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OCOBJIMBOCTI PEIIPE3EHTALII ITO/1i T'POMAIHCHKOI BITHI
B BPUTAHII (1642-1652) Y HOBEJII T. TAPAI
«AHHA, JEJI BAKCEBI»

Poccranpha O.A., k. Gin071. H., TOIEHT

Yepuiciscvkuil HayionanvHull neoacociunuil ynisepcumem imeni T.1°. [lleguenxa
syn. I'emomana Ilonybomxa, 53, m. Yepnicis, Ykpaina

rosstalna @ gmail.com

CrarTs mpuCBsYCHAa BHUBUCHHIO OCOOJIMBOCTEH perpe3eHTalil moniii rpoMaasHChKOl BifHH B bpwurasii y
HoBemi T.Tapmi “AmHa, memi Bakc6i”. ¥V ¢okyci mOCHiIKEHHS CIIBBIAHOUICHHS TEM IPHUBATHOTO W
MOJITUYHOTO KHUTTA, creiudika oOpa3sHOi CUCTEMH Ta POJIb IPOHIYHOTO Hadaia y TBOPI. 300pakyrouu
JpaMatuuHi Juis ictopil AHriii monii B HOBOMy pakypci y ¢opmati manoi nposu, T.Tapai 3miiicHioe
TIepexiJ] Ha IIPUHIMIIOBO HOBHUi PIBEHb OCMUCIIEHHS iCTOPIT Ta peabHOro OyTTSL.

Kniouosi cnosa: nosena, konguixm, xcinouuii 006pasz, icmopuyna noois, ipoHis.

OCOBEHHOCTH PENNIPE3EHTALIUH COBBITHM T'PAXKJIAHCKOUN
BOUWHBI B bBPUTAHUMU (1642-1652) B HOBEJIJVIE T. T'AP/IU
«AHHA, JIEJIU BAKCBN»

PoccransHas E.A.

YepHueosckuili HayUoOHAIbHbLU nedazocuyeckuti yHueepcumem umenu 1.1°. [lleguenxo
va. 'emmana Ionybomxa, 53, e. Yepnueos, Yxpauna

CraThs IOCBAIICHA H3YICHUIO OCOOCHHOCTEH perpe3eHTaIlly COOBITHH rpakJaHCKOW BOWHBI B bpuTanuu B

voemie T.I'apmu “Anna, nemu bakcOu”. B ¢okyce wnccienoBaHus COOTHOIIEHHWE TeM JUYHOW U

MOJIMTUYECKOH JKU3HHM, crenuduka o0pa3HOH CHCTEMBbI M POJb MPOHMYECKOTO Hayana B MPOU3BEICHHU.

W3obpaxas apamaTHdeckue ISl HCTOPUM AHIVIMM COOBITHS B HOBOM pakypce B (opMaTre Maylod MpO3HI,

T. I'apau ocyuiecTBIsSIET MEpexo/ Ha MPUHIMIHAILHO HOBBIN YPOBEHb OCMBICIIEHUSI UCTOPUHU U peabHOU

JKU3HU.
Kntouesvie crosa. Hoeelia, KOH¢Jlukm, JHCEHCKUTL 06pa3, ucmopudecxkoe co6b1mue, UPOHUAL.

THE PECULIARITIES OF CIVIL WAR IN BRITAIN (1642-1652) DESCRIPTION
IN THE SHORT STORY OF T. HARDY “ANNA, LEDY BAXBY”
Rosstalna O.A.

Chernihiv National T.G. Shevchenko Pedagogical University
Hetman Polubitok str., 53, Chernihiv, Ukraine

The article is devoted to discover the peculiarities of Civil war in Britain description in the short story of
T.Hardy “Anna, Lady Baxby”, which is a part of short stories collection “A Group of Noble Dames”.
Dramatic events of so called English Revolution that caused tremendous influence on British history
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are represented in the short story from personal perspective. The plot is partly based on real events and
real people are story’s prototypes (John Hutchins “The History and Antiquities of the Country of
Dorset™). Though, these details are not vitally important for the writer, as he is focused on discovering
female phycology and marriage problems. That is the remarkable feature of Hardy’s fiction.

A young noble lady who seems to have an active political position makes a decision to betray her husband’s
political believes and keeps devotion to her brother’s. Thus under the threat of ruining her marriage she
changes her mind and shows herself as a typical woman of her time. Hyperbolized precautions of Lady
Anna (locking the door, hiding the key, and tiring husband’s hair) turn serious and dramatic events into
ironical revealing problems of family life and marriage. The Civil war of which Lady Anna happen to be a
part is transformed into her private war, her fight for husband. Lady Anna, bright and active heroine, is a
decent addition to other female characters in the collection of short stories by T.Hardy. Such presentation of
historical events through private perspective in the form of small fiction (short story) suggests Hardy’s
transition onto a new level of understanding life.
Key words: short story, conflict, female character, historical event, irony.

[onii rpomaasHchkoi BiiiHu B bpuranii (1642—-1652), mo HazaBxkaAW 3MiHWIA TOJITUYHE,
€KOHOMIUHE Ta KYJIbTYpHE KUTTS 11i€] KpaiHu Ta €BpoIu, OTpUMaId OCOOJIMBY IHTEPIIPETALIIO Y
TBOpaxX MHCTEITBA, 30KpeMa B JiTepaTypi (TBopu O. ne banb3aka, B. I'toro, O. [roma). ¥V HOBeni
“Amnna, neni bakc61” anrmiicekoro nucbMeHHuKa T. ["ap/i moii BiiHU CTalOTh OCOOJIMBUM TJIOM
IUISL PO3TOPTaHHS POJTUHHOTO KOH(DIIIKTY.

3arajioM HOBEJICTHKA MHCbMEHHHMKA JOCHIPKEHa 3HAa4YHO MEHIe, aHDK POMaHU Ta IMOoe3ii.
Haii6inem rpyatoBHuMu € monorpadii K.Bpemi (K.Brady “The Short Stories of Thomas
Hardy”), C. T'inmaptina ta P.Menrxema (S.Gilmartin, R.Mengham “Thomas Hardy’s Shorter
Fiction”). Oxpemi acmekTd BHBYCHHS HOBEJN TMpeicTaBieHi y crartsax M. YpHoBa,
JI. Cmukanosoi, [. KantopoBuua, A. BypueBa, A. HesctpyeBoi, IO. Cene3neBoi. Ilpore,
BPaxOBYIOUYH PI3HOCHCTEMHICTh PEMPE3EHTOBAHMX Tpallb, MOJANIBII JOCTIHKEHHS MaJlol IPO3u
T. l'apai € akTyanbHUMH.

Meta JgiTeparypo3HaB40i PO3BiIKM — JOCIIDKEHHS OCOOJMBOCTEM pemnpe3eHTallii moaii
rpoMajasHcbkoi BiiHM y Bputanii B HoBemi “AHHa, nefi bakc6i”, 1m0 € oIHUM 3 JECATH TBOPIB
360ipku “T'pymna Gnaropomuux mam” (“A Group of Noble Dames”).

Hosena “AHnHa, neni bakc0i” — cBOepigHMM BiICTYN BiJ TeMU OaTbKIBCTBA, SKOK B PI3HUX
IHTepIpeTalisx o0’ eIHyIOThCS MonepeaHi TBopHu 30ipku. Ha BiAMIHY B IHIIUX HOBE, 1CTOPIs
AHHM — OKpeMu#l emi3o[ *XHUTTA. Y TEKCTI TBOpY HE WIETbCs MpO JiBOYl POKU TrepoiHi (K,
Harnpukiaj, B onoBiasax npo berri lopuemn ta bap6apy ['pede). Ha mpotuBary iHImMM HOBeNaM,
y TBOPi 300pakyr0Thcs MO/IT, HE MOB’sI3aH1 3 HAPOIKEHHIM JIUTHHHU-CIIAAKOEMIS. PazoM 3 M,
TeMaTuuHo “AHHa, Jeai bakcOi” cropigHeHa 3 1HITUMHU TBOpAMH 301pKHU il MOXE pO3TIsSIaTUCS
K TIPOJOBXKEHHS JAOCHIPKEHHS CHJIM Ta MINHOCTI KpOBHMX Yy3. KOHQIIKT moapyx HBOI
BIJIJTAaHOCTI Ta POJAMHHUX 3B’ SI3KIB 300paXky€eThCsl aBTOPOM Ha TJIi TPOMAJSTHCHKOT BIHU B AHIJIII,
MOJIITUYHI yIOJ00aHHs 3MYIIYIOTh T'€poiB TBOPY OOMpaTH MiX BIIJJAHICTIO POJIMHI 4YM KpaiHi,
poandy 4u KOpoJiro abo mapiiaMeHTy.

T. lapai 3mymieHuit 6yB 3MIHUTH MOYaTKOBHM 3ayM CIOXKETY TBOPY, TOTYIOUM HOTO JJIs MepIol
nyomikarii. [IMChbMEHHUK BIIMOBUBCS BiJ 300pa)K€HHS aaIOJIbTEPy, 3POOMBIIM aKIEHT Ha
MOJIITUYHOMY  (hakTOpi. 3riTHO 3 MOMEpEeAHIM 3aayMOM, IepoiHs BTekia 1o Opara, MpoTe,
JI3HABIIMCh MpO IJJAHW TapJIaMEHTApHCTIB IUTYpMYyBaTH 3aMOK Ta BOUTH 1 4YOJIOBIKa,
noBepHynacs, wO0 ypATryBatu Moro. 3pama  sopaa bakcGi He 3ragyBamacs B TEKCTI
HoBenu [1, c. 95]. Binrak y Takiif iHTepnpeTanii HIEeHTPOM KOMIO3HIIIT CTaBaia BTeya )KiHKH, 110
HaOyBaja 03HaK CBOEPIAHOIO “IOMAIIHBOTO MPOTECTY”, SIKHUK OyB peani3oBaHUN y KPUTHYHIN
JUISL POJIMHU cUTYallii. Y Takuii crociO 1est IpoTUCTaBJIeHHs repoiB He Oya peai3oBaHa.

[Tonii, 300pakeHi B HOBENl, € XYyJOKHIM BIATBOPEHHSM ICTOpIi, sIKa oOmucaHa B POOOTI
Jlx. Xaruunza (John Hutchins “The History and Antiquities of the Country of Dorset”). Came
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I Tparsd  cTajla ICTOPUYHHUM JDKEpPEIoM JJisi NMHChbMEHHWUKA Yy CTBOpeHHI 30ipku “I'pyma
O6maropoIHUX AaM”, a KOKEeH TOJIOBHHM I'epoid MaB CBOTO 1CTOPUYHOTO MTPOTOTHUIIA.

JlxepenbHa ocHOBa ictopii AU bakcOi — noaii »xwutts Aunu Paccen (Anne Russell), npyxunu
nopnaa Ixopmka [lir6i (George Digby) ta cectpu Binbsima Paccena (William Russell), rpaga
bendopna (Earl of Bedford). ¥V 1642 p. Bimesm Paccenn odoioBaB BifichbKa MPHUXHILHHKIB
napJjaMeHTy, siki crosuin HaBkoiio IllepbopHckoro 3amky (Sherborne Castle) — ooty postricTis.

VY HoBeni moail BIMHM CTalOTh CBOEPITHUM BUIIPOOYBAHHSAM JIJIsl TIEPCOHAXKIB, aJie pa30oM 3 TUM
BOHU 3aTbMapIOIOTHCS OCOOMCTUMHU TpoOieMaMu. AKTHBHA W HIOMTO MOJITUYHO CBiJoMa
rOJIOBHA TepoiHs, Jjeai AHHA, M 3arpo30l0 3HUIICHHS BIIACHOTO IUIIOOY, Mepemaycim
3aITUIIAETHCS KIHKOO, a HE TPOMAJITHKOIO.

Taemuu#i Bi’i31 AHHH 13 3aMKy, Ha TIEPIINH MOTJIA, CXO0XHH HA POMAaHTUYHY BTEUY 3aKOXaHOT
xkinku, ommcany T.Iapni y nHoBemax “bap6apa 3 momy I['pebiB” Ta “Ilepma I'epuoruns
Beccekcy”. Ha mportuBary repoiHsmM 3rajlaHuX TBOpIB, SKi, BTIKAIOUM 13 3aTHIIHOI JOMIBKU Ta
BiJl MarepiaibHO 3a0e3MeUeHOro XUTTs, 00Upaau KoxaHHs, AHHa 3anuinae mo3axy “long and
reposeful breathing” wonoBika, 1Mo cmaB y 3py4HOMY JiKKY, Ta ime q0 Opara, BiIdyBarO4w
MOKJIMK KpOBi. AHHA, SIK il 37a€Thbes, pOOWTH TpaBWIBHUN BUOIp Ta HIOM He BiguyBae
Hebesneku. [Ipore BumankoBa 3ycTpid 3 AIBUMHOIO, AKili jopa bakcOi mpusHauuMB TaeMHE
noGadyeHHs, I[OBEPTAIOTh TePOIHI0O 10 peanbHOCTi. i BigjawicTs 6paTy Ta HiATpUMKA
MPUXWIBHUKIB TaplaMEHTapu3My ThbMSIHIE Tepela 3arpo3oi0 pyiiHyBaHHs nuito0y. CtpumaHna
KIHKa, TOTOBA JI0 TEPOTYHHUX BYMHKIB, SIKOFO YMTa4 0auuTh Jjieni bakcOi Ha moYaTrKy OIOBii,
MEPETBOPIOETHCS Ha PO3IIIOUCHY Ta 0OpakeHy ApyxunHy. “Here was a pretty underhand business!
Here were sly manoeuvrings! Here was faithlessness! Here was a precious assignation surprised
in the midst! Her wicked husband, whom till this very moment she had ever deemed the soul
of good faith — how could he!” [2, ¢. 110], — roBopuTh TepOTHS.

BuxopucTtanas noliOHMX rpaMaTHYHUX KOHCTPYKIIM Ha MOYaTKy peueHb — BapiaHT aHadop —
BUKOHYE (VYHKIII0O Oprasi3amii TEeKCTy Ta CJIYyr'ye IpOSsIBOM €MOLIWHOI peakiii TIepoiHi.
Buxopuctanss neni AHHOIO CIliB 3 BICHKOBOI'O JIEKCUKOHY Ha KIITAJIT “MaHEBp, MaHEBPYBaTH,
3aXOIUIEHHS” IPOHIYHO MEepPeHOCATh MOJIl IPOMaJTHCHKOI BiffHM Ha Ti10 ii ocobucroi Garamii 3
MOTEHIIIIHOI0 HEBIpHICTIO 4YosioBika. [IOBOPOTHMM NYHKTOM i AHHU CTa€ HE CTUIBKU
BIZIKPUTTS 3pajii, CKiIbKH YCBIZIOMJICHHS TOTO, 1[0 YOJIOBiKa MpuBabItoe iHma xinka. “How the
wench loves him!”, — o0ypeHo Burykye neni AnHa. Sk 3a3naqae omoinay, “She changed from
the home-hating truant to the strategic wife in one moment” [2, ¢. 114]. BaxxiuBo Big3HAuuUTH,
10 B PyKOMHCI mepiroro Bapianty Tekcty T. Tapai 3amicts cioBa “home-hating” (ta, 1o He
MoOUTh N1iM) BXHB “timorous” (0osi3ka, cOpoM’sI31HMBa). 3aMiHOIO NMPUKMETHHUKA (IKCYETHCS
3MiHa aBTOPCHKOTO akleHTy. [loBepHEHHs A0 3aMKy Tako)K HaOyBa€ CHMMBOJIIYHOTO 3HAYECHHS.
AHHa He TUTBKU 3MIHIOE MOJIITUYHI yI10100aHHs, BOHA MEepeyCciM MparHe 3aXUCTUTH CBil 1ILTI00,
CUMBOJIIYHUM YOCOOJIEHHSM SIKOTO MOKE BBaXKaTUCS 00pa3 3aMKy.

Cuena 300pakeHHsI “3armoO1KHUX 3ax0MdiB”, sKi jeni bakcOi BXKWBae mjisi TOro, moo0 yTpuMaTu
YOJIOBIKa B MOJPYXHBOMY JIDKKY (3aMHUKae JBEepl 3aMKy, XOBa€ KIOY MiJ CBOIO MOMYIIKY,
IPUB’S3y€ JIOBre BOJOCCS YOJOBIKA JI0 CHUHKHU JIDKKA), MA€ BIIBEPTO IPOHIYHUM Xapakrtep
Ta HIOM KOHTPAcTye 3 300paXEHHSAM TMOMAIA TMONITUYHOTO Ta BiHCHKOBOTO NPOTUCTOSHHS.
KoH}uiKT pOMaHTUYHOTO Ta MOJITUYHOTO XapaKTepy BiATAK 3HAXOAUTh BUXIJ Yepe3 IpOHilo.

dpaza Opara repoini “Blood is thicker than water” — neBi3 kiHKH, 110 HaBa)KWJIaCsl Ha BTEUY,
BTpavae CBOE 3HAYCHHS ISl TEPOTHI, KOJIM BOHA oOupae nutt06. CminuBa Ta pinrydya AHHA, AKa, y
BIJIMOBI/Ib HA TIOTPO3U Opara 3pyiiHyBaTH 3aMok, Burojoirye “Then you will find the bones of
your sister buried in the ruins you cause!” (¢ppa3za Oyna mo3uueHa MUCBMEHHUKOM 3 po0OOTH
JIx. Xaruinza [3, c. 84]) Ta Ge3cTpallHO BUDKIKAE caMa BHOYI 10 BOPOXKOTO TaOOPY — € MOBHOIO
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MPOTHJICIKHICTIO Till 0cO01, III0 BCIO HiY TPUMAa€ YOJIOBIKAa 3a PYKY, OO BiH HE 3MIT BUHTH Ha
TaeMHe TloOaueHHs. BinBepre ipoHi3yBaHHA cTa€ 3ac000M BHKPUTTS MAOIOHHOCTI Ta KOHMIIKTY
ycraHoBOK. Came IIoJeHHI Mpo0sieMu, SKi BUSBISIOTHCS BiTIPBAHUMH Bija magocy MOJIITHYHUX
racei, IepeBipsIFoTh repoiB Ta JTOBOJATH HECIIPOMOXKHICTh BUTPUMATH HATUCK KUTTSI.

dapcoBuii xapakTep 300paKCHHS OKPEMHX CIIEH 1 BIICYTHICTh TPAIUIIMHOTO JJIS 1HITUX HOBEJ
T. Tapai MOpamicTHYHOTO €JIeMeHTY Yy (iHaji OMOBiAl pOOUTH IFO0 ICTOPIFO TaKOIO, IO Mae
maciuBui Ginan. Jlocmaipkyoun 0coOIMBOCTI JKIHOUYOT TMCUXOJIOTIi, 300paKyroul JIpaMaTuyHi
s ictopii AHTIIT monii B SIKICHO HOBOMY pakypci y ¢opmari manoi nposu, T. ['apnai 3xailicHIoe
nepexiz Ha MPUHIUIIOBO HOBHM PiBEHb OCMHUCIIEHHS icTOpii Ta peasbHOro OyTTs, 3aCTOCOBYE
HOBI CIIOCOOM TBOPEHHS XYIOXKHBOI PEaNbHOCTI.  YC€ M€ CIYXHThb ITiATBEPIKEHHIM
Mmaiicreprocti  T. [apmi-nucbMEHHWKa Ta  3aIMIIa€  MOXIUBOCTI  JIJIS  [OJAJIBIIOTO
MOTPAaKTYBaHHs 00pa3iB, TEeMATHYHOTO Ta iJICHHOTO HAITOBHEHHS TBOPY.
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ImeTbes mpo cBoepimHe ,BTIEHHS 00pa3y yKpaiHCBKOTO KO3aka B CydacHOMY Memia-TekcT. I[TokazaHo, mio
CyJacHHH Mefia-TeKCT, 0a3yloUunch Ha TTTHOOKOMY KYJIBTYPHOMY JIOCBifl Ta CIIMPAIOYNCh HA TICHXOJIOTIYHI
0co0nMBOCTI CBOET pedepeHTHOT ayanTopii, nepeopmaroBye 00pa3-CHMBOJ KO3aKa, HaAaloul HOMY HOBHX
pUC UM KOHOTYIOUHM 3 KJIACHYHUM (DOJBKIOPHO-TITEPATYpHUM KaHOHOM B AacleKTi yTBEpJUKEHHS
Ta MPOTOJIOICHHS MOPAIbHUX, €THYHUX, ECTETHYHNX IIIHHOCTEH HalliOHAJIBHOI KYJIBTYPH.

Kniouosi crosa: kosak, pexnama, media-mexcm, cmepeomun, MEHMAIbHICMb, KyIbmypd.
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Peun uper o cBoeoOpa3HOM ,,BOIIONMICHNN 00pa3a yKpanHCKOTO Ka3aka B COBPEMEHHOM MeJHa-TEeKCTe.
IMoka3aHo, 4TO COBPEMEHHbIH MeIHa-TeKCT, OCHOBBIBASICh HA TITyOOKOM KYJIBTYPHOM OIIBITE W OMUPAsCh HA
TICHXOJIOTUYECKIE OCOOCHHOCTH CBOCH pehepeHTHOM ayAuTOpHH, epeopMaTupyeT 00pa3-CUMBOI Ka3aka,
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