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VY crarti #neTbes MpO JOCHIIPKEHHS KOHLENTY Ha PiBHI XYAOKHBOTO TEKCTy. BH3HaueHO /Ba OCHOBHI THIH
koHrenTiB (3a C. ACKOJIBIOBUM-AJICKCEEBHM): XYIOXKHI Ta Mi3HABAIbHI, a TAKOK OKPECICHO IXHI OCHOBHI
nudepenmiiai  o3Haku. Ha mnpukiazax —aHDIiChKOT W aMEpHUKaHCBKOI JIiTeparyp MPOULTIOCTPOBAHO —Ta
MPOaHaJI30BaHO OCOOIUBOCTI BepOatizallii 10CIiPKyBaHOTO KOHIICTITY B XyIOXKHIX TEKCTaX.

Kmiouosi croea: konyenm, sepoanizayis, XyoodicHs 1imepamypa, OugpepeHyiini 03HaxKu, oopas, MeHmaiimen.
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B crarbe uner peus 00 nccne10BaHUM KOHIIENTA HAa YPOBHE XYJOXKECTBEHHOTO TeKkcTa. OmpeiesieHbl 1Ba OCHOBHBIX

Tuna KoHUenToB (3a C. ACKOJIbIOBBIM-AJICKCEEBBIM): XYJO)KECTBEHHbIE M ITO3HABATENbHBIC, a TAKXKE YKa3aHbl MX

OCHOBHBIE OTJIMYHUTENIbHBIE IPHU3HAKU. Ha mpuMepax aHMIMHCKOI 1 aMepUKaHCKOH JMTepaTyp MpOHILTIOCTPUPOBAHBI

1 TIPOAHAIN3UPOBAHBI 0COOCHHOCTH BepOaIM3aIiK HCCIIEAYEMOTO KOHIIETITA B XY/I0’KECTBEHHBIX TEKCTaX.
Kniouegvie cnoea: konyenm, eepbanuzayus, XyO0odceCMEeHHAs Jumepamypa, OmIuyumenbHvie NPUHAKY, 00pas,
Menmanumenm.

VERBALIZATION OF THE CONCEPT “SUN” IN FICTION LITERATURE
(BASED ON AMERICAN AND ENGLISH LITERATURE)
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The article deals with the study of the concept in the literary texts. Two main types of concepts (pointed out by
S. Askold-Alexejev) — artistic and cognitive — are described, their main features are described. Peculiarities of the
verbalization of the researched concept are illustrated on the basis of the examples taken from English and American
literature. The study of the fiction literature at the conceptual level opens prospects for understanding individual
worldviews of writers from the standpoint of their national culture, national and universal values. Y. Holoborodko
suggested that the investigation of a separate fiction system allows us to find general and specific features to a
particular fragment. A concept in literary texts is usually implemented in images, but images are not involved in the
creation of concepts. A concept must have an invariant meaning and wear a “name”, reflect a nation’s mentality, be
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of constant, iterative nature (an image can be isolated) and manifest a significant phenomenon in the culture. The
study of literary texts through the prism of the basic concepts of culture involves a combined application of
synchronic and diachronic approaches, a comparison of works of various writers, and the analysis of the
corresponding real life issues. This allows us to see what events are constants for a given national culture and which
images of the world occur in it. The study of the concept SUN from the point of view of its cultural significance and
understanding, means of its verbalization made it possible to find out the main distinctive features that are reflected
in the works of American and English writers.
Key words: concept, verbalization, fiction, national culture, feature, image, mentality.

Y Ccy4acHOMYy MOBO3HABCTBI IIHPOKOI'O 3aCTOCYBaHHS HAaOyBa€ BHUKOPHCTAHHS KOHIICNTY SK
KOTHITHBHOI KaTeropii Jjs BUBYCHHS Ta MOJIBEKTOPHOTO aHaJi3y MOBHHX siBUI. CIIiJ 3a3HAYUTH,
[0 aKTYaJIbHHM € TAaKO)X BHKOPHUCTAHHS KaTeropii ‘KOHIENT y KOMIUIEKCHHX JOCITIDKECHHAX Y
Mexax (inocodii, JIOTiKH, IICUXOJIOTIT, JIIHTBOKYJILTYPOJIOTii, (DOIBKIOPY, JITEPaTypO3HABCTBA.

IlocTaHoBKa HAyKOBOi mMpoGjeMH Ta ii 3B’A30K i3 HAYKOBMMH 3aBJaHHSAMH. Y Cy4YacHii
HAYKOBIM JiTepaTypi MOXHAa BHOKPEMHUTH CIM acCHEKTIB iHTepHpeTamii KOHIENTY: J02iKo-
dinocopcoruni (Jx. Kemeni, Y. Iipc, I'. @pere), eracne ginocogcoxuii (K. enpo3, @. I"aBarapi),
JiHegicmuUYHUL (B. I'ak, B. 3Berinnes,  JI. Pe3nnkos, O. Tapanenko,  II. UecHOKOB),
nineeokynemyponociunuti (A. Bexobunbka, [I. I'ynkos, I. 3axapuenko, JI. IBanoBa, B. IBamenko,
B. Kpacuux, B. Macnoga), xoenimusnuii (B. Jem’stakoB, O. Ky6psikosa, 3. ITonosa, 1. Crepuin),
ncuxoninesicmuunuti (O. 3aneBcbka, O. CenmiBanopa, O. Ilanoxk, I. Irtepn, JI. Jlucuuenko) Tta
nimepamypuo-kynemypoaociunuti (JI. Ipy3oepr, JI. IBanoBa, O. Karanosceka) [7, c.67]. Yci mi
aCTeKTH CBIIYaTh MPO 3HAUYIIICTh KOHIIETITY JJIsS MOBO3HABYHMX PO3BIJOK 1 MIATBEPKYIOTH HOTO
CKJIQJIHy W HEOJHO3HAYHY MPUPOJY, e BOAHOYAC YKAa3YIOTh Ha HEOOXIJHICTH IMOJIIaCIIEKTHOTO Ta
IHTErpOBAHOTO MiAXOAY 10 HOro KOMIUIEKCHOTO aHai3Yy.

AHaJi3 aociixkens niei mpodJaemu. JlocmipKeHHsT XyI0KHIX TBOPIB HA KOHIIETITyaIbHOMY piBHI
BIJIKPMBA€ MEPCHEKTUBU PO3YMIHHS 1HAMBIYaIbHOI'O aBTOPCHKOI'O CTHIIIO MMCbMEHHUKA 3 MO3MLIN
HAI[IOHAIBHOI KYJIBTYpH HapoAy YW CYCIUJIBCTBA 3arajloM Ta 3araJbHONIOJCHKUX JTYXOBHHX
uinHoctel. O. KaranoBcbka 3ayBakye, 110 “KOHIENITYaTbHUN MIAX1JT JO TOCTIIKEHHS XY10KHBOTO
TEKCTy SK JO 0araTOpiBHEBOTO TIPOLIECY BCTAaHOBJCHHS CMHCIY, ‘‘3aKOJ0BAaHOTO” aBTOPOM,
3YMOBJIIOE BIANOBIHE HOro “po3KOAyBaHHS I BUMarae BXOPKEHHsS J0 MEBHUX MEHTAJIbHHX
CTPYKTYp, PO3TOpHYTHX Y yaci” [6, c. 114]. Ha nymky O. 'onobopoapka, “nociikeHHsT KOKHOTO
OKpEMOI'0 KOHIIENITY aBTOPCHKOI XYJIOKHBOI CHUCTEMH Ja€ 3MOTY BiJHaWTH Yy3arajgbHeHe W
crierdivHe y TOMy 4u iHIoMy ¢pparmenti” [4, c. 28].

Bu3Hayaroun KOHILENT SK OJUHMILIO XYAOXKHBOTO JHUCKYPCY 3 KYJbTYpHO 3YMOBJICHHUMH
YSBJICHHSIMHM CYCIUJIBCTBA MO IIHCHICT, MU CTaBMMO cO01 3a MeTy IpoaHali3yBaTH 3acoOu
BepOanmizanii konuenty SUN Ha Matepiani xynoxHboi jiteparypu CIIA ta Aunrnii. Mera crarri
MoJisirae B JIOCIHIIKEHHI ocoOnuBocTei BepOamizamii koHienty SUN Ta Horo mpeacTaBlieHHs B
XYA0KHbOMY JUCKYPCI.

BukJjaa ocHOBHOro marepiajy il OOIPYHTYBaHHSI OTPUMAHHX Pe3yJIbTATIB JAOCTiIKeHHs. Y
CY4aCHOMY JITEepaTypO3HAaBCTBI TEPMIH ‘KOHUENT Y)KHUBAETbCS MNEPEBAXHO JUI KOTHITUBHOTO
aHaJi3y XyJOXXHBOTO TEKCTY. BakiMBO BpaxoBYBaTH Te, IO KOHIETIT MOXE PO3TISAATUCS 1 SIK
HayKOBa KaTeropis, 1 K XyJOXKHE sBUILE, KoTpe icHye B miteparypi. Ha nymxy H. Bomoainoi,
BU3HAYUTH CYTHICTh KOHIENTY SK JITEPaTypo3HaBUOi KaTeropii MOXKHA, ‘‘3BEpPHYBIIHCH JO
TPaKTyBaHb LLOTO SBHIIA, HASSBHUX y Cy4aCHOMY HayKoBoMy auckypci” [3, c. 5].

Konmenr y nitepatypi 3aBxkau peanizoBaHHil B o0pas3ax, IpoTe HE KOXKeH oOpa3 Oepe ydacTb y
CTBOpPEHHI KOHIENTY. BiH MOBHHEH BOJIOITH 1HBAapIaHTHUM 3MICTOM 1 HECTH B c001 BiJI3epKaJIeHHs
MEHTAJIBHOCTI Hapoay, MaTH ‘iM’s’, OYTH HaJUIEHUM MOBTOPIOBAHUM XapaKTepoM (YacThHa oOpa3iB
MOXYTh OYyTH OJMHMUYHMMHK) 1 MaHipecTyBaTW 3HAKOBI SIBUINA B KYJIbTypl. Y JiTepaTypHOMY
KOHIIETITI, Ha BIAMIHY BiJ 00pa3y, AOMIHAHTHUM € caMe IHBaplaHTHUH 3MICT, KU OTpPUMYE B
KO’)KHOMY KOHKPETHOMY BHIIQJIKy 1HIMBIIYaJbHO-TBOpUY peatizaiito. KoHIEeNT CTBOpIOEThCs 3a
Y4acTIO aBTOPa, ajie PEKOHCTPYIOEThCS YnTaueM (KpUTHKOM, Jociigaukom) [3, ¢. 11].
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3yNMHUMOCS JeTajbHIlle Ha OKPEMHX O3HaKaxX JITEpaTypHOro KOHUENTy. Sk 1 Oynb-skuil iHIIU,
BiH € MCHTAJIBHUM YyTBOPEHHSM. MEHTaAIbHICTH (BiA JiaT. mentalis — po3yMm, MUCJIEHHS) — IIe
“CYKYIHICTh YSBJICHb, MOHSATH, PO3YMOBUX CTPYKTYp, CHOCIO cpuiHATTA CBITY...” [5]. IloHATTS
MEHTAJIITETy 3a3BHYail CIIBBIHOCATH 3 OCOOJIMBOCTSIMH CIPHHHSATTS CBITY ITEBHOIO CHIJIBHOTOI YH
IPYNOI0 JIOAEH 3 KOJCKTUBHUMHM YSBJICHHAMHU; HaWYacTilIe HApOJIOM, HALIE€I0, CYCIIIbCTBOM
MEBHOr0 mepioay (MEHTamiTeT (paHIy3iB, aHTJIMINB, HIMIIB 1 T.J.). MEHTaJITET HEpiaKo
NPOTHCTABISIETBCS  PAlliOHAJBHIM ~ pO3yMOBIM  HmisBHOCTI ¥ imeosorii sk “‘cdepa
HeBipedekcoBaHoOi, CTUXIWHO PO3BHHEHOI JyMKH, HEBIJOKPEMJICHOI BiJ €MOIlid, 3BHUYOK,
npuiioMiB mi3HaHHS [2]. MeHTaliTeT, IPOSBISIOYNCH OE3MOCEPEIHbO y cdepi AYMKH, CIOco0i
MUCJICHHS, MO3HAYAEThCSA TAKOXX Ha TMOBEIIHIN Jroned 1, sk 3a3Hadae €. @apuHO, HA “MOBHIH
KoHIenryamizamii” [8].

C. Ackonb10B-AJIeKCEEB BU3HAUMB JIBa PI3HOBHIM KOHIENTIB — MI3HABANbHI W XYOOJICHI,
MIIKPECIUBIIH iXHIO €JTHICTB 1 BOJHOYAC PO3MEXKYBABILH 3a IEBHUMU 03HaKamu [ 1, c. 274-275].

Ili3nasanvruil Konyenm Mae Taki TuQepeHIiifHl 0O3HaAKH:

CYCHUIbHUH;

IICUXOJIOTIYHO MPOCTHIA;

HE JIOMIITYIOTHCS TIOYYTTsI, Oa’KaHHsI, B3araji I0Ch ippallioHalbHE;

CTOCYEThCSI MHOXKHHHOT IPEIMETHOCTI, 17IeajibHOi 200 peabHOi;

HEBU3HAUCHI MOJJIMBOCTI, MIAMOPSIJAKOBAaHI 3aKOHAM JIOTIKM a00 BHMO31 BIAIMOBITATH peabHIN
JIHCHOCTI;

CKEpOBaHMI Ha KOHKPETHI YSABJICHHS, 1110 € CKJIaJHIKAMH HOTO JIOTTYHOTO ‘pPOJIOBOTO’ 00CATY;

BUKOHYE HOMIHAaTHUBHY a0o nediHITUBHY (YHKIIO, HE Mae Higkoi (ab0 Maiy) BHYTPIIIHBOI
CTIOPiTHEHOCTI 31 CBOIMH BHYTPIIIIHIMUA CMHCJIAMHU.

Xy0ooicHitl KOHYenm MOXKHA OKPECIIUTH TAKUMU O3HAKAMHU:
1HIUB1TyaJIbHH;
TICUXOJIOT1YHO CKJIaIHUH;
CTAaHOBUTH COOOI0 KOMIUIEKC TIOYYTTIB, Oa’KaHb, ipparlioHAILHOTO;
HE 3aBXKIH CTOCYETHCS MHOKHUHHOI MTPEIMETHOCTI;
Yy HbOMY HasiBHMH 3B’SI30K €JIEMEHTIB, CKEPOBAHUN Ha MPAarMaTuKy XyJA0XKHbOI aCOI[IaTUBHOCTI;
TSDKI€ 10 MOTEHIIHIX 00pa3iB 1 CKEPOBaHMIA HA HUX, BUILHHM BiJl paMOK JIOTIYHOTO BU3HAYEHHS;
1€ CUMBOJIH, SIK1 MAlOTh BHYTPIIIHIM OpraHIYHUM 3B’ S130K 31 CBOIMH 3HAUEHHSIMHU.

He nuBnsuuck Ha 3xiiicHeHy audepeHIiaio X KOHIEMNTIB, OCTaTOYHOI MeXi MK HUIMU BUEHUH He
IIPOBOJMB, OCKUIBKH Mi3HABaJIbHI KOHIENTH MOXYTh Bi10Opa)KaTu €JIEMEHTH MOETUYHOIO CIPUHHATTS
TIHCHOCTI, a XyJ0XKHI — MICTUTH B €001 JIOT1YHO OpraHizoBany iH(popmarito. OTxe, Xy10KHIH KOHIIENT
BU3HAYAETHCS OUIBIIOK 1HIWBIAYATBHICTIO Ta TICHXOJIOTIYHOIO CKJIQIHICTIO, a HAMCYTTEBINIa HOTO
O3HaKa — 3JIaTHICTh J10 XYIOXKHbOI aCOIIaTMBHOCTI — BH3HAYa€ €CTETUYHY ILIHHICTH KOHLENTY B
XynoxHiil mteparypi. Ha nymky B. 3ycmana, XynokHI KOHLIENTH MalOTh JAIAJIOTIYHY MPHPOLIY, 00
CBIJIOMICTb, 5IKa iX MOPOJIKYE (aBTOPCHKA), 1 CBIZIOMICTb, SIKa iX CIpHiiMae (YUTalbKa), Y IbOMY acHeKTi
PIBHOIIIHH1, TOMY KOKHE CHPUIHATTS KOHLIENTIB € BaplaHTOM HOBOT'O TIOPO/IXKEHHSI.

Ormsiz miTepatypu Kpizb Mpu3My 0a30BUX KOHLIENTIB KyJIbTYpH Nepeadadae 3iCTaBIeHHS TBOPUOCTI
PI3HUX NMHCbMEHHUKIB, MOEAHAHHA CHHXPOHIYHOTO 1 J1aXpOHIYHOIO acMeKTiB, a TaKOX BUXIJ 3a
Mexi1 siteparypu y cdepy aiicHocti. Lle mae 3mory mobauuTH, sIKi SBHINA € KOHCTaHTaMU MJIst
NIeBHOT HAI[IOHATIBLHOT KYJIBTYpPH, KM 00pa3 CBiTy B Hiii BUHHKae [3, c. 14].
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Jlns BcraHOBNEHHS ceMaHTHKU KoHuenty SUN sk XyJOXKHBOrO KOHIENTY MU IpOaHalli3yBasld
dbparmentu 18 xymokuix TBopiB CIIIA Ta Anrmii, a came Henry Miller ‘Tropic of Cancer’ (USA),
William Golding ‘Lord of the Flies’ (England), Ray Bradbury ‘Dandelion Wine’ (USA), Virginia
Woolf ‘Mrs Dalloway’, ‘The Waves’ (England), James Joyce ‘A portrait of the artist as a young
man’ (Ireland, England), D. H. Lawrence ‘Lady Chatterley's Lover’ (England), Joseph Conrad
‘Typhoon’, ‘Lord Jim’ (England), John Fowles ‘The Ebony Tower’ (England), Richard Bach
‘Jonathan Livingston Seagull’ (USA), Herman Melville ‘Moby-Dick or the White Whale’ (USA),
Ernest Hemingway ‘The old man and the sea’, ‘The snows of Kilimanjaro> (USA), John
Galsworthy ‘The Man of Property’, ‘Indian Summer of a Forsyte’ (England), John Steinbeck ‘The
Grapes of Wrath’, “The Pearl’ (USA).

Ha npomy erami DOCHIKEHHS JAETAIBHO DPO3IJITHEMO Ta IMPOAHATIZYyeEMO NPUKIAIU 13 TPbOX
pomanis: ‘Tropic of Cancer’ by Henry Miller (USA), ‘Lord of the Flies’ by William Golding
(England), ‘Dandelion Wine’ by Ray Bradbury (USA).

3nificHeHui aHai3 CBIAUMTH Mpo Te, mo B pomani ['eapi Mimiepa ‘Tropic of Cancer’ cone €
obpazom criokoro : “The sun is setting. | feel this river flowing through meits past, its ancient soil,
the changing climate. The hills gently girdle it about: its course is fixed ” [9].

VY macrynHomy nipukiani: ‘I am a free man — and I need my freedom. I need to be alone. I need to
ponder my shame and my despair in seclusion; | need the sunshine and the paving stones of the
streets without companions, without conversation, face to face with myself, with only the music of
my heart for company. What do you want of me? When | have something to say, | put it in print.
When | have something to give, I give it. Your prying curiosity turns my stomach! Your compliments
humiliate me! Your tea poisons me! | owe nothing to anyone. | would be responsible to God alone
— if He existed” [9] mu crioctepiraemo Tpancdopmariiito BepbanizoBanoi sekcemu sun — sunlight,
sKa CHMBOJI3Y€E HE JMINE came HeOeCHE CBITHIIO, a W CBITIO 1 TEIUIO, IO € J0JaTKOBHUMH Ta
YTOYHOBAJIbHUMHU O3HAKAMMU.

Bapto 3a3HaunTH, 110 1€ MPUKIAA SCKPaBO CHUMBOJI3ZYE IIBHAKY 3MiHy ctaHy CoHus, ioro
KOJIbOPOBOTo cnekTpy. “The sun is setting fast. The colors die. They shift from purple to dried
blood, from nacre to bister, from cool dead grays to pigeon shit” [9].

VY pomani Binbsma [Nonainra ‘Lord of the Flies’ yci moaii, siki Bi1OyBatOThCs, OB’ s13aH1 31 CIEKOIO
Ta coHUEM: “....then they broke out into the sunlight and for a while they were busy finding and
devouring food as they moved down the scar toward the platform and the meeting...”, 3a3Ha4UMO,
[0 B [bOMY TMPUKIAJl BUKOPUCTOBYETHCS TaKOX Jiekcema ‘sunlight’. Tlomanpiii TpUKIagn
OMHCYIOTh Ta MIATBEPIKYIOTh 3arayibHi o3Haku COHIS sIK HEOECHOTO CBITHIIA, KOTPi ICHYIOTh Y
CBIZIOMOCTI JIFOJIMHH: XapaKTepUCTUKK 00imHboro conms — “the afternoon sun slanted in from the
other side of the platform and most of the children, feeling too late the smart of sunburn, had put
their clothes on”; ocodauBocTi po3ramyBauust — “...the silence was so complete that they could
hear the unevenness of Piggy’s breathing. The sun slanted in and lay golden over half the
platform”; “In the west, and unheeded, the sun lay only an inch or two above the sea. Their faces
were lit redly from beneath. Piggy fell against a rock and clutched it with both hands ”. Hacrynuwuii
npuknan mnokasye, mo COHIE BHUKIHKAE IMIO3UTUBHI €eMOIlil Ta Bi)lquTﬂ 3aJI0BOJICHHA. “they
accepted the pleasures of morning, the bright sun, the whelming sea and sweet air, as a time when
play was good and life so full that hope was not necessary and therefore forgotten ”; “At midday the
illusions merged into the sky and there the sun gazed down like an angry eye. Then, at the end of the
afternoon; the mirage subsided and the horizon became level and blue and clipped as the sun
declined. That was another time of comparative coolness but menaced by the coming of the dark.
When the sun sank, darkness dropped on the island like an extinguisher and soon the shelters were
full of restlessness, under the remote stars”; “There was a small pool at the end of the river,
dammed back by sand and full of white water-lilies and needle-like reeds. Here Sam and Eric were
waiting, and Bill. Jack, concealed from the sun, knelt by the pool and opened the two large leaves
that he carried” [11].
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Cuain 3a3HaunTtH, 110 B poMani Pes bpen6epi ‘Dandelion Wine’ Takox crioctepiraerbesi Tak 3BaHHNA
3B 30K ‘NiTO—COHIIe—CBITIIO . HaBememo aekinbka nmpukiamiB i3 pomany: “...the courthouse clock
boomed. Birds leaped from trees like a net thrown by his hand, singing. Douglas, conducting an
orchestra, pointed to the eastern sky. The sun began to rise”; “... he folded his arms and smiled a
magician’s smile. Yes, sir, he thought, everyone jumps, everyone runs when I yell. It’ll be a fine
season. He gave the town a last snap of his fingers. Doors slammed open; people stepped out.
Summer 1928 began ” [10].

Hacrynui npukiaam cBiguaTh Ipo Te, IO COHIIE BHCTYyMae sk cuMBoul skutTsa: “The world slipped
bright over the glassy round of his eyeballs like images sparked in a crystal sphere. Flowers were
sun and fiery spots of sky strewn through the woodland. I'm really alive! he thought. I never knew it
before, or if I did I don’t remember!” [10]; “And there, row upon row, with the soft gleam of
flowers opened at morning, with the light of this June sun glowing through a faint skin of dust,
would stand the dandelion wine. Peer through it at the wintry day—the snow melted to grass, the
trees were reinhabitated with bird, leaf, and blossoms like a continent of butterflies breathing on
the wind. And peering through, color sky from iron to blue ” [10].

Ille omHi€0 O3HAKOK MOCHIIKYBAHOTO KOHIIENITY € T€, IO COHLIE MPEJICTaBJICHE SK JKEPEIo
eneprii: “Well, as anyone knew, the hills around town were wild with friends putting cows to riot,
playing barometer to the atmospheric changes, taking sun, peeling like calendars each day to take
more sun. To catch those friends, you must run much faster than foxes or squirrels. As for the town,
it steamed with enemies grown irritable with heat, so remembering every winter argument and
insult. Find friends, ditch enemies! That was the Cream-Sponge Para Litefoot motto. Does the
world run too fast? Want to catch up? Want to be alert, stay alert? Litefoot, then! Litefoot” [10];
“One moment, the door to Sanderson’s Shoe Emporium was empty. The next, Douglas Spaulding
stood clumsily there, staring down at his leather shoes as if these heavy things could not be pulled
up out of the cement. The thunder had stopped when his shoes stopped. Now, with painful slowness,
daring to look only at the money in his cupped hand, Douglas moved out of the bright sunlight of
Saturday noon. He made careful stacks of nickels, dimes, and quarters on the counter, like someone
playing chess and worried if the next move carried him out into sun or deep into shadow. “Don’t
say a word!” said Mr. Sanderson” [10].

HaBe,Z[eMO MpUKIagu, OUTaTu 3 JKUX CTAJIA IIOIYJIAPHUMH BHUPA3aMU " IMHUPOKO BUKOPHUCTOBYIOTHCA B
KOMyHIKaTHBHUX mporiecax: “‘/’ve always known that the quality of love was the mind, even though the
body sometimes refuses this knowledge. The body lives for itself. It lives only to feed and wait for the night.
It's essentially nocturnal. But what of the mind which is born of the sun, William, and must spend
thousands of hours of a lifetime awake and aware? Can you balance off the body, that pitiful, selfish thing
of night against a whole lifetime of sun and intellect? | don't know. I only know there has been your mind
here and my mind here, and the afiernoons have been like nine can remember”’; ““Sunsets we always liked
because they only happen once and go away”, “But, Lena, that’s sad”, “No, if the sunset stayed and we
got bored, that would be a real sadness” ; “For John was running, and this was terrible. Because if you
ran, time ran. You yelled and screamed and raced and rolled and tumbled and all of a sudden the sun was
gone and the whistle was blowing and you were on your long way home to supper. When you weren't
looking, the sun got around behind you! The only way to keep things slow was to watch everything and do
nothing! You could stretch a day to three days, sure, just by watching!” [10]. V naBenenux npuxiagax
CIIOCTEpIraeEMo 4iTKe BUpaKeHHs BamBOCcTI CoHusi — HeGecHOro cBiTmia. Takox 3a3HayMMo, IO
CoHIie BiAIrpae BaXJIMBY pOJIb Y TPOLIECaX BUHUKHEHHS Ta €BOIOLT KUTTS CYCILIbCTBA.

BucHOBKM Ta mepcrneKTHBH NMOAAJBIIOrO JociigxkeHHs. OTxe, MpoaHaNi3yBaBIId OCOOIMBOCTI
BepOamizanii koHuenty SUN Ha OCHOBI HOro BHpaXeHHS B XYJIOXHbOMY JHUCKYpCi, MOXKEMO
BB@)XATH JOCHIUKyBaHUN KoHIeNT XynokHiMm. Illomo BepOamizaTopiB KOHIIENITY B 3a3HAYCHHUX
TBOpax XynoxkHboi sitepatypu Aurmii ta CIHA, To nekcuka, sika Horo BigoOpaxkae, € JOCHTb
MaJIOYHCENTbHOIO.

Dinonoziuni Hayku
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[Momanpmri po3BiAKY, sIKi TPOBOAUTUMYTHCS Ha MaTepiaji aHIMiHChKOMOBHOI 010M1iHOT JTiTepaTypH,
JTaAyTh 3MOTY TIPOCTEKHUTH penpe3eHTallito i posyminas koHenty SUN y 6i10aiiiHOMY THCKypCi Ta
3’ICyBaTH MOT0 KOHTEKCTyallbHI 0COOIMBOCTI.

10.

11.

10.
11.
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