHS, KOJIM MOBEIIb BUTIAIKOBO PO3TOJIOIIYE TYXKi
CEKPETH Yepe3 eMOIIIHICTh a00 3aXOIJICHICTh MOJIIE0 Y POOUTH 1€ CBIJIOMO,
Xoua 1 BiJuyBa€ TPOBHHY 3a IUNTKYBaHHS, BHKOPHUCTOBYIOYM MOJIAJbHI
JiecioBa B HEraTWBHIN Qopmi i 3acobm y3arampHeHHS. [IpnxoByBaHHS
CeKpeTy BiOyBaeThCS, KONM MOBEIb YHHKA€E BIAMOBIAI 4epe3 BKUBAHHS
CTIMKMX 110MaTHYHUX 3BOPOTIB 200 OOILSHKU PO3MOBICTH Mi3HIIIE; BUTAAYE
XUOHI icTOpil 3 BUKOPUCTAHHSAM CIIiB HEBH3HAYEHOI CEMAHTHUKU Ta TMay3,
BMOBJISIE CIIBPO3MOBHHKA, SKUW Ji3HABCS CEKPET, HE MOLIMPIOBATH HOTO
Jlani, BHKOPHCTOBYIOUH IMIICpAaTUBHI (OPMHU 3 Ii€CTOBAMH TOBODIHHS B
3arepevyBajibHii hopmi.
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The article focuses on the ways of verbalising the concealment and disclosure of
secrets in English film discourse. The object of the study is the communicative
situations of English film discourse where the characters try to hide a secret or
reveal it for some reason. The subject of the study is the means of verbalisation
of the frame units of concealing and revealing a secret. In the present paper,
the concept is considered a cognitive and discursive formation that is created
during the production of meanings in the discursive area, including individual
experience and collective knowledge, values, norms, and rules. The most
common means of verbalising a concept are words, phraseological units,
phrases, sentence structures, and texts that reveal the essence of the concept. It
has been established that the frame structure of the concept SECRET includes
frame units of preserving a secret (the need to keep a secret, protection through
lies) and disclosing a secret (due to a situational necessity, emotional nature,
desire to show off, accidental revealing, the usage of hints or warnings). The
contextual and interpretive analysis of communicative situations of concealing
and revealing a secret in English film discourse suggests that the disclosure
of a secret is made, firstly, by the speaker when the interlocutor accuses him
of lying and demands explanations. The person denies having knowledge of
the information or justifies himself using negative constructions, verbs of
intentional semantics, and emotionally expressive argumentation, or admits
the lie and regrets his behaviour. Disclosing one’s secret is also possible
when the speaker deliberately reveals it, demonstrating trust and affection
towards the interlocutor. The disclosure of a third party’s secret occurs during
gossip when the speaker accidentally discloses other people’s secrets due to
their emotionality or enthusiasm regarding the event or does so consciously.
However, they feel guilty about gossiping and thus use negative modal verbs
and generalisations. Concealment of a secret occurs when the speaker avoids
answering by using idiomatic expressions or promising to tell the story later;
invents fake stories using words of ambiguous semantics and pauses, persuades
the interlocutor who has discovered the secret not to spread it further by using
imperative forms with the verbs in negative form.

[IponioHOBaHa pO3BijIKa NPUCBSIUCHA BCTAHOB-
JICHHIO MOBHHUX CIIOCOOIB INpPHUXOBYBaHHS Ta PO3-
KPHUTTS CEKPETY B aHTIIIHCHKOMOBHOMY KiHOJHCKYPCI.

IMocTanoBka npo6jeMu. Y Cy4acHiii KOTHITHB-
Hill IIHTBICTHIII 3HAYHA yBara MpUALUISEThCS TIPOIIECY
KOHIIETITYati3allii ta ii pe3ymbraram, 0 3yMOBITIOE
aKTyaJbHICTh JOCITIDKCHHS BepOamizallii KoHIer-
TiB y KiHOAHMCKypci. OHUM i3 BaXIIMBUX acCIEKTiB
LBOTO HAIPSIMy € BHUBUEHHS (ppeiiMOBOI pempeseH-
Talii 3HaHb, sIKA Ma€ YCTaJeHi Tpaauiii y poborax
Takux BUeHHX, Kk P. Ab6enscon, C. A. J)KaboTHHCEBKa,

Language. Literature. Folklore. Ne 1 (2024)

M. Mincekuii, H. B. Tanenxo, Y. ®@inmnmop, P. Hlenx
Ta iHmi. L{i JocimiKeHHs HaAal0Th MOXKIUBICTh BHKO-
PUCTOBYBaTH TEOPETUYHY Oasy Ui 3aCTOCYBaHHS
miarBictnyanx kopmyciB (I1. betikep, E. Binbcon,
E. I'apni, T. Makinepi Ta iH.) ans ppediMoBOTO MojIe-
JIFOBAHHS KOHIICTITIB.

[lompu HasBHICTD YHCIEHHHX MOCTIKEHb Y
ramy3i xonnenronorii [C. Tomuk, 2020; C. lonwuk,
JI. Cranxko, 2019; Komeraesa, 2018; M. IlomroxuH,
2015; I'. Coxanp, 2014; Dombrovska, 2023 ], koHmienT
CeKpeTy 1 Horo BepOaizallis 30KpemMa 3aIHIIaeThCs
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mo3a ix yaroto. OcoOmmBoi yBarum morpeOye pe-
HMOBa penpe3eHTalisl MPUXOBYBaHHS Ta PO3KPUTTA
CEKpeTy Ha OCHOBI JIIHTBICTUYHHX KOPITYCiB.

Otxe, mocrae morpeba B AETalNbHOMY JOCHI-
JOKEeHHI 3ac00iB BepOauizalii MpruxXoByBaHHS Ta PO3-
KPUTTSL CEKpeTy SK (hpeiMOBHUX BY3JIiB KOHLENTY
SECRET y mepconaxxnomy wmosneHHi. lle macts
3MOTY HE JIUIIIE TOTTHOUTH PO3YMiHHS IIPOIIECIB KOH-
LenTyati3alii y IboMy KOHTEKCTi, aje i pO3MIUPHUTH
TEOpeTHuHy 0a3zy s MOJAJBIINX AOCHIKCHb Y
rayry3i KOTHITHBHOI JIIHTBICTHKH.

Mera Ta 3aBAaHHS CTATTi. Y HAIINX MONEPEAHIX
JOCIIPKEHHSIX MH BCTAHOBWIIH, 110 «(peiimMoBa ciTka
rxoruenty SECRET yrBopena takumu (peiimoBruMu
BY3JIaMU: 30epediceHHsi CEKpeTy (HeoOXiqHICTh 30epi-
raTh CEKpeT, 3aXUCT CEKPETy uepe3 OPexHIo) Ta pos-
Kpummsi CEeKpeTy (d4epe3 CUTyaTHBHY HEOOXiTHICTb,
BJIACHY €MOLINHICTb, Oa’kaHHS BHMXBAJUTUCS Bac-
HOIO OOI3HAHICTIO, BHITAJIKOBE PO3KPUTTS CEKPETY,
BUKOPHCTaHHS «CEKPETHOTO» 3HAHHS SIK HATAKIB a00
3actepekeHs)» [[piropsn, 2023, c. 65].

Hapasi Hamoro MeToro € IoCiipKeHHS Croco0iB
BepOamizarlii (JeKCHYHUX 1 TpaMaTHYHHUX 3ac00iB)
(peliMOBUX BY3JIiB NPHUXOBYBaHHS CEKPETy Ta PO3-
KPHUTTS CEKPETY.

Jis IOCATHEHHS MOCTABICHOI METH Oy pO3po-
OneHi Taki 3aBJaHHs: aHATII3 TCOPETHUHUX ITiIXO/IB
10 BepOamizamii KOHLENTIB; AOCHIHKEHHS KOMYHi-
KaTMBHUX CHTYallil NPHXOBYBAHHSA Ta PO3KPHTTA
CEKpETy 3 KOpIyCy Marepially; aHajli3 eKCILTIKaLlii
(¢peliMOBUX BY3JiB NPUXOBYBAaHHS Ta PO3KPUTTA
CEKpEeTy B INEPCOHAKHOMY MOBJICHHI 3 OISy Ha
MOTHBAIIIO TIEPCOHAXKIB JTUCKYPCY.

Mpenmer i 00’ekt nocaimmxennsi. 00 'ekmom
JIOCII/PKEHHST BHOpPaHO KOMYHIKAaTHBHI CHTYyarlii
AHIIIIICbKOMOBHOTO KiHOOUCKYPCY, Y SIKHX IEpCo-
Ha)Xi HaMarajimcs MpUXOBaTH CEKpeT ado 3 SIKUXOCh
MIPUYMH PO3KPHUBAIH HOTO.

Ilpeomemom mocmimpkeHHs € 3acodu BepOaizarii
(rlexcuyHi, TpamMaTuyHi 3aco0u) (QperMOBUX BY3JiB
MIPUXOBYBAHHS CEKPETY Ta PO3KPUTTS CEKPETY.

Mamepianom NOCHIIKEHHS CIYTyBald XyHOXKHI
cepiann Little Fires Everywhere (2020), Stay
Close (2021), Behind Her Eyes (2021), Sex/Life
(2021-2023), 3 sxkux Oyno BigiOpaHO MOBIICHHEBI
0OMiHU, y SIKUX TEPCOHaX1 HaMarajiwcs MPUXOBATH
a00 PO3KpHUBAIIU CEKPETH.

Bukiaa ocHOBHOro marepiajly A0C/iIKeHHS.
VY HamoMmy JOCTiKEeHHI KOHLENT PO3MIAIAEThCs SIK
KOTHITUBHO-/IMCKYPCUBHE YTBOPEHHS, IO HAPOIXKY-
€THCSl B MPOLEC] MPOAYKYBAHHS CMUCIIB y AUCKYP-
CUBHOMY ITPOCTOpI ¥ yMiIIye, 3 OAHOTO OOKY, 1HIUBI-
JyaJIbHUM OCBIiJ JIIOAWHM, & 3 1HILIOTO — KOJICKTUBHE
3HAHHS, IIHHOCTi, HOPMH 1 MpaBWJa, MO PETYIFO-
10Th i1 TOBEAIHKY K 4ieHa couiymy [benosa, 2016].
BuBueHHsI IMCKYpCHBHMX peajli3aliii KOHLENTY €
BXJIMBUM HacaMIlepes IJisi MOJENIOBaHHS CTPYyK-
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TYpPH KOHIIEITY, OCKUIBKH JUCKYPC € OIHOYacHO i
CEpEeIOBHIIEM HOTO MOOYTyBaHHS, 1 IHCTPYMEHTOM
fioro o0’exTHBaLii; y HbOMY BiZOyBa€ThCS PO3ILIU-
peHHS 1 MOmIMONICHHS CTPYKTYPU KOHLEMNTIB, aKTy-
ayizailisl IXHIX NMPUXOBAaHUX BIACTUBOCTEH, CTAHOB-
JICHHSI IXHBOTO CTHUJIILOBOTO Ta/a00 MeTaOpHIHOTO
npodimro [[Ipuxoapko, 2013, c. 44-45].

[loTpiOHO 3a3HaYMTH, IO Pi3HI MIAXOIN IO TITyMa-
YEHHsI KOHLIENITIB BUKJIMKAJIM YUCIICHHI AUCKYCIi 0710
ix BepOamizarii. 3okpema, B. B. JKaiiBopoHOK BBakae,
0 KOHIIETIT MOke OyTH BepOasi3oBaHHA YaCTKOBO,
OCKUTBKY SIK Pe3yJIbTaT 1HIUBITya IhHOTO TTi3HAHHS BiH
notpedye KOMIUIEKCY 3acO0iB /ISl TIOBHOTO BTiJICHHS
[>KaitBoponok, 2002]. /I. M. Kauminiyk moromkyeThes
13 LIi€0 YMKOIO Ta IHIIE NP0 T€, 1110 HEMOXKIIMBO OB~
HICTIO OITMCATH KOHLIETIT, MOXXHA TOBOPHUTH JIMIIIE PO
0COOMBOCTI BepOautizallii TOro 4v iHIIOro KOHIIENTY
Ha TIEBHOMY €Talli PO3BUTKY CyCHIJIbLCTBA, Y EBHOMY
THTi quckypcey Tomo [Kamintyxk, 2017].

0. O. CeniBanoBa 3a3Hayae, MO ICHYE MOXIIU-
BiCTh CHHTAKCHYHOI Ta (PpazeoNorivHOT HOMIHAIIIH, a
NEBHI KOHLENTH MarOTh CXWJIBHICTH 10 a1 €KTUBHOI
(hopmMU BTiJICHHS, OJJHAK TEepeBakHA OITBIIICTH KOH-
IIENTIB HOMIHYEThCS IMEHHUKOBUM IUISIXOM. IMeHHH-
KOBa 00’ €KTHBAILisl KOHIIETITY € OCHOBHHMM 1 HAHO1ThIIT
NPOAYKTUBHUM IIpUHOMOM HOro peamizauii, a ToOY-
HillIe TPUCBOEHHS HOMY TIpOTOTHITOBOTO iMeHi [Ceuri-
BaHOBa, 2012].

BinmprricTh JMHTBICTIB TOTPUMYETHCS TYMKH, IO
KOHLETITH PENPE3CHTOBAHO JIEKCEMaMH, TaK 3BaHUMHU
eepbanizamopamu KOHLENTIB, 30KpeMa KIIOYOBUMHU
CJIOBaMHU-pPENPE3EHTaHTaMH Ta X cuHOHIMaMu. Kitro-
YOBE CJIOBO € MPSIMOIO HOMIHALII€10 KOHLETITY 1 BU3HA-
4yaeTbes qociigaukoM. [lepernik MOBHUX 3ac00iB, SKi
MOXYTb BXOAWTH A0 HOMIHATUBHOI'O IOJIS, € JOCUTD
HIMPOKUM 1 MOXE BKJIIOUATH np;{Ml i moxigHi (mepe-
HOCHI) HOMlHaLIll O,Z[HOKOleHl CJIOBa Ta YaCTHUHU
PI3HUX MOB, IOB’s3aHi 3 OCHOBHMMHU HOMiHaLisIMU,
KOHTEKCTyaJlbHI CHHOHIMH, OKa3iOHAJbHI 1HIWBITY-
aJHbHO-aBTOPCHKI HOMIiHAIli, CTIHKI CITONyKH, CHHO-
HIMIYHI KIIOYOBOMY CJIOBY, (ppazeoori3Mu, mapemii,
MeTadOpUIHI HOMIHAII{, CTIHKI MOPIBHIHHS, BiTbHI
CJIOBOCIIOJIYYEHHSI, acoliaTd, CIOBHUKOBI I €HLH-
KITOTIeINYHI Ae(iHimii, TeMaTnyHi, MyONiIUCTHYHI,
XYIOXKHI TEKCTH, CyKYITHICTh TeKCTiB [lLimoTHiKOBa,
2013; Ilpuxonbko, 2013].

A. BexOunpka mofinsie BepOaizaTopu KOHIIETI-
TiB Ha npsami i Henpsami. [Ipsimi 3acobu BepOamizartii
KOHIIENTIB — 1€ «JIEKCUYHI ¢iM’1», TOOTO CJIOBA, TEMa-
THUYHO TIOB’S3aHI 3 NOCIIIXyBaHUM KoHUenToM. J{o
i€l Kareropii Hale)kaTh TaKOXK JIEKCHYHI OIMHMIIL,
10 BXXMBAIOTHCA JIMILIE 3 AOCHIKYBAHUMH JIEKCE-
Mamu. Jlo HempsMux 3aco0iB MOBHOI pempe3eHTarlii
KOHIIETITIB HaJeXaTh CIONYyYyBaHICTh, IpaMaTHYHI
XapaKTePUCTUKH aHAJTi30BaHUX JIEKCEM Ta iHIIA
iH(dopmariis, i3 kol MOYXKHa BHBECTH O3HAKH KOH-
nenty [Wierzbicka, 1987].
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Mu norpumyemock nymkn B. B. JIukiHoi mpo Te,
10 BepOaizallisi B MIMPOKOMY CEHCI O3Ha4a€e CIOBEC-
HUH OITUC TIEpEeKUBaHb, TOYYTTIB, TyMOK, [IOBEIIHKH.
Mu Bi3HagaeMo cI0BO, (Ppazeosori3M, CIOBOCIIONY-
YEHHS, CTPYKTYPHY CXEMY IPOIO3HULIi 1 HABITh TEKCT,
«SKILO B HBOMY PO3KPHUBAETHCS CYTHICTH Oyb SIKOTO
KOHIICTITY» SIK HalO1IbIII MMOIIMPEHi 3acO0M BepOati-
3amii koHnenty [Jlukina, 2022].

OTxe, KOHLENT € 3HaYHO LIMPIIAM IOHSTTSM,
HIK JICKCHYHE 3HAUCHHS MOBHOI OMHMII, SIKa HOro
MIPEACTABIISE, 1 TIIBKY PO3MISHYBIIN YCIO CYKYIHICTb
MOBHHX 3ac00iB, SKi BUCTYMalOTh BepOaiizaropaMu
KOHIICTITY, MOXXHA 3PO3yMITH 3MICT KOHIIENTY y CBi-
JIOMOCTI1 HOCI1B MOBH.

KonTekcTyanpHO-1HTEpTIpETAIITHIIA aHATI3 KOMY-
HIKaTUBHUX CUTYaIlill KiHOIUCKYpCY, y SIKUX BepOa-
ni30BaHO (HpEeHMOBUH BY30J1 pPO3KpUmMms CeKpemy,
[IOKa3ye, 10 B KOMYHIKaTHBHOMY HEPCOHKHOMY
00MiHiI MOXKe OyTH PO3KPHUTHH CEKPET CAMOTO MOBIIS —
azerca abo mpemvoi ocodu, He IPUCYTHHOI i Yac
Oecigu. [lepeBakHO MPUMYCOBE PO3KPUTTS CEKPETY
areHca CIIOCTePIracTbCs y BiJIMOBIIb MOBIIS HA JOKIp
1 BUKpHUTTS OpexHi. Y HaBeACHWX HWXKYE IPHKIA-
Jlax 3BEPTAE€MO yBary Ha BUKOPHUCTAHHS €IINTUYHUX
peyeHsb, Ai€cioBa PO3yMOBOI AiSIBHOCTI B 3amepedy-
BanbHil popmi: know — «3Hatm» (I didn’t know) Ta
lie — «opexarm» (I didn’t lie). OTxe, MOBelb Bigxpe-
IIY€THCS BiJl 3HaHHS NEBHOI iH(OpMaIlil Ta Hamos-
rac Ha BIIACHIH MpaBINUBOCTI:

— You and Adele. The whole time. And you said
nothing!

— I didn’t know how to. It wasn’t intentional,
1 literally bumped into her outside Adam’s school.
She wanted to have coffee with me, I couldn’t say
no! It just happened!

— So many fucking lies!

— No, I didn’t lie. I just didn’t tell you.

— [ thought I could trust you [Behind her eyes,
2021].

MoBIII0 TOBOOUTHCS BHIIPABAOBYBATUCS, YOMY
BiH NIPUXOBYBAaB CEKPET, TOMY BiH BHKOPHCTOBYE
JIECIIOBO IHTEHITIHHOI ceMaHTHKH Want i3 3amepedy-
BaJIbHOIO YaCTKOIO, & TAKOXK HOMIHY€E CBill eMOIIMHUT
CTaH — CTpax, [Vl YOI0 BUKOPUCTOBYE A1€CIOBO scare
Ta MiJCWIIOE 3HAYCHHS CTpaxy BKMBaHHAM iI10MH
(man scares the shit out of me):

— I need to speak to the person who claims they
saw Stewart Green.

— Go on, then.

— Why didn t you say it was you?

— I don’t wanna get into Stewart Green’s sight,
alright? The man scares the shit out of me [Stay
close, 2021].

Bepbauizariito By3/ia «3aXUCT BIACHOTO CEKPETY
yepe3 OpexHIo» CIOoCTepiraeMo B iHIIOMY MPUKIIAIL,
Jie TIepCOHAXX BH3HAE, IO BiH 30pexaB, i HABOAWTH
IIPUYMHY, 3 SKHX CEKpeT Oyso mpuxoBaHo. Moselb
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JKAJIKye IPO CBOIO IOBEHIHKY, OTXE, PO3KPHUTT
CEKpPETY CYNPOBOKYETHCS KasTTSM 1 BUOAUCHHSM:

— I need to talk to you. I saw your fax machine. The
criminal record check.

— Oh, okay. Well, I feel terrible, but you were
coming to work in the house, and I always trust my
instincts.

— 1 did lie. I had to break my last lease because
1 couldn’t find a month-to-month apartment. So I put
down a fake reference. I’m sorry. I’ve never been
arrested. I’m not a criminal [Little fires everywhere,
2020].

PO3KpUTTS CEKpeTy TparuisieThbCsl TAKOXK, KOJIH
CHIBPO3MOBHHMK 0€3 J103BOJIy PO3KPUBA€ NPUBATHY
iH(opMaIlito TpeThoi 0COOU 3 METOIO TIOTUTITKYBATH:

— [ used to live around here a few years ago and
I could’ve sworn that this was Harry Sutton's law
firm.

— Oh, that is a while. No, hes long gone.
I shouldn’t really be saying this, but I know he hit
hard times. I think his wife left. There was drink
involved or worse.

— Right.

— The premises were two expensive for him.
I mean, they would be, wouldn’t they? All he was
doing was pro bono work for strippers and hookers.
Not that I’m judging. Everyone needs the law.

— Sure [Stay close, 2021].

3BepraeMo yBary Ha Te, IO MOBELb BiAdyBae
MIPOBUHY 32 PO3KPUTTS 4yxoi TaeMHUT (I shouldn t
really be saying this) Ta 3acymkeHHS Iill TpPeTbOl
ocobu (Not that I'm judging). Tomy BXHUBa€ThCS
MOJIaJIbHE JIIECIIOBO B HETAaTUBHIN (pOpMi, a JiECIOBO
OCyly judge TexX BXKHMBAETHCS 13 3alepedyBajbHOIO
YacTKOIO, TOOTO Ha NepIInii IUIaH BUXOAMTH CeMa
Herailii. MoBellb BiIXPENIyeThC Bi 3aCyKyBaHOT
CYCITIITLCTBOM TIOBeIiHKU. BcraBHi ¢pazu [ think,
I mean, O3Ha4aNbHUI 3aliMEHHUK everyone, PUTO-
PUUHI 3allUTaHHS BXKUBAIOTHCS JUIA  IIiACHIICHHS
BIIEBHEHOCTI MOBIIS i OTpUMaHHS HMiATPUMKH 3 OOKY
CIiBOECiqHUKA.

Po3kputTs cekpeTy cekperamm TpeTix ocib sk
IUIITKYBaHHS JIEMOHCTPYE II€ OIWH MpPHUKIaA, Y
SKOMY MOBELlb HE BiguyBa€ MPOBUHHM, A, HABIIAKH,
pOOUTH y3arajJbHEHHS IOJO «CEKPETHUX» 3BHUYOK
MEeBHOT 0co0u:

— [ mean, either way, she’s way more chill, and,
you know, laid back than my mom.

— She hides stuff. Just like everybody else.

— Well, like what?

— Why she does what she does. Why we go where
we go. Who she sleeps with.

— Who does she sleep with?

— Whoever she wants, whenever she wants [Little
fires everywhere, 2020].

Y3aranpHEHHS SIK 3aci0 MiJAKpecIeHHS TMOCTiii-
HOT'O XapakTepy 3acy[PKyBaHOI IOBEIIHKH TPEThOi
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0co0u JocsAraeThes MapaieIbHUMH KOHCTPYKLISIMU
Ta 3aliMCHHHKaMH 3arajlbHOi CEeMaHTHKH Wwhoever,
whenever.

I ocraHHs KOMYHIKaTMBHA CHUTYalisl PO3KPHUTTS
CEKPETYy — L€ PO3KPUTTS BIACHOTO «COPOMHOIO»
CeKpeTy caMHM MOBLIEM. BiH pusukye cBoiM
«o0nmuuusM» 3apagu MIATPUMKH CHiBPO3MOBHHKA,
JEMOHCTpaIii ToBipM Ta MpuXMWIbHOCTI. HaBememo
MIPUKJIAJ, y SIKOMY JKE€pTBa, Ha Ky 1€ MOBELb, PO3-
KPHUBAIOUM CEKPET, YBUPAZHIOETHCS 3aCO00M KaTero-
puuHocTi No matter, a 3aMiCTh NPSIMOTO BKa3aHHS
arenca (/) mxuBaeThscs niepudpas you re not the only
one — i 151 3amMiHa 3BUYa{HOrO CJI0BA OIIMCOBUM BHpa-
30M MOCHJIIOE APAaMaTUYHICTh MOMEHTY:

— Oh, believe it or not, growing up... I was a lot
like you... interested in boys and sex... at a time when
we were all supposed to be good girls.

— Isn't that all the time? Even now?

— You have no idea what it was like back then.

— What is that supposed to mean?

— I got caught with one of those boys that I was
so crazy about. A quarterback. We snuck off after a
game to his car... thought nobody would see... and
my classmates branded me a slut. And that never went
away. Not even at home. My mother made sure of that.

— Why didn t you ever tell me this?

— Because you’re not the only one who felt
shame. I love you, Billie. No matter what you think.
All I’ve ever wanted was for you to be happy [Sex/
Life, 2023].

AprymeHTanisi MOTHBaUii MOBLS BHPaXKa€ThCS
3i3HaHHsIM [ love you, Billie Ta BXUBaHHAM 3aliMEH-
HUKa OTUPOKOT CEMaHTHKH all, TPUCIIBHUK HEBU3HA-
YEeHOI YacTOTH EVEl y MOeJHaHHI 3 NPEAUKATHBHOIO
KOHCTPYKIIi€I0, sika HOMiHye OaxxanHs MoBIIs A/l ['ve
ever wanted.

[HOM1 cexpeTr PO3roJIoNIyIOTHCS BUIIAIKOBO, YEPE3
Ha/IMIpHY EMOIIIHICTh a00 3aXOIUICHICTh IOII€I0,
TOOTO depe3 HEBMiHHA 30epirati 4yXi CEeKpeTH.
Y 1mpoMy TMpHKIAAiI CIOCTEPIracMoO CTHITICTHYHHUN
3aci0 «aro3uornes3ncy y pedeHHi It just came out...:

— He’d have a great time. God, I thought you’'d
appreciate the time to yourself.

— You fucking told him as well, didnt you? Adam?
Before you spoke to me...

— We were excited. It just came out...

— Oh, I bet! [Behind her eyes, 2021].

OTXe, y KOMyHIKaTHBHOMY OOMiHI MOXe OyTH
PO3KPUTHI CEKpPEeT caMoro MoBIs — areHca abo Tpe-
THOI 0CO0M, HE IPUCYTHHOI M Yac Oecimu. Poskpurn
61aCHUIL CeKpem areHca MOXKe NPUMYCHTHU cIiBOe-
CiIHUK, SIKUH Ji3HaBCS NPO HBOTO, JOKOPSIE areHcy
a00 3BHHYBauye WOTo y OpexHi. Y Takux BUMAJIKax
areHc — BOJIOIap CeKpeTy: 1) BiAXpemryeTbes Bif
3HaHHS CEKPETy Ta HAIOoJIArae Ha BIACHIN NpaBIuBO-
CTi (32 IOTIOMOTOI0 3arepevyBaTbHOT (POPMH JTIECITIOB
PO3YMOBOI HisTBHOCTI), 200 2) HaMaraeTbCs BUTIPAB-
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JIaTHCSl, HABOAUTH NPUYUHHM, 3 SIKHX CEKpeT Oyno
MPUXOBAHO, BUKOPUCTOBYIOUX JI€CTIOBA IHTEHIIIHOT
CEMaHTHKH B 3allepedyBajibHii (opMi, parioHaTbHY
ab0 eMOIIHHO-eKCIIPECHBHY apryMEHTAIlI0 CBOET
MOBEIIHKY, 200 3) BU3HAE, 10 30pexaB, JKaJIKYe PO
CBOIO TOBEIIHKY, NPOCUTh BHOadeHHS. PO3KpUTTS
BJIACHOTO CEKPETY, 3a3BUYAIl «COPOMHOTOY, SIK PUUK
BTPATHUTH BIACHE «OOIMIYSIMY» MOKIIMBE 3apaiyl M-
TPUMKH CITIBPO3MOBHUKA, AEMOHCTpAIlii TOBipH Ta
NPUXMIBHOCTI. [HIIA piv, KOJM MOBELb PO3KPUBAE
cekpem mpemuoi 0coou 3 MeTolo norutiTkyBary. [Tpu
IbOMY BiH 1) BidyBa€ MpOBHUHY 32 PO3IKPHUTTS TyXKO1
taemuuti (I shouldn t really be saying this, Not that
I’'m judging). BigxpemeHHs BiJ 3acy/)KyBaHOI CycC-
HTBCTBOM TTOBEMIHKH EKCIUTIKYETBCS MOJAATEHIMHU
JIECIIOBAMH Ta MI€CIOBaMHU 13 CEMaHTHKOIO OCYIY
B HeraTuBHiN Qopmi, 3aco0aMu IiJICHUIICHHS KaTe-
TOPUYHOCTI (3aiiMEHHUKH Mpokoi cemanTuku all,
everyone, TIPUCIIIBHUK HEBH3HAYECHOI 4acCTOTH EVer);
2) OinpIn TOCBiAYEH] ITUTITKapi HE BiAYYBalOTH MPO-
BUHU 1, HABIaKH, POOJISATH y3arajdbHEHHS CTOCOBHO
3BHYOK TTIEBHOI 0COOH, II0 MPUXOBYBAIIUCH. Y3arajb-
HEHHS sIK 3aCi0 IMiIKPECIIeHHS MOCTIHHOTO XapaKTepy
3aCy/PKyBaHOT IIOBEIHKU TPETHOT 0COOU TOCSTaeThCs
napajeIbHUMH KOHCTPYKLISIMH Ta 3aiiMEHHUKaMHU
3arajlbHOI CeMaHTUKH whoever, whenever; 3) iHOMII
9yKi CEKPeTH PO3TOJIOIIYIOThCS BHIIAIKOBO, Yepe3
HaJMIpHY EMOIIHICTh a00 3aXOIUIEHICTh TOJI€l0,
TOOTO Yepe3 HEBMiHHS CTpUMATHCA. Y TakoMmy pasi
MOBEIIb Bi/l4yBa€ MPOBHHY 3a IUTITKyBaHHS 1 BKHBAE,
HAaIIPUKIIAJ, all03HOIIe3HC.

KoHTekcTyanbHO-1HTEpIIpeTAIiTHAN aHai3
BepOamizamiii  (ppeiMOBOTO BY3Iy HPUXOGYBAHHA
ceKpemy CBITYNTH PO TE, 110 IPUXOBYBAHHS CEKPETY
Haliyactinie BigOyBaeThCS  JIBOMa  CIOCOOAMHU.
[To-nieprre, st Toro mo0 30eperTH CeKpeT, MOBELb
«yXOIWTH Bil TEMU» Ta HE BIJIOBIJAa€ HA MUTAHHS.
Y HacTymHOMY NpUKIaai 6a4uMo, 110 3aMiCTh BiaIIO-
BiIl Ha ITOCTABJICHE MATAHHSA BiJ CBOEI KIHKUA ANEJb
(Where were you?) JleBiJi BAKOPUCTOBY€ CTIHKHH i]Ti-
OMaTHYHUH 3BOpOT [ better go Ta OOINMHKY 3arene-
¢donysaru nizHite I/l call you later:

— What time did you get home last night?

—Idon't know.

— Where were you?

— I better go. DI’ll call you later [Behind her eyes,
2021].

[To-npyre, u1s TOTO, 100 30€PETTH CEKPET, MOBEIH
MOyKe OpexaTd. Y HaBeJleHOMY HIKYE MPUKIIa/Ii, o0
30epertu cekpert, Jlopeitn Buraaye XubHy icToOpiro Ta
Operie criBpo3MoBHUKY. HasiBHICTE may3 (rpadidHo
300paXeHUX TPUKPAIKaM1) CBIIYUTH IIPO Te, 10 BiH
BUTAJIy€ ICTOPiI0 OE3MOCEPeHbO ITiJl Yac PO3MOBH.
Kpim TOTO, MOBEIIF BUKOPUCTOBYE 3HAYHY KUTBKICTh
Tak 3BaHUX ambiguity words — ciiB HEBU3HAYEHOI
ceMaHTHKH (about five or six years ago, about a week
later, out of the blue, anyone, somebody).
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— Did you ever hear from Cassie? You have...

—No...

— Please... I can see that you've heard from her.
Tell me.

— Okay... about five or six years ago, Cassie
called out of the blue to say she was sick. She had
cervical cancer with secondaries. She wouldn’t say
where she was. She didn’t want anyone to see her
like that... but... I rang the number back about a
week later... and somebody from the hospice where
she was answered... and he told me that Cassie had
died that morning [Stay close, 2021].

[To-Tpere, mpoaHaizyeMo cCUTyarlii, y SKAX MicIs
PO3TOJIOIICHHS CEKPETy CHIBPO3MOBHHKY MOBELb
IIPOCHUTDH HOTO HE MOIIUPIOBATH CEKPET Aaji. Y HIX-
YeHaBEICHOMY NPHUKIIAAl 3anepevyBaibHi KOHCTPYK-
uii wont bring him back, no one else knows BuKo-
PHUCTOBYIOTHCSI AJIsl BUPAKEHHS HEMOXJIMBOCTI abo
HeOakaHocTi fmii. J[s 30epeskeHHs cexpery Anelnb
arnessitoe 10 mouyTTiB JleBima yepe3 MOBTOPEHHS
emoriiHo 3abapenenux ¢pas I love you, All [ want...
is for us to be together:

— After the fire, my parents and Westlands, what if
they think I'm insane? David, I cant do back there.
I can't be locked up again. Away from you. Telling
someone won’t bring him back. No one else knows
he’s here.

—Adele...

— Just us. All I want... is for us to be together.
I love you. David... I love you. David... please
[Behind her eyes, 2021].

Y HacTyImHOMY TNIPHUKIIAJ HEOOXiTHICTh TPUXOBY-
BaHHSI CEKPETY BUPAXKAETHCA 3a IOTMOMOIOI0 iMIIepa-
tuBiB Don t tell him, Live a little. Jlpyruii immeparus
BHpaXKae IOrpo3y: KO MOBELb PO3TOJIOCUTH CEKPET,
HOTO JKUTTS 3aKiHUUThCS. ByneHHICTh TPUXOBYBaHHS
CEKPETIB yBHUPA3HIOETHCS 3aMEHHMKOM LIMPOKOi
cemaHTHKH everyone (Everyone had secrets), TOOTO
MOBELb MOCHJIAE€THCSI Ha 3arajJbHONPUNHSTY MOBe-
TUHKY:

— Oh my God, David would go mad.

— Don’t tell him. Live a little.

— I guess I can keep this one little secret.

— Everyone had secrets.

— I don t want to have any with David.

— Boke. Good luck with that [Behind her eyes,
2021].

HaBenemo me oguH NpuKIaa: JETEKTHUB 3HAXO-
muTh y kinku (Capu) B TiiBaji 4eMo/iaH i3 rponmma
i1 4OJIOBiKa, SIKUI BKe 0araro poKiB BBAKAETHCS 3HU-
kM OesBictu. Bin nymae, mo Capa 3Hae, nie mepe-
OyBae 11 4ONOBiK. Alle XKiHKa IOSICHIOE, IO 4Yepe3
NEeKUIbKA IHIB MiCJIA 3HUKHEHHS i1 YOJOBIKa Ieil
4eMOoJIaH IIPOCTO 3 IBUBCSA i il omy. 1it Gymu mysxe
MOTPiOHI TPOIIi, TOMY BOHA He cTasla po30uparucs B
TOMY, XTO MIJIKHHYB LI YeMozaH, a mpocTo 3adpaja
rpoumi. Capa HaMaraerbcsi NEPEKOHATH JETEKTHUBA
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30eperTu CeKpeT, IJIsi 4Oro BOHA BXKUBA€E iMIIEPATHB
i3 JII€CIIOBOM TOBOpPIHHS B 3amepedyBasbHIA (hopMi
Please don t tell anyone about this i yBupa3HIO€E TIpO-
XaHHS TTOCHJIAaHHIM Ha CIIUTEHUH JTOCBiT 30epeKeHHs
cekpetiB (We've kept our secrets before):

— So, why is there a suitcase of cash in your
basement? Is it Stewart’s money? Is he back?

— Sarah?

— It just showed up... a couple of weeks after
Stewart was gone.

— [ just needed the money more than I needed
to know where the money had come from. Please
don’t tell anyone about this. We’ve kept our secrets
before... what’s one more? [Stay close, 2021].

VY HmxueHaBeneHii Oecini i3 cepiamy Behind her
eyes M Anenb i Jlyizoro Anenp HamaraeTbes MpH-
XOBATH CEKPET PO Te, 1110 BOHA 3aiMA€THCS aCTpaJlb-
HUMH TIPAKTHKAMH, BiJI TpeThOi 0cOOM — ii JomoBika
JeBina, ajpke BiH HE 3pO3yMi€ TaKOTO POy 3aHSTTS.
Ha ne Bkasye mpsMe npoxaHHs-imnepartuB Please
don't mention it. KpiMm TOTO, €MOLIWHUI BIUIMB Ha
Jlyizy BimOyBaeThCcsi 4epe3 MiAKpeCcIeHHsS O0COOH-
BOro xapakrepy cekpery QOur special secret. 1ls
¢paza HagaHa OKPEMO, 3 BUKOPUCTAHHSIM CHHTAKTH-
KO-CTHITICTUYHOTO 3ac00y npueHanHs (attachment):

— Does David know?

— He's practical. He'd never understand.

— Please don’t mention it, okay? Our special
secret [Behind her eyes, 2021].

VY HacTyImHOMY NpPHKJIai 3 TOTO X cepiay 4oIo-
BiK (/leBix) xo4e pO3IydnUTHUCH 31 CBOEIO JPYKHHOIO
(Anenp), ane BOHA HE TOTOBA BiAITYCKaTH HOTO, BOHA
HaroJIollye Ha TOMY, LIO iX MOB’SI3ye Jayxke Oararo
CEKpEeTiB, TOMY BiH HIKOJIM HE 3MOXE BiJ| HEi ITH.
TyT Tex BKuBaeTbcs npueaHanns (you and I), ctu-
JICTHYHUI TIOBTOP: TIOBTOPIOETHCS JIIECIOBO share,
IO ITiIKPECITIOE CIIUIBHICTh IHTEpECiB, HEOOX1AHICTh
30epiraTu CeKpeT, i 3aJeXHICTh OAWH BiJ OIHOTO
YBUPA3HIOIOTH 3aCO0M MOCHJICHHS KaTerOPUYHOCTI —
HEO3HAYCHUH 3aiMEHHUK anyone Ta MPUCIiBHUK Yac-
TOTHOCTI Never:

— I can't look after you anymore. I just can t.

— We share so much... you and 1. No matter who
or what comes between us. We share things that we
can never tell anyone. You know you can never leave
me, David.

— 1 know... [Behind her eyes, 2021].

I mapemTi po3missHEMO cUTyallito, y AKiii Anens
3yCTpPIYa€ThCSA 13 CEKPETapKo CBOTO YOJIOBIKa B
kade, ane xoue npuxoat 1ie Bix JleBima. Came Tomy
BoHa nosicHIoe Jlyizi, mo JleBix He M0OUTh MOoeTHY-
BaTH POOOTY ¥ 0OCOOUCTE KUTTS, TOXK MPOCUTH 11 TTpH-
xoBaru (hakT 1€l 3ycTpidi.

— Was lovely to meet you...

— Louise, this is gonna sound silly, but I’d rather
you didn’t mention to David that we did this. Probably
easier if you don’t mention meeting me at all.
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— Why is that?

— He can be a bit funny about mixing work life
and home life. And us girls need some things for
ourselves, right?

— I'won t say anything [Behind her eyes, 2021].

VY upoMy NpHKIaAl NPOXaHHS 30€perTH CEeKpeT
BUPAXCHO YMOBHMMHU pedeHHsMU ['d rather you
didn't mention..., Probably easier if you dont
mention... Y LIUX PEUEHHAX BXKHUBAETHCS IIECIOBO
roBopiHHs Mention y HerarusHiii ¢popmi. Kareropuu-
HICTh TIPOXaHHS 3MEHIIYIOTh €MOLIHHO-OIIHHI ITPH-
KMETHUKA sSilly, funny. APTyMEHTaIi€l0 MPOXaHHS
30epiratu cekpet cinyrye (pasa And us girls need
some things for ourselves, right?, ska HOMIHY€ CITiJTb-
HICTh IHTEpECIB.

OTxe, OCHOBHI CIIOCOOH HPUXOGYSANHA CeKpemy
BKJIFOYAIOTh YHUKHEHHS BIJMOBifi, BUTaTyBaHHS
xHOHOT icTopii, MPOXaHHS HE IMOIIUPIOBATH CEKPET.
MoBellb BUKOPHCTOBYE CTilKi 11ilOMaTH4HI 3BOPOTH
1 OOIIMHKHM, MO0 YHUKHYTH TPSIMOI BiAMOBiAI Ha
MUTaHHS, 110 PO3KpHUBAE cekperT. Bomomap cekpery
BUTaJy€ HENPaBAMBI 1CTOPii, BAKOPUCTOBYIOUH CIIOBa
HEBU3HA4YCHOI CceMaHTWuku (ambiguity words), sKi
CTBOPIOIOTH €()EKT HESICHOCTI Ta HEBHU3HAYCHOCTI.
BoxuBaHHS may3 TakoX CBITYMTH MPO Oe3rocepenHe
BHTa/IyBaHHsI iCTOpIi iy 94ac po3MoBH. [IpoxaHHs He
po3roJionryBaTi iH(GOPMAIliI0 YOCOOIIOITECS Yepes
HEraTUBHI iMIepaTuBHI (OPMH JIi€CIiB TOBOPIHHA,
pEUYeHHSI YMOBHOIO THUIly. BukopHucTaHHS MOCHIIaHb
Ha CHUIBHUH JIOCBiJl, HA XUTTEBY Ba)IMBICTh 30e-
piraTu cexper ciIyrye apryMeHTali€lo HeoOXiqHOCTI
30epiratu CeKper.

BucHoOBKH Ta nmepcneKTHBM MOJAJIBIINX PO3-
PoGoK. Y cydYacHili KOTHITOJOTIi KOHIIETIT PO3IJIsi-
JIA€ThCSI K KOTHITUBHO-AWCKYPCHBHE YTBOPEHHS,
mo (opMmyeTbes B mpoueci NpoayKyBaHHsS CMHCIIB
y JUCKYPCHBHOMY TPOCTOPi, 00’ €JHYIOUH 1HIUBIITY-
QJIBHUH TOCBIJ JIOAMHU Ta KOJEKTUBHE 3HAHHS, LiH-
HOCTi, HOPMHU 1 IPaBMJIA, IO PETYIIOIOTH 1l HOBEIIHKY
SIK 4JIeHa coliymy. /IucKypc nocrae sik cepeaoBHILe i
THCTPYMEHT /151 00’ €KTUBALlii KOHLENTIB, PO3IINPIO-
104U Ta TMOTIUOMIOIYH X CTPYKTYpY, aKTyalli3yroun

NPUXOBaH1 BIACTHBOCTI Ta CTUJILOBHH 4M MeTado-
PUYHUIA TPOPiIb.

KonrekcryanpHo-iHTEpIIpeTALIMHAN aHai3 KOMY-
HIKAaTMBHUX CHTYyallii HPHXOBYBaHHS Ta PO3KPUTTA
CEKpeTy B aHIIiICbKOMOBHOMY KiHOIHMCKYPC1 J1a€ 3MOTY
CTBEPKYBAaTH, II0 PO3KPHUTTS CEKPETy BinOyBaeThcs,
THO-TIepILe, CAMUM areHCOM, KOJIM CITIBPO3MOBHHUK 3BHU-
HyBadye 1oro y OpexHi Ta BUMarae IMOsICHEeHb, a arcHc
BiIXpelryeTbesl Bif 3HaHHS iHpopmManii abo BUIpaBIO-
BYETHCSI, BUKOPHUCTOBYIOUH 3allepeydyBaibHi KOHCTPYKIIIT,
JIE€CTIOBa 1HTEHIIIHOT CEMAaHTHKU W E€MOIIIHHO-EeKCIIpe-
CHBHY apryMeHTallito, a00 BU3HA€ OPEXHIO 1 KAJIKYE IIPO
CBOIO MOBEIIHKY. PO3KPHTTS BIACHOTO CEKPETY MOKIIMBE
TaKOX, KOJIM MOBEIIb CBIJIOMO PO3KPHBAE HOTO, JIEMOH-
CTPYIOUH JIOBIpYy Ta NPHXWIBHICTB JI0 CITIBPO3MOBHHKA.
PozkpuTTst cekpeTy TpeThoi 0co0H BiOyBaeThCs ITiJT Yac
TUTITKYBaHHSI, KOJIK MOBELb BUIIIKOBO PO3TOJIONIYE TyXKi
CEKPETH uepe3 eMOIHHICTh a00 3aXOIUICHICTh TOJIIE0
a0o poOHTH LIe CBiIOMO, X04a 1 BiIUyBae MPOBUHY 32
TUTITKYBaHHsI, BUKOPUCTOBYIOYM MOJAJIBHI Ji€cioBa B
HeraruBHiN (opMi Ta 3aCO0M y3araJbHEHHSI.

[TpuxoByBaHHsI ~CEeKpeTy BinOyBaeTbCs, KOJH
MOBEIb YHUKA€E BiIOBil Yepe3 BKUBAaHHS CTIHKUX
ITIOMaTHYHUX 3BOPOTIB a00 OOIISIHKH PO3IOBICTH
mi3Hilme; BUragye XuOHI icTopii 3 BHUKOPHCTaHHSIM
CJIiB HEBU3HAUCHOI CEMAHTHKH Ta Iay3, BMOBJISIE CITiB-
PO3MOBHHMKA, SIKMI TI3HABCSI CEKPET, HE TOIUPIOBATH
Horo nai, BUKOPHCTOBYIOYM iMIepaTvBHI (opMmu 3
Ji€cIIoBaMH TOBOPIHHS B 3allepedyBasibHIi Gopmi.

OTxe, NPUXOBYBAHHS Ta PO3KPHUTTS CEKPETIB
NEepEeBaKHO IPYHTYIOTHCS HA BUKOPUCTAHHI iMIepa-
TUBHHX PEUEHb i3 JII€CTIOBAMH T'OBOPiHHS B HETraTHB-
Hill (hopMi, CTHITICTHYHUX 3aC00aX MOBTOPY 1 MPHUEJ-
HaHHS, IO HiJKPECIIOITh BaKIMBICTh 30€piraHHs
CEKpeTy Ta CIUJIbHICT IHTEPECiB CIIiIBPO3MOBHUKIB, a
TaKOXX 3ac00iB apryMeHTalii Ta MOCUJICHHS KaTero-
PUYHOCTI HEOOXiTHOCTI 30epiraT CEKpeT.

[lepcneKTHBOIO AOCHIIKEHHS € IPOBEICHHS aHa-
73y 3aco0iB BepOauizawii GppeiMOBHX BY3iB 3 OOKY
naimieHca: BUMOTa PO3KPUTU CEKpeT (BUIHMTYBAaHHS
CEKpeTy Y CHiBPO3MOBHHKAa Ta BHMOTa YHHKATH
CEeKpeTiB) 1 00IIsIHKA 30epiraTu Cexper.
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