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CrarTio mpuUCBsiYeHO MpoOiieMi BUBUEHHS BapiaTMBHOCTI 3BYYHOTO MOBJIEHHS B Cy4YacHOMY (QenepaTuBHO-
HIMELLKOMY TeJIEIMCKYPCl B yMOBax (POHOCTHIIICTUYHOTO BapilOBaHHsS Ha Marepiali MiJrOTOBIEHOTO YMTAHHS Ta
MIFOTOBJIEHOT'O TOBOPIHHS JUKTOPIB Ta MOJEPATOpiB CyCHUIbLHO-NIPaBoBOro TenebaueHHs HimeuunHu (kaHanu
ARD, ZDF, DW-tv), a Tako)X HaBeJEHO aBTOPCHKY (OHOCTWIICTHYHY KJIacH]iKaIifo piBHIB Ha OCHOBI
Koan(iKOBaHOI HOPMH 3 OISy Ha HEOJHO3HAYHICTh MPaBWII (PYHKIIOHYBAaHHS IMTOTTAEHOTO MIPUCTYITY.
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MASS MEDIA TEXTS IN THE PHONOSTYLISTICAL VARIETY
Frumkina A. L, Ph.D. in Philology, Assistant professor
National University “Odessa Academy of Law”

23, Fontanska Doroha Str., Odessa, Ukraine

The article focuses on the problem of studying the variability of spoken language in the modern federal-German
television discourse under the phonostylistical variety on the basis of read-aloud and prepared speech of the
announcers and moderators of the public-law television of Germany (ARD, ZDF, DW-tv). In the article is also given
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the author's phonostylistical classification of levels based on the codified norm. Persuasive effects of media
discourse on the everyday language are without doubt. Everything that is used in the relaxed everyday language is
now also allowed in the field of mass media. It would be primitive to give oral media communication the voice of
dictator status, but even more primitively it would underestimate its (media communication) possibilities in the
formation and spread of the stereotype. With these stereotypes, it should be clearer about what language practices
should be in modern society and what should be the model. For this reason, linguists and linguistic-cultural
researchers are to study with great attention media texts: radio and television texts, which have, in a sense,
concentrated all the functions and elements of the modern, supraregional everyday language. The standard variety of
the Federal Republic of Germany is spread mainly by electronic media and has high prestige. It is characterized by
the presence of several phonetic forms and variants. This variability of the linguistic norm is closely linked to
phonostylistical levels of the German standard pronunciation, which is used in different fields of application in
different ways and not always fully, for example in public or private, extremely or less formal situations with
reproduced, memorized, free-speech or in the spontaneous speech. The results of the comparative analysis of read-
aloud and prepared speech have proven the assumption about the importance of accounting phonostylistical variety
for more accurate study of the vowel stops functioning in German spoken television discourse. The study identified
the features of implementation and functioning of the laws of vowel stops, in particular the glottal stop in the
phonostylistical variety in the speech of professional speakers, moderators and interviewers. The results of the
research demonstrate the ability of preserving the glottal stop, where, contrary to the rules of codification, a high
degree of variation of vowel stops has been established and implemented, which reveals in the language of
professional speakers, interviewers and moderators the articulation base of the speakers of Federal-German variant.
Key words: functional style, variability, discourse, read-aloud, prepared speech, announcer, moderator, glottal stop,
vowel’s stops.

AKTYaJBHICTh CTAaTTi 3yMOBJIEHO OTPEOOIO B aHANi31 (DOHETHUHUX ACMEKTiB 3BYYHOI'O MOBIICHHS
IUKTOPIB Ta MOJAEPATOPIB HIMEUBKOTO TENEAUCKYpPCY, L0 EKCIUTIKYe (eaepaTuBHO-HIMEIbKHN
BapiaHT BUMOBHOTO CTaHJApTYy Ta BIUIMBAE HE JIMIIEC Ha HOPMY, a i Ha y3YC, a TaKOX HEOOXiTHICTh
MEPBUHHOTO OMHUCY CaMOCTITHOrO MOBHOTO CTHJIIO Mac-Meia.

Jlo 3aBAaHb BIIHOCHMO: MpoaHani3yBaTH (POHETHYHUN PIBEHb 3BYYHOTO MOBJICHHS IUKTOPIB Ta
MOJIEpaTOpiB  HIMEIBKOMOBHOTO TENEAUCKYpCY, IO € (QenepaTUBHO-HIMEIIBKIM BapiaHTOM
BUMOBHOTO CTaHJapTy, OMUCAaTH (OHOCTUIIICTUYHI XapaKTePUCTHKH Ta Kiacudikaiii ¢peaepaTuBHO-
HIMEIIKOT'O BUMOBHOT'O CTaHIAPTY.

Moga 3MI Bizairpae Beauue3Hy poJib Y Cy4aCHOMY CYCHUIBCTBI, Yepe3 1€ JTOCTIAHUKU BCE YacTille
CXWISIFOTBCS 10 BUAUICHHS MEIiaJUCKypCy B OKPEMHH BHJ MOBIEHHS Ta BHU3HAUYEHHS HOTO SIK
CaMOCTIMHOTO MOBHOTO CTWJIIO, /K€ IUKTOPH Ta MOJAEPATOpU MparHyTh 30€pertd MNpHUIHCH
Koaudikaiiid, BBOASUN NPU LIbOMY HOPMHU PO3MOBHOI MOBH, SIKI HAOJIMXKarOTh iX 10 ridnava. Llei
CaMOCTIMHUH CTWJIb TOBHHEH, 3 OJHOrO OOKY, Opl€HTyBaTHCi Ha opdoemiero, a 3 I1HIIOIO —
BKJIIOYATH €JIEMEHTH pPO3MOBHOI MOBH. IlepcyaswBHHMII BIUIMB MeNiaJMCKypCy Ha TOBCSKICHHY
MOBY He€ MiJUIATa€e CyMHIBY, aJDKe BCE, 1[0 BXKHMBAETHCS B PO3KYTOMY MOOYTOBOMY MOBJIEHHI, 3apa3
nomyckaetbesi 'y chepy Mac-menia. I[lompu me, Oyno 6 mpuUMITHMBHO BBaXKaTH, IO YCHI 3acoOu
MacoBOi KOMYyHiKallli Ha0yBalOTh CTaTyCy JUKTAaTy HOPMU MOBH, aJie 1€ O1IbII MPUMITUBHO OyJ10 6
HE/I0OLIHIOBAaTH MOXKJIMBOCTI OCTaHHIX Y ()OPMYBaHHI Ta MOLIUPEHHI CTEPEOTUITY YSIBIECHHS PO TE,
Ha [0 TIOBMHHA 1 MOXE OpIEHTYBaTHCS MOBHA MPAKTHKA Cy4acHOTO CYCHUIbCTBA. TOMy MWIIbHA
yBara JIHTBICTIB Ta JJOCJIIHUKIB MPOOJIEMH MOBHOI KYJIbTYpPU Ma€ OyTH B IEpIIy Yepry 3BEpHyTa
Ha aHaJli3 TEKCTIB pajio- Ta TEJIEMOBJICHHS, sIKI B TEBHOMY CEHCl KOHLEHTPYIOTh y €001 BcCi
0COOJIMBOCTI Ta €IEMEHTH CY4aCHO] 3aralbHOHAPOAHOT II0JIEHHOT MOBH.

TexcTu 3ac06iB MacoBoi 1HGoOpMaIlii Bce YacTille CIyTyIOTh OCHOBOIO JJI OMUCY CY4acHOI'O CTaHy
MOBM, aJUkKeé B HUX HaWIIBUALIE 3HAXOAATh BioOpakeHHS 1 (IKCYIOTbCS 3MIHH Y
MOBHI/MOBJICHHEBIH JIMCHOCTI Ta MPOSIBISIIOTHCS TMPOIECH, IO XapaKTepHl IS CY4acHOTO
BXKMBAHHS MOBH/MOBJICHHS.

CtpykTypa Ta 3MICT MEA1aMOBH/MOBJICHHSI BHUBYAJIUCSA B paMKaxX HaWpI3HOMAHITHIIIMX IIKIT Ta
HampsMiB: 3 TOYKH 30pY COLIOJIHTBICTUKM, NpParMaTUKH, CEMIOTHKH, TICHXOJIHIBICTUKH,
(GYHKI[IOHATIBHOT CTUITICTUKHU, AUCKYPCUBHOTO aHaJli3y, KOHTEHT-aHali3y, KOTHITUBHOI JIIHTBICTUKH,
a TaKoX y PpaMKax TakuX BIIHOCHO HOBHMX HampsaMiB, sk ‘critical linguistics’ Ta
JIHTBOKYJIBTYPOJIOTIS.
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3aBnsgKkM pazio, Tene0aueHHIO Ta KIHO 3By4YHAa MOBA JIOCTYIIHA pEIUITIEHTAM HaBiTh Yy
HaWBIAMaJEHIIOMY Cel ¥ TOCTIHHO JEMOHCTPYE 3BYYHHH 3pa30K BHUMOBHOTO CTaHAApTy. Y
3B’S13Ky 3 LIUM TIOCHJIMJIACSl yBara /10 HIMEIIbKOMOBHOTO BMMOBHOT'O CTaHAAPTY, KWW, HA TyMKY
Himenbkux  (Qoueructie  I'. Maitaronsma, b.Pyec Ta E.-M. Kpex, — H©HeomHopimHmii #
XapaKTepU3Y€EThCSl HASBHICTIO JIEKUJIBKOX HALlIOHAIBHUX BapiaHTiB: (eaepaTuBHO-HIMEIBKOTO,
aBcTpilicbkkoro Ta mmBennapcekoro (HiM. Standardvarietiten des Deutschen in Deutschland,
Osterreich und in der deutschsprachigen Schweiz) [10; 11; 12; 14; 16, c. 234].

denepaTBHO-HIMEIIBKUIA (BH)MOBHHI CTaHAApT — 11e popMa BUMOBHOTO BapiaHTy DenepatuBHOL
Pecnyoniku Himeuunnu (mim. Standardvarietdt der Bundesrepublik Deutschland), mepesakuo
MOIIMPIOETHCST 32 JIOMIOMOTOI0 EJIEKTPOHHUX 3ac0o0iB MacoBOi iH(OpMaIlii, XapaKTepU3yeThCs
BucokuM mnpectmkem [10, c. 6] Ta HasgBHICTIO NeKUTbKOX (oHeTHUHUX (opM-BapiaHTiB. Taka
BapiaTUBHICTh MOBHOI HOpPMH TOB’si3aHa 3 (DOHOCTHJIICTUHYHUMHU DPIBHSMH CTaHAAPTHOI HIMEIbKOT
BUMOBH, III0 pealli3yeTbcs B PI3HUX cdepax 3aCTOCYBaHHS MO-Pi3HOMY W HE 3aBXKIH IOBHOIO
MIpOI0, HaNPHKIaA, y MyOJiyHUX ab0 MpUBaTHUX, CyTO a00 MeHII (OpMaTbHUX CHUTYaIlisIX, IPH
perpoayktuBHOMYy (HiM. reproduzierendes Sprechen), minrororneHomy (HiM. Mmemoriertes
Sprechen) Ta cnontanHomy moBiieHHi (HiM. frei produzierendes Sprechen, Spontansprache)

Came moBa 3aco0iB MacoBoi iH(opMaIllii, a He CIleHIYHa BMMOBA BIUIMBA€ CHOTOJHI HAa MOBHY
HOopMmy. 3MI — HaliBakxiMBimie JKepeno s pPO3BUTKY Ta MOIIMpeHHS HOpMU. I Bempea
nigkpecioe, mo 3MI (pakTHYHO KOHTPOINIIOIOTH MOBHY HOPMY, HAJal0Yd OKPEMHM EJIEMEHTaM
0CcO0MBOT Baru, MPUHIDKYIOYH LIHHICTH 1HIIUX [2, ¢. 34]. MeniaTekcT — 1ie He TUIbKU peani3alis
KOMYHIKaTUBHOI Ta KOTHITUBHOI ()YHKIIi MOBHM, a W KyJIbTYpPHUH KOJ, €()EKTUBHHI MeXaHi3M
HaBIIOBAHHS CTEPEOTHIIB. Y HOBITHROMY HiMelbkoMy opdoemiunomy cioBHuky (Deutsches
Aussprache Worterbuch (DAWB) 2010 [10]) HiMenpkuid BHMOBHHEH CTaHAApT (HIM.
Standardaussprache) xapakrepu3syetbest sk GpopmMa BUMOBHOTO BapianTy (Him. Standardvarietit) y
@enepatuBHiii PecryOumini HimMeuunni Ta mMae B reorpadiqHoMy i COIialbHOMY CEHCI BEJHKY
[iHHICTb, TOIIMPIOETHCS 37COUIBIIOT0 NUIAXOM ENeKTPOHHHX Menia. Taka MoOBa IpecTHXKHA
nepeayciM TOMy, IO BUKOPUCTOBYETHCS W OYIKYeThCS B OQIMIHHUX CHUTyamisx. 3rigHO 3
OYIKYBaHHSIMH CyXadyiB, KoAH(]iKoBaHA MOBHA HOpMa € 000B’SI3KOBOIO JJIs BCI€T, HEXal 1 BY3bKOi,
rpynu npodeciiHMX JAMKTOpIB Ta MozeparopiB. Hacammepen 1e CTOCYeTbCS JHUKTOPIB
MeJianepenay HaJperionanpHoro opientysants [10].

3HI)KEHHS TOYHOCTI apTUKYJALIl CTOCYEThCS BOKAJII3MYy Ta KOHCOHAHTH3MYy H BUpPAKaeTbCs B
PenyKIIii, 110 MOXe MPU3BECTH A0 €Mi31i Ta MOIIMPIOETHCS HAa HEHAroJIOIIEH] i MPUCKOPEHI CKIIaan
(mim. Nicht akzentuierte und beschleunigte Silben), cioBa abo BHpasu, OCKIIBKH 30LTBIICHHS
HIBU/IKOCTI MOBH IOB’s13aHe 31 3HIKEHHSIM M’s130Boro HanpyxeHHs [10, c. 98-99].

3rifHO 3 BUIIE3a3HAYCHUM, (eIepaTUBHO-HIMEILKANM BapiaHT BHUMOBHOTO CTaHAApTy — II€
icTOpu4HO O0OYyMOBNIEHUHM, HECTaOUIbHHMIA (EeHOMEH, A€ TMOpsiA 13 TMOBHUMH, EKCIUIIIUTHUMHI
dopMamu BKHBatOThCS cnabki, ckopoueHi ¢opmu (anri. Weak forms, wim. Schwache Formen)
[11,c. 74]. BxuBanHs 1mx ¢OpM 1 MNOPU3BOAUTH 10 HEOOXiJHOCTI PO3MISAAY HPOOIEMHU
donoctumictnyaux piBHiB (HimM. Phonostilistische Ebenen, Formstufen), sxi oGymoBieHi
curyatuBHo. ['. Maiinronsn Tta b. Pyec po3pi3HsioTh 2 (OHOCTMIICTHYHI PiBHI HIMELBKOI
HaJperioHaabHOT BUMOBH (HiM. Préizisionsstufen tiberregionaler Aussprache):

1. Bucokuii ypouuctuii GoHocTrimicTHUHME piBeHb (HiM. gehobene phonostilistische Ebene), sikuii
MOJKHA CITiBBiHECTH 3 “ToBHUM TuioM BuMoBH™ 110 JI. B. Illep6i ta JI. B. Bonaapko [1; 8] i 3 “full
style of pronunciation” mo B. I'. Mynrony [15].

2. DOHOCTUIIICTUYHUN PO3MOBHHUII piBeHb B ycHill iHTepakiii (Him. phonostilistische Ebene des
Gesprachs).

BiyzHauaeThest mpH 1[bOMY, 1110 BUCOKUN (POHOCTHIIICTUYHHUM piBEHb HAOIMKEHUN O1IBIIOI0 MipOIO
710 TMCbMOBOTI'O 3pa3Ka Ta MPeACTaBICHUH JIUIIE NP JeKIaMallii KIaCH4YHOI JIIPUKH, B YPOUUCTHX
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BUCTYNaxX W Jayxke pinko peanizyerscs [14; 16.]. Ha npoTtuBary oMy MOBHHI CTaHAApT APYroro
PIBHS OXOTUTIOE OLTBII IIMPOKHUMA CIIEKTP MOBCIKACHHOT YCHOT KOMYHIKAIIii.

VY cnoBuuky Himernpkoi BuMoBH (DAWB 2010) mnpexacraBnena pgemo iHma Kiacugikamis:
(hOHOCTHITICTHYHO BUIIJICHO 3 THIIH YCHOT MOBH 3 OITMCOM TOYHOCTI apTHKYJIALIT IpH 1X peatizartii:

1. Jlexnamartisi i YMTaHHS YPOUYHCTOI JIOMOBIJI, Jy’)K€ BHCOKA TOYHICTh apTHKYJALil (HiM. eine sehr
hohe Artikulationsprazision, angewendet vor allem beim reproduzierenden Sprechen, z. B. beim
feierlichen Vortrag).

2. YUuTaHHS MaHYCKpHUIITIB Ha paaio Ta YWTAHHS XYAOXKHBOI JIiTepaTypd, BHCOKA TOYHICTh
aprukysaiii (wim. eine hohe bis mittlere Artikulationsprazision, angewendet vor allem beim
reproduzierenden Sprechen, z. B. beim Vorlesen von Nachrichtentexten in Funk und Fernsehen).

3. CnokiifHa, ioBa po3MoBa il JOMOBiIb 3 0OMEKEHUM PIBHEM HAINPY>KEHOCTI, 3HWKEHA TOUHICTb
aptukyasamii (miMm. eine verminderte Artikulationsprazision, angewendet vor allem beim freien
Sprechen, z. B. bei 6ffentlich gefiihrten Gesprachen in Funk und Fernsehen) [10, c. 99].

ApTUKYIIALsA 3BYKIB Ta 3BYKOCIIOJIYYEHb XapPaKTEPU3YETHCS 3POCTAHHSAM KIUTBKOCTI PEIyKINH Ta
aCUMUIAIIA y HampsMKy Bix rpymu | mo rpymu 3. Y HEHaroJomieHWX CKJIajlax, ClIoBax Ta
CJIOBOCTIONYYECHHSIX KiJIbKICTh 3BYKOBUX MOJU(IKaIliil 3pocTae; Mpu BUCOKIM MIBUAKOCTI MOBICHHS
CIIOCTEPITaeThCS TAKOXK TOsiBa mpecto-opMm (HiM. Presto-Formen), mo € mpoTHIEKHICTIO JEHTO-
dbopmam (aim. Lento-Formen) [11, ¢. 73].

Ha nam norusin, us kimacudikaris mpisrae OiTbII AeTaTbHOMY TU(GEPEHIIIOBAaHHIO, TIPU SKOMY
KOXKEH 13 3alpoIOHOBAaHUX (POHOCTUJIICTUYHUX PIBHIB MOKHA OUIBII JE€TadbHO MOIIIUTH Ha 2
CTYTEHI BiIIOBITHO IO CUTyaTUBHUX YMOB KOMYHIKaIIii.

I. A. BHCOKHIi CTyIiHb BUCOKOTO (poHOCTMIICTHYHOTO piBHs (HiM. hohe Formstufe der gehobenen
phonostilistischen Ebene). Ile, sik yxe 3a3Havanocsi BuIlle, piKO peaji3oBaHa (opMa BHUMOBH,
MaKCHMaJIbHO HaOJIMKeHa 10 MMCbMOBOTO 3pasKa.

I. B. noMipHuii cTymiHb BUCOKOTO (OHOCTHIICTUYHOTO piBHsA (HiM. gemaBigte Formstufe hohe
Formstufe der gehobenen phonostilistischen Ebene). B indopmariiinix Ta mi3HaBalIbHUX Teje- i
panionepenayax MOBa IUKTOPIB — 1€, TIO CYTi, 03BYYyBaHHS JIPYKOBAHOTO TEKCTY JUIS IIsiiadya abo
cliyxada M MOXe XapakTepuszyBaTHCi HaOOpoM 0cCOOJMBUX (POHETHYHHMX XapaKTEPHUCTHK,
BJIACTUBUX 3BYKOBOMY YHTAHHIO, CIIPSIMOBAHOMY Ha CHPUHHATTA. JIMKTOp y Iii cUTyalii BHCTyIae
MOCEPETHUKOM MDK yKJIaJadyaMy iH(GOpMaIiiHOro TEKCTy Ta Horo penumieHTamMu (ciyxadyamu abo
riggadaMu). JJMKTOpchbKa MOBa K MOXE pO3IJIAIaTUCS SIK IPOYUTaHa, 1110 B1IOMBAETHCS B TEPMIHAX
‘read speech’ i ‘vorgelesene Sprache’ Tta HocuTh HeWTpandpHuii xapaktep (neutrale Rede)
[12, c. 406]. Llinkom imMOBipHO, MO (eaepaTUBHO-HIMEIbKHI BapiaHT BUMOBHOTO CTaHIAPTY, IO
npoiioB kimbka a3 Howmimamii (wim. Hochlautung, Einheits(aus)sprache, Standardlautung,
Standardaussprache), mae 6yt MakcuMaabHO HAOIMKEHUM 10 KOAU(DIKOBAHOI HOPMH y BHITYCKax
HOBHMH Ta Iporpamax Tejie- W paJiOMOBICHHS 4Yepe3 HEHTpalbHUM XapakTep MOBHM JUKTOPIB —
SICKpaBUH TPHUKJIA] MOBH Ha BUCOKOMY (oHOCTHIIICTHYHOMY piBHi (HiM. gehobene phonostilistische
Ebene) momiproro crynens (wim. gemaBigte Formstufe), amke BUIMyCKH HOBHH — II€ TiATOTOBJICHE
yuTaHHs [7].

Il. A. Bucokwmii ctyninp ycHoi inTepakuii (HiMm. Gehobene Formstufe der Gesprachsebene). [anwuii
jabenb Moke OyTH IpeCTaBICHUN MIATOTOBICHOI MPOMOBOIO BEAYYOIr0 B IHTEPB’10, TOK-IIOY Ta
npec-koH(pepeHmisax. Jlo ymoB, sKi BIUIMBAIOTh HA peali3allilo BHUCIOBIIOBAHHS, HaJEKaTh
“maroToByi” poOOTH, 10 MEPEaYIOTh BHUCIOBAM, TOOTO CTYIIHb MiATOTOBJIEHOCTI MOBIA. Taka
MiJTOTOBIIEHICTh BJAacTUBa OQIIIHHUM BUCTYIaM, JOMOBIASIM, aHATITUYHUM MOBIAOMIICHHSIM, a
TaKOX BHUCTYIaM Ha pajio Ta TejebaueHHi [7, c. 396].

MoBa MozepaTopiB i iHTEpB’roepiB HaleXaThb 10 (POHOCTHIIICTHYHOIO PIBHA, SIKOMY BIIacTHBA
BEJIMKa KUIBKICTh pPeNyKLId Ta acUMUIALII, aJyke BOHAa HaOJIMXKeHa 0 pO3MOBHOro piBHsA. MoBa
1HTEpB FOMOBAHOTO MEHIIIO MIPOIO MiATOTOBIEHA, a OTXKE, MOXKe OyTH CXWJIbHA O aCUMUISIIII Ta
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penykii OinbmIor0 Miporo. Pi3HI cTHil MOBIIEHHS MarOTh Pi3HI anpiopHi HMOBIPHOCTI Ta OuIBII-
MEHII MO>KJIMBI SIBUIIA APTUKYJIATOPHOT PEAYKITii.

JlukTop oOMpae HAMIOUUIBHIMIMKI 3aci0 BUpaXEHHS JUIS BUPILNICHHS KOMYHIKaTUBHOTO 3aBIaHH,
o0 CTOiTh meped HUM. MoJenoBaHHA ITPOBUX CHUTYyallil, Mepexil BiJA HEHUTpaIbHOro
BHCJIOBIIIOBAHHS /IO KOJOPUTHO 3adapOoBanoi MoBHOI Tpu JI. BiTreHmTeilH BU3HA4Yae SK
B3a€EMOJIIF0 MOBHM M JIii, B OCHOB1 fIKOi JIC)KHTh MaHIMY/JIIOBaHHS KOMYHIKaTUBHUMHU (GOpMaMH
[4, c. 95].

Il. B. mabens HeBumyIieHoi ycHol inTepakmii (mimM. Formstufe des lassigen Gesprachs), st skoro
XapakTepHa I€BHA HeAOamicTh apTUKysmii. IHTEpB’l0 Ta TOK-IIOY JIeXarbh “HIKYE”
dboHOCTIITICTHYUHOTO DpiBHSA po3moBH [14, c.288]. Ilei crymiHp mMpOKOMAcITAOHUN Ta €
IIOZICHHOIO i HAJIPETIOHAIBHOI KOMYHIKaIli€ro jumeM o Jyumig (HiM. Face-to-face Kommunikation)

[16, c. 234].

VY cydacHili HayIll BIUIMB €MOIlId HA MOBHY AISUTBHICTh HAaCAMIIEPET TOCTIKYETHCS TICHXOJI0TaMU 1
MICUXOJIIHTBICTAaMH. Y  MeXaxX JIHTBICTHYHOI HAyKM TpoOjemMa eMOIIHOI  (IIpo)MOBH
PO3TISIIAETHCS, SIK TIPABUIIO, HA OJJHOMY MOBHOMY DiBHI.

[Tpu miAroTOBIEHOMY YMTaHHI HEMAa€ JOCTAaTHHOI MipH CaMOCTIHHOCTI a00 CHOHTaHHOCTI, ajKe
OIIOPOIO CIYXAaTh KIKOYOBI CJIOBA, 1110 3araM’ ITAJIUCS: TyMKH-BUCIIOBIIOBaHHS, TEKCTOBI CTPYKTYpHU
Ta iXx yactmHHM. HaBiTh HaWIOCBIAYEHINI JUKTOPYW HAMArarOTHCS, MO MOXJIMBOCTI, HE YUTATH
nepenayi 06e3 MOMEpeaHbOI MiArOTOBKU, MPOTE B TEKCTI YaCTO 3YCTPI4aIOTHCS JOMOBHEHHS abo
YTOUHEHHsI, BHECEHI peJaKkTOopaMM IMicis O3HAWOMJICHHS IMKTOpa 3 TEKCTOM, L€ BUSBIISETHCS
nepeayciM TOAl, KoK JUKTOP CTAaBUTh IHTOHAIIMHY Kpamky, a ¢paza Mae MpoJoBKeHHs. {UKTOp
3MYIIEHUH TICIS TOJOCOBOI Kpamku poOWTH “IoBakOK”. ByBae W MpOTHIIEKHA CUTYyaIlisl, KOJIU
JIUKTOp, BBa)Karouu, 110 (pa3y HE 3aKiHYEHO, OOMpae 1HTOHAIliIO, IO BHUMAarae MPOJOBXKEHHS,
BHACIIIJIOK YOT'0 HOro royioc “3aBucae’ B edipi.

Y Bumyckax HoBuH (“Journal. Nachrichten”, “Hallo Deutschland”, “Tagesschau™) Ta
iHdopmariitHo-mi3HaBaIbHUX mporpam (“Brisant”, “Plusminus”, “Im Focus®, “Euromaxx”, “Europa
aktuell”, “Fit und gesund*) maaperioHanbHOTO TeacOaueHHS PO3TIIAAAIOTHCS MUTAHHSI EKOHOMIKH,
MOJIITUKH, KYJIbTYPH, CIIOPTY Ta morojau. Jljis Takoro po3MaiTTs TEM JAUKTOPOBI MOTpiOHA Beluka
namitpa ¢apO-inToHauiid. IligroToBneHe uuTaHHS HalyacTilie IOB’sI3aHE 3 MOHOJOIIYHOIO
¢dbopMot0, a MATOTOBIIEHA yCHA IHTEPaKIlisg HOCUTH J1aJIOTIYHUI XapakTep B IHTEPB 10, TOK-IIOY Ta
moy (“Quadriga”, “Volle Kanne”, “Anne Will”) i possaxanpaux moy (“Wetten dass ...?”,
“Sportschau live”) sk i3 OOKy TiIbKM OJHOTO CITIBpPO3MOBHHKA, TaK 1 3 000X CTOpIiH, KOJHU BCI
YYaCHMKH 3a3/ajieriib O3HaloMJIeHI 3 MpoOJeMaTHKOI 1 3pa3KoBUM TeKcToM. CHUTyaTHMBHO
3yMOBJIEHE BapilOBaHHA Iependadae JOCIIPKEHHS MOBU B KOHKPETHHMX CHUTYyallifX CIIUJIKYBaHHS,
TaKa BapiaTUBHICTh BUSBISETHCS Y BUKOPUCTAHHI THX YM IHIIMX MOBHHUX 3aC001B, 30KpeMa y BHOODI
31 3HAQUHOT KIJIbKOCT1 (POHETHYHUX BapiaHTIB OJHOT0, HAWOIBII BiIMOBIAHOTO, HA JYMKY AUKTOPA.

MOBHUM KOpEJSATOM coLialbHUX cdep KOMyHIKamii € (yHKIIOHAJbHUM CTHWJIb — CYCHUIBHO
yCBiOMJIEHAa Ta (YHKI[IOHaJIbHO OOYMOBIJIEHA, BHYTPILIIHBO 0O0’€[JHAHa CYKYIHICTh HpPHUIOMIB
BXKHMBaHHS, BIZIOOPY Ta MO€AHAHHS 3aC001B MOBHOTO CIIUIKYBaHHS y cdepi TOi UM iHIIOI CyCIiIbHOI,
3arajlbHOHAI[IOHAIBHOT MOBH, CIIBBIIHOCHA 3 IHIIMMHM TaKUMH K CIIOCOOAMH BUPAaXEHHS, 10
CIYT'YIOTh IHIIAM IJISIM, BUKOHYIOTh iHIN (YHKIIi B MOBHIN cycminbHii npaktumi [3, c. 73].
CriBBIIHECEHHSI CTHIIIB 3 OCHOBHUMHU (DYHKITISIMA MOBH JIOIIJILHO, IPOTE HE MOXKeE OYTH MOKJIAJEHO
B OCHOBY KJacuikailii, OCKiIbKM Til 4M 1HIIINA (QYHKIIT MOBU BiAMOBiAae qBa a0 KilbKa PI3HUX
(GYHKIIOHATBHUX CTUJIIB, NPU LBOMY ITHOPYIOTHCS AU(epeHIianbHl O3HAKHM OKPEMHUX CTUIIIB
[6, c. 54-55].

[ToHATTS (YHKLIOHATBHOIO CTUJIIO CIHIBBIAHOCUTHCS 31 CHEpOr0 KOMYHIKATMBHOI AiSIIBHOCTI —
y3arajbHEHOI coliaJibHOi cUTyalii 3 yciMa BIacTUBUMHU il o3Hakamu. Ha ne Bkasye K. A. JlomniHiH,
Bi/I3HAYAIOYH, 110 (YHKIIIOHAJBHI CTHJII — 1€ HE MIO 1HIIe, SK y3arajJbHEH1 ‘MOBHI JKaHpU , TOOTO
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MOBHI HOpPMH TOOYJOBH TIEBHUX KJIaciB TEKCTIB, IO BTUIIOIOTH Yy3araJbHEH1 COIaJbHI poii
[5, c. 60-62].

[HmmMu  cmoBamm, JUIsi BCIX WICHIB KOJEKTHBY (B HAIIOMY BHIIQJIKYy HOCIIB ¢eaepaTuBHO-
HIMEIIPKOTO BapiaHTy BHMMOBHOTO CTaHJApPTy) XapakTepHi OJHI W Ti K 3aKOHOMIPHOCTI, SKi
MPOSIBJISIOTECS Y BHUOOpPI THX 4YM IHIIMX BHUMOBHHUX (DOpM 3ajekHO BijJ COIIaJbHOI CHTYyaIlii
ciinkyBanHs [12]. 3aranpHa MOJENh CUTYaTHBHOI BapiaTHBHOCTI MOXE TPU IBOMY TMO-Pi3HOMY
pearizyBaThCs B Pi3HHUX COIIAJIbHUX Tpymnax. “‘cepelHi Kiacu” BUKOPUCTOBYIOTh MEHII CTEPEOTHITHI
Ta / a00 oOMexeHi MOBHI (hopMHU, HIXK “HMKYI KJIack™ CycCHiabcTBa [9], 0OCIT BUKOPUCTOBYBAHUX
MOBHHUX PECYpCIB Ta iX CTEPEOTHUITHICTh — II€ HE IMOCTIHHA BEIWYMHA, BIH BapIIOETHCS HHU3KOIO
YMHHUKIB, HANpPUKIAJ COIAJbHOI0 CUTYaIli€l0. SICKpaBUM TNPHUKIAIOM IEPCYa3sUBHOTO BILUIHBY
3MI, 1m0 3pocTae 3 KOKHUM JTHEM Ta BIUIMBA€E Ha BC1 KJIACH CYCIIUILCTBA Ta BC1 PiBHI (BiJ 3BYKY 10
TEKCTy) MOBH/MOBJICHHS, MOXXe OyTH BIUIMB (enepaTuBHO-HIMEIBKOTO TenebayeHHs Ha
IIBEWIIapChKe, y SKOMY BHACIIJOK MEBHOTO BIUIMBY 3ByYHa MOBa JIUKTOPIB OUIBIIO MIpOIO Ta
MOJIEpaTOpiB — MEHIIOK Oylia CXWJIbHA 10 HAOIMKEHHS 0 (elepaTUBHO-HIMEIBKOTO BapiaHTy
BHMOBHOT'O CTaHIApTY, [0 BIUTUBAE HA IJIs1a4iB / ClyXadiB.

Moneparop 3a3BU4all yTPUMYETHCS BiJl BUCIOBJICHHS BIACHHUX TYyMOK 1 Cy/DKEHB. SIKIIO orisigad B
Jiano3i 3 rocteM y CTynAii MO)Ke HE3HAuyHO BIAIMTH BiJ 3aJaHOrO CIEHapilo, TO 1HTEPB’Ioep i
MOJIepaTop MPOSIBJISIOTh  IHIWBIMYalbHICTh JIMIIE B MPOAyMaHid TOCTAHOBI[l ITHTAHHS,
CIPSMOBAaHOTO Ha OTpHUMaHHs iH(opmMmalii. Moaeparop MoO)Ke TaKOX 0araro 4oro JOMOITHCS
HAIOJIETJIMBICTIO 1 MOCIIAOBHICTIO PH HeOa)KaHHI TOCTS BiAMOBIAaTH HA TUTAHHS MPSIMO.
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YMOBHI CKJIAJHOMNLIPSITHI PEYUEHHS
B CYUACHIM AHIJIIMCBHKIN MOBI
Xpucrianinosa P. O., 1. ¢imoi.H., mpodecop

3anopizvkuii HayioHAILHULL YHIgEpCUmem
syn. ’Kykoscvkoeo, 66, m. 3anopixcocs, Yrpaina

Khrystianinova@gmail.com

VY cTaTTi pO3MISHYTO CEMaHTHYHY THIOJOTII0 CKIATHOMIAPSIIHUX pedeHb YMOBH. OOIPYHTOBaHO BHUOKPEMJICHHS
IBOX iXHIX THIIIB — MOTEHIIHOI Ta ippeanpHOI yMoBH. KOXeH i3 IUX THIIIB PO3MONUICHO HAa BIIACHE-YMOBHI I
HEBJIaCHE-YMOBHI KOHCTPYKIIii, ONIMCAHO TXHI CEMAHTHYHI PI3HOBHUIH.

Knrouogi cnosa: cxnadnoniopsoui peuenns nomeHyiunoi ymMosu, cKiaoHoniopsaoHi peyeHHts ippeatvHoi yMosuU, elacHe-
VYMOBHI CKIAOHONIOPSOHT peyeHHts, HeGlACHEe-YMOBHI CKIAOHONIOPAOHT pedenHs.

COMPLEX CONDITIONAL SENTENCES IN MODERN ENGLISH
Khrystianinova R. O., PhD in Linguistics

Zaporizhzhya National University
Zhukovsky str., 66, Zaporizhzhya, Ukraine

The article focuses on the problem of conditional complex sentences’ typology. The aim of the research is to create
semantic typology of declared sentences on fundamental principles of the functional-categorical grammar in Modern
English.

The attention is paid to the correlation of complex conditional sentences with hypothetical actions, processes, states,
on the basis of which the complex sentences of potential condition and the complex sentences of unreal condition
are singled out. Each of these types includes two subtypes - the actual-conditional and non-actual-conditional
constructions. It is emphasized that in the complex actual-conditional sentence, the subordinate clause denotes the
conditions that can be realized, and as a result enables the implementation of the main clause. Three types of these
sentences are singled out: 1) constructions in which a single non-repeatable condition causes a single non-repeatable
result; 2) constructions expressing the significance of the repetition of the condition and effect or their continuity;
3) constructions with a generalizing meaning as a result of the interaction of both predicative parts. Complex non-
actual conditional sentences are divided into evidence constructions and warning constructions. The complex
sentences of unreal condition reveal the dependence of a certain situation on a certain unreal condition, as a result of
which the situation becomes unreal. The complex sentences of unreal-condition are represented by three types: 1)
constructions in which the condition and the result are both unreal; 2) constructions in which the result could be real,
but due to the unreal condition the result is perceived as unreal; 3) constructions in which the unreal condition is
combined with a real result. It is emphasized that in the complex sentences of an unreal non-actual-condition the
subordinate clause denotes the reason, and the main clause represents the conclusion that follows from the
subordinate clause.

Key words: the complex sentence of potential condition, the complex sentence of unreal condition, the complex actual-
conditional sentences, the complex non-actual conditional sentences.
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