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MOETHUKA MAJIOI ITPO3U BIKTOPA ITOJIOXKIS
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CraTTsl MpUCBSYEHA JIOCIIKEHHIO MOSTHKU Majiol npo3u Bikropa Ilosoxis, 30kpemMa jkaHpOBOI MPHPOH,
CTPYKTYpH PIBHIB OIIOBi[i, XapakTepy OOpPa3HOCTI, CTHIBOBOI CBOEPIMHOCTI. AKTYaJbHICTh PO3BIIAKH
TMOSICHIOEThCSL  BIJIICYTHICTIO CTY/ill TBOPYOCTI NMUChMEHHHMKA Ta HE3raCUMHMM IHTEPECOM JI0 SBHUIA
(haHTaCTUYHOI JIITEPaTypH.

Kuouosi cnosa: naykosa ¢pamnmacmuka, Bikmop Ilonodciii, inonnanemui yuginizayii, KOCMIYHI nOOOPOICI,
“nosuti ceim”.

MMODSTUKA MAJIOHN ITPO3bI BUKTOPA ITOJIOKUS
Prib1esa O.10.

Jlyeanckuu nayuonanvusii ynusepcumem umenu Tapaca llleeuenko
nn. T'ozcons, 1, . Cmapobensvck, Yrkpauna
CraTpsl TIOCBAIIEHA HCCIIEIOBAHMIO MOITHKK Majoil mpo3sl BuxTopa [lomoxwus, B 4acTHOCTH >KaHPOBOM
MIPUPOJBI, CTPYKTYPHl YpOBHEH IIOBECTBOBAHHUS, XapakTepa OOpa3HOCTH, CTHJIEBOTO CBOEOOpasusl.
AKTyaJ'IBHOCTL CTaTbd OOBSICHSIETCS OTCYTCTBUCM PICCJ'ICZ[OBaHPIfI TBOpYCECTBA HUCATCII U HEYIraCHMMbIM
HUHTEPECOM K SBJICHUIO (baHTaCTH‘IGCKOﬁ JIMTCPATyphI.

Kniouesvie cnosa: mayunas anmacmuxa, Buxmop I[lonodcutl, unonjianemuvle YuSUAU3AYUU, KOCMUHECKUE
nymeuiecmausl, ‘“‘Hoeulil mup”.

POETICS SHORT FICTION BY VICTOR POLOZHII
Rybtseva O.Yu.

Luhansk National University University
Gogol area, 1, Starobilsk, Ukraine

The article investigates the poetics of short fiction by Victor Polozhii particular nature of genre, narrative
structure levels, the nature of imagery, stylistic originality. The urgency due to the lack of research studies
devoted to the study of the writer and undying interest in the phenomenon of fiction.

Creativity byVictor Polozhii chronologically occurs at the end of the twentieth century. The first work of
prose writer — short stories "Something is wrong ..." was published in 1980. Later, a young writer
published a novel, "Ashes to wound" and a book of stories "The little trip." The artistic heritage of this
author is small in size, but its remarkable artistic features.
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This article predetermined goal — to find out what is the identity poetics short prose by Victor Polozhii the
examples of works "Koroboro," "Planet of the hole," "Ships in the Forest", "Center of the Universe."

In the works by Victor Polozhii as a whole in fantastic literature found little everyday realities episodes
related to everyday life characters. Fiction writer emphasizes the existence of the idea of higher purpose.

The author gives a wide range of issues — from the prosaic worries scientists attempt to uncover the
relationship ages, from inspection in ancient times to reflect on the issues targeted in the near or distant
future. All the works of author describes the increased attention to the inner world of the characters.

Thus, the identity poetics short prose by Victor Polozhii is to avoid the detailed household descriptions,
descriptions of everyday life hero. By avoiding direct portrait characteristics of characters, but at the same
time reflects the soul of man, his inner feelings through small details and landscapes. Characteristic is the
subject of flying on a spaceship, coexistence with aliens Robotics. The decisive role played in his novels the
author's monologue, omniscient voice of the author, which incorporates all elements of the display.

Key words: science fiction, Victor Polozhii, alien civilization, space travel, “the new world”.

TBopuicte Biktopa Ilonoxiss XpOHOJOTIYHO MpHIAgae Ha KiHelb XX cTomiTTs. lleprimii
MpO30BUI TBiIp MUCbMEHHHMKA — omnoBigaHHsA “Il{ock Herapasxa...” — moOaumB cBiT y 1980.
3roJioM MOJIOAHMI TMHCHBMEHHUK OIyOJikyBaB poman “Tlomin Ha paHuW” Ta KHFDKKY TOBICTEH
“Manenpki nogopoxi”. 3a mepmmmu kHuramu Oynu: “I'ocmonapi 3emumi”, “HoBeH y TymaHi”,
“Constuanii BiTep”. TBopda craiimyHa I[-OTO aBTOpPA HEBEJIHMKA 332 00CSITOM, IMPOTE MPUKMETHA
CBOIMH XYJIO)KHIMH OCOOJHMBOCTSAMHU. 30KpeMa, MPUBEPTAE yBary CBOEPIIHICTh TBOPUYOI MaHEPH
Bikropa Ilonoxis, sika gorenep He Oyina 00’ €KTOM JTepaTypO3HABUUX JTOCIIIKEHb.

Yce 11e 3yMOBHIIO METY CTATTi — 3’SICYyBaTH, y YOMY TOJISITA€ CBOEPITHICTD MMOSTUKU MaJIOl TPO3U
BikTopa ITomoxist Ha mpukiagax TBopiB ~Kopobopo®, “Tlnanera 3 maipkoro”, “Kopabmi B mici”,
“Llentp Bcecity”.

SIk okpeme miTepaTypHe sBHIIEC yKpaiHChKa (haHTACTHKAa BHHUKJIA Bke micis JKoBTHEBOTro
nepeBopoty 1917 p. 3 mepiux pokiB micis YTBEpIKEHHs OUTIIOBUIIBKOL BIIAJH Y IIbOMY KaHP1
noyanu TBoputH Bonomumup Bunauuenko, Mukona Tpy6Omaini, FOpiii Cmonuu, mi3Hime —
Muxkomna [lamkieB, Bacuns bepexuuii, Bonogumup Brnaako, Onecy bepauuk. 3a HUMU mpUIIIio
HOBE TOKONIHHA — Bomomumup 1 Bikrop CaBuenku, Irop PocoxoBarcekmii, Onexcanap
Tecnenko, Oner Pomanuyk, Jlrogmuna Kosunens, Bonogumup 3aens, Cepriit Kyprysos, FOpiit
Koncrantunos. Came B kaHpl HayKoBO1 (paHTacTUKH rnpaioBas 1 Biktop Ilomoxiii.

“Ba)kJIMBOIO /111 HAYKOBOI (DaHTACTHKHU € HAasIBHICTh CHelU(IYHUX KAHOHIB: CXeM Ta CIOCcOo0iB
MOJIBOTIB HA KOCMIYHOMY KOpabJIi, 3aKOHIB pOOOTOTEXHIKH, OAOPOsKe# y yaci Tommo” [2, €.106].
Tak B omnoBiganHi “KopoOopo” cmocrepiraemo 3a 4ojoBikoM ['eHHajieM, SKUH € MUIOTOM
MDKTQJIAKTHYHOTO JialiHepa. BiH poOUTh BUMYIIEHY TOCaJIKy Ha HEIOCIHIDKEHY IUIaHETy
Kopo6opo, 1o cxoka Ha 3eMHY IycTento, e i 3 Mipaxkamu. I'eHHa/iil 1MBOM ONMHSETHCS Ha
craHili “AHpmanmy3is’, CHUIKYEThCSA 31 CBOIMH JaBHIMHU 3HailomuMu Maiikoro Ta ["apukom.
3ro/IoM BUSBISETHCS, 0 1 “AHIany3is”, 1 TPU POKU KHUTTS Ha LiH CTaHIl, 1 Horo 3HalloMi — 1€
TATIOIIMHAITIS, TIEPEBIPKA METIKAHIIMUA HEIOCIIIKEHOT TUTAHETH — KOPOOOPIISIMHU.

B onosinanni “Kopabii B yici” aBTOp CTBOPIOE “HOBHI CBIT”, TOJIOBHI I'epoi SIKOTO — XJIOMII
Mapar ta Jlix, “...BHOBHI 310poBi (13UYHO, pO3yMHI i J100p1 NiTH, TIIBKU 3 OJHOIO BaJOI0:
BOHU CHpUIMaNM CBIT TaKUM, SKUM XOTiIM #oro Oaumtn” [1, c.9]. Bonum mepeOyBaroTh y
npodinakTopii, AKUI MaB MIATOTYBATH iX /10 JKUTTS Y CBITI TAKOMY, SIKU BiH €.

VY “HoBOMY CBiTi” POOOTH BHMKOHYIOTH POOOTY JIO/IEH: MOJIMBAIOTH KIYMOM, HarjslaloTh 3a
XJIONISIMA B TIajaTi, HaBITh YMIIOTh BUpaxatu emoirii. [lopsn 3 mrogpmMu Ta poboTamu
CHIBICHYIOTh 1 NpEACTaBHUKM IHIMX muBimizamii. I[TpuOynbuiB abo iHomuaHeTssH Biktop
[Tonoxiit y TBOpl 3MalibOBY€ SIK 3BUYAMHMX JIOAEH: ““...JBO€ YOJIOBIKIB POKIB IiJ COPOK,
MOBYa3HHUX 1 Ay’K€ CXOKUX OJMH Ha OJHOTO, i JIBYUCHKO Yy KBiTHacTOMY IutatTsuky ~ [1, c. 10].
BoHu po3ymitoTh J110ACbKY MOBY, JIETKO CHUIKYIOThCS HEIO.
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Jlnst OLBIIOCTI OMOBiJAaHb MHUTISL € XapaKTEPHOIO OHAYKOBJIEHA MOBA 3 BHKOPHCTAaHHIM SIK
CIpaBXHBOT TEPMIHOJIOTI], Tak 1 BUraganoi. Tak, Hanpukia, B onoBiganHi “Ilnanera 3 gipkoro”
POMiHb, SIKUH MPOHHU3aB IUIAHETY HACKPi3b, 3aBIOBXKKH ‘B KUIbKa MapceKiB”, “IIBUAKICTDH
citia Bchoro 3X105 m/cexk”. A Ti, XTO TMPOBOJUTH CKCIIEPUMEHT 3 MPOMEHEM, 3HAXOIATHCS
““...3a BaIlIOI0 HOMEHKJIATYpoto cy3ip’s M 4288, anera Ne 271956943 a6s” [1, c. 37].

VY tBOpax Bikrtopa Ilomoxis, sk 1 3arajgoMm y ¢GaHTaCTHYHIN JITEpaTypi, 3yCTpidaeTbcsi oOMalb
MOOYTOBUX pealtiid, €mi30/liB, TMOB’sS3aHUX 3 OYICHHUM KUTTSAM MepcoHaxiB. [IMCbMEeHHUK-
(danTacT Harojomye Ha iCHyBaHHI Haninei, Bumoi metu. Hampuknan, omnosimanus “LleHTp
Bcecpity” cnoBaeHe dinmocodebkux po3aymis mpo Oyrrs: “S Biunwmii. Bee Biune. S He mompy. A
nouytTsa? Hy, 11e Texx koMOiHaIlli eleKTpOHIB-TUTaHET (a TOH, XTO BBa)Ka€ 3a TYMAaHHICTh, rajae,
10 1Ie IEHTP TyMaHHOCTI). TiJI0 po3CHILIEThCS, ajle MUHE SKHICh Mepioj — cKaximo, [lranera
OTi€1 JIFOAMHU-TYMAHHOCTI 00iiijie ciMaecaT-BiCIMIECAT pa3iB HaBKOJIO CBOTO CBITHJIA, — 1 3a
TEOpi€er0 WMOBIPHOCTI 51 3HOBY Oyay €Brenom IBanosuuem I'oposzoro 7 [1, ¢. 6]. Otxe, y ¥oro
TBOpaxX HasBHI OMUCH KOCMIYHUX KopaOmiB (Hampukian, “Anmpiiiko” Ta “Cnoaprak” B
onoBiganHi “Kopobopo”, kopabenb npuOyibliB y omnoiganHi “Kopabmi y jici’”’), 3aMaab0BKH 3
JKUTTS MCIIKAHI[IB IHIIUX IUTAHET (HAMPUKIIA, KUTTSA Ha cTaHlii “AHpgamny3is” B ONOBIJaHHI
“Kopo60op0”) MmocTaroTh, 00 YHAOUHUTH 111€i, 1 3 SIBIISIOTHCS Y BHITAJIKY, KOJU YUTA4 HE MOXKE
ySIBUTH c001 etani (HedaHTaCTUYHI AeTajl 3MaTbOBYIOTHCS 3PEIYKOBAHO).

Y MUTI HEMae Pi3KUX MPOTUCTABIICHb “TIPEKPAcHOTO” 1 “moTBOpHOro”, “modporo” i “3moro”,
17IeaIbHOTO CBITY 1 rpy00i peanbHOCTi. ABTOPOM MOPYIIYETHCS MTUPOKUI CIIEKTP MPoOJIeM — BifT
OyIeHHOI poOOTH BYCHUX JIO0 CIPOO PO3KPHUTH 3B’SA30K €IOX, BiJl MIOBEPHCHHS B JABHHUHY [0
po3ayMmiB  Haj mpoOiemMamMu  OMM3BKOrO YW JajJeKoro MaWOyTHhOro. Yci  TBOpHU
XapaKTePU3YIOThCS IMOCWICHOK YBarol NHUChMEHHUKA JI0 BHYTPINIHBOTO CBITYy TepOiB.
XapakTepHi JUisi MUCbMEHHULIbKOI MaHepu Bikropa Ilonoxiss mpuHIunu BigoOpa)keHHS AyIIi
JIOJIMHY Yepe3 ApiOoHI MoOyTOBI IeTai, ei3axi, o CIIOBHEH] BEJIMKOTO CEHCY.

OTxe, CBOEpiHICT MOETHKM  Manoi mpo3u Bikropa [lomoxis monsirae y BiIMOBI Bif
PO3rOpHYTHX NMOOYTOBUX OMNUCIB, OMHUCIB MOBCSIKICHHOIO )KUTTS TepoiB. ABTOp YHHUKA€E MPSIMHUX
MOPTPETHUX XapaKTEPUCTHK TEPCOHAXIB, aje BOJHOYAC BigoOpaXkae AyIly JIOAWHH, il
BHYTpILIHI IEPEKUBAaHHS uepe3 ApiOHI JeTall Ta nensaxi. XapakTepHOIO € TeMaTHKa MOJIbOTIB
Ha KOCMIYHOMY KOpaOJli, CHiBICHYBaHHS 3 MPUOYIBISIMU, POOOTOTEXHIKOI. BupimansHy poib y
TBOpaxX MUChbMEHHHKA BIJIIPa€ aBTOPCHKUN MOHOJIOT, BCE3HAIOUMI rojloc aBTOpa, 10 BOMpae B
ce0e BCl €JIEeMEHTH Bi100paskeHHs.
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