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VY craTTi po3riIsIaroThCS OCOOMMBOCTI pelenuii mocraTeldl yKpaiHChbKMX MHCBMEHHHKIB Yy CydacHil yKpaiHCBbKii
MeMyapHiil ipo3i Ha npukiaai kaury Jl. [TaBnuuka “Crnoranu”. BuszHaueno, mo crioranu Jl. [laBnuuka € He nmpocTo
TBOPOM OCOOHCTICHOTO XapakTepy, a aHaJITHKO-MEMYapHUM OCMHCIIEHHSM HTTS OJHOTO MOKOJIHHS 3 yciMa Horo
MMO3UTHBAMH, OOJTHOBUMHE TOYKAMH, TPiyM]paMu 1 TparemisMu.
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ARTISTS’ FIGURES RECEPTION IN “RECOLLECTIONS”
BY DMYTRO PAVLYCHKO

Stadnichenko O.0., PhD in Philology, Associate Professor

Zaporizhzhia National University
Zhukovsky Str., 66, Zaporizhzhia,Ukraine

The book “Recollections” by Dmytro Pavlychko in four volumes published in 2015-2018 is considered. The author
of the article points out that the book is a synthetic combination of memoirs, where the writer appeals to his life’s
comprehension of his first steps to present time. A lot of attention in the book is paid to highlighting writer’s
relations with his numerous contemporaries; writers and public-political figures of the period from the end of 1940th
to our days. The writer’s vision of Ukrainian history of 1940th is examined especially in details.

The article describes the features of the artists® figures reception, in particular, Mykola Bazhan, Olexander
Dovzhenko, Oles Honchar, Iryna Wilde. It is noted that the author analyzes the achievements and creative failures of
his colleagues-writers and devotes much attention to the disclosure of their tragic fate in a totalitarian system.

It is determined that Dmytro Pavlychko’s memories can be considered as a metatext with elements of intertextual
signs, quotes, reminiscences, allusions, motifs etc.

Actuality of the article is determined by an increasing scientists’ attention of the end of XX — beginning of XXI
century to non-fiction literature and also by deep interest in recreation of its characters especially of contradictory
XX century, its real figures, in particular writers, statesmen and historical background when all events took place
and when acting people and the writer himself were hostages of recollections.

The book “Recollections” by Dmytro Pavlychko has documentarily publicistic nature. In every essay that is
unconnected with other essays, the writer as though strings the stories about his life, his development as a poet and
public figure and factors that were crucial for formation of his outstanding personality. Through the writer’s
personal perception one can see the tragic Ukrainian history of XX century.

Key words: memories, recollections, non-fiction, intertextuality, metatekst.
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[Ile monemaBHa yitepaTypa non-fiction He craBuiacs mopsn 3 OEJIETPUCTHKOIO 1 TepedyBana Ha
Mapridecax jiteparypHoro mporecy. Ha modarky XXI cTOMITTS cUTyallisi KapJWHAJILHUM YHHOM
3MiHmnacsa. Sk 1 B €Bponi me B Apyrii mojoBuHi XX CTONITTI, B YKpaiHi JOKYMEHTaliCTHKA,
MEMYapUCTHKa CTAOTh TMONYJISPHUMH, 1 1O HUX BiI4yBaeThcs minBuieHa yBara. JI. ['iH30ypr
3ayBaxkyBala, III0 “JTiTepaTypa HAIloro 4acy, OUYeBUIHO, IEPESIKUBAE MIEPI0J] PO3IMKHEHUX KOPJAOHIB
— YOMY CBITUCHHSM HassBHUH CKPi3b MIABUIICHUHN 1HTEPEC 10 TOKYMEHTaIbHOCTI’[2, C.6].

Jliteparypo3nasens K. TaHunH yka3ye Ha Te, M0 “‘B TyXOBHUH CBIT JIIOJUHU HOBOTO THUCSYOITTS
YBIMIIIM 00pa3y BUIATHUX JEP)KABOTBOPIIIB, BIMCHKOBHX [is4iB, TPEJICTABHUKIB HAYKH 1
MHUCTELTBA, JIOJEH, IO CBOIM TaJaHTOM, HATXHEHHOI Ipalel0, BHIATHUMHU JIOCATHEHHSIMHU
YCJIaBUJIM HAPOJI, CTAIM CBOEPITHUM €TaJIOHOM JIFOACTBA” [6, ¢.5]. Ha miaTBepIKeHHs onepeHbo1
aymkun HaBeneMo omiHKy I'. Kmoueka: “Uutau mepecuTuBCs OENETPUCTHKOIO, BIIBEPHYBCS BiJ
Mpo3H, 1o OyyBajacs Ha BUTaJaHUX CHOJKETax, MOro Oiblie 3Ba0ioBalia JliTepaTrypa JOKyMEHTA,
¢axty. Bin it 6inb11e noBipsB. [lo Toro x He 3a0yBaiimMo, 110 Jech 3 KiHIs 60-X poKiB yepe3 pi3Hi
NPUYMHU  XYJOXKHS JIiTepaTypa BpEIITI-peINT 37ajda CBOI TMO3WINI SK OJHOOCIOHA W
[I03aKOHKYpPEHTHA “KopoiieBa MuctenTna’ [3, ¢. 337].

A O.Tamnu ciaymHo 3ayBaxye: “SIKimo cnpoOyBaTH MPOCTEXKHUTH JUHAMIKY TBOPYMX IOLIYKIB
3apyODKHUX 1 BITYM3HSHHMX IMCHMEHHHUKIB, TO MOXXHa MOMITUTH (Xoua O i3 myOumikamid y
nepioaulll), K CTPIMKO 3pOCTa€ y CBITI MUTOMa Bara JAOKYMEHTaJIbHOI Jjiteparypu. Ha 3Miny
OenerpucTuili, MOOyIOBaHIM Ha XyJOXXHHOMY Yy3arajdbHEHHi, TOMHCII, HPUXOAMTH JTEpaTypa
nokyMmeHTa it paxty” [1, c. 4]

“MeMyapucTuKa B 11 Kpaliux MposiBax 3a0e3nedye TUBOBIKHUN eghexm npucymuocmi 10O0uHu B
TOMY Yd TOMY ICTOPHYHOMY dYaci i mpocrtopi. B 1 cBitii noba, moxis, dakr, ocoba craioTh AJis
yuTaya OMKYMMH, ‘CBOIIMMH”’. MHMOBOJI [0 CHPUHHATTA AaKTHBHO IIJKIIOYAETHCA HOTO
ocobuctuii (i “KHWXKHUK) IOCBiA, Mi3HABANBHUN 1 MopanbHUi. Uepe3 mapaseni, aHajaorii 4u
KOHTPACTH CIPUHHATE CTA€ YUHHUKOM HOTO CBIJIOMOCTI, MOBOM HOTO OCOOMCTUM TIEPEKUBAHHIM

[4, c. 34].

Cratts mpucBsiueHa pociipkernro “Croranis” Jl. IlaBnmuka sk 3pa3ka MeMyapHOi JiTepaTypH 1od.
XX cTOmTTSA. AKTYalbHICTh L€l CTaTTI 3yMOBIIEHA MOCUJICHOI0 yBAaror HAaYKOBIIB KiHIS XX —
mou. XXI cr. mo mitepatrypu non-fiction, a Takox MOTrIMOIEHUM IHTEPECOM O IMOETUKU
BIATBOPEHHS B Hill 00pa3iB 106U - 0coOnMBO cynepewinBoro XX CTOMITTA, peaJbHHUX MOCTaTeM,
30KpeMa MMCbMEHHUKIB 1 JAepXKaBHUX Jis4iB, ICTOPIi, HA TJII SIKOI BCE B1IOYBaJOCs 1 3apy4YHUKOM
SKOi OyNu /11H0B1 0COOM CIIOTaiB 1 caM aBTOp 30KpeMa.

“Cnoraan” BHJATHOTO YKPaiHCRKOTO THCBMEHHHKA, TpoMmajachkoro misua Jmwutpa IlaBmuuka
no0auniIM CBIT y YOTHPHOX TOMax, OUIBIIICTh 3 HUX NMPHCBSUYEHA BUCBITICHHIO HOrO CTOCYHKIB 3
KOoJeTaMu TIO Tepy, 31 CTapIIUMHU 3a BIKOM IMUChbMEHHHKAMH, HA JOJIO SKUX BHIATH CKJIQTHI
MIEPUIIETIT 11€0JIOTTUHO 3aaHTaKOBAHOTO XX CTONITTA, 3 TOMITUKAMU 1 TPOMAJACHKUMU JisT9aMH, SKi
i cKJIaJaroTh OaraTorpaHHy MO3aiKy MOJIid TOrO HEMPOCTOTO Yacy.

VY miif KHU31 Ha MepeIHbOMY IUIaHI, sICHa pid, o0pa3 aBTopa: HOro eMouii i nepexuBaHHs, 37€TH 1
NaJiHHs, YCOIXW ¥ HeBJadyl, MJIaHU 1 PeaNbHICTh, ApYy31 1 HeApyTH, 31iCHEHE 1 He3/liiCHEHHe — 1
BCE I1€ Kpi3b NpU3My icTOpil Ta ii BIUIMBY HAa OCOOUCTICTb.

Haii6inpie yBaru aBTOp MPUIUISE CTBOPEHHIO CHOTaJOBHUX HApPUCIB MPO PI3HUX JIOAEH, ane He
OIMCOBUX, MOPTPETHUX, a AHATITUYHUX. ABTOP BOJIOJI€ JapOM Haparopa i B TOH ke yac ymie
MPUKYBaTH yBary uuMTaya JO OKPEMHX JeTajed, fKi 4acTO CTal0Th BHUPIMIAIbHUMU B pELEMNIii
MocTaTi TOro YM 1HIIOTO. | HE TUTBKK TOMY, 1110 3 HUX JIOBiyeMOCS IIOCh HOBE, a TOMY, 110 6aynMo,
SIK aBTOPY — OUEBU/IIIO YU CYYaCHUKY THUX MOJIN — yIA€ThCsl IITMOO0KO MOPUHYTH Y IICUXOJIOT1IO Ti€l
YM 1HIIOT OCOOUCTOCTI, OSCHUBIIN YA PO3KPUBIIM MHUTAHHS, AKi 3aJUIIAIACA OUTUMH IUISIMAMHU B
quiiich icTopii KUTTA. Lle BETUKOI0 Mipor0 CTOCY€EThCS MOCTaTe MUCbMEHHUKIB, SIKI 4aCTO OyJu He
TaKi MPOCTi, K 371aBaJIOCH.

Dinonoziuni nayku
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VY mepwiit kHu3i “CriorazaiB” € po3moBiai mpo 0araThbOX NMUCHMEHHHKIB, 30KpeMa mpo . dpanka,
A. Mammumika, O. IN'onvapa, M. Punscbkoro, O. Jloxenka, Ipuny Binsae, A. I'omoBka, M. baxana,
O. Konowmiiing Ta iH.

VY napuci npo Muxkoiny baxkana aBTop HamaraeTbcst MOSICHUTH, SIK CKJIanacs HOro 1oJs sk MUTLS. Bin
Harazaye, mo y 1930-x pokax baxan He OyB pernpecoBanuii, ane ioro moemy “Crminmi” Ta me Ieski
BIpIN MOTPANMIN TiJ IIKBAJI KPUTHUKU, TaHbOW, y HUX OylIM 3HAWJEHI TPOSBH YKPATHCHKOTO
HalioHaT3My. bakaH ypsTyBaBCcs THM, IO Ha JESKWA Yac BUiXaB 1o ['py3ii i TaM 3aifHABCA
nepexinaaom “Butsss B Turposiit mkypi” [llota PycraBeni. ABTop HaBoauTh ciioBa M. bakana npo
CBOIO BTeuy BifJ apemty: “HixTo He 3Hae, ne TeOe cmepTh yekae! 3Haen, JIMuTpe, cMepTh XOIuIIa 3a
MHOIO TIepe/1 BIHHOIO 1 Ha BiliHI, ajie criiiMana MeHe B MuUpHuUH dac” [5, . 239]. /1. [TaBnuuko nuie,
110 1110 MeTadopy 3p0o3yMiB TOJI, KOJIM MPOYUTaB cTaTTi0 Mukomu baxana, omy6nikoBany 13 rpynHs
1947 poky B raseri ‘“PagsHcpka Ykpaina”: “IIpoTu HaIliOHAJTICTHYHUX TEPEKPYYEHb Yy CydacHId
Hayli mpo ictopiro Ykpainu”. Hezabapom aBTop mnpouutaB Opomrypy M. baxana “Jlo KiHIA
PO3TPOMHTH 1 BUKOPIHUTH PEIITKHA OyprKya3HO-HAI[IOHAJIICTHYHOI 17e0sorii” 1 Ai3HABCSA MPO HOTO
HalTshkumid rpix. Ha cxwumi mit M. baxkan, Tep3arouich MyKaMu CyMITIHHS, caM PO3IIOBIB IPO CBii
rpix. Sk 3ramye [I. [laBmuuko, M. baxxan HecmomiBaHo ckazaB: “S Xody BHCIOBITATHCS BaM.
Biguysato, 1110 BU 3Ha€TE PO Mild CTpAIIHUMA 1epecTy. S pATyBaBcs BiJ CMEpPTi THM, IO PO3BIHYAB
SK HaIlllOHATICTIB MOiX Apy3iB SHOBCchKOrO, Pusibcbkoro i Cenuenka. KoMmyHicTuuHa napris 3Mycuiia
MEHE HaHMCaTH HalTaHeOHIIy aHTHYKpaiHChbKY cTarTio...” Sl mepe6uB baxana: ‘“3Haro, Bce untan!”
A BiH ckazaB: “AJie He 3Ha€Te, 10 MOSI MaTH, YMUPaIOuu, Mpokisia Mene. Ckazana: «Yce mporiao
T001, ajie ¥ 10 CMepTi He TPOIILY TOTO, IO TH 3PIKCs CBOET ApyxOu 3 SIHOBchKkUM»” [5, C. 241].

J. ITaBnuyko, aHami3yroun TOAINIHI peatii, HaMaraeTbcs JaTh OLIHKY TOMY, o craiocs: “Tparenis
baxana Oyia B TOMy, 110 BiH HiYOTO HE BMIB poOHTH SIK-HEOYnb. CBiif cTpax BiH MacKyBaB CYIIOKOEM
aKaJieMiKa, CBOIO HENpaBay — AKaJEMIYHOIO IIUPOTOI0 3HaHb. Heyk Takoro 3104uHy He3AaTHUN
BUKOHATH. [...]. BiH HamMaraBcsi OUOPHUTH, CILTFOHJPYBATH, OOJUTH OPYZIOM BEIIETCHCHKUI MaTepuK
YKpaiHChKOI HAI[lOHAIbHO-BU3BOJIBHOI 1CTOPIi Ta KyNIbTYpH Bif JiTonucy Bennuka no Punbcbkoro i
XBUIIBOBOTO, BiJl HAIIOI KO3AIbKOI /IO YEHEPIBChKOI Jiep kaBHOCTI. SIkOU Bce Te, mo B cTarTi bakana
HapeueHoO BOPOXKHMM HalllOHAI13MOM, BUIIAJIO 3 HAIIOT HALIOHAJIBHOI [1aM’SITl, MU CTaJIX O J{yXOBHUMHU
KaJTiKaM#, TIepPIIMMH 3a TYIicTI0 MaHkyptamu XXI ct.” [5, €.243]. Hampukiaii aBTop Hapucy
3a3Hayae, 1o Oyno O BapBapcTBOM NpuHIKYBaTH M. bakaHa, akueHTyBaTu Ha sKiiich crierudiunii
CAaHOBHMIIbKIN TPUKMETHOCTI HOro XapakTepy, aje BTaloBaTH MHOro CTpa)JaHHS, MaJlloBaTH
onaroponuumu (papdbamu He Tpeba. Bin mepekonanuii, mo Ha gomi bakaHa MOCKOBChbka Blajia
3aJIMILIMIIA TaBpO, aJie HE 3HULIIIIA HOr0 MOTYTHIN, €BPOIEHCHKOrO PAHTy TaJaHT.

He menm nikaBum € cniorajnoBuii Hapuc npo Onekcanapa Jlosxkenka. JI. ITanuuko 6yB oco6ucTo
3HallOMMM 13 BUJIATHUM MalCTpoM KiHemaTorpady, 3ycTpidaBcs 3 HUM OaraTo pas3iB 1 PO3YyMIB, y
yoMy noJjisirae Tparenis mutus. “Illo i xazatu, g moOuB JloBkeHKka 3a Te, 110 BiH HE BiIMOBUBCS
0J1 CBOr0 YKpaiHCTBa 1 TUJIATUB 3a 1€ CTpAIIHy IIHYy — JIEMOHCTpyBaB Jit000B g0 CraniHa 1 caMm
cebe 3a4apoByBaB MPOPOYMMH Bi3isIMH TMEpEeMOTH KOMYHI3MYy Ha Bcid 3emui. Lleli yomoBik
po3im’saB cebe Ha XpecTli MmUpoi J000BI 0 VYKpaiHM 1 HHUIOI THOKOPU NEpes KpPHUBAaBOIO
nukrtatypoto Cramina” [5, €.181]. ABTop mepekoHaHui, 110 reHianbHICTh J[OBXKeHKa aisia 1 3a
30€peKEeHHS HALlIOHAIBHOTO AyXYy YKpaiHu, 1 32 HOTO MOKIIYeHHSI B YMOBaX CTAJIHIIIWHHU.

Oco0nuBi crocynkun Oyiau B /[l [laBmmuka 3 O.I'onuapem. Llpomy mnpucesueno Hapuc “Inu 3a
MHOM0!”. IX TOB’s3yBana TBopya Apyxk0Oa, sAKka GazyBamacd Ha CIINTBHOCTI TOIVISAAIB Ta MOMITHYHUX
ynono6anb. Asne ockiibku O. ['oHuap OyB cTapmum, Horo cBITOIIsIHI Mo3uLii Oyau chopMoBaHi B
HIIKH Yac, 10 TOTO X JlaBaIMCs B3HAKU HEraTUBHI HACTIIKM KOMIAPTIMHOT KPUTUKHA HOTO TBOPYOCTI,
TO I1HKOJM TPAIUBUIACS PO3ODKHOCTI UM HEMOPO3YMIHHS y CTaBJIEHHI O JAESKUX 1J1€0JOTIYHUX
HacTaHoB. fIk cranocs, 30kpemMa, 3 BuxoaoM O. ['oHuapa 3 koMmyHicTUYHOT napTii y»ke B 1990 poui nizg
TUCKOM nuchbMeHHUKIB 1. [lpaua, P. JIyOkiBcbkoro i camoro /[I. [laBnmuka. Byna maiike KoHQIIKTHA
cuTyarlis. ABTOp Hapucy HaBoauTh cioBa O. ['onuapa: “I[yst MeHe 11e Hellerke 3aBaaHHs. S BCTynaB
no maptii Ha ¢ponti. Toxi mapris Oyna aHTU(AIIMCTCHKOIO, MM, conjatd. Bei xotimm Oytu
komyHicTamu” [5, €.1153]. 'onwap yrosoc po3aymyBaB mpo Te, o TuurHa 1 Punbcbkuii, HameBHoO,
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He 3Moru O mepedirTu, KO ®uiu Ternep, 10 iHmoi naptii. Ha mo /I, [TaBnmuko fiomy myxe pi3ko
BiamoBiB. “Ilicist Toro Oneck ['oH"ap HamucaB 3asBy MPO BHIXiJ 3 MApTii, MOCIABIIMNCH HA MOJIOb,
sIKa BJAIITyBajda Ha XPeIIaTHKy MacoBe roJiolyBaHHs Ha OeToHi, Talip y marpax, mo MpoTecTyBaB
pOTH KoMmapTiiHoi Biamm...” [5, €.153].

Ane He3BaKaroud Ha Pi3HI MOMEHTH B CTOCyHKax, 3araiom /I. [laBimuuko #omy na€e TOCHTH
00'eKTUBHY XapakTepUcTHKY: “Tlexso Horo *xHUTTs, HA MOIO AYMKY, OyJ0 Ha0araTo CTpallHIIIUM
3a MyKH YB’SI3HEHUX TUCHACHTIB. Sl Ha3uBaB i1 3aBkau Hazuatumy Onecs ['oHUapa yB’sI3HEHOIO
COBICTIO YB’SI3HEHOTO Hapoxay. Ll COBICTh HIKOJIM HE 3aMOBKHE, TOBOPUTHUME HaBITh TOl, KOJHU
MU HapemITi CTAaHEMO BUIBHMMHU. AJIKE IMaM’sTh PO pabCTBO € HAMKpaluM BapTOBUM CBOOOIH”

[5, c.156].

HeBumaakoBo 3BEpTAETHCS aBTOP CHOTAIB 10 300paKCHHS W OCMHUCIEHHS TOCTaTi YKPaiHCHKOI
nuceMeHHuI Ipunu Binbne y vapuci “Ipuna Binene (Hanamka)”. Jloope Bizomo, 1110 moctarh [puHu
Binbae nocinae okpeMilIHe MicIie B iCTOpii yKpaiHCBKOI JitepaTypu XX cTomiTTs. s Koroch BoHa
MUTELb COLpeasi3My, ajie TUIbKU JEXTO 3J0TaAyEThCi NMPU MPUYMHU 11 Tparenii SK MUCbMEHHHII.
J. aBnmnuko 3a3navae, mo Japuna ImutpiBHa MakoroH HegapeMHO B3sia co0l TaKHil MCEBIOHIM,
OCKibKH “ciioBo Vilde, 110 03Havae yKpaiHChKOKO Ouka, OyiiHa, odepicuma, TPUNRIILIO y CBIIOMICTD
MUCBMEHHUII e TOJi, KON BOHA Oyia JUTHHOIO. B 1i mceBmoHIMI po3KpuTa XapaKTepuCTHKa ii
BJIaui, @ pa30M 3 TUM II€ 3HaK CIOPIIHEHOCTI 3 €BPONEHCHKOIO KyIbTyporo” [5, €.204]. ABTop Hapucy
3rajiye, o “BU3BOJUTENIB 31 CX0ly Ha3MBajIa «Ma3rasMu», TOOTO MOCKAISIMH, & HAJIMIPHO BiTAHIX
pansHCBKIA Bnaai, (QamplIMBUX Traqu4aH 1 OYKOBHHIIB — <«XPYHSIMH» . A TpO NPUMITUBHUX
YKpaiHCbKHX MaTpioTiB Ka3zana: “Lle Ti, 10 Ha MIeBYEHKIBCHKUX BEUOpaxX BUCTYMAIOTh 1 KAXKYTh: «Xaii
xwuBe reHbo Tapac!» Tobto e rewii, a ['ennaniit Tapac” [5, €.205-206]. Ha nymky, . [1aBnnuka,
Tparexist Ipuan Binpae monsirana B TOMy, IO i JKUTTS 3a4MHEHE HAMKOPCTOKIIIMMHU poKaMu XX
CTOJIITTS, 1[0 BOHA HE JIXJanach BEIMKOIO Yacy — BiJIHOBIEHHs YKpaiHCBKOi AepskaBHOCTI 1991
poky. “BoHa He 3MOke cama MOBHUKPECITIOBATH i3 CBOIX TBOPIB THX peYeHb, IO OyJIM HAIMCaHI Ha
norofy nenszoposi” [5, ¢.208].

Hns “CnoranmiB” . IlaBnuuka XapakTepHi OCHOBHI PHCH MEMYapHOI JIiTepaTypH: HasBHICTb
€K3UCTEHIIWHOT MPOOIEeMAaTUKU, CIOBIIAIbHICTh, SKa 3YMOBIIOE OCOONMBUN HACTpidi MemyapiB,
Cy0’€KTUBHICTb, “‘KiHEMaTOrpagiyHICTh”’, cieUn(IYHUNA CIIOTaI0BUIl OTIK CBI1IOMOCTI, peNbeQHICTD,
HasIBHICTb SICKpaBHX €Mi30/iB, MOPTPETHUX XapaKTEPUCTHUK, PEMIHICLEHIH, aHami3 MOMIiH, sKi
JIOBEJIOCSI IEPEXKUTH, 3 TIOTIISITY ChOTOJICHHS, TPAAUIIIMHICTh BUKIIQTY JYMOK 1 T.1I.

Cnoramu /I. [TaBnuuka — mpo HOro >KUTTA Ta KHUTTA OaraTbox Jrojiei, 3 SKMMHU 3BOJAMIA J0JIs, HE
TIIBKH TPO BEJIMKUX 1 BUJATHUX, @ ¥ PO HEBIAOMUX 1 6e3iMeHHuX. CaMe TOMy BOHH 1 € SICKpaBUM
MIPUKJIaJOM TAaHOPAMHOCTI i MacIITaOHOCTI, SIKa 10CATA€ThCS 3aBISKH IPUCYTHOCTI MOPSIT 3 00pa3oM
aBTOpa 0araTtboX JIIOJEH, SKI TaK YM 1HAKIIE JI0 HbOTO NMPHUYETHI. A OCKUJIBKU CaM aBTOp € JIOJAUHOI0
HEOPJMHAPHOIO 1 BUCOKOIHTENEKTYAIbHOI, TO Y CBOIX BJIACHUX CY/KEHHSIX UM MEPEOCMMCIEHHIX
SKMXOCh MO OCOOMCTICHOTO YM CYCHUIBHOTO XapakTepy BIH ONMPAEThCS HA TYMKH, LIUTATH
BIIOMHUX JIIOAEH, sKI Tak 4YM 1HAaKmie 3’SCOBYIOTh cuTyarito. Came TOAi #oro cmoraau
MEPETBOPIOIOTHCS HA METATEKCT 3 €JIEMEHTAaMH 1HTEPTEKCTyaJbHUX 3HAKIB — IIUTAT, pEMIHICLIEHIIIH,
aJro3iii, MOTHBIB Ta iH.

Lleit TBip ciOHyKa€ ynTaya HE MPOCTO A0 HOro MPOUYUTAHHS, a J0 aHaJli3y IPOYUTAHOTO, 31CTaBIEHHS
3 yXe BIIOMHM paHime, 10 OaxaHHs 3°sCyBaTW OKpeMi JeTalli, OCKUIbKM BiH € HE MpPOCTO
0COOHMCTICHOTO XapaKTepy, a aHAIITUKO-MEMYapHUM OCMUCIIEHHSM KHUTTS OJJHOTO MOKOJIIHHA 3 yciMa
fioro no3uTHBamMu, OOJILOBUMH TOUKAMH, TPiyM(]aMu 1 TpareaisMu.

3Ba)karouM Ha TaKy 0araTorpaHHICTh JOCTIKYBAHOTO TBOPY, 3a3HAYMMO, 10 HAJAJIl MOYKHA BUSIBUTH
OKpeMi acreKTh HOro JOCTIKEHHS B KOHTEKCTI PO3BUTKY CYyYacCHOI YKpaiHChKOI MEMYapHCTUKH,
30KpeMa PO3IIIIHYTH HOTro 3 TOYKHM 30py poii 0Opa3y aBTopa, OCOOJMBOCTEH MOETUKH, BUBYEHHS
[UIAXIB YCBIJIOMJIGHHS aBTOPOM 1 MpEACTaBHUKAMH MOTO OTOYEHHS YKPaiHCHKOI HalliOHAJTBHOI
IZICHTUYHOCTI Ta HAIlIOHATBHO-TIATPIOTHYHOT CIIPSIMOBAHOCTI I[LOTO TBOPY 3arajioM.

Dinonoziuni nayku
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INPABOCJIABHAA AT'HOTPA®UA
N POMAH EBI'EHUSA BOJOJA3KHNHA “JIABP”

Yopnuii 1. B., 1. dbimoin. H., mpodecop

Xapxkiscvkuu HayioHanbHUU YHIBEpCUmMem 6HYMPIUWHIX Cnpas
np. Jlvea Jlanoay, 27, m. Xapkie, Ykpaina

CrarTIO MPHUCBSYEHO TBOPYOCTI Cy4acHOTO POCiiichKOro MIChMEHHNKA €BreHa Bozonaskina, 30kpemMa HOoro poMaHy
“JIaBp” (2012). Po3rasHyTO >XKaHPOBY MPHPOLY TBOPY, KW MOXKHa BBa)XkKaTH CHPOOOIO CTBOPEHHS JiTEpaTypHO-
XYIOXKHBOTO kWTiA. [IpoBeneHo mapaneni MiK pOMaHOM 1 HHU3KOIO ariorpadidyHUX MaM'STHUKIB (IIEPEeBaXKHO
MIPABOCIIABHUX), IO JO3BOJIMIIO AIHTH BUCHOBKY, IO 00pa3 TOJIOBHOTO Tepos € 30ipHUM, a HOTO JKUTTEBA iCTOPIS —
IIe y3araJbHEeHE JKUTI€, 0 BKJIIOYAE€ OCHOBHI CIOXKETHI KOMITOHEHTH, HAOLTBI TUIOBI JUTs ariorpadii.

Kouosi crosa: neicmopuunutl poman, azioepagis, scumie, inmepmexcm, anto3ii.

ORTHODOX HAGIOGRAPHY
AND THE NOVEL OF EVGENIY VODOLAZKIN “LAVR”

Chornyi 1. V., Doctor of Philology, Professor

Kharkiv National University of Internal Affairs
Lev Landau av., 27, Kharkiv, Ukraine

The article is devoted to the works of modern Russian writer Evgeniy Vodolazkin, in particular, to his novel “Lavr”
(2012). The genre nature of the work, which can be considered as an attempt to create a literary and artistic saint’s
life, is examined.

The study of the novel “Lavr” shows that the author, proceeding from brining his attention to the question of
portraying “different types of Russian holiness”, constructs the character and biography of his hero based on more
than a dozen of hagiographic texts. These texts are mostly Orthodox, although there are some excursions to the lives
of the Saints, glorified by the Western (Catholic) church.

Vodolazkin takes from the saint’s lives either certain situations with a plot, taking Lavr through the analogous trials,
or some kind of behavioral features of the Saints, giving the same ones to his marvelous doctor. These are typically
postmodern plays with the hero and the reader. The creation of the hero takes place in the eyes of the reader, who
also must participate in the “construction”, which requires some preparation, involving at least partial acquaintance
with Orthodox hagiography.

In most cases, the author himself points to the sources, giving the names of almost all Saints, resembling Lavr, and if
desired, the reader may refer to the original sources in order to clarify the writer's intention for himself.

The parallels between the novel and a number of hagiographic monuments (predominantly Orthodox) are carried
out. The main hagiographic text used to create the image of the hero of the novel “Lavr” was the saint’s life of the
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