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VY crarti po3nIAAAarOTBCA OCOONMBOCTI (POPMYBAHHS aTMOC(EpPH CACICHC Yy XYIOXKHIX TBOpaxX >KaHPY XOpop.
AHaNI3yIOTbCS TMIOXOAW PI3HUX BYCHHMX WIONO BU3HA4YEHHA JC(iHIIIA NOHATTS “KOHTEKCT’, OIHUCYHOTHCS
KOHTEKCTYaJIbHI 3B’S3KH CJIOBA B TEKCTi, aJUKE BiH XapaKTePHU3YEThCS MHOKHHHICTIO CMHCIIB. TakoK pO3IIAHYTI
0COONMBOCTI peatizalii HampyXeHO-MapKOBAHUX KOHTEKCTIiB Y XYIOXKHIX TBOpax >KaHPY XOpop, a caMe — TEKCTOBI
CIIOCOOM CTBOpEHHsS arMocdepu cacreHc, o (GOpMYIOTECS 3alIeKHO BiJl TEMATHYHOI CIPSIMOBAHOCTI TEKCTOBOTO
crocoly (TeMaTn4Ha CIPSAMOBAHICTH MOke OyTH IOB’s3aHa 3 JIFONWHON, MPUPOTHHUM SIBUIIEM) Ta BiI 00cCsTYy
HanpyXeHO-MapKOBAHOTO KOHTEKCTY, B SIKOMY JOCTaTHbO IIOBHO PO3KPHBAEThCA TeMa (TPOMO3MTHBHHIA,
KOMIUIEKCHHUH Ta CUTYaTHBHUI).

Kniouogi cnosa: cacnenc, Xopop, HAnpys#ceHO-MapKoBaHULl KOHMEKCH, CeMAHMUKA, KOHMEKCMYANnbHi 38 A3KU,
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B crarbe paccmarpuBaroTcsi 0COOEHHOCTH (HOPMHUPOBAHUS aTMOCHEPBHI CACIICHC B XYI0XKECTBEHHBIX MPOU3BEICHHUIX
KAHPa XOPPOpP. AHATU3UPYIOTCS MMOIXO/IbI PA3IUYHBIX YUSHBIX MO ONPEACTICHUIO AeHUHUIMN MOHATHS “KOHTEKCT”,
OIHUCHIBAIOTCSI KOHTEKCTYaIbHBIE CBS3U CJIOBA B TEKCTE, BEJ[b OHM XapaKTEPU3YIOTCSI MHOXECTBEHHOCTHIO CMBICIIOB.
Tarxoke paccMOTpEeHBI OCOOCHHOCTH peajH3alMy HaNpsHKeHHO-MapKUPOBAaHHBIX KOHTEKCTOB B XYIOXKECTBEHHBIX
NPOM3BEACHHUAX JKaHPa XOPpOp, @ MMEHHO — TEKCTOBBIE CIIOCOOBI CO3AaHusi arMocdepbl cacreHc, KOTOpble
(GOpMHUPYIOTCS B 3aBHCHMOCTH OT TEMAaTHYECKOW HAMPABICHHOCTH TEKCTOBOIO Crocoba (Temaruueckas
HalpaBJICHHOCTbL MOXKET 6I)ITI) CBsgA3aHa C YCJIOBCKOM, CCTCCTBCHHBIM HBHeHI/IeM) u or 061>eMa HampsXCHHO-
MAapKUPOBAaHHOT'O KOHTCKCTA, B KOTOPOM JJOCTAaTOYHO ITOJTHO PACKPBLIBACTCA TEMa (HpOHOSHTHBHHﬁ, KOMINUIEKCHBINA U
CUTYaTUBHBIN).

Kniouegvie crosa: cacnenc, Xoppop, HANPINCeHHO-MAPKUPOBAHHBLI KOHMEKCM, CEMAHMUKA, KOHMEKCMYAlbHble CE53U,

JIUHSBUCUKA.

THE TENSE-MARKED CONTEXTS
IN THE ARTISTIC WORKS OF HORROR GENRE
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The study tested the peculiarities of formation the suspense atmosphere in the horror fiction genre. The article
approached the various scientists' regardings to the definition of the ‘context’ notion, described the contextual words'
relations in the text, because it was characterized by a multiplicity of the meanings. Also, the article focuses on the
features of the implementation of the stress-marked contexts in the horror genre, namely the textual ways of creating
the suspense atmosphere that is formed depending on thematic focus of the text mode (thematic focus may be
associated with a person, a natural phenomenon) and the amount of the tense-marked contexts in the horror genre
(propositive, complex and situational). The context plays an important role in communication, largely determining
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its effectiveness. The study of nature and functionality of the context is given a great deal of attention in the various
branches of linguistic research: communicative linguistics, pragmalinguistics, cognition, discourse studies, and so
on. The novelty of the article lies in the fact that it analyzes precisely the tense-marked contexts in the works of the
horror genre and the text methods of creating the suspense atmosphere, which holds the recipient in a state of plot
tension. The contextual connections of words in the text have the particular importance in the understanding of the
artistic work, because of the text is characterized by the plurality of the meanings. This process involves the
transition from its external form (a set of linguistic means expressing the author' intention) to the internal form (the
meaning of the text) by curtailing the mental activity of the reader. The context is defined not only as linguistic,
purely verbal context, but also which has the broad meaning (psychological, socio-cultural, vertical, external, etc.).
Fictionalism, which is one of the dominant artistic texts, connects the imagination as a form of activity of human
consciousness with ways of the representation the results of this activity, the most effective of which is the language.
Consequently, the study of the semantic-cognitive aspect of the linguistic representation of the suspense atmosphere
in the works of the horror genre is based on the methods and procedures of analysis provided by the methodology of
the poetic-cognitive analysis of artistic text, which is based on the methodology of linguopoetics, refracted through
the prism of the cognitive paradigm.
Key words: suspense, horror, tense-marked context, semantics, contextual communications, linguistics.

KoHTekcT Binirpae BaXJIMBY posib Y KOMYHIKallii, 3HAYHOIO MIpOI0 BH3HA4Yar0uu ii e(heKTUBHICTb.
BuuenHto npupou 1 QyHKIIOHATIBHOCTI KOHTEKCTY MPHUALISETHCS BEJIMKA yBara B Pi3HUX Taiy3six
JIHTBICTHYHUX JOCTI/DKEHb. KOMYHIKATUBHIA JIHTBICTHUIl, MTPAarMaJiHTBICTHIl, KOTHITOJOTII,
JMCKYPCO3HABCTBI TOIIIO.

[TOHATTS KOHTEKCTY BHKOPHCTOBYETHCS JOCHTHh HIMPOKO B MOBO3HABUMX JOCIHIDKEHHSX (rpari
H. Amocosoi, 1. Apuonsna, I'. Konmanceskoro, B. Kyxapenko, M. Pidhdarepa), iioro BusHayaooTh K
CEMaHTHKO-TPAaMaTU4YHy Ta KOMYHIKaTHBHY €IHICTh II€BHOTO TEKCTOBOro ejeMmeHTa (ClioBa,
BHUCIIOBJICHHS, MMEPIOAy) i3 TEKCTOBUM CHTYaTHBHUM OTOYEHHSM SK IHIMKATOPOM 3HAUCHHS Ta
(byHKIIOHATFHOT Baru nporo enementa [1, c. 252].

HoBu3Ha cTaTTi nossirae B ToMy, 110 B Hill aHAI3yIOThCS caMe HaIlPYKEHO-MapKOBaHI KOHTEKCTH B
XYA0KHIX TBOPaxX XaHPY XOPOp Ta TEKCTOBI CIIOCOOM CTBOPEHHS aTMOC(EpH CacleHc, M0 TpUMae
PELMITIEHTA B CTaH1 CEO’)KETHOI'O HANPYKEHHS.

Meta cTaTTi — mpoaHai3yBaTH HAINPYKEHO-MAapKOBaHI KOHTEKCTH B XYJOXKHIX TBOpax JXaHPY
Xopop. 3aBAaHHSA CTATTI — IPOAHAI3yBaTH MiJXOAM PI3HUX BUEHHMX IIOAO BU3HAUYCHHS MOHSATTS
“KOHIIENT”’; BU3HAUUTH HAIPYKEHO-MapKOBaHI KOHTEKCTH B XYIO0XKHIX TBOpax aHpy XOpop;
IIPOaHaJI3yBaTH TEKCTOBI CIIOCOOM CTBOPEHHS aTMOC(EpPH CaCIIeHC.

[TinrpyHTSIM TepMiHA ‘KOHTEKCT BBaXKAIOTh MOHSTTS T€PMEHEBTUYHOTO KOJa, pO3pOOJIEHOTO Iie
M. ®naniycom y XVI cT., skuif yBaxkas, 110 pi3HE OTOYEHHS CJIOBAa B MOBJIEHHI 3yMOBJIOE HOro
pi3HMii 3MicT. Y cydacHOMY MOBO3HABCTBI Iiei TepMiH Mae Tpu Aedinimii [1, ¢. 252].

Iepiie po3yMiHHS 3BYXKY€ 3HAYEHHS IbOTO MOHSTTSA 10 PIBHS TEKCTOBOIO (pparMeHTa, pedyeHHS,
CJIOBOCTIOTYYEHHSI, SIKI BU3HAYalOTh CEMAHTHUKY IEBHOI MOBHOI OJMHHIII, TOOTO MAaeThCsl Ha yBa3i
BJIaCHE JIIHTBaJIbHUM, a00 BepOaibHUIl KOHTEKCT. BiAMOBIIHO 10 BU3HAUEHHS, 3alPONOHOBAHOTO
BITYM3HIHUMH JOCHITHUKAMH, KOHTEKCT — 1€ “‘CIIOJIy4YeHHsI BKa31BHOTO MIHIMyMY 13 CEMaHTHYHO
pearizoBaHuM CIOBOM” [2, c. 35]. DYHKITIEI0 KOHTEKCTY SIK JIHTBATBHOTO OTOYECHHSI yTOUHIOBAHOT'O
CJIOBA € 11IeHTH(IKaIlis 3HAYSHHS [[bOTO CJIOBA.

Jlpyre po3yMiHHSI KOHTEKCTY OTOTOKHIOBAJIO HOrO 13 LIUJIMM TEKCTOM, 3Ba)KalOyu Ha Te, IO JIMILIE
LUTICHUHE TEeKCT 3abe3neuye TiayMadeHHs 3MicTy Horo oauuuii. Ha npomy erami po3BUTKY Teopil
KOHTEKCTY JOCIIIHUKHU JIMIIIN BUCHOBKY, 1110 IPY BUBYEHHI (DYHKIIOHYBAHHS CJIOBa B MOBI1 aHal3
TITPKA JTIHTBICTUYHOTO KOHTEKCTY, MIKPOKOHTEKCTY HE€ Ja€ BIAMOBiAI Ha 3alHUTaHHS, SKi
BUHUKAIOTh Yy 3B’SI3KYy 3 BHUBYCHHSAM MIIOTO TeKcTy. CaMe 3 PO3yMIHHSM TOTO, IIO CIIOBO SIK
KOMITIOHEHT TEKCTOBOI CTPYKTYpPHU BJKUBAETHCSA B TEKCTI B €IHOCTI BCIX CBOIX 3B’S3KiB, JOCIIIHUKU
Moyaiu po3risfaTd HOro B CYKYNMHOCTI BCIX KOHTEKCTyaJbHHUX YMOB peajizauii Juisi OTpUMaHHS
HaOUTBII TOBHOI iH(OpMaIii MPo TEKCT 1 CIOBO, PO3KPUTTS iXHBOrO 3MicTy Ta B3aemomii. Ha
MPOTUBAry JIHTBICTUMHOMY KOHTEKCTY, SIKUII BCTAQHOBIIIO€ BKAa31BHUN MIHIMYM, HEOOXITHUH IS
HaJIaHHSA OJJHO3HAYHOT'O TIyMauyeHHs MOBHOI OJIMHMIII, CTHJIICTUYHUI KOHTEKCT BU3HAYA€ CYKYIHICTb
KOHTEKCTYaJIbHUX 3B’s13KiB MOBHOI OJIMHUIII, SIKi 3yMOBITIOIOTB MOJTioHit0 B TekcTi [3, ¢. 16]. TooTo
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CTHJIICTHYHHA KOHTEKCT BIATIHSE CTHIIICTUYHE SIBUIIE, 1€ IMOB’si3aHe 3 e(eKTOM ‘‘OIIyKaHOTO
ouikyBaHHs~ (TepMmiH M. Piddarepa) [4, c. 69]. Ha nymxy 1. ApHONBa, PyHKIIIS TAKOTO KOHTEKCTY
MoJIsiTa€ HE TUIBKM Yy BKa3iBII Ha BXXUTHH BapiaHT CJIOBAa, a ¥ y HaJaHHI CJIOBY HOBHX
OKa310HAJIbHUX KOHOTAIliil, Yy CTBOPEHHI EKCIPECUBHOTO, EMOIIIHHOIO Ta CTHJIICTUHYHOTO
3abapBieHHsI BUCIOBIEHHS [3, c. 27]. KOHTEKCT HEMOXKIMBO CIIpUAMATH 032 KOMYHIKAIIi€l0, sKa
Ma€ MiCIIe B IIEBHUX COIIaJIbHUX YMOBAX Ta BUCTYIIAE PE3YIbTATOM JiSUTbHOCTI JIFOJIMHU, JKE CaMe
CYKYIHICTh KOMYHIKaTHBHHX aKTiB € peai3ali€io BCiel MOBHOI CHCTEMH.

Tperst nmediHiiis KOHTEKCTY, B MEXKax SKOi BIH PO3YMIEThCSA SK KOMYHIKaTHBHA CHUTYaIlis, IO
BIUIMBA€ HAa CEMAHTUKY IOCITI/KYBaHUX OJWHHIb, € Halmupmon. KoMyHIKaTHBHMIA KOHTEKCT
BH3HAYalOTh SK OpraHi3amiro 3aco0iB, KOHTEKCTIB Ta OMNOpPY Ha BepOaabHI Ta HEBepOaJbHI
KOHTEKCTU JUIs Tepefadi Ta CHPUHHATTS 3MICTy moBigomieHHs [5, c.96]. Bin yTrBOproeTbcs
CYKYMHICTIO  MIAMOPSIKOBAHMX HWOMY KOHTEKCTIB  (JIIHTBICTHYHOIO, IapajiHIBICTUYHOTO,
CHTYaTHBHOT0, TICUXOJIOTIYHOT0, KyJIbTYpHOTO) [1, C. 29].

BaxnuBo, mo y ¢GhopMalbHUX JIHTBICTUYHHX MOJEISAX KOHTEKCT € BHYTPINIHBOK BJIACTHBICTIO
MOBHOTO BHP&)KEHHSI 1 HiSIK HE MOB’SI3aHUN 3 HOCISIMHU I1i€l MOBU Ta YMOBaMHU HOTO BUKOPHUCTaHHS.
KoHTekcTyanbHi 3B’S13KH CJIOBa B TEKCTI MAlOTh OCOOJIMBE 3HAUCHHS TPU PO3YMIHHI XYIOXKHBOTO
TBOPY, a/pKe€ HOr0 TEKCT XapaKTepU3yeThCs MHOXKHMHHICTIO cMmuciiB. Llelt mpomec mependauae
nepexiy BiJ HOro 30BHINIHBOI POpMH (CYKYITHOCTI MOBHHUX 3aC00iB, 1110 BUPAKAIOTh 33yM aBTOpPa)
70 BHYTPIIIHBOT (pOpMH (CMHUCITY TEKCTY) IIJISIXOM 3TOPTaHHS BHACTIIOK PO3YMOBOI IisSUTBHOCTI
yuTaya. Pe3ynpTaToM Takoi AiSNIBHOCTI € CYKYIHICTh “‘CHJIBHUX MO3UIIN~, TOOTO (parMeHTiB, y
SKHX MICTUTBCS 3MICTOBHO-KOHILIENTyaslbHa iH(oOpMamis [6, c. 36], sika TakoX pPO3BHBAETHCS
MOCTYIOBO 1 HepuTMiuHO [1, ¢. 125].

PeanbHiCTh TpaguIiiiHO BU3HAYAIOTH SIK CYKYIHICTH yCHOTO MaTepiajJibHOTO, IO OTOYYy€E Hac,
30BHIIIHIN CBIT, SIKUH CIPUAMAETHCSI OpraHaMu 4YyTTsl 1 HAa SKHI HE BIUIMBA€ HAIlla CBiIOMICTb.
Omnoszuniiss  “¢iKIIOHATBHICTE — peajbHICTE” TICHO TOB’s3aHa 3 MPOOJIEMOI0 pedepeHIliitHOT
cnenudiku XyaoxkHboro Tekcty. Ilix TepminoMm ‘pedepenuis’ y HaWOUIbLI 3araibHOMY CMHUCHI
PO3YMIIOTh BiJIHECEHICTh MOBJICHHEBHX OJWHHIL IO IMO3HAYYBAHUX HHUMHU OO €KTIB JIMCHOCTI
[7, c. 515]. PedhepeHtiiiHICT sk TEKCTOBA KaTEropist IPyHTYETHCS Ha CIIBBIIHOIICHHI MOJICIBHOTO,
MOPOJIKEHOTO aBTOPCHKOIO CBIOMICTIO, TEKCTOBOT'O CBITY 3 PEaJbHOIO MIMCHICTIO, ii MOAIsIMH,
cuTyauismMu, GpaktamMu, npeaMeraMu ta ocobdamu [7, ¢. 515].

[Mutannas pedepeHIitHOCTI XYA0KHBOTO TEKCTY JOCTIIHUKUA PO3IVISIIAI0Th BUXOASYH 3 JBOX
no3unii. Tak, 13 Kosa npoGsieM, TOTUYHUX 10 pedepeHLiIHHOCTI, BUTYy4atoTh BUTalaHl YTBOPEHHS
came uepe3 ixHIN (aHTa31iHUN XapakTep, 110 03BOJSE TOCTITHUKAM, SIKI JOTPUMYIOTHCS IIHOTO
MOTJIA Ty, TOBOPUTH NPO JEMOHCTPATUBHY Oe3pedepeHTHICTh XyA0KHbOT0 TeKcTy [8, c. 51]. 3rigHo
3 JAPYrUM TIIX0JI0OM, Teopis pedepeHiiii Moxe OyTH pIBHOK MIpOIO0 3aCTOCOBaHa HE TUIBKHU J0
peasbHOro CBITY Ta HOro MEHTaJIbHOI MOJIENI, SIKa ICHYE y CBITOMOCTI JIFOJMHHU, a i 10 MEHTaJIbHUX
MOJIeJIeld BUTAJIaHUX, a 3HAYUTh, 1 XYJOKHIX CBITIB, a/pKe, Ha TEPEKOHAHHS IOCIITHUKIB, SKi
JAOTPUMYIOTBCS 1i€1 TyMKH, BiICYTHICTh 00’€kTa He pyiiHye akT pedepenuii [9, c. 163-164, 168].
Taxk, O. B. IlanydeBa 3a3Hauae, 0 B [bOMY pa3i peepeHTaMu MOBHUX BUPA3iB BUCTYNATUMYTh
00’€KTH Ta CUTYyAIlil 3 BUraAaHoro cBiTy Tekcty [10, c. 244]. Pedepenuiro y }ikiioHanbHOMY CBITI
XYIOKHBOTO TEKCTY Ha3MBaIOTh ‘‘yAaBaHOIO’ Ta PO3PI3HAIOTH Taki ii Tumu: 1) pedepeHiis a0
cy0’€eKTiB (MIepCOHaXiB), 00’ €KTIB (MIpeIMETiB) Ta BUNHKIB IEPCOHAXKIB, SIKI HE MAIOTh peEepeHTIB y
peanpHIA nMiCHOCTI, Ta 2) pedepeHIlis A0 peaqbHO HAsIBHUX Cy0 €KTIB, 00’€KTIB Ta BUYMHKIB
Ccy0’ekTiB, AKi Oynu MepeHeceHi 3 MIMCHOCTI 10 (IKIIOHATBHOTO CBITY 3a JIOMOMOTOI0 CHIIU
aBTOpChKOi ysiBu [10, c. 257-258].

TpaguiiiiHo BBaXkaeThCs, IO TEKCT PO3TOPTAEThCA Y JNiHINHIN TUiomMHI. BiamoBimHO A0 1bOTO
pPO3IIIAAAOTh JIIBUM Ta MpaBUil KOHTEKCTH, MPH LbOMY JIIBUH € TONEpeAHIM BepOallbHUM
KOHTEKCTOM, a TpaBui, BIANOBIAHO — HACTYMHHM BepOaJbHUM KOHTEKCTOM. lLle TBepikeHHs
3aJIUIIAETHCS CIPABEUIMBUM JUIsI TBOPIB KJIACHYHOI JIITEPATYpHOI TpaAMIlii, MPOTe HE MIAXOAUTH
Il TPAKTyBaHHS TBOPIB MOCTMOJEPHI3MY, Jie JiHIHHICTh OMOBiAl MOpyleHo. baraToBUMIpHICTS 1
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MHOKHHHICTh TEKCTOBHX IUIOIIMH EIEKTPOHHOTO TEKCTy — TIMEePTeKCTy — TaK0oX OOMEKye
MOJIMBOCTI OTIEPYBaHHS JIIBUM 1 MPABUM KOHTEKCTOM.

TekcT KOHCTPYIO€ XYIO0XKHIO PEaIbHICTh, SIKA MAa€ CBOI BIACTHBOCTI, CTPYKTYpY 1 THUIl iCHYBaHHS,
BIIMiHHI BiJ eMmipuuHOi AificHocTi. HalOinbn edekTMBHUM 3ac000M MaTepiamizallii pe3yabTaTiB
TiSUTBHOCTI JIFOJICHKOT ySIBM € MOBa, /K€ BOHA JO3BOJIIE HE TUIBKH OMHCATH CBIT, KU iCHYE
HaBKOJIO, ajie i 3adikcyBaTn HeMarepianabHi cyTHOCTI. [Iorsin Ha CEeMaHTHKY TEKCTY JIITepaTypHOL
Ka3KH 13 3allydeHHSAM OMO3ULii “(iKIIOHATBHICTD — PEajbHICTh” € AOLUIBHUM JJIsi BU3HAYCHHS
MOHATTS  (IKIIOHATHPHO-MapKOBAHOTO KOHTEKCTY B MeEXKaxX Halloro JOCHIDKEHHS, aJDKe
pEeNpe3eHTOBaHA B XYI0KHBOMY TEKCTI MOJENb (DIKI[IOHATHHOTO CBITY Ka3KH OHTOJIOTIYHO Ta
€MiCTEMIOIOTIYHO 3aCHOBaHA HA MOJIEJIi PEaIbHOTO CBITY.

KoHTekcT BH3HAuUalOTh HE TUIBKM SIK JIHTBAJIbHHUN, CyTO BepOAJbHUN KOHTEKCT, TEKCTOBHUH
CTHJTICTUYHHM Ta KOMYHIKATHUBHHMM, a W TaKWil, KA Ma€ MIMPOKE 3HAYCHHS (TICUXOJOTIYHHUM,
COLIIOKYIbTYPHUH, BEPTUKAIBHUHN, 30BHIMIHIN Ta iH.). DIKI[IOHANBHICTD, SIKY BBa)XAIOTh OJHIEIO 3
JOMIHAHT XYJOXXHBOTO TEKCTY, IOB’S3y€ YsBY SK BHJ JISJIBHOCTI JIFOJACHKOI CBIJOMOCTI 3i
croco0amMu perpe3eHTallii pe3yIbTaTiB i€l AisUTbHOCTI, HAHOUIBII e()EKTUBHUM 3 SKHX € MOBa. Y
IpoIeci TEKCTOTBOPEHHS aBTOP XYHOXKHBOI'O TEKCTY BHUCTYIA€ TBOPLEM (iKLIOHAIBHOIO CBITY —
OyTTs, SIKOTO HE ICHYBaJO JI0 aKTy CTBOPEHHS. MoJenb Takoro CBITY IPYHTYETbCS Ha MOJENi
pealbHOTO CBITY Ta sBisie COOOI0 WUTICHY BUTaJlaHy CYTHICThb, y sKii aHanoru (parMeHTiB
HABKOJIMIITHBOT TIHCHOCTI KOMOIHYIOTHCS 3 €JIEMEHTAaMH XYI0)KHBOT'O BUMHUCITY.

@DiKII0OHABHICTh BBAXKAIOTH JAHKOIO, KA MOB’A3Y€E YABY SIK PI3HOBUJ IisTIbHOCTI HAIIOI CBITOMOCTI
31 crmocobamu perpe3eHTallii pe3yNbTaTiB Ii€l JiSUIBHOCTI, OCOOJIMBOCTSMH iX YBEACHHS 10
00’ekTuBHOI peanbHOCTI [6, c.98]. HesBakaroun Ha OHTOJOTIYHMI 3B’SI30K IOBCSAKICHHOI
peanbHOCTI 1 MOJET CBiTY, pENpe3eHTOBAHOI K y XYAO0XKHBOMY, TaK 1 B HEXYIOXHBOMY TEKCTI,
ySBHICT / BHUraJaHiCTh MOJiN, MEPCOHAaXIB Ta IXHBOTO BHYTPIIIHBOTO CBITY TPAAHIIIIHO
PO3TIISAIAIOTH SIK OCHOBHY O3HAKY CaMe XyI0)KHBOTO TEKCTY.

Tak, y cydyacHUX JIHTBICTUYHUX JOCTIPKEHHSX THUIIOJOTIS KOHTEKCTY 3HAYHOK MIPOIO 3aJIEKUTh
Bl MIIXOMy 10 Horo Bu3HA4YeHHS. KOHTEKCT BM3HAYAIOTh HE TIIBKU SK JIHTBAIBHHUM, CYTO
BepOaTbHUN KOHTEKCT, TEKCTOBMM CTHJIICTUYHHIA Ta KOMYHIKAaTUBHUN, a W Takuil, SKUil Mae
IIMPOKE 3HaYEHHs! (IICUXOJIOTTUHUMN, COLIOKYIbTYPHUHN, BEPTUKAJIbHUI, 30BHIIIHIN Ta 1H.).

OTxe, CMHCI TEKCTy CKJIAJAeThCsl 13 CEMaHTUYHOI 1HopMallii, 10 MICTUTbCA B HOro
KOHIIETITyaJIbHO-3HAUYIIUX  (parMeHTax, SKAMH B JITEPaTypHUX TEKCTaX BUCTYIAIOTh
¢iK110HATBHO-MApPKOBaH1 KOHTEKCTH.

[TocnioBHE MPOBEAEHHS JOCIIKEHHS PEali3yeThCsl Y HACTYITHUX eTarax.

Ilepumii eran — 116 BUKOPUCTaHHS 3arajlbHOHAYKOBHX METOJIB IHOVKYii Ta 0edyKyii, eMIIpUKO-
TEOPETUYHUX METOAIB aHanizy 1 cunme3y JAs OLIHKA 3apyODKHHMX 1 BITUM3HSHHUX
NICUXOJIIHIBICTUYHUX,  KYJIBTYPOJIOTIYHHX, ¢inococbkux,  JITEPATypHO-KPUTHUYHHUX 1
JIHTBICTUYHUX JOCTIIHKEHb 13 METOI0 BH3HAYEHHS YMHHUKIB 1 CKJIQJHUKIB aTMOC(hEpH CacIeHc Ta
BUSIBJICHHS 0COOJIMBOCTEH ii CTBOPEHHS y MUCTELTBI Ta JiTeparypi.

Ha apyromy eramni nuceprariiiHoro AOCTIPKEHHS, HA METOJOJIOTIYHHUX 3acajiax JIIHTBOMIOETHKH 13
3aJTy4EeHHSM METOJI0JIOTI JTITepaTypo3HaBCTBA, 30KpeMa METO/IIB (ilo102iuH020, KOMRAPAMUBHOZO,
2epMeHe8muUYHo20 aHaji3y, a TaKOXX 3arajJbHOHAYKOBUX METOIIB CHOCMEPEN’CEeHHs, ONUCy,
cucmemamuszayii W 3icmaénenns 3AIMCHIOETBCS HKAHPOBA XaPAKTEPUCTHKA JOCIIJKYBAHHX
XYIOXHIX TBOPIB.

Tperiii eran — 11e NpoBeIEHHs, HA METOAOJIOTIYHHUX 3acajax JIIHIBOIOETHKHU, KOHMEKCM)albHO-
iHmepnpemayitiHo2o aHAI3y XYI0XKHIX TBOPIB JKaHPY XOpPOp 13 METOI0 BHSIBJIEHHS 0COOIMBOCTEN
TEKCTOBOI pempe3eHTallli arMocepu cacreHc 1 BUOKPEMJICHHSI TaKUX TEKCTOBHX (PParMeHTIB —
Hanpyxyceno-mapkoseanux koumekcmie (nami HMK), y sxkux y Oyap-skuii cmoci® CTBOpEHO
atMoc(epy caclieHC — HapaTUBHY Hamlpyry, CIPsIMOBAaHY Ha MIATPUMKY PELMITIEHTA XYI0KHBOTO
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TBOPY B €MOIIII{HOMY CTaHi Halpy>KEHOT'0 OYIKYBaHHS 3 METOIO iHTeHCUIKaIlil iHTepecy YnTayda 10
TOTO, 1110 Oy/e BiAOyBaTUCS Jali.

TexcToBUM c11OCOOOM CTBOpPEHHS aTMOC(epu CaCIeHC, 1110 TPUMAE PEIUITIEHTA B CTaHI CEO)KETHOTO
HaNpyKeHHsI Ta EPEeKUBAHHS, MOXKe OyTH:

— 3rajKa Mpo MOCh HAANPHPOIHE (BaMIipiB, IEMOHIB, BOBKY/IAKIB Ta iH.), IO BUKIHKAE KaX,
nanpukian: Never did | see such baffled malice on a face, and never, | trust, shall such ever be seen
again by mortal eyes. The beautiful colour became livid, the eyes seemed to throw out sparks of hell
fire, the brows were wrinkled as though the folds of flesh were the coils of Medusa's snakes, and the
lovely, blood-stained mouth grew to an open square, as in the passion masks of the Greeks and
Japanese. If ever a face meant death, if looks could kill, we saw it at that moment [15].

— BUKPHTTS IIPUYUH BUHUKHECHHS 1 OMUC pi3HOMaHITHUX mposBiB skaxy: When Tommy opened the
front door, ice-cold wind assaulted him, frigid enough to take his breath away. A whirl of dead
melaleuca leaves like hundreds of tiny flensing knives spun over him, whispering-buzzing against
one another, and he stumbled backward two steps, shielding his eyes with one hand, gasping in
surprise [12].

— Kax sK MONEPeKeHHST cMepTi, Hanpukiuaa: If he didn’t stun the mini-Kin with a blind shot, he
would never get to the door. It would catch him, climb his leg and his back with centipede-like
quickness, bite the nape of his neck, slip around to his throat, and burrow-for-chew-at-tear-out his
carotid artery while he flailed ineffectively — or it would scramble straight over his head, intent
upon gouging out his eyes [12].

— Kax K nepemdyrTs Ooito Ta Hexyrd, Hanpukiaan: | would have got out to make certain on the
point, but some leaden lethargy seemed to chain my limbs and even my will [11].

— JKax sk BepOaizallist He3po3yminocti, Hanpukiazd: It scared him to have the yellow center line
buried under swirling, drifting snow, and it scared him when the heavy gusts of wind came
unimpeded through the notches in the hills and actually made the heavy Buick slew around [13].

XapakTep TEKCTOBOI perpe3eHTallii aTMocepu cacreHC 3yMOBIIOE Kiach(iKallilo BHOKPEMIICHUX
HaMpyXeHO-MapKOBAHUX KOHTEKCTIB 3aJie)KHO BIJl meMamuyHoi CnpsamMos8aHocmi TEKCTOBOTO
croco0y CTBOpEHHS aTMOc(hepu cacreHe Ta 06caey KOHmMeKCmy, TOCTaTHbOTO JUIsl PO3KPHUTTS TEMHU.

3anexHO BlJl TEeMATHYHOI CIIPSIMOBAHOCTI TEKCTOBOTO croco0y, aTMoc(depa cacreHc, CTBOPEHa B
HanpykeHo-MapkoBaHux KoHTekcTax HMK, Moske OyTu noB’si3aHa 3:

— mroauHoro (“a human being”), ii ¢isionoriuaum (“a physiological state of a human being”) uu
ncuxonorivauM (“a psychological state of a human being”) cranom, nanpukian: Once again, this
effect of a mere child’s toy, aping the life of some awful monstrosity with purpose and passion in its
hideous tiny outline, brought collapse to the plucky Polish governess. The rush of blood without
control drained her heart, and a moment of unconsciousness supervened so that everything, as it
were, turned black [13].

— npupoanum siBumieM (“a natural phenomenon”), nanpuknan: The storm was fearful, and as it
boomed loudly among the chimney pots, it made me shudder. When a sharp puff came it seemed to
be like a distant gun [14].

— HaPHUPOAHUM siBHIIEM (“‘a supernatural phenomenon”), Hanpukotaa: What scared him most about
the intruder was not its monstrous and alien appearance, not its fierce hostility, not its physical
spryness or speed, not its rodent-like size that triggered primal fears, and not even the fundamental
mystery of its very existence. What sent chills up the hollow of Tommy'’s spine and squeezed more cold
sweat from him was the new realization that the thing was highly intelligent [12].

3anmexxHO Bif 00CAry HaMpy»XEHO-MapKOBAaHOTO KOHTEKCTY, B SKOMY JOCTaTHhRO IOBHO
PO3KPHUBAETHCS TEMa, BUOKPEMITIOIOTHCS Taki T HMK:

— npono3utuBHuii HMK, 00csr sikoro I0piBHIOE OJHOMY peueHHIO (IPOCTOMY ab0 CKJIaTHOMY),
y SIKOMY pO3KPHUBAEThCA OJIHA TeMa, Hampukiaa, y mnponosutuBHomy HMK i3 pomany
Jlx. briekByna (J. Blackwood) The Doll “Jlsnwvxka” ammocgepa cacnenc cmeopioemvcsi 3a605Ku
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onucy (i3i0NOTIYHOTrO CTaHy TepoiHi, 3yMOBJIEHOTrO mobadeHHsIM KpuBaBoi Jisutbku: The flow of her
blood was interrupted, it froze, there came icy terror into her heart, her normal mechanism failed for
a moment, she fainted [13], To6To Temoro 1poro npomosutuBHoro HMK ¢ “moauna” — “a human
being”, 3okpema, 1i disiomoriunuii cran “a physiological state of a human being”;

— koMmIuiekcHUiE HMK, o0csr skoro BUXOJHWTHh 32 MEXI OJHOTO PEUCHHS 1 OXOIUIIOE JBa-TPH
peueHHsI, pO3KPHBAIOUU OJHY TeMmy, Hampukian, kommuiekcHuii HMK i3 pomany b. Croykepa
(B. Stocer) Dracula “/[paxyra” — The thing in the coffin writhed, and a hideous, blood-curdling
screech came from the opened red lips. The body shook and quivered and twisted in wild
contortions. The sharp white teeth champed together till the lips were cut, and the mouth was
smeared with a crimson foamwm [11]. — ckradaemovcs 3 mpvox peuens, y AKux matiice KOJiCHE CLOBO
CMBOPIOE 02UOHY KAPMUHY AHCAXTUBUX OTll He3PO3YMINOL icmomu y mpyHi, Wo He MA€ PayioHAIbLHO20
nosicnennst, moomo temoro poro HMK e “nmannpuposne seume ” — “supernatural phenomenon”;

— curyatuBHuii HMK, skuii cknamaerbest 3 Hu3ku nporno3utuBHUX HMK, 00’€qHanux oJ1HOIO
TEMOIO, IO CTBOPIOIOTH MiKpOTeKCT, Y AKOMY 3MaJIbOBYE€TBCA IIO3aMOBHA CI/ITyaHiSI. Hal’IpI/IKJ'IaI[, y
HMK i3 pomany b. Croykepa (B. Stocer) Dracula “/Jpaxyra” — Then without warning the tempest
broke. With a rapidity which, at the time, seemed incredible, and even afterwards is impossible to
realize, the whole aspect of nature at once became convulsed. The waves rose in growing fury, each
over-topping its fellow, till in a very few minutes the lately glassy sea was like a roaring and
devouring monster. White-crested waves beat madly on the level sands and rushed up the shelving
cliffs. Others broke over the piers, and with their spume swept the lanthorns of the lighthouses
which rise from the end of either pier of Whitby Harbour. [11] cmeopenna ammocgpepu cacnenc
nog’sizame 3 onucom Oypi, moomo n’sme peyeHb 00 ’coHyromuvcs Yy ouckypcuenui HMK y
poskpummi 00noi memu — “nipupojHe sBuiie’” — “natural phenomenon”.

AHani3 Hampy>KeHO-MapKOBaHUX KOHTEKCTIB 3a 3MICTOM (T€MaTHUKOI) TMPOJAEMOHCTPYBaB
HaAWMEHIIy PEeNPe3eHTATUBHICTh KOHTEKCTIB, Y AKUX PO3KPHUBAETHCS TeMa “moauHa” — “a human
being”, i HaitOLIbIy — 32 TeMOK “HamnmpuponHe sBuile” — “supernatural phenomenon”, npudomy
3HAYHE MPEBATIOBAHHS HAIPY>KEHO-MapKOBAaHMX KOHTEKCTIB, TEMOIO SIKUX € “HaANpUPOAHE SBUIIE”
“supernatural phenomenon”, mpocTeXyeTbcss y BCIX THIAX KOHTEKCTIB, Au(epeHIiioBaHUX 3a
00CsSroM, — IPOMO3UTUBHUX, KOMIUIEKCHUX 1 cUTyaTuBHUX (59,8%). OTxe, cTBOpeHHs aTMochepu
CaclleHC Y TBOpAx >KaHPy XOpOp MOB’S3aHO OUIBILIOI MIpOIO 3 THUM, IO BBAXKAETHCS HEPEATHHUM,
HEMOXIJIMBUM Ta ippalioHaIbHUM.

Posnoain BepOanbHUX pENpPE3EHTAaHTIB aTMoc(epu CacleHC Yy BHOKPEMIIEHHX Hampy>KeHO-
MapKOBaHMX KOHTEKCTaX 3yMOBIIOETHCS OOCATOM KOHTEKCTy. HaliMeHIy KUIBKICTh TaKHX
BepOanpHUX 3ac00iB BUSBIEHO B IMPOMO3UTUBHUX HAMPYKEHO-MApKOBAHHUX KOHTEKCTaX, OOCsT
SIKUX JIOPIBHIOE OJHOMY pEUeHHI0: Tema “moanHa’” — “a human being” — 22.3%, Tema “npupojne
sumie” — “natural phenomenon” — 23.5%, Ttema “Haampupoane sBumie” — ‘‘supernatural
phenomenon” — 41%. Haii6inbIna KibKicTh BepOaTbHUX 3aCO0IB CTBOPEHHS aTMOC(hepH CacreHe —
y CHUTYaTUBHHX HAaIPy)KCHO-MapKOBaHUX KOHTEKCTaxX: Tema “moamHa’” — “a human being” — 46%,
Tema “mnpupoxane sBume” — “natural phenomenon” — 37.5%, tema “HamnpupoaHe sBHIIE’ —
“supernatural phenomenon” — 28%.

Pi3H1 MOKa3HUKYU 1100 KIJTBKOCTI PENPE3EHTAHTIB CTBOPEHHS aTMOoc(epu cacleHe Ta KUIbKOCTI iX
KOHTEKCTHUX peajizaliil CBiAYaTh MPO MOBTOPHE BXKHUBAHHS TUX caMUX BepOalbHUX 3ac00iB y
PI3HHX HaNpyKEHO-MapKOBaHMX KOHTEKCTaX, HANPHKIIAM, iMeHHHUK “fear”, skuii BxuBaeThes y 450
KOHTEKCTaxX:

What scared him most about the intruder was not its monstrous and alien appearance, not its fierce
hostility, not its physical spryness or speed, not its rodent-like size that triggered primal fears, and
not even the fundamental mystery of its very existence. What sent chills up the hollow of Tommy'’s
spine and squeezed more cold sweat from him was the new realization that the thing was highly
intelligent [12].

About noon a positive frenzy of wind stampeded out of the west, causing us to fear for the safety of
our camp; but it eventually died down, with only a moderate relapse at 2 P.M [14].
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Karras stared. At the back of his neck, he felt hands. Icy cold. Lightly touching. And then gone.
Caused by fear, he concluded. Fear [12].

BucHoBKkHM #i mepcneKTHBH TNOAAJBIIMX JOCTimKeHb. OTXe, IOCITDKCHHS CEMaHTHUKO-
KOTHITHBHOT'O acCIeKTY JIIHTBAJIbHOI perpe3eHTallii arMochepH CacleHc y XyI0KHIX TBOpax >KaHpy
XOpOp TIPYHTYETBCS Ha METOAaxX 1 MpoIeaypax aHalidy, mnepeadadyeHuX METOJIUKOI HOemuKo-
KOCHIMUB8HO20 aHANI3y XYAO0KHBOTO TEKCTY, OCHOBOIO SKOi € METOJOJIOTIS JIIHTBOIOETUKH,
IepeaoMiICHa KPi3h IPU3MY KOTHITUBHOI mapagurMu. [0 nepcreKTUB HoAalbIIMX JTOCTIIKEHb CIIiJ
BIIHECTH TaKOX pO3POOKY MIAXOAIB JO aHamizy arMmocdepu ‘“‘cacmeHc” y il ceMaHTHKO-
KOTHITUBHOMY acrekTi. CTpyKTypHO-CEMaHTHYHI IapaMeTpu BepOaJbHUX PENpPE3CHTAHTIB
aTMoc(epH CacleHc Ta 0COONMMBOCTI iX (DYHKIIIOHYBaHHS B HANpPY)KEHO-MapKOBaHUX KOHTEKCTaX
YMOXXJIMBWJIM MOJICJIFOBAHHS SIZICPHOI, HABKOJIOSIZEPHOI Ta mepudepiiiHOi 30HW CEMaHTHKO-
acoI[IaTMUBHOTO TOJIs BepOAIbHUX PENPEe3eHTaHTIB aTMOC(epH cacreHc.
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CEMAHTHUYECKHE ITPOLECCBHI B IEKCUKO-CEMAHTHYECKOM
ITOJIE MHAPTUTUBHOMU JIEKCUKHU
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PaccMoTpeHbl BO3MOXKHOCTH KOMMYHHKATHBHON MOJENIN 3HAUSHHUs TP CUCTEMHOM ONHCAaHUU (QYHKIIMOHUPOBAHUS
€IMHUI] JIEKCUKO-CEMaHTUYECKOTO II0JIsl MApTUTHBHON JIEKCHKH B COBPEMEHHOM PYCCKOM si3bIke. Kak u B 000
JTUHAMHUYECKOH  CTPYKType, B  JIEKCUKO-CEMaHTHYECKOM TII0Jie HAapTUTUBHOW  JIEKCMKM  HaOIIOHaroTCA
“ropu3oHTaNbHEIC” (BHYTPHITIONCBEIC) U “BepTHKAJIbHBIC” (MEKIOIEBEIC) CEMaHTHUECKHE TIPOIIECCHI, XapaKTepHBIC
JUIL CYIIECTBOBaHMS JAaHHOTO MO KaK MHUKPOCHCTEMBI B JIEKCHMKO-CEMAHTHYECKOM CHCTEME COBPEMEHHOTO
pycckoro s3bIka. MmmocTpatuBHbIN Matepral ucuncisiercs B 10 Tbic. mpuMepos.

Kniouesvie cnosa: nexcuxko-cemanmuyeckoe nojie, napmumueHasl 1eKCUKa, KOMMYHUKamueHnas MOO€/b 3HAYEHUS.

CEMAHTHUYHI NPOLECH B JIEKCUKO-CEMAHTUYHOMY I10JII
MAPTUTUBHOI JIEKCUKHA

I'no6ina JI. B., k. pinon. H., JO1IEHT

Buwuii oeporcasnuil naguanvruil 3axnad Yepainu
“Vkpaincoxa meduuna cmomamonoziuna akademis”
gyn. lllesuenxa, 23, m. [lonmasa, Ykpaina

Po3mIIHyTO MOXXITHBOCTI KOMYHIKaTHBHOI MOJEJNi 3HAYEHHS NPH CHCTEMHOMY ONKCI (DYHKI[IOHYBaHHS OIUHHIb
JIEKCUKO-CEMaHTHYHOTO TI0JISl MAPTUTUBHOI JIEKCHKHM B CcydacHil pociiicbkiii MOBi. Sk i B Oynb-sKiii auHaMidHINA
CTPYKTYpi, Yy IIbOMY IIOJIi CIIOCTEPIraloThCs "TOPHU30HTANBHI" (BHYTPIIIHBOIIONBOBI) 1 "BepTHKaIbHI" (MIXKIOIBOBI)
CEMaHTH4HI IPOLIECH, XapaKTEpHi /I ICHYBaHHS OIS IK MIKPOCHCTEMH B JIEKCUKO-CEMaHTHYHIH CHCTEMI Cyd4acHO1
pociiicekoi MoBH. IimrocTparuBHUIT MaTepian Hanmigye 10 THC. TpUKITALiB.

Kniouosi cnosa: nexcuko-cemanmuumne noJje, napmumueHna JeKCUuKa, KOMyHiKamuBHa MOO€JIb 3HAYCHHS.
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