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BIJKPUTI IIMTAHHA B POMAHI A. YAUKOBCBKOI'O
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CraTTss Hajzae METOJMYHI pPEKOMEHJAIi I[I0J0 BHCBITICHHS 00pa3y HaI3BUYaiHO BaXJIMBOI s
yKpaincekoi icTopii mepcoHanii retpmana lletpa KonameBuua-CaralijayHoro, a TakoX HOTO €mMoXu B
pomani A. YaiikoBcbkoro “Caraiinaunuit”. [lpoBeseHo mapayeni MiX ICTOPHYHUMH PETPOCIIEKTHBAMH
aBTOpa pOMaHy Ta YKpaiHCHKUMH IeOTNOJITHYHIMH BUKITMKAMH ChOTOICHHSI.

Kmouogi cnosa: icmopia Yxpainu, memoouka eukiadants, oopas, icmopuina nOCmamy, Cy4acHi eeonoimudni
GUKIUKU.

OTKPBITBIE BOITPOCHI B POMAHE A. YAMKOBCKOTI'O « CATAHJJAYHBIN»
Teonoposuu A.1O.

Kuesckas cocyoapcmeennasn axkademust 600H020 mpancnopma
umenu ecemmana I[lempa Konawesuua-Caeatioaunoeo
ya. @pynze, 9, Kues, Ykpauna
CraTps IpeoCTaBIsIET METOIMYECKHE PEKOMEH/IAINH, KacatoIHecs OCBEIIEHHS YPE3BbIYAHO BasKHOM /IS
YKpauHCKOH HcTopuu IepcoHanuu rermasna llerpa Konamesuua-CaraiijauHoro, a Takxe €ro 3IOXU B
pomane  A.YaiikoBckoro  “Caraiimaunsiii”.  IlpoBefeHbl  mHapauiend  MeXIy  UCTOPHUYECKHMHU
PETPOCHEKTHBAMU aBTOPa POMAHA M YKPAUHCKUMH I'€ONOIUTHYECKUMHU BbI30BAMU COBPEMEHHOCTH.

Kutouesvie cnosa: ucmopus Yrkpauwei, memoduxa npenodasauus, o00pasz, UCMOPUYECKUL HNEPCOHAIIC,
coB8peMeHHble 2eONOIUMUYECKUE Bbl308bl.

RHETHORIC QUESTIONS IN THE NOVEL “SAHAIDACHNY” BY A. CHAIKOVSKY
Teodorovych A.Yu.
Hetman Petro Konashevych-Sahaidachny Kyiv State Watercraft Academy
Frunze str., 9, Kyiv, Ukraine

The article gives methodology recommendations for illustrating the Ukraininan history outsdanding
personality of hetman Petro Konashevych-Sahaidachny and his epoch in the novel “Sahaidachny” by
A.Chaikovsky. The parallels between the author’s historic retrospections and Ukrainian geopolitical
challenges of today are outlined.
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The requirements of today call for attentive  attitude to raising of university students and schoolchildren
research interest for charismatic personalities of the national history. When studying the novel of
A.Chaykovskyy, whose works were appreciated by I.Franko, M.Kotsubynskyy, S.Yefremov, and
M.Hrushevskyy even consulted the author upon the certain details authenthicity of his novel, the teachers
of history as well as of Ukrainian Literature obtain the opportunity to hold an integrated lesson.

In spite of obvious significance of the novel, the methodological literature includes only limited number
of attempts of research opportunities analysis that the novel presents for those learning it. Among them
the author mentions the articles of V.Yaremenko, Yu.Lopatiuk and S.Dosyak’s blog.

The article gives a number of research topics with reference to the following subjects, for instance the
youth life in the Ostroh Academy, the religion influence in Middle Ages in the Right-Bank Ukraine, its
possible reminiscences with the churches differentiation in modern Ukraine, geopolitical problem of
Ukrainian nation lands of the time, the authenthicity of A.Chaikovskyy calling title-nation as
“Ukrainians”, the parallels between Cossack people factor and the role of the modern Ukraine in fighting
the Russia militarization.

In conclusion the author states that the brainstorming metholdology makes studying the Petro Sahaidachnyy
period more vivid and allows to use the book for studying Political science. He also suggests that the novel
should be transferred from out-of-class reading list into an essential Curriculum of secondary schools in
Ukraine.
Key words: history of Ukraine, teaching methodology, image, historic personality, modern geopolitical
challenges.

Yac BuMarae 0coOJMBO YBaXKHO CTaBUTHCS 10 (POPMYBaHHS B YUHIB Ta CTYACHTIB YKPaTHCHKHX
3aKJI/iB OCBITH 3aI[IKaBJICHOCTI B JOCITI[UKCHHI 3HAKOBMX Ta XapHU3MAaTHUYHHUX IIOCTaTei
BiTuM3HAHOI ictopii. Ilin yac BuBYeHHA pomaHy A. YallKOBCHKOTO, TBOpU SIKOTO IIHYBaJld
I. ®panko, M. Komrobuncekuii, C. €Eppemo, a M. I'pymieBcbKuii HaBITh JOKIJIAB 1 CBOIX 3yCHIIb
10 TBOpeHHs pomany “Caraiimaunuii” [4, c. 185], y BuHKiIamava-dinosora Ta iCTOpHKa
3’SIBJISIETHCS. MOKITUBICTD IMTPOBEACHHS IHTETPOBAHOTO 3aHSTTSI.

[lompy oueBUAHY BHXOBHY 3HAUyIlICTh TBOPY, Yy METOAWYHIA JiTEepaTypi 3HAXOJUMO
HEYMCIEHHY KUIBKICTh CIpo0 aHaji3y MOXKJIMBOCTEH JJi1 BUBUEHHSI BEJIbMH BaXXIJIMBOI'O €TaIly
icTopii pigHOro Hapony, fKi BIAKPHUBAIOTHCS Iepea HacTaBHMKaMM Mosoni. Ha HajmsBuuaitHo
[IHHOMY JIJIs TAaTPIOTUYHOTO BUXOBaHHS acmekTi A. YallkoBCHKOTO IMIOJO 1xealizallii ycTporo
KO3a4uyMHHM TOro uacy Harosomye B. SIpemenko: “BiH mykaB Taki XynoxkHi ¢opmu, ki O
OKMBJISUITM HApOJHY TPAJAUINIO, XUBO M EMOIIHO TOJaBaIM ‘‘3pa3KOBI MOMEHTH, 3pa3KoBi
OMHUIN” ¥ 3a0X04YyBaJM MOJOAb 10 HaciimyBaHHs” [4, c. 11]. Hamararouuch ‘3aidCHUTH
MICUXOJIOTIYHY XapaKTePUCTUKY TIeposi Ha KOXXKHOMY €Talll JKUTTS, 300pakKeHOMYy Yy TBODI;
3’siCyBaTH 3aco0M 3MalfOBaHHS ICHUXOJOTiYHOro 00pasy rerbmana” [2, c. 182], HO. JlomaTiok
JOCUTH JIETAIbHO JOCIIPKYE 3acO00M MOJaHHS BHYTPILIIHBOTO CBITY T'OJOBHOI'O T€posi pOMaHy.
Han3BuuaiiHo wmikaBi MeTroaM poOOTH HajJ POMAHOM Ha ypolli 3 IO03aKJIACHOTO YUTaHHA 3
YKpaTHCBKOT JITepaTypH y Cepe/iHif MIKOMI IEMOHCTPYE y cBOeMy iHTepHeT-0s1031 C. Jlocsik [1].
Bonnouac, HaBiTh y 1iif 0e3nepedHo HOBATOPCHKiM MeToAMII (IIIJIKOM MOKJIMBO 4epe3 Te, II0
BOHA MpU3HAuUEHA JJIs Y4HIB 7-TO KJIacy), TaKk caMo, sSIK 1 B JITEpaTypOo3HAaBUUX MpalsiX, MU HE
3HAaXOAMMO MPOIO3UIIiH 110]J0 TBOPYOr0 BUKOPUCTAHHS CYNEPEWINBUX 3 TOUKH 30py Cy4acHOI
1ICTOPUYHOT HAYKHU CIOKETHHUX TOIM JJIs1 TOAAIBINOT JOCTIAHUIIBKOT pOOOTH Yy TIPOIIeCi BUBYCHHS
YKpaiHCBKOI JIiTepaTypu Ta icTopii YKpaiHu.

Merta i€l cTaTTi — HaJlaTU KOHKPETHI1 MPOIMO3UIIT JUIsi BUKOPUCTAHHS MOIIYKOBO-EBPUCTUYHOI
METOMKH, sKa, Ha JYMKY aBTOpa, CTaHE B HaroJi He JIMIle y BUBUEHHI YKPATHCHKOI JIiTepaTypH,
a i ictopii Ykpainu y mkonax Ta Bumax. [1ig “monrykoBo-eBpUCTUYHOIO METOJMKOI0” aBTOP
pO3yMi€ HaJaHHS MOXJIMBOCTI YYHSIM BHCJIOBUTH CBOE CTaBJEHHs (1HOAI MPOBECTH CaMOCTiiHe
JOCTIPKEHHS) 111010 HEOJHO3HAUHUX CIOKETHUX MOAIM y TBOpi, SIKI IPONOHYE OOTOBOPUTH
BUKJIaJau.

[{ixaBoo /17151 MOJIO/II T2 BKJIMBOIO JIJISI PO3YMIHHS ICTOPHUKO-KYJIBTYPHOT'O KOHTEKCTY 00U, 110
BUBYAETHCS, € BUCBITICHHS KXUTTEAsIbHOCTI OcTpo3bkoi akaaeMii. CyyacHUN BUKJIaIa4 MOXKeE
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3BEpHYTH yBary Ha TIEBHY HEBU3HAYCHICTh 300paxyBaHOro A. YaiiKOBCHKUM CTaBIICHHS
MicueBoro HaceneHHsi OcTtpora A0 cmyneiB. O3HAKOI LBOTO € CylepewinBa XapaKTepUCTHKA
KHUTTS OypcakiB. 3 ogHOro 00Ky — “OCTpO3bKi MIIIaHU BEIHYAINCS CBOEIO IIKOJIOK H JyXe
TF00MIH XJIOMIiB” [4, ¢. 42], 3 iHIIOro — 300paXXeHHs >KOPCTOKOTO BTOPTHEHHS TOPTallliB 0
Axaziemii: “...B Oypci OyB Henaj, K 10 TaTapchKiM HACKOKY” [4, c. 41], a Takox 3acTepexeHHs
k1351 OcTpo3bkoro, BUcCiOBIeHI HUM ['epacumoBi CmoTpunbkomy: “Tpeba mioch, pekTope,
3pobuTH, 11100 Oypcaku He Oysutn 1 3 Oypcu He Bukpaganucs” [4, ¢. 42]. llle oaHiero Bpakardoro
JUIS Cy4acHOTO YhTauya JeTaJlIi0 € KapTuHa 0e3/aay, SKuil BUHUK BHACIHIJOK KpaJlKoK OypcakiB
Ha MukonaiBcekomy sipMapky — “Ilokaszanocs, mo mkona Oyna 3 movatky npuoOiibineHa, 60
JUIIe ogHOro Oypcaka 3a0UTO Ha CMEPTh... B TATY CKIIbKOX JHIB HE OYJI0 IIJIKOM HAyKH, 3aK{
yce mpuBead 10 Jaay. [lonoBuHa XJIOMHIB Jiexana B mmnutami” [4, c. 43]. Buknamgay moxe
3ampoIOHYBATH CilyXadaM JOCHiIuTH nuTaHHs: “Uu OyB pe3ynbrar OIMKM MIMCHO TaKuM
TUTIOBUM SIBHILEM IM3HBOTO cepenHboBiyus CxigHoi €Bpomm, IO aBTOp HaMaraeThCs
MIPUMEHIIUTH 3HAYeHHS TOTO BUIAJIKYy po30uIanTsa? .

XapakTepHOIO PUCOI0 KYJIBTYPHOTO JKHUTTS OyIb-SKOTO HApOAy y BCl 4acH, a 0COOIMBO B J00Y
CepeIHbOBIUYS, € BIUIMB Ha JKHUTTA CYCHUIbCTBA IPEACTAaBHUKIB JyXIBHUITBA. SICKpaBo
3MaJbOBYE II0 BAXKIUBY IMIJBAIMHY CYCHUIBHOTO XUTTS A. YalikoBchkuil. Bycramm Oarbka
nobpatuma Caraiigaunoro Ctemana JXwmaiina BiH “po3ka3yBaB npo BigHOCMHHM Ha CaMOipiiuHi,
PO TMEPEeCITiTyBaHHs MPABOCIABHUX, MPO TE, IO MPAaBOCIABHUM HE MOXKHA CTaBUTH LIEPKOB Y
cepenuni Micta” [4, c. 45]. “Te came nisiIoch cepel BHINOI MPABOCIABHOI iepapxii, Oymu
EMUCKOITH, SKi HaBiTh HE Oynu cBsuieHuKamu” [4, c. 42]. 3 orisiy Ha HEMPOCTY TeONOJTITHYHY
CUTYyallit0o B YKpaiHi, CbOTOJIHI MPOMOHYEMO Pa3oM 31 CTyJEHTaMH IMOPIBHATH POJIb Ta MicCIle
TOTOYACHOTO TPAaBOCIIABHOrO IyXiBHUIITBA Ha [IpaBoOepexiki 13 aHAJIOTIYHOIO CHUTYAIIEI0 B
cyyacHiil Ykpaincekiii IlpaBocnaBniit Llepksi (3acmmis xpamiB MockoBcekoro Ilarpiapxarty,
HE3JIaTHICTh JYXOBHUX OTIIB YKpaiHW BIAJHATH MUTAHHSA €IUHOI TIOMICHOI MPaBOCIABHOT
1epkBu Tomio). L{ikaBicTh y HOMUTIMBHUX MOCHIAHHUKIB iCTOPIl MOXKEe BUKIMKATH OIliHKA, IO 1T
naB komoBuid Ciul apximanaputosi €nucero Ilnerenenpkomy: “Otelb apXiMaHIPUT — TO HaIlll
YOJIOBIK 1 PO3yMHa rosioBa <...> s 3HaI0, 110 yce, 1[0 POOUTH OTElb apXIMaHAPUT, L€ s Hac
noope” [4, c. 230]. HdouinpHrM BOAYa€ThCs 3alUTaHHS, YU HE BCTYIA€ B TPOTUPIYUS Taka
i7eanizalis TOAIUIHBOIO MaTpiapxa MpaBOCiaB’s 13 BPaXEHHSAM TOJIOBHOTO I'eposi pOMaHy Bif
BijBiaHHs KueBo-Ileuepcrkoi JlaBpu: “Ta Benuu, siKy TyT mo0auuB, MPUTHITHIIA HOTO BaXKKUM
kameHeM. [louyBaB cebe cepeq TOro TakuM MajMM Ta CJIA0OCHJIBHUM, IO aX CTPALIHO
crano” [4, c. 231].

VY BHUBUEHHI icTOpii (hOpMYyBaHHS KOPAOHIB YKPaiHCHKHMX 3€MeIb 11IKaBO OOrOBOPUTH OKPECIECHHS
aBTOPOM pOMaHy BITUM3HSIHHUX TepeHiB YKpaiHu. CTyneHTaM-ICTOpHUKaM MO>KHA 3alIpONOHYBaTH
JaTh OIHKY 3 TOYKM 30pY TOJMIIIHBOI TEOMOJITUYHOI CHUTyalil TakuM CYDKEHHSIM
A. YaiikoBcekoro: “3anopo3pka Ciu Jiexana TOJI Ha HEBEIWYKIM IHINPOBIM OCTpoBi, Maitiit
Xopruui. Bixg 3axomy, Bim Ykpainm, obmusaB ii JlHinpo...” [4, c. 180], omuc moXomKeHHS
“npyroi ocobu mo CmotpuiskiM” 0. [lem’ssna Hanupaiika: “TloxoauB BiH 3 ['ycatuna, ne #oro
6atpko OyB pemicHUKOM. baTbka BOMB KaniHOBCHKMH, 1 TOJII MOTO TpU CHHU Nepedpayiucs Ha
Ykpainy” [4, c. 43].

SK y cTyHmeHTiB, Tak 1 B AONUTIMBUX YyYHIB MiJl Yac YUTAHHSI POMaHy MOXK€ BHHHKHYTHU
3aMMUTaHHs, SIKE TAKOXK CTaHE IIKaBOIO TEMOIO JIJIsl OOTOBOPEHHS: Ha3Ba OCHOBHOI'O HaceJIeHHS Ha
YKpaiHCBKUX 3eMJIIX Toro uacy (pycunu? pycwki? ykpainmi?). I'epoi A. YalikoBChKOTO
03HAYaIOTh TUTYJbHY HAIlI0 JUIIE OJHUM CIOBOM: «“OjHaKoBa J0JA IUJIOTO YKPaiHCHKOTO
HapoJy 4YM Yy TOJbCHKOIO TIaHa, YM Yy TMPABOCIABHOTO BEIbMOXI”, — JaymaB co0i
Konamesuuy [4, c. 241], abo cmoBa €muces Ilnerenenpkoro: “KuiB Mycuts cratu
HEBUCHXAIOUUM JDKEPENIoM JKUTTS ycei YkpaiHu. 3BiICH MYCUTh BUXOJWUTH CBITJIO COHIISA
VYkpaiHu Ha BCIO yKpaiHCBKY 3e€MJII0O W OrpiBaTH ii, pO3MOpPOXYBaTH CepIlle 1 YNy HApOMY.
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Toro Mu TOKOHAaEMO, KOJHM TeperMeMocs OJHOI0 ile€0, 1 J0 Takoro aina moxamo coOi
pykn” [4, c. 252].

VY cBiTii cydacHOi crpareriyHoi poni YkpaiHu B O0OpoTb0i 3 Cy4acHOIO MiliTapu3ali€ero
myTiHCcbkoi Pocii BaXKJIMBOIO TEMOIO Ui OOTOBOPEHHSI MOXKE CTaTH BIANOBIAL TOJIOBHOTO Iepost
pOMaHy Ha 3aKuJ MHOJbCHKOIO HUIAXTHYA MPO HE3aAOBUIBHHHA (hakTOp PYHHIBHHX MOPCHKHX
MOXO/iB Ko3akiB y cmupaBi mupy Peui Ilocmomurtoi Tta Typeuumnu: “T'amaem, mo Ilomsina
cnpocrana 6m Typuii, komu nporo He Moke 3poOuth Oarara Beweris, micap puMChKu# i
yropcbki kusa3i? ” [4, c. 278]. Pa3om 3i ciayxayamu BHKJIAJad MOXe PO3i0paTuch, IKi iCTOpUYHI
moii Mi>KHapOHOI MONITUKK MaB Ha yBa3i Caraiimaunuii A.YalKOBCHKOTO, a TaKOX MPOBECTH
napajieni MK “KO3albKUM (aKTOPOM™” B ICTOPHUYHIN TMEPCHEKTHUBI Ta CTPATETIYHOK POJLIIO
VYkpainu B cydacHiii €Bpomi, 5Ky, 30KpeMa IOCHiKye odinep yKpaiHCBKOTO BiiicbKa
A. JIyuenxo [3].

SIKk 1 KOKHUH cIIpaBlli KJIACHYHUN TBip YKpaiHCBKOI JiTepaTypu, pomaH A. YalKOBCHKOTO
3aKJIMKa€e 0 YTBEP/DKEHHS HalloHANbHOI Tpamuiii ykpainuiB. Bycramu Ilerpa KonameBuua-
Caraiigaunoro A. YailkoBChbKMI HIOM NPOMOBIISIE 10 Cy4acHHMX yKpaiHmiB: “SI XOTiB Ou, 1mo0
HaIlll MPaBOCIIaBHI MMaHW HE MaBIyBAJIM MOJIbCHKUX MaHiB, 1ux 3aiiniB 3 Peui [locnomuToi, a
HABEPHYJHUCS O XHUTTSA CBOIX CIABHUX NPEIKIB 3 KHSDKOTO Tepiony, KOJM TO XJibopobam
KHUJIOCS SIK TOpOKaHaMm, a He sk pabam” [4, c. 262]. Uu He BCTymae Take IJIKOM aKTyalbHE
0a4yeHHs NPOTPECHBHOTO HAI[IOHATBHOTO OYIIBHHUIITBA y MPOTHUPIUYS 3 IHIIMM BHUCIOBJICHHSM
TOJIOBHOT'O T'eposi, SIKUi Ha 3alIUTaHHS KUiBCHKOTO NUISIXTUYa AKCakKa 1010 MUPHOTO CITIBKUTTS
yHii Ta mpaBocnaB’s BiamoBigae “Komm 6 mm mpuitmanu matuHCTBO mpsMo 3 Pumy, a He 3
[Mosbmr, Moxe O6u Takoi HeOesneku He Oya0” [4, c. 263]? TIponoHyeMO OOrOBOPUTH 3 OLIbII
IITOTOBJICHUMH CTYJEHTAMH-ICTOPHKAMH TaKOXX KOMeHTap B. fI[peMeHka 070 OCTaHHBOI
uurtaTi: “IcTOpMYHO MpaBUIbHA JIyMKa, BKJaaeHa B ycra CaraiinayHoro, xoya Ha MOYaTKy
XVIlcr. Takoro posyminHs He Oyno” [4,c.571]. Uu BHaerbcsi 3HAUTH B TOTOYACHUX
JOKYMEHTaX CBIIYEHHs ILIOJ0 MiATBEpKEHHs a0o0 CIPOCTYBAaHHS MPUITYIIEHHS 3HAHOTO
JiTepaTypo3HaBIIs?

Sk 6aunmo, TBip A. YalKOBCHKOTO pa3oM 3 THM, IO OXKUBISE KyJIbTYpHO-ICTOPUYHY KapTUHY
enoxu rerbmana CaraiijauHoro, miIHIMae psiji MUTaHb, aKTyaJbHUX HE JIMIIE JJI1 METOIUCTIB-
ICTOpUKIB Ta (UI0NOTIB, @ W U MOJITONOTIB, YCiX Hebalaykux A0 icTopii Ta MallOyTHHOTO
PO3BUTKY HalllOHAIBHOI 171€1. 3 Orjsily Ha BaXKJIMBICTh TBOPY JJIsl HAIIOHAJIbHO-NIATPIOTUYHOTO
BUXOBaHHS, PEKOMEHJIYEMO PpO3IJSHYTH MOXJIMBICTh [UIS TIEPEHECEHHs HOro 3i CHHCKY
PEKOMEH/I0BaHUX Ul MO3aKJIACHOTO YMTAHHS JI0 MEpesiky OCHOBHHMX TBOpPIB JJisi BUBUEHHS B
CepeHill MKOoi.
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«KO3AIIBKOMY POJAY HEMA INEPEBOJY...» O. LIBYEHKA
SIK KOMITO3ULIMHUMN BAPIAHT YKPATHCBKOT'O
ICTOPUYHOI'O POMAHY

Tixascka T.O., k. ¢inon. H.
winter_weather@mail.ru

VY craTTi po3riIsHyTO crienr(iKy KOMIIOHYBaHHS icTopudHOro poMany “‘Koszampkomy pony...” O. InpueHka.

3’sicoBaHO, 1110, HE3BAXKAIOYM HA CTPYHKICTh 30BHILIHBOI KOMIIO3WIi TBOPY (WiTKMH MOIII Ha TMicHI),

BHYTpILIHS KOMIIO3MILISL 4Yepe3 OCOOJIMBOCTI CHOXKETY, Hapamil, XpOHOTOIy, TpyNyBaHHS IEPCOHaXIB

BiZ[3HAYAETHCS OUIBIIOK CTPOKATICTIO, III0 € 03HAKOIO MPUHAOMY “OUyIHCHHS ICTOPIl B XYI0KHBOMY TBOPI.
Kniouosi cnosa: komnosuyis, popmosmicmosi HuHHUKY MEeKCMY, nputiom “ouyoHenHs .

«KAZAIIKOMY POJAY HET IIEPEBO/JIA...» A. HJIBYEHKO KAK
KOMITO3UIIMOHHBIN BAPUAHT YKPAMHCKOI'O HCTOPUYECKOT'O POMAHA

Tuxascka T.A.
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B cratee paccMoTpeHa crienmduka KOMITO3HIIMH HCTOpUYecKoro pomana ‘“Kazamkomy poxdy ...
A. Unpuenko. BrIsicHEHO, 4TO, HECMOTPSI Ha CTPOHHOCTH BHEIIHEH KOMITO3HITUH TPOU3BEACHUS (YETKOE
pasieinieHre Ha TECHH), BHYTPEHHSSI KOMIIO3HMLMS HM3-32 OCOOCHHOCTEW CIOKETa, Hapaluu, XPOHOTOIA,
TPYNIMPOBKU IEpCOHaKeH OTIMuYaeTcss OoJbIedl MEeCTpPOTOW, YTO SBISETCS IPU3HAKOM MpuéMa
“ocTpaHeHHs” MICTOPHUU B XyI0’KECTBEHHOM IPOU3BEICHHH.

Knouesvie cnosa: komnoszuyus, popmocoodepaicamenvivie hakmopuvl mexcma, npuém “‘ocmpamnenus’”.

O. ILCHENKO’S “NO END TO COSSACKS KIN...”
AS THE COMPOSITIONAL VARIANT OF THE UKRAINIAN HISTORICAL NOVEL

Tichavska T.O.

The subject of the article is the compositional specific of O. Ilchenko’s novel “No End to Cossacks Kin,
or Mamaj and Strange Young Woman” (“Kozatskomu rodu nema perevodu, abo zh Mamaj i Chuzha
Molodytsia™).

It was found, that Ukrainian historians of literature investigated mainly content components of historical
novels. In order to describe more fully a kind of the expressive structure of works of this genre
(problematic, images, themes, ideas) literary critics appealed to their composition, focusing on the
construction of the plot, which was the subject of study. So the relevance of this work lies in the fact, that
the compositional specific of “No End to Cossacks Kin...” investigates by identifying features of the plot
and not only, but also of the artistic time and space, system of characters, narration and other formal and
content factors.

In Ilchenko’s novel “No End to Cossacks Kin...” dominates the labyrinthine scheme of the plot, which
shows complex connections based on variety of conflicts between seemingly incompatible characters.
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