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CratTTs TpUCBSYCHA aHAJI30Bi 3aCO0IB KOMIYHOTO i1 MPOSBIB CMiXOBOi KYJBTYpPH B YPHUBKY 13 “3ammcok’
JIlykn fneHka, TpUHAOIATUTOMHMX MeMyapiB, mo ckmamaiucs y napyriid momosuHi XV cromiTrs.
AKTYyaJbHICTh JOCTI/DKEHHSI 3yMOBJEHa HEOOXINHICTIO 3alOBHUTH MPOTAJMHY Y BHMBYEHHI ITPO30BHX
TEKCTIB i3 TyMOPUCTHYHOIO JJOMIiHAaHTOIO, L0 HaJIeXkAaTh /10 YKPAiHChKOi 0apOKOBOI JIiTEpaTypH.
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CraTesl NOCBSIIIEHA AHATM3Y CPEACTB KOMHYECKOTO M MPOSBICHHH CMEXOBOHM KyNbTYphI B OTpPBIBKE M3
“3anmcox” Jlyku SlnieHko, TpUHAIIIATUTOMHBIX MEMyapoB, HallMCaHHBIX BO BTOopoi nojoBuHe XVIII Beka.
AKTyanbHOCTh HCCIIEIOBaHUSI OOYyCJIOBI€Ha HEOOXOJMMOCTBIO BOCIIONHHTH MPOOENT B H3YYCHHH
MPO3aMYECKUX TEKCTOB C IOMOPHUCTHYECKOH JOMHHAHTOH, OTHOCAIIMXCS K YKPAaHMHCKOH OapodHOi
JUTEpaType.

Kniouegvie crnosa: mapeunarbnocms, kapuasai, cmex, meaecHOCMyb, UPOHUS.

THE LAUGH AS THE WAY OF ADAPTATION OF THE ARTISTIC ENVIRONMENT
OF ZAPOROZHIAN SICH (ACCORDING TO THE “NOTES” BY LUKA YATSENKO)

Lytvyn L.M.

Poltava National Pedagogical University V.G. Korolenko
Ostohradskoho str., 2, Poltava, Ukraine

Relying on the cultural coded designator, that is deciphered by the semiotic theory of carnival, by
M. Bakhtin, we analyzed the passage of “notes” written by Luka Yatsenko, it is the small part of his 30-
volume memorial notes that are called “Young Gryrorovytsh”. On the background of famous and widely
represented researches of creative works of traveling priests in the second half of XVIII century, the work
of hieromonch from Khrystovozdvuzhenskyi monastery, even now has a lack of literary historians’
attention. Despite this, new scientific methodologies, let us to focus on little-known opuses, whose
exploration in its turn leads to the confirmation or refutation of permanent scientific statings.

Zaporozhian cossacks, from the middle of XVII century turned to the marginal society in territorial and
ideological senses. The chaos that reigned in its community strongly differed from the the constancy in
Russian Empire, but despite this, it provided many advantages for cossacks. It gave the strong impact to
the development, with the participation of “the culture of laugh”, that was popular in Zaporozhian
territory and the laugh was the sign of the solution of zaporozhian troops of cossacks.

Taking into account that laugh as a sign of something comic, passed some stages, we pay attention to the
laugh’s characteristics that were familiar to ukrainian culture of XVIII century. The characteristics of
carnival laugh, that predominated in folk culture of Middle Ages and the period of “Revival of Learning”,
its main characteristics we find in ukrainian texts written in Baroque epoch.

The laugh of zaporozhian cossacks was not limited by the the time of entertainment on the carnival
square, it was usually used no matter on what territory cossacks were, it took ace even in the sacred
periods of abstinence. Text unveils many details concerning the sacral forms that are the parody of
cossacks’ system of election, holding the disputes in educational institutions, the symbols of carnivals like
insobriety, excessive consummation of food, the episodes of reduction of cossacks’ leaders to the rank
of simple cossacks.
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The cossack’s discourse is full of abuse, proverbs and by-names, that were usually given to the cossacks
of inferior rank. The cossacks’ laugh is universal, but in a same time it possesses the national
characteristics that emphasize the difference between Ukrainian and russian peoples. In the same time
with the laugh of carnival, in analyzed text there is also one characteristic that is called laugh (or smile),
caused by authorial irony.

In general it is shown in sarcastic comments of Luka Yatsenko, concerning the usual cossacks’ daily graft,
the stereotypes of Russian Empire about Cossacks and even about the unrealized mission of sacred care,
which was the main goal of his arrival to the Zaporozhian Sich. He destroys the myth about the special
religiosity of cossacks, that had been installed in the literature of XVII century and the authorial irony is
often combined with the moralization.

Key words: marginality, carnival, laugh, fleshiness, irony.

Hpyra nmonoBura XVIII cT. 3ycunmnsamu MaHApiBHUX ISKiB BUCYBAa€ I'yMOp Ha MEpeIHIN I1aH
XYJOKHBOTO OCBO€HHS JificHOCTI. Cepell HEBEIUKOI YaCTUHHU MPO3H, KA MIJKOPSETHCA LbOMY
MPOIIECOBl, 3HAXOIMMO YPUBOK 13 MemyapiB “Monogmuii  ['puropoBud” iepomMoHaxa
[TonraBcbkoro Xpecto-BoznsuxkeHncbkoro monactups Jleontis-Jlyku Suenka-3eneHcbKoro.
OOMmanpe Tymopy B OapoKOBili TpO3i IOSICHIOETHCS PUTOPHYHHM XapakTepOM JiTepaTypu
0apoKOBOi €Moxu, IO YITKO pPEerjiaMeHTyBalla MpaBHJia CTBOPEHHS poAiB 1 >kaHpiB. OnHaue
MOMEXIB’S KyIbTYpHUX €IOX Ha NPUKJIaai ypuBKa 3 MemyapiB JIyku SlueHka BkKe AEMOHCTPYE
MOPYILIEHHSI HOPMAaTHUBIB.

3 TpUHAAUATUTOMHOI mpami, sika 30epiraetbecss B Mocksi, /. SIBOpHUIIBKUIT BHOKPEMHUB Ta
JOCIIIUB YacTHUHY, sIKa CTOCYBajacs HOro HAyKOBHX 3allikaBlieHb, a 3rOJIOM 1 BHIAB ii MiJ
MIPOMOBHUCTOIO Ha3BoO “JIBi momopoxi B 3amopizbky Ciu SlieHka-3e1eHChKOro, MoOHaxa
MONTaBChKOro MoHactups, B 1750-1751 pp.”. Biaromi ictopukm 1i aKTUBHO BHBYAIU
(B. Ky6iitoBuu, I1. 'onoOyupkwuii, B. Minpues Ta iH.).

C. Bu10KOHb, ICTOPUK 1 JiTepaTypo3HaBellb, NEPUIMM MOIVISHYB Ha YPUBOK SIK HA MEPEBaXKHO
XYIOXKHIi TBip, BOauaroun B HHOMY “poO3KimHy OapokoBy mpo3y” [6, c. 185]. Ilpore HaBiTh
XOpOIIMK TepeKaZi Cy4acHOI0 YKpPAiHCHKOIO MOBOIO TaK 1 HE IPUBEPHYB O HBbOIO YBaru
JiTepaTypo3HaBIliB, 3a BUHATKOM I1. binmoyca, sikuif 6€3 neTanbHOTrO JOCTIKEHHS BIHCAB ILIEH
TBIp Yy KOHTEKCT MaJOMHHIBKOI JiTeparypu. Lle ¢gakTuyHO BHYEpHHMI MepesiK JOCHiTHUKIB
tBOpYy Jlykm fuenka. Illomo mpobiemMu rymopy B ypUBKY, TO IpPO HBOI'O 3rajayBaB JIMILE
B. Jlpo3noBchKkul, BiA3HA4aOud B AYyCl COIOJOTIYHOI METOMOJIOTIi “KpalHiid, OMU3BbKUI 10
OpyTaJbHOCTI paIlioHaIi3M 1 HaTypaji3M, CXWIBHICTh JI0 TpaBeCTii Ta Mapojii, 3BEACHHS
NICUXOJIOTIT Ta BYMHKIB JIHOBUX 0CI0 0 CBO€piAHOro (hi310JIOTIYHOTO MIHIMYMY, MiIMIHY
KOMIYHOTO CEepHO3HMM 1 HaBIaKH, JIFOOOB JI0 MOBYaHb Ta iH.” [IUT. 3a 6, c. 185]. [ToBepxoBwHii
JiTepaTypo3HaBUYMN aHalli3 ypHBKa 3a0XOTHUB HAC CHOPAMYBAaTH MOTo 3 MapriHeciB akaJeMiyHOi
KapTUHU 1CTOpIi YKpaiHChKOI JITEpaTypu [0 LEHTPaJbHOI MO3MUIlli, 3aKIEHTYBaBLINCh Ha
BHPa3Hii CTHIIBOBIH pHci — ryMopi.

O06’exTom miteparypHoro mociimpkenas JIlyku SliieHka € mapriHajiizoBaHa CHUIBHOTA, SIKOIO 3
cepenuau XVIII ct. crano 3amopospke Kko3anTBo. Y 1€l 4ac BOHO MOCIJAI0 TEPUTOPIIO Ha
okpaini Pocii 1 mopa3 mijg THCKOM iMIepii 3MiHIOBaO ii Ha Bce OuIbII Bigganeny. Pocii, 3 ycima
O3HAaKaMM JIep>KaBHOI BeNUYi, MOPSAJKY, CTAOUIBHOCTI, MPOTHCTOsUIA 3alopo3bKa CIHIBHOTA,
Takuii co0l MapriHalbHMM Cy0’€KT, KUl TOcijaB MapriHajdbHHIl MpPOCTIp Ta MPOBaJIUB
MapriHajpHe ICHyBaHHA. Y Takuil cmoci0 HaMiTWiIacs OIO3MIls IIEHTp-OKpaiHa sk
TepUTOpiaJibHA, TakK 1 ixeosoriuHa. Po3ymiemo mifg MapriHadbHUM HE TUIBKH OKpaiHHE
reorpadiuHo, ane W KyJIbTypHO BijacTane i, Ha mepumuii morusapn, OesnepcrnektuBHe. OqHaue
CHUIbHOTA, fKa IepekuBajla Ha TOM yac KpU30BHMM CTaH, 4epe3 CMIXOBY KOMYHIKALII0O MIXK
co0OK0 Hajcuiana >KUTTECTBEPJHI IMITYJIbCH, YTBEpPKyBajla I[IHHOCTI CBOOOAM, €IHOCTI,
ontuMisMy [7]. Maprinamizaifisi 3amopoxXiiiB 1 TMPOBOKYBaJia CMiXOBE BiITBOPEHHS iXHBOTO
MOBCSAK/IEHHS B JITEparypi K HalOUIbII aJieKBaTHE A0 PEaTbHOCTI Ta CYrOJIOCHE MUCTEIbKUM
TEHICHIIISIM.
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Kareropis “cmix”, “cmimHe” Tak caMO YacTO BUKOPHUCTOBYETHCS B JITEPaTypO3HABCTBI, AK 1 B
IHIMUX TyMaHITapHUX Haykax (¢imocodii, ecTeTHill, KyJabTypoJsorii, COIioJIOrii, MCUXO0Jorii),
PO3BHBAIOYUCH K MDKAMCHUIUTIHAPHUN KOMyHIKaTHBHMIA (eHomen. Bin Apucrorens
BBXAJIOCS, IO CMIX € BHUSIBOM CMIIIHOTO, SIKE€ CBOEK YEProl0 IOB’S3aHE 3  KOMIYHHM
OCBO€HHSM CBITY. OCTaHHIM 9acoM y Haylli MOMIUPHUIIACS TCHJIEHI(iS 0 TIOBHOTO OTOTOXHCHHS
CMIXy 3 KOMIYHHUM, a TYMOp, ipOHis, caTupa, JOTeIl, IPOTECK, KapuKarypa Ha3UBarOThCS HOTO
dopmamu [5, c. 10]. CyuacHa Hayka BUOKPEMHIIA JIBI TEOPIii CMiXy, sIKi CYTHICHO BiJPI3HSIOTHCS
OJIHAa BiJ 1HIIOI: pyHHIBHY abo comianbHO-kpuTHuHy (S. EnbcGepr, /I. Hikomaes, JI. €piios,
1O. bopeB) Ta xurrectBepaHy (am6OiBanentHy) (M. baxtin, [l.Jluxago, O. [lan4enko,
B. IIponn Ta in.). Imroctparieto no nepmoi teopii € BucmiB 0. bopepa: “Cmix — ecTeTndna
dopma kputuku” [2, c. 18]. ¥V mexkax apyroi mapagurMu po3miiieHa Bcs cdepa paicHOro,
KUTTEAANHOTO, BITAJIBHOTO CMIXY.

VY pagsgHCBKOMY JiTepaTypOo3HaBCTBI mpobiemu cmixy Oynu B moni ysaru II. Bepkosa,
B. Ivomina, C. Aepinnena, . JluxadoBa, O. JloceBa, O. Ilanuenka, B. Anpianosoi-Ileperi,
1O. TunsnoBa, O. @peiinenOepr, mepeBakHa OUIBLIICTD SKMX BUpINIyBaia iX Ha Marepiaii
JIaBHBOI JiTepaTypu, a B ykpaincbkomy — JI. MaxunoBug, b. Minuuna, I'. Horu, I'. Hyasru,
P. Cewmkiga, P. Ctpyms, A. llepOunmu.

Jna ananizy ypuBka Jlyku SieHka BaxJIMBUMH € JIB1 MiJCTaBU: MO-TIEpIIE, aHTHYHA TPaIUIIis
PO3yMIHHSI CMIIITHOTO, IO TTAHyBaJla B KOJII OCBIYeHUX yKpaiHiiB Apyroi nomosuHu XVIII cT., 32
SIKO0 KOMIYHE — I1¢ “‘HeCIpaB]ii iHHE”, “HeCTpaB/i TparidyHe”, CupsiMoBaHe y cdepy coliaabHO-
MOJIITUYHOTO XKUTTS Ta €TUYHUX HOPM, CYIPOBO/DKYBaHE KPUTHUKOKO HEJOCKOHAJIOCTI CBITY M
Mopai3aTopcTBoM; no-apyre, mnpami O. @peiinendepr, B. [Iponmna, a ocobnuBo — M. baxTina,
[0 CTAHOBWJIM JTOCII/PKCHHS 1HIIOI IPUPOJIU CMIXYy, TIAaHIBHOI B apXaidyHUX KYJbTypax i CBOIMH
BIJIFOJIOCKaMH MPOSIBJICHOI B HAPOJIHIN KYJIbTYpl €BPONENUCHKOr0 cepeiHboBIuYs i PeHecancy Ta
B YKpaiHCBbKIM KynabTypi HU30BOoro Oapoko. Teopis M. baxTiHa na€e MOXJIMBICTD AMBUTHCS Ha

CBIT uepe3 NpU3My CMixy.

CeHcoBa HamOBHEHICTh MOHATTS “‘cMmiXx” 'y “3amuckax” MpOSBIAETHCS PIZHOMAHITHO.
Oprani3oByr04d 4YacoNpoCTip CBOI'O ypUBKa 3a mpaBwiamMu MidorBopeHHs, Jlyka Suenko
Bilokpemiitoe 3aropo3bky Cid BiJl pEHITH CBITY JOBIOI0 HEOE3NEYHOIO JIOPOror0, a CaMUX
KO3aKiB Ha3MBae po30MIIaKamMM, NpO 3JIOAINCTBA SKUX BOpPOTHM IYCTHIM MOroBip. Bin
TonorpaiuHo TOYHO OIMUCYE OCIAOK 3alOpOKI[B, HANAIOUU HOMY MICTHYHOTO 3a0apBIICHHS:
“...1y00OBUMH TalsIMH OOHECEHHH HeNpaBWJIbHUN TPUKYTHHK, — Ha HHU3bKIM, HEBECENIM 1
BEJIbMHU HE 3[I0POBIM MiCIli, 110 TYJIMTHCS JOBIIMM 1 FOCTPIIIMM POroM, MaTHE 3BaHUM, /10
bazasiyka if 0OMHUBAETHCS TBOMA HEBETUKUMHU piukamu, [TaBmrokom i [TiamineHow” [6, ¢. 186].

Ko3zaurBo Bce oxorsieHe cMiXoM 1 po3Baramu, /Ui LbOTO BXXKMBA€ThCA “yce BINCBKO™, “Becenuit
HaTOBM, “Oe3maM’sITHI 3aBOJIISAKK ’, “BCl JOBTO ¥ ryyHO peroTanucs” Tomlo. Lle Toit 6axTiHChKuit
“BCEHApPOJHUN CMIX, SIKH pyliHYye Bce cepiio3ne” [1, c. 218], pa3om i3 THM Iie apXaidHuil CMiXx,
IO BiAirpae iHTErpajbHy pojib y comiyMi [5, c. 12]. 3aranbHuUM HAcTpOeM meperMaeThes i
1epkoBHa Opartis, cepen Hux — JIyka S1eHko, sKuit To CTa€ y9aCHUKOM PO3Bar, TO MiJCMIFOETHCS
13 3aIIOPOXKIIIB, CTOSYM OCTOPOHB. YBech 4ac, nposeaeHuid Ha Civi, aBTOp Ha3UBA€ “‘KO3aLbKUM
I’ITUMICSYHUM ~ KapHaBajioMm™. Becenomi, cTUMynbOBaHI XMUIBHHUMH  HamosIMH, HeE
OOMEXYIOTbCS HaBITh IOCTOM, SIKOTO JOTPUMYIOTHCS TUIBKM HaWCTapIl 13 3amopoxuiB. Y
TpaJuLisSX KapHaBally, SIKMM mependadae OOpaHHS KOpOJIs, 300pakeHO BUOOpPH OTaMaHa.
Kannmupnara, “migcrapkyBaToro ko3aka IBana Kaxkana”, “HaToBI HpUTAT 10 HAJEKHOTO MICIIS,
oOcumnaB CHITOM 1 MpuUBITaB sik oOpaHoro BUrykamu “CHpHO, cupHO!” 1, BpEIITi, TOOUBCS MiXk
coboro mocepen 1epkBu. I1°siH1 BUTIBKH 1 O1iKM, 4aCOM HaBiTh KPUBAaBi, aje HE3Mi, — I1e TOJIOBHE
3aHATTA Ko3akiB. [IpyM 1IbOMy BOHM CBIZJOMI CBOTO BIMICHKOBOTO MOKJIMKaHHS, fK€ W JAajo
iM MpaBO Ha3WBATHCS KO3aKaMU, OO YOJOBIKIB, 3alfHATUX PEMECIIOM, BOHU MPO3UBAIH OabaMH.
3ranmana po3Bara, sik 3a3Hadae A. CHYOB, BUKJIMKAE BINCHKOBUN MPOTOCMIX, IO MEPETBOPIOETHCS
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B KyJIbTYpHY CMiXOBY (opmy, mpuTIaymioun arpecito [5, c¢. 14]. 3a cmixoBoro mydiepa
KYJIbTYpHOTO TEpOsi MO’KHA BBaKaTH W KOJHUIIHBOTO TMOJKOBHHMKAa ['HaTta UMHUTy, TOMITHOTO
HaBiTh Ha TJi I'SIHOTO 3arany. BiH mocTtath acoliaiabHa, BUIBHA B YCUISIKUX TaOy W pazom i3
TUM KyMeJHa, 00 CXWJIbHA J0 MOBYaHb 1 MOPaIi3aTOPCTBA, 3aKJIMKAIOYH HE HACIHITyBaTH HOTO
MTOBE/TIHKY.

[TaponiroBaHHSIM JUCITYTIB, SIKI TPOBOJIWIMCS MK BUITYCKHMKAaMH HaBYAJIBHHX 3aKJIaJliB, IO
BOJICIO JIOJII MPOBAAUIN JTYyXOBHHM JKHTTSM 3amoposxiiB, JIyka 3eneHChKUil qyOiroe CBIT 3a
Mexxamu Ciui. Ha Toit yac pUTOpHYHI TUCIYTH y CTOJIMII BXKE 3[IaBAJIUCS aHAXPOHIZMOM, 1
KO3aKH 3 HUX CMISUTUCS TaK camo, SIK 1 B3araji 3 JIfoJied, JaJIeKWX BiJ BiMCHKOBOI CIIPaBH.
Bumnycknuk IlepesicmaBchkoro Kojeriymy BCyleped O4iKyBaHHSM mepeMir koiery 3 KuiBchbkoi
aKajeMii, a KemKyBaHHS 3 HBOTO KO3akiB Oa3zyBajiocs Ha 3iCTaBI€HHI 30BHIIIHOCTI, sKa
IMCOHYBalia 3 MOro 3HaHHSAMH — “MaJMid Ha 3piCT, IO yBECh BpIC y MEPEsCIaBChKY
puropuky” [6, c. 189].

3i cdeporo TiIeCHOro MOB’sA3aHi MPI3BUCHKA KO3aKiB 32 POAOM 3aHSATh — MOKPOTY3H, Ti XTO
pubanuB, He3aikyBaTi JIIOAU — pUTOpU. [0OBHO (Hi3W4HI, XO4 JEKOJIM W pPO3YMOBI BajIu
TOBApHUILIB CIUOBUKU 3aKPIIUIIM B Mpi3BUINAX: “...ko3ak Tpoxum XyJap Ha MPI3BHCHKO, IO
nacyBajio pajiie xxuBuM KicTsikam™ [6, 188], “BilicbkoBuil cymus Paako PsiOuit Ha npi3BUCHKO,
1110 MAcyBaJIo AKPa3 He ojHoMIepcTHIN kopoBi” [6, 188], Onekca Kpuswuii, [Tetpo dypuuii, [Tanac
KpormmuBa Ta iH. TiuiHHS 1 TBapuHHHIA CBIT TPOSBISIIOTHCS Y TIPHUCIIB X, SKUMH BOHHU
CYIIPOBO/DKYIOTh HETIHMX KaHIUAATIB Ha BJIAIHI MOCAIU, HA3UBAIOUU iX THOEM, BHECEHUM [0
IBOPY, TMOPIBHIOIOYM i3 TBapHHAMH, “TIOCTABWJIM ... Ha ocayia cBoro Tpersika, Ouka panmie,
aHi kKo3aka” [6, c. 187].

Jlaiika “IUTIOHB YOPTOBI B OHO OKO”, “‘cuH IpoxiB”, “Bpaxi CHHM", “IIOTAaHCHKUI CUH" BUSBIISIE
3pelyKOBaHy apxaiuHy OIOBib MPO TUX, BII KOro KO3aKM BiAMexoByBanucs. Paszom i3
Mi1()OJNOTIYHUMH, PENIriHHUMHU BIPYBAaHHSAMHU TYT MPOSIBISIIOTHCS W HAI[lOHAJIbHI PUCH, OLIBII
KOHKPETH30BaHI y BUCIIOBI “Ha 3amopixoki i Mockaii He KpaayTs” [6, c. 186].

Kapnagai pyitHye cycniapHy 1€papXito, YpIBHIOIOYH M COOOI0 JIOJIeH PI3HUX BEPCTB. Y 1bOMY
Iycl TMoKa3zaHe MpaBWJIO AJS Kyxapsl 00iJaTH pa3oM i3 OTaMaHOM, OJHAaK, HEOJMIHHO CTOSYH.
He xTto iHmmM, sk Kyxap, 3a BIJCYTHOCTI OTaMmaHa, nepebupaB Ha cebe Horo (yHKi,
1 BUXOIWJIO Tak, M0 Kyxap — “mepma O0e3 oTamaHa, a 3a OTaMaHOM OCTaHHS B KypeHi
ocoba” [6, c. 187].

Iponis Jlyku Sluenka 3ymoBIiieHa HOTro pesniriiiHicTIO 1 BYEHICTIO, TOMY BiH JUBUTHCSA Ha KO3aKiB
13 moOnaxnauBol ycMimkoro. Sk 3a3Hadae P.CemkiB, BIH BHUKOPHCTOBYE IPOHIIO SIK
“incTpymentansHuii Tpor” [4, c. 11]. TlapamokcansHo, ane uepHels ine Ha Cid 3 O4iKyBaHHSIM
nmo0ayuTH TaM CMIXOBUH CBIT, TOMy ¥ roBopuTh: “Mu npubymu pgo Ciui, 1100
norimmTucs” [6, c. 186]. Yci KapTUHH JKUTTS Ha3MBae “‘omeporo”, “HOBOKO SIBOIO CTapoi
KoMenii”’, “HeBUMOBHO pO3BECENIOl0 3a0aBor0”. 31 CMIXOM 1 BeceslonaMy IOB’s3aHa BEJIHKA
HU3Ka TPOIiB, SKMMHU aBTOpP HacCH4ye TEKCT: “‘CMIXOTYHH , “Becernoi mam’sTi 3amopizbka Ciu”,
“Becennii HATOBI”, “BeceNui KapTyH’, “HyCcTyHH , ““KapTIBHUKM , “BCl BEJIMKI IITYKapi, Ta 11
i skl mwananytd’, “IpUAIIOB T0J0MYy BeceaMMH Horamu”. Yacto BiH Oynaye ipoHil0 Ha
31CTaBJIEHH] BUCOKOT'O M HU3BKOTO — cepu MoOyTy KO3aKiB 1 IIEpKOBHOI MPAKTUKH, HA3UBAIOUU
3anopoxxks  “CBITCBKMH MOHacTup”, ‘‘depHelbKe JKUTTS CMaKyBaJo Xi0a JAMKYHOBi”,
“IOpOJICTBYBaB KOJIMIITHIA TMOJKOBHHUK, “II’siHa TXHS TMOOOKHICTB’, BIIOMUN 3aci0 CTBOpPEHHS
OypneckHux Bipiuis [3, c. 81-104].

3 pamionanbHOTro Moy Jlyka SIIeHKO OIIHIOE KapTH 3alOPOXKIIIB, IO BUSBIISETHCS B IXHIX
JOTEMHUX XapaKTepUCTUKAX: “MOJIOJII, OJHI JIiTaMM, 1HII po3yMoM”, “IyXOBHI caMmoIIt00H, 110
HE JyXOBHO MHCIATH , ‘3aXOJMB Yy BYEHY CYNEPEUKy Maibke BYEHUN , “HWMEHYBaBCSH
Be3iMeHHMM”, “TOJIOBEIIEMOKHICTE” Ta 1H.
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Kontpactom 10 cnpaBxHBOI KO3albKOi CTHXii aBTOp mokasye 3amopo3bky Ciu sk JIepiKaBy,
“Ie uaproBaia, Ta i Tenep, rajgaro, BOJIOJapIo€ JAECIOTHYHA MepIlia JUHACTIS ICHOBEIbMOKHOTO
nmaHa rerbMaHa bormana XwenbHuIbkoro” [6, ¢. 190]. Ilomanbiine MOSICHEHHS BKa3ye
Ha OIIBJIAAHICTH KO3aKiB XMUJIBHUM HAIIOSIM.

Otxe, ypuBok i3 ‘“3ammcokx” Jlyku SlueHka IEMOHCTpye INiJIbHE HANOBHEHHS TEPUTOPIi
3anopo3pkoi Cidi cMixoM. 3 0HOTO OOKY, 1€ PYJAUMEHTH CMiXOBOI KYJIbTYPH, SKI MPOSBIISIIUCS
B JKUTTI 3alOPOXIIIB 1 CIIOBHIOBANM iX JKUTTEAAWHUMH CHUJIAMH, a 3 IHIIOTO, — aBTOPCHKE
IPOHIYHO-MOpAITi3aTOPChKE CTABJICHHS J0 KO3aIITBa.
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