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CrarTst mpHCBSYEHA BUBYEHHIO IH(GOPMAaTHBHUX Ta IHTEPIPETATUBHHUX BIACTUBOCTEH IiCEHHO-IPaMaTHYHOTO
JMCKYypCy, IO Tepeadayae aHajli3 IMICEeHHO-IpaMaTHYHUX iHPOpMEM Yy pealbHOMY 00’€KTHBHOMY XYyJIOKHBOMY
MIPOCTOP] MEPCOHaXKIB Ha Marepialli TeKCTy ApaMaTHYHHUX MiCEHb CYy4acHMX OpHTaHCHKUX IMOI-TYpTiB. PeanbHuit
00’€eKTHBHUI XyJOXKHIH NMPOCTIp KIacu(ikyeThes K JIiHIMHA, KPyroBa Ta IepexpecHa MepCleKTHBU 3 TaHOPaMHHUM
300pakeHHAM. POOHUTHCS BHCHOBOK TIPO T€, IO KaTETOpis MPOCTOpPY 3[aTHA BHPaKaTH MiATEKCTOBY iH(pOpMAIio B
MCeHHO-IpaMaTHYHOMY IUCKypcCi. 3a3HaueHi NEepCIEKTHBH BHUBYCHHS 3ac00iB IO3HAYEHHsS KaTeropii wacy Ha
OCHOBI IATEKCTOBOI iH(pOpMAIIii.
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nepcnexkmuea, nepexpecta nepcnekmued, NiceHHo-0pamamuiHuil OUCKYpc, RiCEHHO-0paMamuyta iHgpopmema.

INFORMEME AS A MEANS OF EXPRESSION OF IMPLICIT INFORMATION
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The paper deals with the study of informative and interpretative properties of song and dramatic discourse that
expects the analysis of informemes in the category of real objective space of personages within the corpus of texts
of dramatical songs of modern British pop-groups The Rubettes, ABC, 5ive, Lucky Soul, Hurts, London Grammar,
Years and Years. The paper defines song and dramatic informeme as an actualized language unit distinguished by
special emotionality and expressiveness. The study considers open and enclosed objective space. Enclosed space
rarely represented in song and dramatic discourse means restriction of space. According to intentions, the author
arranges objects in open space identifying the most important implicit information and determining the place of
personages and events. Open fiction space is divided into some levels: below ground level, ground level, and above
ground level. Such a division distinctively arranges the plot of dramatical song. The research considers the main
types of open real objective space: linear, circular, and cross perspectives with panorama view. Linear open space is
represented by linearly moving objects with the verbs of linear orientation creating the possibility of interpreting
implicit information. Circular and cross perspectives are types of horizontally or vertically oriented open space that
play an important role in interpretation process of song and dramatic informemes on the basis of implicit
information. Conclusion is made that the category of space connected with the category of time is able to express
implicit information derived from the context. The description of linear motion, circular and cross horizontal-
vertical perspectives is a very important way of influencing the listener emotionally and psychologically. The
combination of linear perspective, horizontal circular and horizontal cross perspectives of open space with a
vertically oriented panoramic view based on implicit information during the interpretation process allows the
listener to focus on the plot and personages of dramatic song. Perspectives of the study concerning means of
denoting the category of time on the basis of implicit information are outlined.

Key words: category of space, circular perspective, cross perspective, dramatic song, implicit information, linear

perspective, song and dramatic discourse, song and dramatic informeme.

VY Mexax (QyHKIIOHAIbHO-KOMYHIKaTUBHOI CTUIIICTUKH TEKCTY JUCKYPC BU3HAUYAETHCS SIK CUCTEMA
KOMYHIKaIlii, 3B’S3HE MOBJIEHHS, pPO3YMOBUH IMpOIEC, M0 MICTUTh, KpIM JIHTBaJIbHHUX,
eKcTpamiHrBasibHi (aktopu [15, ¢. 12] (Ttakox muB.: [16, c. 62-64]). Jleski poOOTH TPUCBAYCHI
PO3TIIAAY Pi3HUX THITIB TUCKYpCy: nenaroriaaoro [19]; Haykosoro [7] Ta iHmmx. BuokpemirroeTbes
niceHHUH guckype, akui FO. €. [II0THULIBKMIA pO3risiiae K KpeoJi30BaHUM THUIT TUCKYPCY
[14, c. 6]. O. B. 1lleBueHKO TakoX BBa)Ka€ MICEHHHM NUCKYpCc KOMOIHAIIEI0 BEpOATbHOTO TEKCTY
MICHI Ta MY3UYHOTO KOMITOHEHTY, SIKMI MIOCTa€ MPOIYKTOM COL1aJIbHO Ta CUTYaTUBHO 3yMOBJIEHOI
KOMYHIKatii [22, c. 5].
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OCHOBHOIO OJAMHUIICIO MICEHHOTO IUCKYPCY € MICHS, sika B KiacuyHoMy cioBHUKY C. I. Oxkeroa
BH3HAYAETHCS SIK BIPIIOBaHMM Ta My3udHui TBip [11, c¢. 505]. BigmMiHHOIO pHCOIO CydacHOI MiCHI €
ApaMaTU4HICTh — OCHOBa Apamatyprii. I'. JlecciHr posrisgae napaMaTyprito He TUIBKH SK TEOPIito
JpaMH 1 MHUCTEIITBAa MOCTAHOBKHU Ha CIICHI, a i SK BCE CIIEHIYHE MHUCTENTBO [6, ¢. 278]. OcKiIbKku
MICHS € HEeBIJ'€MHOI0 YAaCTHHOIO CHIEHIYHOI'O MHUCTEITBA, BOHA Mae Oe3mocepe/iHe BITHOLIECHHS 10
Apamaryprii sIK CIO’KETHO-KOMITO3UIIITHOI OCHOBH OYAb-SKOTO CIEKTaKI0, (iIbMy, My3HYHOTO
TBOpPY [3, c. 303]. Iy apaMaryprii pesieBaHTHI MOHATTS MY3WYHO-CIICHIYHOTO KaHPY 1 My3UYHOTO
TBOPY, SIKOIO 1 IOCTAE MiCHSI.

Ha ocHOBI BW3Ha4YeHb JpaMaryprii Ta MiCHI TPOMOHYETHCS TOHATTS HNICEHHO-OPAMAMUYHULL
ouckypc (nam — IT1J1), o BiAPI3HAETHCS MOETHAHHAM BepOATbHUX 3aC001B CIUIKYBaHHS (TEKCTY
JIpaMaTUYHOI TicHI) Ta My3uku (muB. ger. [1, c. 118; 2, c. 144]). AkryaabHicTh poboTH
3yMOBIIOEThCs 3HauyIicTio [1J]/ y cydacHOMy BOKalbHO-IHCTpYMEHTaIbHOMY TIpocTopi Benmkoi
bpuranii. ITJ] — ne comianpHe sBuIe, iHHOPMATHBHO-KOMYHIKaTUBHA 110115, OCHOBHI PUCH SKOTO
— (YHKLIIOHANBHICTh Ta KOMYHIKaTUBHA CHPSAMOBaHICTh. IliceHHO-IpaMaTHYHUI AUCKYpC —
KpeoJi30BaHUM, MOM(POHIYHUH, A1aIOT130BaHUN MPOIIeC iHTEpIIpeTalii KOMyHIKaIlii, [0 BUpakeHa
MICEHHO-IPAMATUIHIM TEKCTOM SIK OCOOJIMBUM BHJIOM MOCTHYHOTO TEKCTY, SIKUW TPOSBISETHCS 32
YMOBH MY3HUYHOTO CYIPOBOJY 1 aKTyaJIbHHIA JIUIIIC B MOMEHT BUKOHAHHS apaMatudHoi micHi. I €
OCHOBHHMM BEpOaJIbHO-IHCTPYMEHTAJIBHIUM JKaHPOM IiCEHHO-JAPAaMaTUYHOTO JHCKYpCy, sSKa Mae
EMOIIIHAN BIUTUB Ha ClIyXadya IUIICHICTIO CJIOBECHO-MY3HUYHOTO OhopMIteHHS. Y Hill TEKCT, My3UKa
1 MaHepa BUKOHAHHS CIPSMOBAaHI Ha T€, 00 PO3KPHUTHU NIEBHUN CIICHIYHHI ApaMaTUIHUN 00pa3.

OO0’€KTOM JIOCIIJPKEHHSI MOCTa€ IMICEHHO-JAPaMaTUYHUN JUCKYpPC MOMN-KaHpPy, a MpeIMeToM —
nmiceHHo-IpaMaTiyuHa iHpopmema (mami — [T/II) sk 3acid BUpakeHHs MiATEKCTOBOI iH(popMarii y
Kareropii npocropy. BuBueHHst iHpopmaTuBHO-iHTeprperaTuBHOro norexuiany I1/IJ[ cydacHux
OpUTAHCHKUX TOMN-TYPTIB mependayae aHami3 MiCEHHO-IPaMaTHYHUX 1HPOPMEM i3 TOUYKH 30py ix
iHTepnpeTamii cayxadem. 3a BusHaueHHsM B. B. MopkoBkiHa, iHhopMmema — 6a30Ba 0THOCTOPOHHS
OJIMHUISL MEHTAJIBHO-JIIHIBAILHOTO KOMIUIEKCY, fIKa € NEeSKOK 1H()OpPMAaIliifHO0 HiTICHICTIO, 110
BIJIpI3HA€ThCSA BIJ IHMMX 1HQOpMamiiHux wuumicHocredt [8, c. 22]. YV IIJJJ indpopmemn —
aKTyaJli30BaHl MOBH1 OJJMHUIII, 1110 BUPI3HIIOTHCS OCOOIMBOIO €MOLIIHHICTIO Ta €KCIIPECUBHICTIO.

Meta poOOTH — BHMBYEHHS OCOOJMBOCTEH BHpa)KeHHS MIITEKCTOBOI iH(popMallii, 10 BHUpaKeHa
IICEHHO-/IpaMaTUYHUMH 1H(opmMeMamu, y cydacHoMy OpuraHcbkomy IIJI/I, 3aBpaHHsi — po3risij
THIIIB peabHOT0 00’ €KTUBHOTO MIPOCTOPY, aHAJIi3 IHTEpIIpeTaLlil MCEeHHO-paMaTUYHUX 1H(opMeM, 1110
MO3HAYAIOTH el THI POCTOPY. AHAI3Y KaTeropii mpocTopy mprcBsideHo psiz pooir [9, 10, 21, 24].

O. C. Ky06psikoBa BBaxkae, 1110 00’ €KT, TIOB’SI3aHUN 13 TIOHITTSIM Micye, HA3UBA€E YaCTUHY MPOCTOPY,
Ky BiH 3aiiMae Ta oOmexye [5, c. 27-28]. K. C. fIkoBieBa KapTHHY MPOCTOPY YABISE 1HAKIIE,
OCKUIBKH MPOCTIP HE € MPOCTUM “BMICTUIIUIIEM  00’€KTIB, a IIBUIIE HABMAKU — BCTAHOBIIIOETHCS
HUMH, 1 B IIbOMY CEHCIi € JAPYropsJHMM TIO BiTHOIICHHI g0 00’ekTiB [23, c. 20-21].
O. M. CeniBepcroBa BU3HAYa€ MOHATTS npocmip 13 MOBHOI TOYKH 30py. JloCHiTHUK BBaXkae, 110
MpOCTip, BIIOOpaXeHUH y MOBI, MOXKHa TMOSCHUTH K 00’€KT, Micre mii abo momiro [17, c. 10].
Kateropist mpocTopy po3risiiacThes K 3aci0 BUpasKeHHs IMiaTekcToBol iHpopMmarii [13, c. 12], mo
Mpe/ICTaBIeHA 3aByaJIbOBAHO, BUBOJUTHCS 13 KOHTEKCTY.

XynoXKHIM TPOCTIp, 110 MOCTA€ YSIBHOIO MOJIEIUTIO0 A1MCHOCTI 1 (hOpMYy€eThCS THM, XTO TOBOPUTD, 1 €
pe3yabTaToM HOro BHOOPY, 3yMOBJIEHO MEBHOIO aBTOPCHKOIO YCTAHOBKOIO, KAHPOM TBOPY, 4acOM
300pa)kyBaHO1 MMOJIii, YaCOM HAaIlMCaHHS XYJOXXHBOTO TEKCTY 1 HaBITh HACTPOEM aBTOpa. 3MICTOBa
KaTeropiss XyAoXKHBOTO MPOCTOPY, K 1 KaTeropii 4dacy, - 1€ JBa OCHOBHI THIIA: PEAIBLHOTO
XYIO)KHBOTO TPOCTOPY (00’€KTHBHOTO Ta CyO’€KTHBHOTO); ippEalbHOTO XYHIO0XKHBOTO IMPOCTOPY
(omuc HEICHYIOYMX CBITIB, 1[0 CTBOPEHI B YSBI XyHnokHUKa) [12, c. 223]. PeanbHuil XynoxxHii
IPOCTIp OBOJI MPaBAONOAIOHO, alle 3 MOMIJIMBOIO YaCTHHOIO JIOMMCIY ONHCYE ICHYIOUMHA CBIT Y
JIMCHOCTI.
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Biakpuruii npocrip y I1/1J] nokaszye mope, ropu i t.4. [18, c. 458]. ¥V JIT I'm in Love With You
MiCCHHO-IpaMaTHuHi iHGopMeMH SeVen seas Ta mountains mo3HayaroTh OaXKaHHS T'OJIOBHOTO
MEepCOoHaXka JOKJIACTU BCIX 3yCHIIb, 11100 3pOOHMTH CBOIO KoxaHy Oe3MexHo maciausor: | — | would
swim the seven seas. | - Climb mountains high for you [UP 1989, ABC]. I. P. Timipraieesa Buaijisie
HACTYMHI BUAM BIAKPUTOTO TPOCTOPY: HIDKYE PIBHA 3€MJIi, HAa PiBHI 3eMJli, HaJ pPIBHEM 3eMIli
[20, c. 39]. Takuii onuc 30iIbIIy€e IPOCTOPOBE YSABJIECHHS CiIyXada, sCHile KOHCTpyroe croxkeT I,
Hanpukiaa: There's no air or sound down below the surface [The Water, HAPPINESS 2010,
HURTS]. III air ta sound Ha oCHOBI miaTEKCTOBOI iH(OpMAIIil MO3HAYAIOTH CTPAaX CaMOTHOCTI,
SKUW BiJU4yBa€ TOJIOBHHMW MepcoHax. B iHmii apamartwyniii micHi [T/l 0asiS mae 3HaveHHs
poOJIUCKY Hadll, SKy BiJiUyBa€ TOJOBHHH MEPCOHAX, a Pa30oM 13 HUM 1 Clayxad, IHTEPIPETYIOUH
iHopmartiro: There's a starry oasis, in the middle of the sand [The Family Affair, WE CAN DO IT
1975, THE RUBETTES]. IIJI stars mo3Hauae csroue miacts, SKOro HeMae Ha oOJuYdi W y Jyrni
rosioBHoi repoini B JIIT My Brittle Heart: A million stars that hang in space. They ain’t got nothing
on your face [THE GREAT UNWANTED 2007, LUCKY SOUL].

Binkpuruit npoctip y ITJIJ] Moxe criomy4arucs 3 o0pa3oM mepcoHaxka, mo mnepedyBae B 10po3i, 110
POOUTH MiICEHHO-APAaMaTHYHY CUTYAIlF0 KMBOIO — HAIAIITOBYE HAa POMaHTHUYHHIA Jiaa: The path is
long [The Greatest Love of All, UP 1989, ABC]; A stranger on an unfamiliar road [The Road,
EXILE 2013, Hurts]. Take nepemimienns B mpoctopi A. ®. ITamina Ha3uBae niHiiiHEM. BoHO MOXKe
MO3HAYATU PYX yneped — Ha3ao, yeopy — Hu3, 1ieopyu — npaeopyy [12, c. 224].

Jliniviamii Bigkputui npoctip y I1JJ] npencraBieno aiecnoBamu move, fly, drift: Clouds are
drifting like a bad conversation [Warm water, A COMING OF AGE 2010, LUCKY SOUL]. IT/II are
drifting mnepeHocuThcsi Ha 00pa3 MEPCOHAXKIB, TOBOPSIYHM PO IXHIO HEBU3HAUYCHICTh y JKUTTI. Ti
cy6’ext Ta o0’extu B IIJIJ[, mo mepemimyroTbcs JiHINHO, TaKOXX CTBOPIOIOTH MOKIIHBICTh
dopmyBanHs miaTekcToBoi iHGopMmanii. Hanpuknax, y JIT Love Is Its Own Reward intepnperartis
ITJI life, love, sovereigns, gold 3mymiye ciyxada 3aMHCIMTHCS MPO Te, IO JKUTTSA came Mo codi
HIYOT0 HE 3HAYUTh, 1 TOJIOBHE B HHOMY — HE KOXaHHS, a TPOIII Ta Biajaa (aHrji. SOVereign — MmoHapx
Ta OpUTaHChKAa 30J10Ta MOHETA 13 300paskeHHsAM MoHapxa): Life comes in sovereigns. Love comes in
gold [SKYSCRAPING 1997, ABC]. Oxkpim JiHIHHOT MEPCIEKTUBU ONMUCY PYXY B MPOCTOPi, aBTOPU
MICEHHO-/IpAMaTUYHUX TEKCTIB BUKOPUCTOBYIOTH iHINI ()OPMM OpraHizalii BiAKPUTOIO MPOCTOPY,
TOPU30HTAILHO Y1 BEPTUKAIBHO OPIEHTOBAHI.

OpHa 3 HHUX — KOJIOBa IEPCHEKTHBA, fiKa mepeadayae 3BY)KEHHsI KiJ, IPOCTOPOBHUX IIJIaHIB
CIIOCTEpIraHHs 70 LEHTPY, /1€ 3HaXOAUTHCS MO nepcoHaxa. [lepexpecHa nepcrnekTHBa MiCTUTh
B ONKCI BKa3iBKY Ha BC1 00 Ha OKpeMi CTOPOHH CBITY, Ha reorpadivyHi Yu T€OMETPUYHI apaMeTpu:
Ha Ni6HOYI — HA NIBOHI — HA CX00i — HA 3aX00i; NPagopyy — Nigopyy, nonepedy — no3aoy, 3 0OHO20
00Ky — ¢ iHwozo Ta 1H. [laHopaMHa nepcrneKTHBa — 1€ PO3MITKH aBTOPOM 00’€KTIB y BEpPTUKAJIbHIN
Opi€HTallli, TOOTO 38epxy — OOHU3Y YU 30aneKy — nepeo Hum [Tam camo, c. 230].

I'opu3oHTanbHA KOJIOBA MEPCIEKTHBA BIIKPUTOTO MPOCTOPY, 1110 TToKa3aHa B HaBeneH il Hibkue 11,
y MpoIieci 1HTepIpeTalii J03BOISE CIyXayeBl 3 OUTHIIOI0 CHUJIOK0 CKOHIICHTPYBATUCS Ha CIOXKETI Ta
Ha riepcoHakax (on the wet grass; on the sea; warm water):

Light is fading like a spark on the wet grass,
sunlight on the sea

took my love away from me.

Warm water,
warm water,
suddenly nothing seems to be important.

[Warm Water, A COMING OF AGE 2010, LUCKY SOUL].

V HacTymmHOMY NpPHKJIaJi MOKa3aHa FOPU30OHTAIbHA TIepeXpecHa IMepCIeKTURA, IO CIOYyYa€eThCs 3
NaHOPAaMHUM 300pakeHHsIM, B sikomy 3a pomomororo [I/II the South Ta the North asrtop
MPOHU3IMBO OMKCYE AYIICBHHUI CTaH TOJIOBHOTO MEPCOHAXKA, BCKO CHIIY HOTO MparHeHHs MoiXxaTu
T0JIOMY:
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The South feels so cold and grey
Today! Today the North's too many miles away

[North, UP 1989, ABC].

3aMKHEHUH TPOCTip BU3HAYAETHCS SIK CEPEAOBHUIIEC BCHOTO ICHYIOUOTO, B IKOMY BCE BiJOYBaeThCs i
TPAIUIAETHCS, 3alOBHEHE 00 €KTaMu Ta JIIOJLMHU 3 TIEBHUM 00’€MOM Ta MPOTSDKHICTIO [4, c. 26].
3aMKHEHHUI Xym0KHIN pocTip pigko mokaszano B IT1JIJ1: The cowboys at the rodeo [Show Me, THE
LEXICON OF LOVE 1982, ABC]. Lleit mpukian € sICKpaBo UIFOCTPYE MIATEKCTOBY iH(opMaIiro 3a
JIOTIOMOT'OI0 TIOETHAHHS MPOCTOPY Ta Yacy, Tomy io at the rodeo, ekcrutiuTHO MO3HAYAIOYH MICIIE
(oropomkeHnii MaliJaHUUK), IMIUIIIUTHO BKa3ye Ha 4Yac (3MaraHHs KOBOOIB BiJOYBAarOTHCS JIMIIE
BIIITKY).

Omnwuc BIAKPUTOTO JIIHIKHOTO PyXy, IO € OJAHUM 13 BXKJIMBHUX 3ac00iB BIUIMBY Ha cilyXada, CIpUsE
BHPXEHHIO TIATEKCTOBOI 1HGOpMAIIii B MCEHHO-ApaMaTuaHOMY Auckypci. KomoBa ta mepexpecHa
TOPU30HTAIBHO-BEPTUKAIbHI  MEPCIEKTUBH Yy CIHOJIYYEHHI 3 TAHOPAaMHUM 300paKCHHAM
BHOKPEMJTIOIOTh IIEHTPU IMILTIIUTHOI iH(pOpMaIllii, BU3HAYAI0UYH MICIIe TIEPCOHAXKIB Ta MICIIE€ TIOJIIMH.
3amkHeHu# XynoxHii npoctip y [11J] moeanye mpocTip Ta 4yac y mporeci BUpaKeHHs IMiITeKCTOBOL
iHpopmanii. IlepcneKkTUBOIO MOCHIIKEHHS € aHaii3 KaTeropii 4dacy Ha OCHOBI Karteropii
1H(pOPMATHUBHOCTI.
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