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KOHIEILISA CYYACHOI ICTOPIi B METAYKAHPOBUX TEKCTAX
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VY crarti po3rimsgHyTo KHHTY “JliTOmHMC CaMOBHALIB” Yy KOHTEKCTI KOHIENIii cydacHoOi icTopil.
Haroumomeno Ha HeoOXiTHOCTI 3aITy4eHHS i BU3HAUCHHS HOBHUX JKaHPIB 1 OPM OMHUCY ICTOPHYHHX ITOTIH.
3po0seHO BHCHOBOK IIPO HAJICXKHICTh aHAJI30BAHOI KHHMIM IO METaXAHPOBUX TEKCTIB i3 BHPasHUM
aBTOOIOTpaiIHUM MiAIPYHTSIM.

OcCHOBOIO BHAAHHSI € TOCT y Mepexi DelcOyk, Crouarky B €JNEKTPOHHOMY, 3TOJIOM y JPYKOBAaHOMY
BUTJTISIT, AKWAH MU KBai(hiKyeMo SIK cydacHHI MeTa)XaHPOBHUH BapiaHT aBTOOioTpadii.
Kniouosi cnosa: doxymenmanicmura, agmoobiocpais, memagicaup, icmopis, nocm y mepedici Qelicoyx.

KOHIIENIUA COBPEMEHHOM UCTOPUM B META’KAHPOBBIX TEKCTAX
(HA MATEPUAJIE KHUT'U «JIETOIMUCH OYEBUAIIEB»)

Hannnuna E.B.

Jlyeanckuu nayuonanvusiid ynusepcumem umenu Tapaca llleeuenko
ni. Tozcons, 1, 2. Cmapobenvck, Yrkpauna

B crarbe paccmotpeHo kuHury “JleTomuch OYEBHANLIEB” B KOHTEKCTE KOHIIETIIMHM COBPEMEHHOW WCTOpPHHU.
OtmeueHa HEOOXOAMMOCTD MPUBIICUYECHUS U ONIPEEIICHIS HOBBIX )KaHPOB U ()OPM OTIHCAHVSI HCTOPHIECKUX
coOpiTnii. CrhenmaH BBIBOA O TPHHAJICKHOCTH PACCMaTPUBAEMOW KHHWTHM K METaKaHPOBBIM TEKCTaM
C BBIPA3UTENBHBIM aBTOOHOTpaduueckiM akieHToM. OCHOBOW HM3JaHUs sIBIsIeTCS TOCT B ceth DeicOyK,
CHayajia B DJICKTPOHHOM, 3aT€M B IIEYaTHOM BHJE, KOTOPBIA MBI KBATHU(QHIUPYEM KaK COBPEMCHHBIH
METa)XaHPOBBII BApUAHT aBTOOHOTpaduiL.

Kniouegvie cnosa: doxymenmanucmuxa, agmobuocpadus, memasxicaup, ucmopus, nocm 6 cemu Deiicoyx.
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THE CONCEPT OF MODERN HISTORY IN METAGENRE TEXTS
(IN THE BOOK “THE EYEWITNESSES’ CHRONICLE”)

Danilina O.V.

Luhansk Taras Shevchenko national University
Gogol sq., 1, Starobilsk city, Ukraine

In 2013 the new phase of state development, which lasts until now, has begun in Ukraine. Accordingly,
modern history conception has changed.

During 2013-2016 a few books based on this fundamentally new conception were published. The basis of
these texts is posts from Facebook, which gave an instantaneous reaction on events, possibility to express
quickly the opinion or civic position.

However, interest in the printed word does not disappear; therefore, the actual tendency in modern literary
process in Ukraine is books based on materials of internet-posts.

The aim of our article is an analysis of book “The Eyewitnesses’ Chronicle: 9 Months of Ukrainian
Resistance” (2014) in the context of modern history conception and proving the analyzed text belonging
to autobiographic metagenre.

“The Eyewitnesses’ Chronicle” consists of three introductions and eight sections. External composition
corresponds to chronicle style as declared in the title. As well the title mediately defined the genre which
is a documentary text based on the real events, which authorship belongs to many persons. The exposition
chronology is processive and covers the events between 24 November, 2013 and 29 July, 2014.

The book content and themes are not very clear and transparent, as composition. The book contains both
extended prosaic texts — the articles, reflections and short reports-appeals to actions, information about
meeting in a certain location or reaction on an event, not simply written in Facebook style, but published
in it or other social networks, as well as verse texts, official statements and reports of news services or
web-sites.

The places of the described events are mainly Kyiv and Maidan, as well as Maidans in other cities and
notes-reactions on an event in Kyiv and in other regions, discussions on the pages of periodicals.

The thematic main part of book is events on Maidan, they are the phases of fight and formation of
Ukrainian nation (sections “November” — “March”). Sections from “April” to “Postponed summer” focus
on the Crimea annexation and the war in Donbas. However the focus is not only on events (though this
moment is present in some notes and is important), but on ideas, emotions, opinions of hundreds of
people, who participated in Revolution of dignity. The events in Crimea and Donbas are called in MASS
MEDIA and on the Internet as hybrid, informative war, “The Eyewitnesses’ Chronicle” adds an important
definition “emotional war”.

“The Eyewitnesses’ Chronicle” focuses not on external history, but on internal one: on emotions,
feelings, ideas, positions of Ukrainians. It is mostly personal emotional history, that is expressed at both
language (almost every note begins with “I”) and semantic levels (witnesses of events focus mainly on
own opinions and assessments). The main issue is that every person feels himself as a part of nation, a
part of whole entity.

The book “The Eyewitnesses’ Chronicle” is not simple semantically, it is syncretic, it combines the elements
of journalism and fiction, genres of essay, interview, manifest, posts in Facebook, notes in Live journal,
reports on news web-sites, letters, discussion, travelling notes, that allows to classify it as metagenre text
with expressive autobiographic basis.

Keywords: documentary, autobiography, metagenre, history, Facebook post.

Y 2013 poui B YkpaiHi po3moyaBcsi HOBHMM eTanm pPO3BUTKY JAep:KaBU. YKpaiHLl HapemTi
YCBIIOMMIIM cebe Hallielo ¥ B3siid Ha ceOe BIAMOBITANBHICTH 3a XKHUTTA Kpainu. Ilporec
dbopmyBaHHST HOBOi Jep’kaBH, HOBOI HAI[lOHAIBHOI CBIJIOMOCTI TpWBa€, BIH OONOUMNA 1
HEOJHO3HAaYHUU. IcTopis KpaiHM (haKTHUHO TBOPHUTHCSA 3@ HAIIOK YYacTIO, HA HAIIMX Ouax,
IIHOK BTpaT, MOpa3oK 1 mepemor. BiAmoBiAHO 3MIHIOETHCS W YSABICHHS TPO KOHIICTIIIIO
cydacHoi ictopii. Bona Ounblie He € 3aCTUIIMM 1 HENOPYIIHHUM YTBOPEHHSM, OBISHUM
JereHaaMu ¥ Midamu; HEMOXKJIMBO JOIMYCTUTH il MEPEeNnUCYBaHHS 3 KOXKHOIO 3MIHOKO BIIAJIH,
a/’ke CBIIYEHHS YYaCHUKIB 1 OUYEBMJILIB MOJIA MHUTTEBO (PIKCYIOTHCS Y CIOBI M PO3JITAIOTHCS
10 CBITYy Mepexero [HTepHer.
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[Ipotsirom 2013-2016 pp. BUHIIIO APYKOM KiJbKa KHUKOK, TOOYJOBaHUX HA OCHOBI IOCTIB i3
comianpHOT Mepexi DericoOyk. KopoTki moBigomiieHHs B comiaibHux mMepexkax (140—200 3HaxiB)
MpU3HAYEHI UL TOTO, 00 TPUMATH YUTA4iB y Kypci MOAIH, MIBUAKO pearyBaTH Ha MOMAII0 YU
€MOIIi10, BUCIIOBJIIOBATH CBOIO AYMKY YU TPOMAJICHKY ITO3UIIIIO.

VYTiM iHTEpec 10 IPYKOBAHOTO CIOBA HE 3HUKAE, TOXK AKTyaJIbHOIO TEH/ACHIIEIO € BUXIJ KHUKOK
3a MaTepiajlaMu iHTepHeT-1ocTiB. [lepioro moaioHO0 cripoboro Oyna “AHTOJIOTIS YKPaiHCHKOTO
camBuaaBy 2000-2004” (2005), no sixoi yBiinum 129 TBOpiB 54 HEBIAOMHUX IIUPOKOMY 3arairy
aBTOpiB. TakMMu €, HAMPUKIIAJI, KIJTbKa KHUT-XPOHIK Mo Toaii PeBostomii rigHOCTI, cepen SKux
— “Jlitonuc camoBUIIB. JIeB ATk MicCAI1IIB YKPaiHCHKOTO cripoTHBY” (2014).

Meroro Hamioi CTaTTi € aHalli3 KHUTM B KOHTEKCTI KOHIICIIi Cy4acHOi iCTopii, JOBEACHHS
MIPUHAJICKHOCTI aHAIII30BAHOTO TEKCTY JI0 aBTO010TpadivHOrO METaXKAHPY.

HoBa xonmemnist cydacHoi ictopii morpeOye HOBHX MexaHi3MiB ii (ikcamii ¥ anamizy. Hosi
TEKCTH, IO 3’ SBJIIOTHCS K MUTTEBUH BIATYK Ha MO0 B Mepexki [HTEpHET, TaKOkK BHMAararoTh
HOBUX BH3HaueHb 1 kinacudikauii. Cpodu 3pobiaeHo, HanpuKIad, y TMCKycii Ha TeMy “DeHoMeH
Facebook-niteparypu” (12 ciunst 2016 poky, kuurapus “€” y Kuesi). [Ipo HOBe sBuile
po3MoBisin  Onorepu borman JlorBuaenko, Cepriii IBanoB, Mwukona Bocbkano, moerteca,
miteparypauii  pemakrop ['O “Tenekpuruka” Karpina Xamman. Illomo Ttepminy borman
JlorBuHeHKo BHcCIOBHBCS KarteropuuHo: “Facebook-mitepatypu He icHye. Moi momucu B wiid
ColiabHIA Mepexi € MpocTo mocTamu, He Oinbiie”. InTepec 10 moctiB y Facebook BiH nmosicHuB
MOKJIUBICTIO YHTAaTH HE3aaHTa)KOBaHI AYMKH JofeH, skuM jaoBipsem. Karpina Xangman-
Poskianait Big3Ha4YWiIa, M0 MUCAHHS MOCTIB — 1€ IHCTPYMEHT JJIsSI BUCIIOBJICHHS CBOiX JTyMOK.
KinpkicTh unTaviB 4M JIalKiB HE MOKe OyTH OLIHHUM KpUTEPiEM IS IOCTIB, HOTATKiB, OTJISIIB,
YACTHH TBOPIB YM TIOBHHUX TEKCTIB, aJKE IHTEpPeC KOPUCTYBAUiB € TCHACHIIHUM [ uB.: 3].

Karpina Xaanan-Po3knanait mpononye taky kinacudikarito gitepatypu y delicOyii: TeKCTH, K1
BIiepie Oynu omyOIIiKoBaH1 B COLIaJIbHIA MEpexi, a MOTIM BUMIIUIM IPYKOM; ITyOJIiKallii paHilie
BUJIAHUX TBOPIB i3 METOK MPOMOTYBAHHSI; TEKCTH, 10 iCHYIOTh TUIBKH B iHTepHETI [1uB.: 4].

Hlono TpaguiiiHUX JiTepaTypHUX JKaHPIB, TO OMyOJIIKOBaH1 Yy Mepexi PelcOyk TeKCTH OIM3bKI
70 JOKYMEHTAJIbHOI JiTepaTypu — 1€ JOPOXKHI HOTaTKH, JITONMUCH YU XPOHIKH, 3alUCKU
MMCbMEHHUKIB TOILIO.

3ynuHMMO Hamry yBary Ha kHu31 “JliTonuc camoBunauis” (2014), sika XpOHOJOTIYHO OXOILIIOE
noxii mixk 24 muctonana 2013 poky 1 29 aunus 2014 poxy. KomMnosuiiitHo BoHa CKIIaa€ThCS 13
Tpbox BeTymiB (CBiTiiaHu AnekcieBud “Bu po3ropHeTe 110 KHMXKKY 1 HE 3MOKETe 3aKpUTH...”,
Terssuu Tepen “Bin ynopsanuka” 1 Oxcanu 3a0yxko “3amicTh emirpada’), BOCBMU pO3/LIiB
(Ha3BM — 3a Ha3BaMU MICAIIIB BiJ] JIUCTOMNA/Aa 10 TPaBHs, OCTaHHIN po3nin — “Bigkmaaene mito”).
30BHIIIHSA KOMIO3HMIIIS BIIMOBIAA€ CTHIIIO JITONUCY (BUKJIAA MOJIN MOCHIIOBHO), 3asBJICHOMY Y
Ha3Bi. TakoXk y Ha3Bi ONOCEPEKOBAHO OKPECIEHO I jKaHp — TOKyMEHTAJbHUI TEKCT, OCHOBAaHHM
Ha pEalbHUX TIOJISAX, aBTOPCTBO SKOTO HAJCKHTHh OaraThboM oco0aM (CaMOBHII BXHTO B
MHOXHHI). 3arajJoM XpOHOJIOTiS TOJiil MocTymajibHa, JMIIE TIOAEKONU TPAIUISIOThCS
PETPOCIIEKTUBHI MOMEHTH.

Jlitonmuc — 11¢ BOJHOYAC TJIMOOKO CHMBOJIYHA Ha3Ba (amo3is Ha Kozambkuil “JliTommc
CamoBuaus™) 1 cripo0a oKpecauTH >xaHp KHurH (“JliTonuc — HailiaBHIMINN CHHKPETUYHUH KaHP
ICTOPpUYHO-MEMYyapHOi MPO3HU, y SIKOMY B XPOHOJIOTIYHOMY MOPSAJKY, MOPIYHO 3aIHCyBaJIUCS
moAii, a TakoXX (parMeHTH Teosorii, MidiB, KUTIH CBATHUX, JETCHI. ... 3a CTPYKTyporo JI.
HaraJyBaB pPi3HOKaHPOBHH, PI3HOCTWIIbOBHH Konax” [2, ¢. 579]).

VY Berymi C. AnekcieBUY Harojollye Ha YHIKaIbHOCTI KHHUTH, $IKa € YHBOKO ICTOpIEIO,
“mporaBieHo0” B MIAPYyYHHKAX, “icTopielo moAachkux mnouyrTiB” [1,c.3]. ¥V mnepeamosi
T. TepeH ieTbcs PO yNOPsIKYBaHHS KHUTH SIK IIPOLIEC HAPOIKEHHs (HaBITh y MiJ3ar0JIOBKY —
JIeB’ATh MICALIIB YKpaiHChKOTro cripoTuBy). Ilepeamosa O. 3a0yxKko HamucaHa y ii aBTOPCHKOMY
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CTHJI — pO3JIOro ¥ OaraTociiBHO. SIKIO 3BeCTH ii 0 MEPBUHHOTO 3HaUeHHs QYyHKLII enirpady —
KOHJICHCAIIisl OCHOBHOI JyMKH TBOPY, TO BOHA CIIY)HTb JJISi OKPECJICHHS OCHOBHOTO 3aBJaHHS
KHUTH — “3aikcyBaTH icTOPIitO, 3 JHS HA JIeHb TBOPEHY MillbiioHamMu ykpainuis” [1, c. 7].

3MicToBe W TeMaTHYHE HAllOBHEHHS KHWTH HE TaKe 4YiTKe i mpo3ope, sK Kommoswuiis. Kaura
MICTHTB SIK PO3JIOTi MPO30BI TEKCTH — CTATTi, PO3YMH, TaK 1 KOPOTKIi MOBIAOMJICHHS, 3aKJIUKU 10
nii, iHpopMalito mpo 30ip y MEBHOMY Micii a0o peakiliro Ha Mojii, He MPOCTO HAmHUCaHl Y
@eiicOyk-cTuii, a omyOiKoBaHI B i a00 IHIIMX COLIAJIBHUX MEpexkax, a TaKOX BipIIOBaHi
TeKCTH, OQililHI 3BepHEHHS (Hampukiaa, MopskiB CeBacTomons; 10 €BpEiB CBITY) W
MOBIOMJICHHSI HOBHHHUX CIyX0 wum caiTiB (Hampukiaza, tsn.ua, zik.ua, zaxid.net,
radiosvoboda.org).

Micrie onrcyBaHuX mofiit — nepeBaxxHo KuiB i MaiinaH, ajie Takox — MaiilaHu B 1HIIUX MiCTax
(XapkiB) 1 momucu-peakuii Ha momii B KueBi ¥ Ha MicHfSX 3 IHIIUX PETiOHIB (HANPHUKIIAL,
CeBacrononb, Omneca, Cimdeponons, baxuucapaii, ouenwk, Jlyrancek); muckycis Tapaca
IIpoxacpka 1 €Brena Cripina 3 razetu “lT anuibkuil KOpECIOHIEHT .

TemaTuHO OCHOBHA YaCTMHA KHUTW — 1€ NoJil Maiizany, 1e eranu OOpoTbOM i CTAHOBJICHHS
ykpaincbkoi Haiil (po3ainu “Jlucronan” — “bepesens”). Po3ainu 3 “KBitHsa” no “Binknagenoro
JiTa” mpucBsSYeHi 3axormieHH0 KpuMcbkoro miBocTpoBa i BiiiHa Ha JloHOaci. YTiM akieHT
3po0JIeHO HE TIMBKU i HE CTIMBKM Ha (pikcariii moAii (xoua i 1€l MOMEHT MPUCYTHIN y IeSKUX
JIOTMUCAx 1 € BXKIIMBUM), CKUIBKH Ha JTyMKaxX, €MOIIisIX, OI[iHKaX COTEHb JIIOACH, sIKi Opaiiu y4acTh
y PeBomronii rinnocti. [loxisim y Kpumy it na [lonGaci B 3MI i iHTepHET-IpOCTOp1 BXKE Aalu
Ha3BU — riOpuaHa, iH(opmamiiftHa BiliHA; KHWra ‘‘JliTOMMC CaMOBHIIIB’ JOJA€ BaXJIUBY
nediuimito — “BiiiHa emouiitna” [1, c. 168]. BigmroBxytouucek BiJf IbOrO BU3HAYECHHS, MOXKHA
JOJaTH I1I€ OJJUH €JIEMEHT JI0 KAaHPOBOTO BU3HAUCHHS KHUTH — €MOIIiifHa iCTOPisl.

Cepen aBTOpIB KHUTH SK BIIOMI JIIOOW — TPOMAJICHKI Mis4i, NMHUCBMEHHHKH, PEXKHCEPH,
xypHanictu (Okcana 3a0yxko, Cepriii Xanan, 3aBen ba6nosH, bopuc I'ymeniok, Jlapuca
Henucenko, Ipena Kapma, Bitanmiii ["alitykeBuy Ta iH.), Tak 1 nepecidHi rpoMajissHi — YYaCHHUKH,
CaMOBHIIII ITOJIIH, IHKOJIM aHOHIMHI.

Ha mepmmuii mornsn ocHOBHa yBara B TeKcTaX, 310paHMX Yy KHHU31, COpSIMOBaHa Ha 30BHIIIHI
moxii. YTiM 1e 3AeOUThIIOro He KOHcTartamis ¢akTiB, a iX OCMHUCICHHS B KYyJIbTYpPHO-
ICTOpUYHOMY KOHTEKCTI. YBara Y4acHUKIB aKIIEHTOBaHa Ha icTopuyHoMy KopiHHi: “Lli naBHi
TpaauIlli KO3aIbKOT0 Bi4a JeCh CHU/ATH B HAC HAa PIBHI T€HETHUYHOI mam aTi. TOMY 110, KOJH
Tpeba, BUXOAATH yCi, 00 HaragaTu Mmpo CBOIO MpHCYTHICTH [1, c.25]. YuacHuku mnomii
HaroJouIyloTh Ha YCBIJIOMJIEHHI YKpaiHIIB ce0e Sk Halli, 10 BiJOMBA€TbCSA y CTABJIEHH1 10
HaI[lOHAbHUX  cUMBoOMiB  (“...Hacmigok €BpoMalijaHy — ...MacoBe  YCBiJOMIIEHHS
HaI[lOHAJILHOTO TIMHY K HallloHanbHOI MaHTpu” [1, c. 24]), inei, popMyBaHHI HOBUX TpaauLIil
(““...BmiTKy YKpaiHa qyke KpacuBa, a B3UMKY — Jyke posymHa” [1, c. 25]) i Hop™m (“...Huuero
0COOCHHOTO. DTO M €CTh TJIABHBIM UTOT 3TOro Toja. B3amMoBBIpydYKa, COJMIAPHOCTh, YMEHUE
MOCTaBHUTh OOIINI WHTEPEC BHIIIE CBOETO, MIKYPHOTO...9T0 HOpMa” [1, ¢. 49]), 3MiHI 3MiCTOBOTO
HAaIlOBHEHHS TpaJMIiitHUX TOHATH (“HanmonanmsM s moHMMAarw Kak TIyOOKYH0, MCKPEHHIOIO,
KMBYIO, TPOHM3BIBAIOIIYIO JIO TJIYOMHBI HyTpa JH000Bb K cBoed Hamuu” [1, c. 79];
“...yKpaiHCbKa KyJbTypa...Ta, B KA TH 3a/Ja€ml co0l MUTaHHS 1 A€l BiAMOBIIL, A€ MPUHMAEIT
pillieHHs, Jie Hecell mepea coO00 BiMMOBIAANBHICTh 1 HE XOBAEIUICS 3a UY)KHUMH MPUKIAJAaMU
i ocobucroctsamu” [1, c. 84]).

ITpuBepTtae 10 cebe yBary BiJICYTHICTb MPOOJIEMH MOBHOTO MUTAHHS, SIKY aKTMBHO MiAIrpiBaloOTh
MOJIITUKH M1JT Yac MepeBUOOPUYNX MEPETOHIB. AJKE MPO CBOIO Y4acCTh Y MOJISX, CBOE CTABIEHHS
70 pigHOI 3eMili, 10 JIFoJAeH, 10 JiepKaBM, MPO CBOIO AaKTUBHY TI'POMAJICHKY MO3HILIIO JIIOIU
TOBOPSATH YKPAiHCHKOIO 1 pOCIHCHKOI0 MOBaMH. Y TEKCTaX HEMOJKJIMBO MPOBECTH BOJOPO3.LT 32
perioHaJIbHUM MPHUHIHUIIOM — 1 YKPaiHCBKOIO, 1 pOCIHChKOIO HamucaHi noBigomiieHHs 3 Kuesa i
JIrBoBa, Xapkona it CeBactonods, Jlonernpka i Jlyranceka. [Togexonn onuH 1 TOW camMuii aBTOp,
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3aJIeKHO BiJI YMTALIbKOI ayJqUTOpii, MuIle yKpaiHChKOIO abo pocilickkoro. JlymMKa Mpo €IuHy
KpaiHy, sSIKy MOBHE MHUTAaHHS HACIPaBJAl HE PO3JUISLE, €, HA HAUly TyMKY, HACKPI3HOIO y KHH3L.
HatomicTp akTHBHE pO3MEXYyBaHHS, IOJCKOJIM TO-)XMBOMY W Ha OdYax YYAacHUKIB IO,
BiIOyBa€eThCsA 3 JIOHENaBHAa OpaTHIM HaApoOJOM, ajie HE Ha pIiBHI JIIOJCH, a Ha piBHI
3arajibHOJEPKABHOT MOMITUKK: “Jla, y HAaC pa3Hble pPOJIWHBI, KYJIbTYpbI, S3bIKH, U MOpa OBl yke
3TO TIy00KO 0co3HaTh. HeT, 3T0 HE MoBO CCOpUThCs U ObITH Bparamu™ [1, c. 82].

VYkpaiHii K TPOMaJSIHU CBO€i JIep)aBH — 1€ HE JIMIIE YKpaiHIl ¥ pocisHu, ajpke KpaiHa, sKa

MocTajia Ha yllaMKaX KOJIMIIHBOI PaJsSHChKOI peciyOsiku — OaraTOoHaI[lOHAJIbHA U
MOJIKYJIBTYPHA, Y HI MEUIKAIOTh TaTapu W €Bpei, BipMEHM i OUTOpYCH, MOJAABaHU W YEXH,
Bchoro — monHaa 100 nHamioHambHOcTeW. Takuii po3maiTUi ETHIYHUN CKJIaJ HaceJIeHHS

0€3yMOBHO TPEACTABICHUN 1 y TEKCTaX KHHUIH — K Cepell aBTOpiB, Tak 1 repoiB Pemomomii
rigHocTi (cepen HebecHoi cotHi € Bipmenun Cepriii Hiross, 6inopyc Muxaiino Ku3HeBChbKHUH,
rpy3us JlaBua Kimiani). ['o10c K0)XKHOTO BaXXJIMBHH y LIl icTopii. TaKuM BaroMuM € 3BEpHEHHS
10 €BpeiB KUIBCHKOTO icTopuka Biramis HaxmanoBuua. Y HbOMY BiH KOPOTKO, ajieé BIIYYHO
OKpECITIOE MiCIle €BPEiB y icTOPii i CydacHOCTI YKpaiHu, HAroJIOIIye HA TABHbOMY 3B’SI3KY JTBOX
HapoziB (“Mbl IpUIILIIH HA 3Ty 3eMITI0 1aBHO. EBpelickue obmuubl B KppiMy cyiiecTBytoT 6omee
IBYX ThICSY JieT. BriepBrie Kue ynoMsiHyT B muchbMe, HalmMcaHHOM Ha uBpute...” [1, c. 94]), Ha
ydacTi B Mofisx Ha Maiinani pi3HUX HaIllOHABHOCTEH, 3BEPTAE€THCSA 10 €BPEIB BCHOI'O CBITY:
“CeropHs HaIlle C BAMHU CJIOBO OY€Hb MHOTO 3HAUUT JUISI STHUX JIFOJIEH U U1 Bcero Mupa. KpoBbio
1 1erioM X0JI0KOCTa MbI TIOJTYYHITH 3TO TPABO — TOBOPUTH M ObIThH ycibiianubivMu” [1, ¢. 96].

[Ipu rnubOmomy aHamizi W MPOYUTAHHI CTae 3PO3yMUINM, IO OCHOBHUH akmeHT ‘“Jlitomucy
CaMOBH/IIIIB” — HE Ha 30BHINIHIM icTOpii, a HA BHYTPINIHIA, HA €MOLISX, MOYYTTIX, 3MiHAX
EMOIIIMHUX CTaHIB, TyMOK, MO3UIliK yKpaiHiiB. L{e mepenoBciM ocoOucTicHA eMoIliliHa iCTOopis,
[0 BUPAXXEHO SIK HAa PiBHI MOBHOMY (YM HE KOXXHUUM JOMUC MOYMHAETHCA 13 3aiiMEHHHKA “s”,
“MeHi”’), Tak 13MICTOBOMY (B LIEHTPI1 yBaru CB1JIKIB IOJI1{ — BJIaCHI JyMKH I OLIHKH). ['00BHUM
CTa€ BITYYTTS KOKHOI OCOOMCTOCTI SIK YACTMHU HApojay, YaCTHHM LIJIOTO €JMHOTO OpraHi3My,
110 SICKpaBO BiI0OpakeHO B TakoMy nomnuci Bif ['pomancekoro cekropa €Bpomaiimana Big 23
moToro 2014 poky: “Hi 3 KUM He pO3MOBJIAAIO, aje BIAUYTTS, 1110 TeOe BC1 UyIOTh 1 TH BCIX YYEIIL.
Hanesno ne 1 € Biguyrta eanocti” [1, c. 134]. Ilopan 13 maTpiOTUMHUMHU MOYYTTSMU aBTOPU
JIONUCIB OMHMCYIOTh 1 CTaH pO3ryOJEHOCTi, CTpaxy, pO3pHBY IIAOJIOHIB, aMOKaNINTUYHOCTI,
HEpeaTbHOCTI TOTO, 110 BiOyBaeThcsa Ha Maiimani. [1iIcUITIOIOTECS 111 TOYYTTS TICS TOTO, K
3JI0YMHHA BJaJla BIEpIIe BIJKpPHUJIAa BOTOHb M0 MUPHOMY HacelleHHo. Jlonucu mepiony Jr0TOro
2014 poky cTalOTh CXOXHMH Ha pENOpTaki — KOPOTK1, JJAKOHIYHI, K1 PIKCYIOTh (PaKTH 37I0YMHIB
a00 caMOIIOXKepTBH, BII3HAYAIOTh €MOLlii, [0 CYNPOBOIXKYIOTh noAii. HallcunpHimi BiguyTTs —
ydqacTh y (pakTuuHO OOHOBHMX AisIX B LEHTPl €BPOINEHCHKOI CTONMII: ‘Sl HUKOrma He Mor
IPEJCTaBUTh, YTO MOsSI YKpauHa OyAeT Takoi, 4To s Oyqy BBIHYXKJEH y4acTBOBAaTh B OOEBBIX
neiictBusx. XoTs Kakue TyT OoeBble. B OoeBpix aeiicTBusix yuactBoBanu OHU, a Mbl numib
nepe0erany KaKk MypaBbH OT YKPBITHS K YKpbITHIO...” [1, c. 123].

VYTiM TEKCT KHUTH JAJIEKWi BijJ] ypa-maTpioTU3My — HE BCE OJHO3HAYHO B MOisx PeBosmrorrii
TiIHOCTI, HE BCl OJHAKOBO 1i crpuiimMaioTe. Tomy aBTOpH-yKiIajadi TOBOPATH SIK MPO 3HAYHY
KUIBKICTh 00’enHyrounx ¢akropiB (“Hac 31ech oObenuHseT B OAHY KyJIbTYpy HEOCO3HaHHas
mo0oBb K ku3HU!” [1, c. 128]), Tak 1 Big3HA4YarOTh OKpeMi MOMEHTH po3’enHaHHs (“Bor kak
paznenuna Hac peBosonus. OIHU U3 HAC BBIHOCAT JAEGHBIM M3 OAHKOBCKUX Kacc, CO3JAIOT
oueper Ha aBTO3aIpaBKaxX, CPOYHO 3aKyMArOT FOJOBOW 3allac MakapoH M CyJIOPO’KHO MEUTAIOT
00 sBakyanuu... Bropsie yxe ceifuac obecrneunsii OOJBHUIIBI JICKAPCTBAMU JIy4Ille, YeM OHHU
Korja-nmu6o OblTH oOecredeHsl 3a ToAbl He3aBUCUMOCTH, TOTPYAMINCH BOJIOHTEpaMHU Ha 0Jiaro
Hapoja Oosiblie, YeM KOrjaa-inbo TpyauiInuch rocciyxammue... OQHUMU U3 Hac ABMXKET Tenepb
ctpax. [pyrumu — yxke uto-to mHoe” [1, c. 131].) ¥V KoKHOTO 3 aBTOpIB 1 y4aCHUKIB MOIii
BJIaCHA Mipa MaTpioTU3My ¥ repoiku, ajie i il MOJKHa 3BECTH 10 3arajibHoi ¢opmynu: “Cuenath
1ar 3a npejenbl IPUBBIYHOIO — 3T0 repousm” [1, c. 153].

Dinonoziuni nayku
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YMOBHO 3MICT KHUTY MOKHA MTOJUTUTH Ha 2 YaCTUHU: niepia — po3ainu “Jlucronax” — “Jlrotuii”
— oxoruttoe noAii Peodrorii rigHOCTI, Apyra — Bix “bepe3ns” no “BinkiageHoro jiita” BKIFOYHO
— okymnarisi Pocieto Kpumcekoro miBoctpoBa it wactunu Jlonbacy. B napyriit wactuni micue
nmodiit 3Mmimyerbest Bifg cromuii a0 Kpumy i JlonbGacy, sKi CTalOTh EMIIEHTPOM IOIIH.
301IbIIy€eTHCS KIIBKICTh MOBitoMIIeHb Bif skuteniB Cim¢peponons, CeBacronons, baxuncapas,
JoHuernpka, JIyraHcbka, sIKi TOSICHFOIOTh CBOKO TPOMAJICBKY M OCOOMCTY MO3UIIiI0, CBOE CTABICHHS
710 TIOJIi#, PO3IMOBIAAI0TH PO eMOIii i MOYYTTS.

barato 3 HUX 3a7MMIIAIOTHCA Ha OKYNOBaHIA TEpUTOPIi, MOSCHIOIOYHN 1€ HE MepexoaoM Ha Oik
OKYIaHTIB, a BIANOBIAATIBHICTIO 32 POAMHY, TPAAMIi, BIACHUHN MM, JAEpKaBy: “...3[1€Ch KUBYT
MOM POJUTENN, KOTOPHIE YK TOYHO HUKY/AA HE YeAyT. 371eCh IOXOPOHEH MOU Jiefl, KOTOPBIA YK
TOYHO HE 0100pmI1 OBl TOT0OHOTO OercTBa. B KOHIIE KOHIIOB, 37€Ch BCE €IIe )KUBYT IPEAaTeH,
KOTOPBIC YK TOYHO HE JOJDKHBI KUTh. IMEHHO mosToMy s octaroch” [1, ¢. 164]; (mpo xipypra-
nanectunis Pami) «OH He ckazan: “S BBIBOXKY CBOIO ceMblo n3 YKpauHbl . OH ckazai: “Y MeHs
B YKpauHe JIBO€ MaJICHbKUX JIeTel U MHE HaJ0 ObITh ¢ HUMH . Tak YTO OH OCTaJICAd C HUMU U
xner MoOwmmsanmu: “Hy BB ke 3HaeTe, €Cld BOWHA, XUPYPrH JOJDKHBI OBITh
Mobunm3oBans» [1, ¢. 170].

Unmaro aBTOPIB BiJi EMOIIMHOI CKIIAJ0BOT EPEXO/IATh O iICTOPUKO-KYJIBTYPHUX y3araJibHCHb.
Tax, Bitaniii ["aligykeBud BinmMivae, 10 Ti pUCH, SKi NposBUB MaiinaH, HacrpaB/l NpUTaMaHHI
YKpaiHChKiI MEHTAJIBHOCTI, TUTBKA OynHM TIMOOKO 3aXOBaHi, ¥ TOJIOBHE 3aBJaHHS Temep —
“BocmUTAaTh B cebe MOCTOSIHCTBO. [1aTpruoT — 3TO HE TONBKO JIeHTOuKa Ha Maiifane, a u “asKyro”
B MapupyTke. ['pakJaHiH — 3TO HE TOJBKO 3alHUCAThCA HAa BOMHY B BOCHKOMATE, a U JKECTKUM
MIPECCUHT JeMyTaTa/unHOBHUKA — Beeraa. Jlapaiite HayduMcsl CIyIiaTh pyT Ipyra, U3BUHATHCA,
eciM Hallo, 1 00bEeqUHATHCS 10 Meouam™ [1, ¢. 171].

Kuura “JliTonuc camMoBUALIB” — HEMPOCTa 32 3MICTOBUM HAIlOBHEHHSIM, CHHKPETHYHA, TIOEIHYE
B €00l eleMEeHTH NMyONIIUCTUKH W XYHO0XKHBOI JITEpaTypH, >KaHpPH €ce, 1HTEpB 10, MaHi(ecTy,
noctu 'y mepexi delicOyk, nonucu B JKuBOMy XypHaii, MOBIJOMJIEHHS Ha calTax HOBHH,
JIUCTH, AMCKYCIIO, MOJOPOKHI HOTATKH, IO J03BOJISIE KIAacU(iKyBaTH 1i SIK METa)KaHPOBUM
TEKCT 13 BHPaA3HOIO aBTOOIOrpadiuHOI0 OCHOBOW. ABTOOIOrpadiyHUN MeTa)kaHp aHali30BaHOL
KHHTH NO€EIHYE B c001 (pitocochbkuil (aBTOpU TOPKAIOTHCS 3arajIbHONIIOICHKUX TeM 1 poOsem)
1 peHOMEHOIOTIYHMH (300paXxyIOTh CaMUX ceOe) acleKTH.
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CraTTss TIpHUCBsiYCHA aHali3y MOSTUKM POMaHy MAaJIOBIIOMOTO YKpaiHCHKOTO THCbMEHHHMKa MepHIol
nonoBuHu XX cromitrs JI. Fomona (O. JI. Koponesuya) “Jlroan” (npo nepii Micsui pyroi cBiToBoi BifiHU
Ta y4acTb B opraizauii antudamicrcbkoro pyxy y M. HixkuHi BukIagadiB ta cTyneHTiB HiXKMHCBKOTO
NeJarorivyHoOro iHCTUTYTY). [CTOpHYHY LiHHICTB TBOPY CTAQHOBUTH TOH (DakT, IO HOTro aBTOp — y Ti POKH
BUKJIaJIad 1HCTHTYTY — OyB Oe3mocepeiHIM YYacHHKOM OINUCaHMX MOJiH. XyIOXKHIO IHHICTH TBOPY
3aKJIQJICHO B TYMaHiCTHYHOMY Tadoci Ta aKCi0I0Ti9HO-OHTOJIOTIYHOMY IiATPYHTI TEKCTY.
Knrouogi cnosa:  gitina, nampiomusm, camonodicepmed, NApMU3AHCLKULL pPYX, 2epoisMm, 2yMauim, Kimd,
coypeanizm.

NCTOPUYECKASI OCHOBA POMAHA JI. TOMOHA «JIFOW»
JeimoBckas A.K.

Ooecckuii HayuonanvHulll yHugepcumem umenu M. . Meunukosa
va. [leopanckas, 2, e. Odecca, Yxkpauna

CraThs MOCBSIIEHA aHATM3Y MOATUKH POMaHa MaJOM3BECTHOTO YKPAMHCKOTO ITHCATelsl IEPBOil MTOJOBUHBI
XX Bexa JI. 'omoHa (A. 1. Koponesuua) “JIroqu” (0 mepBeIX Mecsiiax BTopoit MupoBoii BOHHBI U yJacTHH
B OpraHu3aluy aHTH(AIIMCTCKOrO JIBWKEHUs B T. HexuHe mpernonasarteneil u cTyaeHTOB HeXHMHCKOTO
NEAaroruieckoro MHCTUTyTa). Vctoprdeckas IIEHHOCTh MPOU3BEACHUs 00yCIIOBIeHa TeM (aKTOM, YTO ero
aBTOp — B TE TOJbl INpErojaBaTelb WHCTUTYyTa — OBbUI HEIOCPEICTBEHHBIM YYaCTHHKOM ONHMCAHHBIX
coObIThil. XynoKecTBEHHass LEHHOCTh NPOM3BENICHHS 3aJlOKeHA B T'yMaHHCTHYECKOM madoce
1 aKCHOJIOTUYHO-OHTOJIOTMYECKOH OCHOBE TEKCTA.
Knrouesvle crosa: 6oiiHa, nampuomusm, camonolcepmeosanue, NaApMU3aHCKoe OBUdICEHIUe, 2ePOU3M, 2YMAHU3M,
KUMd, COYpeanusm.

HISTORICAL STEM OF NOVEL “PEOPLE” BY L. GOMIN
Dymovska A.K.

Odessa I. 1. Mechnikov National University
2 Dvoryanska str., Odessa, Ukraine

“People” is one of the first Ukrainian novels about intelligentsia in the years of the Great Patriotic War,
her contribution in common fight, spiritual search, loses and gains. This work, in stem of which were put
real historical events, where Alexander Dmytrovich Korolevych (Les Gomin’s literature pseudonym)
took direct part. At the same time, it’s the classical example of soviet prose about war, which
simultaneously is a document of epoch and the mirror of writer’s artistic searches, hose tasks were
holding of those time literature standards.

Currency of our research is stipulated by historical value of the text — the description from the
eyewitness’spen about first months of the Great Patriotic War and role of intelligent people in formation
of anti-fascist movement of resistance in city Nizhyn. At the same time, the interest for researcher is
poetics of the novel “People”, namely — peculiarities ofinterpretation of described historical events
in social realistic artistic perspective.
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