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VY crarTi BHCBITIMIOETBCA NpoOiieMa B3aeMofil BepOaJbHOTO Ta HEBEepOAIBHOIO
KOMITOHEHTIB JIiTepaTypHUX TBOPIB kaHPy “(deHTe3i” y IUIOMIMHI METOROJOTIl
MYNBTUMOAATBHOCTI. DEeHOMEH MYJIBTHMOJAIBHOCTI Ta BepOanbHi i HeBepOalbHi
3aco0H HOro eKCIUTiKalii po3IISAAEThCS HAa MaTepiaji aHTIiHCEKOMOBHOI MOBICTI
k. P. P. Tonkiena “The Hobbit”. 3a gomoMoror  MylTbTHMOTAIBHOCTI
3IIHCHIOETECS TITyMavyeHHs1 BepOaJbHUX Ta HeBepOaIbHNX 3ac00iB perpe3eHTarii
“Ka3KOBOTO MOBJEHHsA” B  aHIJIMCHPKOMOBHOMY (EHTE3IHHOMY IHCKYpCi
JUx. P. P. Tonkiena. BUCBITIIEHO OCHOBHI  piBHI  MYIBTHMOJANBHOCTI  —
BepOaIbHUN 1 CEeMIOTHYHUIA. MyNbTUMOJANBHUAN aHami3 3MIHCHEHO Ha OCHOBI
XapakTepHUX rpapidyHuX Ta (OHOCEMAHTHYHHX O3HAK 3 ypaxyBaHHIM
CEMaHTHYHOTO  MPHHIWITy  aymioBi3yanpHOi  KoHoTamii.  OOrpyHTOBaHO
MEPCIEKTUBHICTh JOCITIKCHHS MYJIBTHMOIAIBHOCTI (DEHTE31HHOTO XYHOXKHBOTO
TEKCTY Ta OKPECJICHO MOAAIIBIII TEPCIICKTHBH HAYKOBUX PO3BIJOK IS Cy4aCHHX

MYJIBTUMOJATBHAX CTHTICTHYHHUX CTYIIH.

OCOOMUBICTh XYMOXKHIX TEKCTiB JkaHpy ‘“‘QpeHresi”
ToJsrae B OJTHOYaCHOMY BHUKOPHCTaHHI y
TEKCTOIIPOCTOPi PI3HOMAHITHUX 3ac00iB pempe3eHTamii
iHpopmanii. XymoxkHi TBOpH KaHpPy  “‘peHTe3i”
MIPUBEPTAIOTH YBary sIK TEKCTH 13 CKJIQJIHOIO TEKCTOBOIO
CTPYKTYPOIO y TO€IHAHHI 3 PI3HUMH CTHIIICTHYHHUMH
3aco0aMM Ta CEeMIOTMYHUMH  KOMIIOHEHTamu. Y
JIHTBICTUYHHUX CTYJISIX Ha IO3HAYEHHS TaKUX TEKCTIB
BUKOPHCTOBYIOTh DIi3HI TEepMIHM: “MYyJIbTHMOJAIbHUIN
TeKCT”, “TMONIKOAOBUN TEKCT”, “Kpeasli3oBaHHil TEKCT”,
“CeMIOTHYHO YCKIIAIHEHWH TekcT’. BaxkimBa ponb y
(deHTe3IfHNX XYHOXKHIX TEKCTaX HaJCXKUTh 3acobam
MyJbTHMOJATBHOT ~ CTHICTHKH, MAaCIITaOHICTh  Ta
PI3HOMAHITTS SKHX CBIAYUTH NPO iX YMMase 3HAYCHHS
Uil 9uTanpkoi ayamropii. Taki XymoKHI TEKCTH
BOJIOIIOTH MYIBTHIHT BaJJbHOIO (T0J1iKO10BOIO)
CTPYKTYpPOIO, TOOTO CKIIAJAIOThCS 3 TEKCTy Ta oOpasHoi
iHpopmanii. BOHM CTaHOBIATH HOBITHIH THIT TEKCTY,
sIKifi KOMOIHY€ CJI0Ba, 3BYKH, Tpadiky, aHIMaIlio, mo i
poouTh IX MPUBAOIUBUMH JUIS CY4aCHHX MOBO3HABUUX
JOCITIIKEHD.

AHTITIHCHKOMOBHUH XYJIOKHIN TBip kaHpy “deHTesi” He
€ LIJIKOM MOBHUM YyTBOpeHHsM. IleBHe Miciie B HbOMY
BiZIBEJICHO HEBEpOAIHLHUM KOMIIOHEHTaM SIK CEMaHTHYHO
BaroMMM Ta KOMYHIKaTHBHO 3HA4yyIlMM. YHACIiJIOK
L[OTO AHTJIMCHKOMOBHUM (DeHTE3IHHNI ceMiOTHYHMI
MIPOCTIp MOXXHa BBAXaTH MYJIbTHMOJanbHUM. “KaskoBe
MOBJICHHS’, TOOTO MOBJICHHSI HaJIPUPOJHHUX YapiBHUX
ictor, 'y  (¢eHTesiiiHOMYy TBOpPi  TaKOX  Mae
MYJIBTUMOJIAIHUI XapakTep, 10 3acCBiIUye 3aIydeHHs
BepOATbHUX Ta HEBepOaIbHMUX 3aC00iB KOMYHIKaIIii.
AKTyaJpbHICTP JaHOI HAayKOBOi PO3BIIKH 3yMOBJICHA
IHTEpEeCOM MOBO3HABYMX CTYIiil 0 MYJIbTHMOJAAIBHUX
3ac00iB TBOPEHHA “Ka3KOBOTO MOBJIEHHS IIE€PCOHAXIB

(eHTE31HUX TBOPIB 32  JONMOMOTOK  ITOEJHAHHS
BepOaJbHUX Ta CEMIOTUYHUX KOMIIOHCHTIB.
AHami3z  ocra”HHiX JgocaimkeHb i myOJikamii.

MynbpTHMOJAIbHA JIIHTBICTHKA SK I1HHOBAIliiHA Taly3b
Cy4acHOTO MOBO3HABCTBA, 30pi€HTOBaHA Ha
MONIBEKTOPHUIT ~ aHam3  BepOanbHMX  3aco0iB  Ta
CEMIOTHYHUX pecypciB (MOAYCIB), TpHUBEPTAE yBary
3apyOikHUX nociiauukis [8, 10, 11, 12]. V miHrBicCTHYHUX
CTYIISIX MYJIBTUMOJAIIBHICTh PO3IISIAETHCS SIK MPOLIEC

CIUTKYyBaHHS i3 BUKOPHCTAHHAM Pi3HUX MOJYCIB: ITHUCHEMA,
YCHOTO MOBIICHHS, KECTiB, Bi3yallbHAX 00pas3iB Tomo [11,
¢. 79]. MyJIbTUMOATBHICTD XyIOXKHIX TEKCTIB BUBYAETHCS
3 TO3WIA commiaabHoi cemiotuku M. Xammiges [10],
30KpeMa 3aCTOCOBYEThCS “TIPUHIMI iHTerpauii pecypcis”
JUISL aHaizy CrocoOiB B3aeMOJii MOAYCIB y TEKCTi
[8, c.4) Ta “mpuHIMI KOMIpecii 3HAUEHHS , SKHUHA
CTOCYEThCSL  “‘e()eKTy B3a€EMOJIl CEMIOTHYHUX 3ac00iB
HIDKYMX PIBHIB, IO Bif0yBalOThCS HA OUIBII BHUCOKHX
pIBHSIX, Zie 3HAYEHHS YTBOPIOETHCS Ta IHTEPIIPETYETHCS
[8, c. 19], 06’ekTOM AOCHTIKEHb CTAOTh (YHKIT Pi3HUX
CEeMIOTHYHUX MOJAYCIB y XyHOKHBOMY TBOpi [12]. Anami3
XYIOXHIX TEKCTIB Y MYyJIBTHUMOJAIHHOMY acCIIeKTi CTaB
MPEIMETOM JIOCHIKEHHS 0araTtboX BITUM3HSHUX YYEHHX
[1, 2, 3, 4, 6], 30kpeMa, BHBYAOTHCS MYJIBTHMOMATBHI
3aco0i kore3ii (3B’A3HOCTI) Ta KOTEPEHTHOCTI (ILTICHOCTI)
Yy CydaCHHX XYAOXKHIX Tekcrax [l], moeqHaHHS
rpaiuHOro Moaycy 3 BepOalbHHM piBHEM TeKcTy [2, 6],
BIAEMOJIis MOJIyCIB MOBJICHHSI, MY3UKH Ta 3BYKIB y IX
interpauii ~ [3]  Tomo.  MyNnBTHUMOJQIBHICTE B
AHTTIHCBKOMOBHOMY XYJIOKHBOMY TEKCTi HOAUISIEThCA HA
eKCIUTIMTHY (30BHIIIHIO) Ta IMILTIKOBaHY (BOYyZOBaHY,
NPUXOBaHy) Ta IHTETPOBaHY 1 TPOSIBISIETHCS y BUIIISII
KOH(QIryparii pi3HMX CEeMIOTHYHHUX MOJIycCiB
(Bi3yasbHOTO, ayIiaJbHOIO0), XyJOXKHBOI iMiTamii iHIINX
BUJIIB MHCTELTBA, 30KpeMa MY3UKaJIbHOCTI
(poHOCEManTHYHA ~ Ta/abo CHHTAKCHYHA  IMiTalls
3ByKOBOTO  psAy,  IMiTamiss  My3udHux  Qopwm,
MPUXOBAHUN MY3WYHUI PHUTM Ta MEJIOAWKA), B3a€MOZIl
peabHOTO Ta IppeajbHOr0 XYyJAOXKHBOTO CBITIB  Ta
cioBecHoi royorpadii [3].

Mera mpomoHOBaHOI HAyKOBOI PO3BIOKH MOJATaE y
BUSIBJICHHS OCOOJIMBOCTEH MOBJICHHSI HAANPUPOIHUX
ICTOT YapiBHOTO CBiTy, CTBOPEHOI'O B aHTJIIHCHKOMOBHHUX
TBOpax JkaHpy  “¢peHTre3l”  [UIIXOM  IO€JAHAHHS
BepOaJbHUX Ta HEBEpOAaJbHUX CKJIQJHUKIB (MOZYCIB).
OO0’eKTOM JOCIIJKEHHSI CTajM 3aco0M perpe3eHTawil
“Ka3KOBOTO MOBJIEHHS (EHTE3IMHUX I1CTOT Yy MOBIiCTI
JIx. P. P. Tonkiena “The Hobbit”.

Amnanizytoun  3acobu  pempes3eHTalii  “Ka3KOBOTO
MOBJICHHS TOJIOBHHUX T€pOiB Ta TMEPCOHAXIB IMOBICTI
JIx. P.P.Tonkiena “The Hobbit”, 3a3Haunmo, 110
Hal4JacTile aBTOp BUKOPUCTOBYE CBOEPITHY JIHTBAILHY
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Py Ha OCHOBI IIOE€JHAHHS BUTAIaHUX JIaJICKTIB 3
aBHLOAHIIINChbKOKD MOBOIO. “KaskoBe MoBieHHSA
rojoBHux repoiB k. P.P. Tonkiena rycro Hacu4eHO
NIPUCITIB’AIMH, TIPUKAa3KaMH, KanamOypamu, BipIIamy,
apopuzmaMy Ta 3arajJkamu, IO HaJar0Th OCOOJIHMBOTO
KOJIOPHUTY, JONOMArarTh IiAKPECIUTH Xapakrep, Aii,
noBeAiHKy repois nosicti “The Hobbit”.

Cucrtema mepcoHaXiB (paHTaCTHIHOTO TBOPY OYAyeTHCS
3 ypaxyBaHHSAM TOTO (pakTy, HACKUIBKH MAacIITaOHOIO €
(¢aHTacTHYHAa KapTHHA CBiTy, Ky  HAMaraeTbCs
3mamroBatu aBTop. Y TBopax J[x. P. P. Tonkiena cripaBni
MIPEACTABIICHO CIiYHE TIOJIOTHO, Ha SKOMY 3MalbOBaHO
KHUTTSA Ta iCTOpiro aHTacTHIHOTO Kpaio Cepemzem’s,
HaceJIeHOTr o PI3HOMaHITHUMH (haHTaCTUYHUMH
TIepCOHaXKaMH, JIesIKi 3 AKUX OyJIHM 3aro3u4eHi aBTOpOM 3
(boJBKIOpPY, a JesKi BUraJaHi HUM caMHUM (HampHKJan,
cmoBo hobbit, y sxomy 1pisxoM —KoOHTaMiHamii
MOEHYIOThCS [I0YaTKOBAa YacTHHA JIATUHCHKOI OCHOBH
homo ‘mroanua’ Ta KiHIIeBa YacTHHA aHTIiHCHEKOrO rabbit
‘kpins’ [13]).

“KaskoBe MOBJCHHs” TNpHUTaMaHHE Maike YCiM TeposiM
Ix. P.P.Tonkiena, aie HaWACKpaBIIIUM € MOBICHHS
Tomnyma, nanpuknan: “And when he said ‘gollum’ he
made a horrible swallowing noise in his throat. That is
how he got his name, though he always called himself
'my precious’.” [14, c.80]. lnsg CTBOpeHHsS MEBHOTO
CTHIIICTUYHOTO eekTy  aBTOp  BIAEThCA 10
BUKOPHCTaHHS 3BYKOHACHIJYBAIBHHX OKa3iOHAIBHUX
(dbopmariif, sKi 1HKOJIM BaXXKO 3pO3yMITH 4epe3 Te, LI0
“cami 3BYKH — JDKEpena... MalTh CKJIAAHY HPUPOAY, i
OCKIJIBKM IX TOYHA iMiTalis 3ac00aMi MOBH HEMOKJIMBA,
KO’KHAa MOBa 00Mpae OJHY 31 CKJIQJIOBHX I[bOTO 3BYKY SIK
3pa3ok mnsd HachimyBawHs [5]. HaBememmid mpukian
UTIOCTpY€E  TOEIHAHHS BEpOAJIbHOIO KOMIUIEKCY 3
PI3HUME CEeMIOTHYHHMH pecypcaMu: rpadidHHi MOIYC
NIPEACTAaBICHUI  JlakaM¥,  MY3WKaJbHUH  MOJIYC
BUPAXKAETHCS y 3aCTOCYBaHHI (OHETHYHHUX,
CTHJIICTUYHHMX IPUHOMIB: OHOMaTomnes (HacIiayBaHHS
3BYKIB MPHUPOAN — “TIPUPOIHOT MY3HMKH), aiTepaiis
(HaBMHCHE OaraTopa3oBe IOBTOPEHHS OJHAKOBHX a0bo
AKYCTHYHO CXOKHUX 3BYKiB 200 3ByKOCIIOJyYEHb ).

Hocii pi3HuX MOB IHTYiTUBHO NPHUIUCYIOTh 3BYKam
MOBJICHHSI TI€BHI OLIIHHI Ta CMMHCIIOBI XapaKTEPHUCTHKU.
OmuHuni (OHETHYHOTO PIBHS MOBHOTO KOMIIOHEHTa
CHUCTEMHU XYHOKHBOTO TEKCTY ((POHECTEMHM), BCTYIAIOUU
B INapaJurMaTH4YHI BiJHOCHHM (3BYKOHACIIiJyBaJbHI,
3BYK0300pa)XyBajbHi H 3BYKOCHMBOJNIYHI KOMIUICKCH),
BUKOHYIOUHM €CTeTHYHY (yHKHito, OepyTb ydactb y
mponecax  KOMIUIEKCHOTO — CMHCJIOBHP@KEHHS B
XyHOKHBOMY TeKcTi [7, c.25]. 3okpema, CBHCTAYI Ta
mmImsai - (GoHeCcTeMH, SK  aHTJIHCBKWHA  3BYK  /s/,
ACOIIOIOTHCS 13 3MITHUM CHYaHHSIM 1 “TIpM HarHiTaHHi
BKa3aHOI (OHECTEMH 4YacTO (OPMYETHCA... TPOXH
MictraHa atMoctepa” [7, c. 22]. Kpim Toro, aBTop nuie
JIBIYl BIAETHCS IO OKA310HAIBHOTO MOBTOPY (POHECTEMHU
y CJIOBi 3ajJ1s1 CTBOPEHHS €)eKTy CHYaHHs, HAIpHKIa:
“Bless us and splash us, my precioussss! | guess it's a
choice feast; at least a tasty morsel it'd make us,
gollum!” [14, «¢.79]. VY HaBegeHoMy NOpHKJIami
MIOBTOPEHHSI CJIB 31 CBOEPIAHUM 3BYKOHACIHITyBaHHSIM
(My3uKaJbHUIT MOAyc) B3aeMojie 3 rpadiuHuM, SKHH
MpPEeACTaBICHU 3HaKaMW TIYHKTyallii (KoMma, 3HaK
OKJIMIKY) Ta TIOBTOPEHHSM TpadeMu -S.

[HIMMY emi30MYHIMHU — IPOTE BEIBMH KOJOPUTHUMH —
MepCOHaXKaMHW B TPOAHATI30BAHOMY TBOpi € Tpoui. 3a
JIOTIOMOTOI0 CIO’KETHOT JIiHIi Ta JiajloTiB aBTOP SICHO Ja€
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3pO3yMITH YHUTayeBi, IO TPOJi HE MalOTh BUCOKOTO
IHTENICKTYalbHOTO MOTeHIiany. Ha migKpiruieHHs Ii€ei
inei BiH aKTUBHO 3aCTOCOBYE JIIHI'BaJIbHY I'DY, CTBOPEHY
Ha OCHOBI MPOCTOPIYHMX BWIYKIB, L0 YTBOPIOIOThH
My3UKaJbHUN MOAYC TEKCTY, Hampukiaa: “Blimey, Bert,
look what I've copped!” said William. — “What is it?”
said the others coming up. — “Lumme, if I knows! What
are yer?” — “Bilbo Baggins, a bur— a hobbit, ” said poor
Bilbo, shaking all over, and wondering how to make owl-
noises before they throttled him. — “A burrahobbit?”
said they a bit startled. Trolls are slow in the uptake, and
mighty suspicious about anything new to them”
[14, c. 80]. YV HaBemeHHOMY (parMeHTi aBTOp Y>KHMBA€E
JIBA Pi3HOBUAU crienu(ikaIlii mepCOHaKHOTO MOBJICHHS —
MPOCTOpiYYs Ta OKa3iOHANBHY iHHOBaMi0. OYEBUIIHO,
mo mpocropiuni Buryku blimey (an exclamation
of surprise or annoyance) ta lumme (an exclamation of
surprise or dismay) e ocHoBoto minrBansHoi rpu. oo
aBTOpCHKOrO yTBOpeHHs burrahobbit, mapamokcansuum
€ Te, MO OJMHHIL, 3aIyMaHa SK 3acid KOMIYHOTO Ha
OCHOBI TPH CIiB, CIpaBIsi€ BPaKCHHSA HEBUMYIIEHOCTI,
BUIIAJIKOBOCTI, X04a HacmpasAi ii CTBOPEHHS BUMarajio
BiJ aBTOpa Heabmsakoi kpeatuBHOCTi. JIk. P. P. Tonkien
3aCTOCOBYE  CJIOBOCKJIAJaHHsS, BHKOPHUCTOBYIOYHM B
SIKOCTI IIEPIIOT0  KOMITOHEHTa JOBUIBHHAH  YCiUCHHIHA
¢bparment ocxou burglar — bur. JI. bayep BigHOCHTH
el croci0 CIOBOTBOpEHHs 10 ‘‘HenependauyBaHuX’
(unpredictable), BBaxkae, Mo €TUHUM OOMEXYBaIBHUM
YHUHHUKOM JJI1 HBOT'O BHCTYIA€ MIJIO3BYYHICTh [9].

JIx. P. P. TonkieH KOPHUCTYETHCS IIIE JBOMA BAXKIMBUMH
3ac00aMHd  MOBJICHHSI  IIEPCOHAXIB:  rpaMaTUYHHUMHU
MOMHWJIKaMH Ta (POHETHYHUMH OCOOIMBOCTSIMH BHMOBH.
UYucenbHI TOPYIICHHS Y MOBJEHHI TPOJIB IpaMaTHIHOL
HOPMHU BHCTYHAIOTh TOTY>KHMM CTHIIICTHYHHM 3aC000M
XapakTepu3arii Ta CTBOPEHHS JI0aTKOBOTO
TYMOPHUCTUYHOTO e(peKTy, Haupukian: “‘But if you wants
to sit on the last one, sit on him” ado “There's more to
come yet,” said Tom, “or 1'm mighty mistook” [14,
c.44]. OcobauBocTi MOBJEHHS ab0 BHUMOBH TepoiB
MPOaHai30BaHOTO XYA0XXKHBOTO TBOPY 4acTo
UTIOCTPYIOTh 3arajibHi SIBHINA Ha KINTANT 3aikaHHS abo
HICNENsIBOCTI, €  MPOSBOM  collialbHOro  abo
TepuTopianbHOro mianexty, Hanpukmam: “What the ‘ell
William was a-thinkin® of to bring us into these parts” —
“And time's been up our way, when yer'd have said
‘thank yer Bill' for a nice bit o' fat valley mutton like
what this is”. —“P'raps there are more like him round
about” [14, c.46]. Y HaBeneHoMmy (parMeHTi
CIOCTEPIraéEMO BHKOPUCTAHHS aBTOPOM CKOpPOYEHHUX
dopm — 'thank yer Bill' Ta ‘And time's been up our way’,
00 MiAKPECTUTH HEraTUBHE 3HAYCHHS BHCIIOBIICHHSI.
Hageneni IPUKIAIU LTFOCTPYIOTh MO€IHAHHS
BepOATLHOTO MOJAYCY 3 MY3HKUIBHAM  (IiaJeKTHI
ocobmmBOCTI BMMOBH) Ta rpadiuauM (manku, gedic,
aroctpod).

“Ka3koBe MOBJICHHsS” HaWHEraTHBHIIINX IMEPCOHAXIB y
cBiti [Ix. P. P.Tonkiena — ro0ninié, 3a aBTOPCHKHM
3ayMOM, € DPI3KMM Ta 3arpo3iuBuM. JlocsiraeTbest neit
epeKT 3a paxyHOK TaKMX CTHWIICTHYHHMX 3aco0iB
opraHizauii 3BYKOBOIO IIOTOKY, SK OHOMAToIes Ta
3ByKOIMC. BukopucranHs aBTOpOoM oOHOMaromnei Mae
BHpIIIaIbHE 3HAYEHHS, aJKe TOOJNIHH BXXHBAIOTh
3BYKOHACTIyBaJbHI  JIGKCEMH, IO  aCOIIIOIOTHCS
nepenycim 3 01iKOr0, SIK IIe ICKPAaBO MOKa3aHO Y BilOMiit
TOOJIIHCBKIN MiCHI:

“Clap! Snap! The black crack!
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Grip, grab! Pinch, nab!

And down down to Goblin-town

You go, my lad!” [14, c. 69].

Bzaemogio BepOaipHOro Momaycy 3 rpadiunum (3HaK
OKJIMKY, KOMa, 3aroJIOBKOBI JTEepH, nedic),
My3UKaJdbHUM  (pHMa, TOBTOPEHHsS,  OHOMATOIes,
amiTeparlisi, MPOCTOPIYHI BUT'YKH) AEMOHCTPYIOTh TaKOXK
YPUBKH KaJaMOYPHHX BIpIIIiB Ta MiCEHB:

“Burn, burn tree and fern!

Shrivel and scorch! A fizzling torch

To light the night for our delight,

Ya hey!

So dwarvers shall die,

And light the night for our delight,

Ya hey!
Ya harri-hey!
Ya hoy!” [14, ¢.110].
Oxpim ro0iTiB, THOMIB, ro0iHiB y CBITI

k. P. P. TonkieHa iCHYrOTB Iie Hai3araakoBimn MiQiuHi
icrotu — enbdu. ICHye 1Ba miaTeKTH MOBH eIb(]iB: IiadeKT
enpQiB Bumoro pony — “xger ’s” 1 pOZMOBHHIA IialeKT —
“cinoapin”. daHTazii aBTOpa Ta HOro CBITY HEMAE MEXi —
BiH CTBOPHB ITUCEMHICTh Ta andaBiT emb(iiichkoi MOBH.
Tomy maroun andaBiT Ta CIOBHUK, SKHH pO3pOOHB cam
“TBOpelh”’ MUX HAOIPHUPOIHUX ICTOT, MOXHA 3PO3yMITH
“ka3KoBEe MOBJICHHS eNb(iB, sSIKE € HANCKIIAIHILINAM 3 YCiX
MoB uapiBHoro cBity J[x. P. P. Toskiena.

Oco0nuBoi yBarm 3aciyroBye ‘“Ka3koBe MOBJICHHS
HaibkaxuBimux ictot cBity Cepenzem’s — opkie. 3a BCIO
ictopiro CepezeM’st OpKM HE Maji CBO€EI BIACHOT MOBHU
abo mianekty. BoHu oOupanu aeski cioBa 3 IHIIAX MOB
a0o miaJIeKTiB Ta TMepeKpydyBad iX Ha cBii max. Tak
BUHHMK TpYyOMH >aproH, SKWi MICTHUB JMIIE CIOBA —
JMaK Ta TPOKIATTSA. [li3HimIE mi iCTOTH CTBOPWIH
CTUTBKH BapBapChKUX MialeKTiB, CKUTBKU OYyJI0 MicCIpb iX
npokuBaHHA. HaiisickpaBimmii TpuKiIaj KaproHy OpKiB
3ycTpivaeMo Ha miepcHi Bomomaps TempsBu. Pucynok 1
JIEMOHCTpYE ToJyiorpadiyHuil PYKOIKC, SIKUH HAaOYHO
LTFOCTPYE KOMIUIEKCHY B3a€MOJIiF0 BepOaTbHOTO MOAYCY
3 rpadiuHuM.

w 2 b L W

Ve W%@W :

Puc.1. Haruc Ha ITepcHi MmoBOt0 Mopopa

PosrisiHeMO Mepekiiag HaBEICHOTO HIDKYE 3aluCy Ha
MoBi Moppopa:

“Ash nazg durbatuluk, ash nazg gimbatul,

ash nazg thrakatuluk agh burzum-ishi krimpatul”’
BapiaHT opurinany aHTiHCHKOI0 MOBOIO:

“One ring to rule them all,one ring to find them,

One ring to bring them all and in the darkness bind them” .
3a3HaunMO, [0 “Ka3KOBE MOBJICHHS  OpKIB [IIyXe
BIZIPI3HAETHCS BiJl MOBJICHHS IHINUX HAIIPUPOIHUX ICTOT
(x006itiB, ro6uiHiB Ta enb(diB), aje HAUTONOBHIIINM € Te,
0 yci JiaJleKTH Ta JXKaproHW, Ha SKUX PO3MOBIISIOTH
MIEPCOHAXIi, BUTa/IaB aBTOP, 1 B KOXKHOMY JIaJIeKTi € CBOI
OCOOJTMBOCTI, CBi KOJOPHT, CBOS ‘Tpa CIB”, SKY
JIx. P. P. Tonkien cTBOpWMB I CBOiX TepoiB. 3a
JIOTIOMOTO010 €(DeKTy 3BYKOHACIITyBaHHS aBTOPY BIAETHCS
SICKpAaBO CTBOPUTH aTMOC(eEpy Kaxy, B SKiii OMUHSIOTHCS
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repoi. OcoOJMBY poib NPH LBOMY BiAITPalOTh KOPOTKI,
HEHaye yJnap XJHMCTa, OHOMAaTONOETHYHI CJIOBa-PEUCHHS.
3okpema, y mpomoBi Bepxosnoro [o6miHa 3acTocoBaHi
OJJHOCIIIBHI 3BYKOHACIIlyBaHHS, SIKi MalOTh Y CBOEMY
ckiani aBa — Tpu ckiamd. Take mojomkeHHs ¢(pasu
MPU3BOUTH 0 MOPYIIECHHS 1i CTPYKTYPH, IO B OPHTiHAIIL
CIPUAMAETBCS SIK BIpIIOBaHE LI 32 PaXyHOK KUIBIIEBOI
pumu slash — gnash: “Murderers’ and elf-friends!” the
Great Goblin shouted. “Slash them! Beat them! Bite
them! Gnash them!!” [14, c.112].

YV HaBeneHHWX TEKCTOBHX ()parMeHTaxX — BIpIIOBAHOMY it
MpO30BOMYy —  HaAMIpHE  HACHYEHHS  KOHTEKCTY
3BYKOHACIIlyBaHHSIMH YTBOPIOE MOTY>KHHI €KCIIPECHBHO-
E€MOTHBHMI  e(eKT 3BYKONHCY, TOOTO HaBMHCHE
Oaratopa3oBe BXKUBAHHS 3BYKIB Ta X KOMOIHAIIiH, sIKi TUM
a0o IHIIMM YWHOM IMITYIOTh TPHUPOAHI 3BYKH JUIS
BIZMOBITHOCTI  (DOHETHYHOrO  CKJIAAy  BHUCJIOBJICHHS
KapTHHI, 110 3aMalbOBYEThCs. [Ipo me mumme i cam
Jix. P. P. Tonkien, HeHaue HamaralO4umch CKepyBaTH
MepIENIiiio YuTada y notpioHomy Hampsmky: “It sounded
truly terrifying... The general meaning of the song was
only too plain; for now the goblins took out whips and
whipped them with a swish, smack!, and set them running
as fast as they could in front of them "[15].

JIx. P. P. TonkieH 30araTiB MOBJEHHS TepOiB IIOBICTi
“The Hobbit” He TUIBKM TpOIO CIIB Ta KajJaMOypHUMH
BIpIIIAMH, aji¢ 1 3arajJkamd, SKi Ti€0 Y I1HIIOK MipOIo
TaKoXX € pUMOBaHMMH KaiaMOypamMH Ta TpOI0 CIIiB,
HaIpUKIaI;

“What has roots as nobody sees,

Is taller than trees,

Up, up it goes,

And yet never grows” [14, c. 78].

“It cannot be seen, cannot be felt, cannot be
heard, cannot be smelt.

It lies behind stars and under hills, and empty
holes it fills.

It comes first and follows after,

Ends life, kills laughter” [14, c. 77].

“First they champ, then they stamp, then they
stand still ” [14, c. 77].

“Alive without breath, as cold as death;

Never thirsty, ever drinking, all in mail never
clinking” [14, c. 83].

VY HaBeJeHUX NpHKJIaJax 3arajJkd JeMOHCTPYIOTh
B32€EMO/IiI0 BepOAIbHOTO MOAYCY 3 MY3UKaJIbHUM (puMa,
MOBTOPEHHs, OHOMaTomes, aiiTepauis) Ta TrpadiyHEM
(3aroJIOBKOBI JITEPH, KOMa, KPaIlka 3 KOMOIO, KpaIka).

BucHoBku. MybTMOIaIbHAN  aHAM3  (eHTe3iHHOorOo
“Ka3KoBOr0 MOBJICHHS HAJUIPUPOJIHUX YapiBHUX ICTOT
¢anractiaHoro cBity mnosicti JDk. P. P. Tonkiena “The
Hobbit” mnokasas, mio aBTOp HamaraBcsi akKIEHTYBaTH
HepealbHy CYTHICTh TOJIOBHHX T€pOiB 3a JIOOMOTOIO
BepOAIBHOTO ~ MOJIYCYy, IIPEJCTABJICHOIO  €JeMEHTaMH
BUTaJ@HUX  JIAIEKTIB, IPOCTOPIYHMX  BHTYKIB  Ta
OKa3i0HAJIPHUX 1HHOBAIIH, 8 TAKOXK CEMIOTHYHHX PECYPCiB:

MY3UKaIbHUH ~ MOJYC BHP@XKAEThCS y  3aCTOCYBaHHI
(OHETMYHMX ~ CTWIICTHYHMX  TNPHUHAOMIB  (OHOMATOIIES,
ajiTepaiiis, TOBTOpPH, puma), Trpadiuauii Momyc

MpeacTaBicHU TpadidHUMH 3HAKaMH 3BYKOIHCY Ta
MyHKTyaliiHAMA 3HaKaMu. B3aemomiss My3uKaimbHOTO i
rpadiyHOro MoIyciB 3 BepOaJbHUM Y “Ka3KOBOMY
MOBJIEHHI” XYIOXXHIX TBOpIB aHpy (eHTe3l ciyrye
CEeMIOTHYHUM PECYPCOM, SIKMH aBTOp BHKOPUCTOBYE IS
peasizanii TEeKCTyalIbHOTO 3HAUCHHSI.
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MULTIMODAL APPROACH TO MAGICAL SPEECH REPRESENTATION
IN THE ENGLISH LANGUAGE FANTASY LITERARY TEXTS

Klymenko O.
Zaporizhzhia National University

The article deals with the study of magical speech of fantasy characters in the novel “The Hobbit” by J.R.R.Tolkien.
The study focuses on the magical speech-creating elements. The paper highlights the interplay of verbal and non-verbal
components in the English language fantasy literary text from a multimodal perspective. The article views the
phenomenon of multimodality and means of its realization in the English language fantasy literary text. These means
are represented by verbal and non-verbal components. These components help the readers’ comprehension of the
fantasy characters’ magical speech presented in J.R.R.Tolkien’s fantasy discourse.

The magical speech as a component of fantasy discourse is characterized by the wide use of spoken vocabulary,
representing the fantasy characters’ features, emotions and manner of speech. The use of different stylistic devices and
lexical structures in the functions of repetitions, parallel constructions, fragmentary phrases, pauses of hetisation, cries
of fear, pain and anger reflect their functional-semantic and semiotic interaction in the speech of fantasy characters.

The author highlights two levels of multimodality in the text. The analysis of the typographic and phonographic
meaning-making of the magical speech is based on semiotic principles. The semiotic mode of meaning-making is
considered to be a component of multimodal literary text. The distinctive typographical and phono-semantic features
based on the semiotic principles of audio-visual connotation got a special prominence to multimodal analysis. There is
admittedly a need to further analyze fantasy literary works as multi-semiotic texts to properly understand such aspects
as layout, typography and illustrations in a multimodal perspective.

The article outlines the perspectives and further prospects of multimodal research of fantasy discourse for contemporary
stylistic studies with a special emphasis on the multimodal elements.

Key words: magical speech, fantasy discourse, verbal component, stylistic device, semiotic component, multimodality.
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