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«KO3AIIBKOMY POJAY HEMA INEPEBOJY...» O. LIBYEHKA
SIK KOMITO3ULIMHUMN BAPIAHT YKPATHCBKOT'O
ICTOPUYHOI'O POMAHY

Tixascka T.O., k. ¢inon. H.
winter_weather@mail.ru

VY craTTi po3riIsHyTO crienr(iKy KOMIIOHYBaHHS icTopudHOro poMany “‘Koszampkomy pony...” O. InpueHka.

3’sicoBaHO, 1110, HE3BAXKAIOYM HA CTPYHKICTh 30BHILIHBOI KOMIIO3WIi TBOPY (WiTKMH MOIII Ha TMicHI),

BHYTpILIHS KOMIIO3MILISL 4Yepe3 OCOOJIMBOCTI CHOXKETY, Hapamil, XpOHOTOIy, TpyNyBaHHS IEPCOHaXIB

BiZ[3HAYAETHCS OUIBIIOK CTPOKATICTIO, III0 € 03HAKOIO MPUHAOMY “OUyIHCHHS ICTOPIl B XYI0KHBOMY TBOPI.
Kniouosi cnosa: komnosuyis, popmosmicmosi HuHHUKY MEeKCMY, nputiom “ouyoHenHs .

«KAZAIIKOMY POJAY HET IIEPEBO/JIA...» A. HJIBYEHKO KAK
KOMITO3UIIMOHHBIN BAPUAHT YKPAMHCKOI'O HCTOPUYECKOT'O POMAHA

Tuxascka T.A.

EE)

B cratee paccMoTpeHa crienmduka KOMITO3HIIMH HCTOpUYecKoro pomana ‘“Kazamkomy poxdy ...
A. Unpuenko. BrIsicHEHO, 4TO, HECMOTPSI Ha CTPOHHOCTH BHEIIHEH KOMITO3HITUH TPOU3BEACHUS (YETKOE
pasieinieHre Ha TECHH), BHYTPEHHSSI KOMIIO3HMLMS HM3-32 OCOOCHHOCTEW CIOKETa, Hapaluu, XPOHOTOIA,
TPYNIMPOBKU IEpCOHaKeH OTIMuYaeTcss OoJbIedl MEeCTpPOTOW, YTO SBISETCS IPU3HAKOM MpuéMa
“ocTpaHeHHs” MICTOPHUU B XyI0’KECTBEHHOM IPOU3BEICHHH.

Knouesvie cnosa: komnoszuyus, popmocoodepaicamenvivie hakmopuvl mexcma, npuém “‘ocmpamnenus’”.

O. ILCHENKO’S “NO END TO COSSACKS KIN...”
AS THE COMPOSITIONAL VARIANT OF THE UKRAINIAN HISTORICAL NOVEL

Tichavska T.O.

The subject of the article is the compositional specific of O. Ilchenko’s novel “No End to Cossacks Kin,
or Mamaj and Strange Young Woman” (“Kozatskomu rodu nema perevodu, abo zh Mamaj i Chuzha
Molodytsia™).

It was found, that Ukrainian historians of literature investigated mainly content components of historical
novels. In order to describe more fully a kind of the expressive structure of works of this genre
(problematic, images, themes, ideas) literary critics appealed to their composition, focusing on the
construction of the plot, which was the subject of study. So the relevance of this work lies in the fact, that
the compositional specific of “No End to Cossacks Kin...” investigates by identifying features of the plot
and not only, but also of the artistic time and space, system of characters, narration and other formal and
content factors.

In Ilchenko’s novel “No End to Cossacks Kin...” dominates the labyrinthine scheme of the plot, which
shows complex connections based on variety of conflicts between seemingly incompatible characters.
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Among compositional and content factors in the text there are repeats, epanaphoras and anepiphoras.
Their function in the novel is to emphasize depicted episode, to create the intrigue, to brake the narrative
and the denouement of events.

In his novel O. lichenko experiments with artistic time and space. The author used detalization of the
picture and slowed the moving of the artistic time or accelerated the time by means of picture
generalization. The space also varies, events move from one location to another, where meet the biggest
amount of novel characters.

The heterodiegetic narrator freely talks to a reader, addresses to him on pages of the work, tells not only
about events, what happened in characters’ life and history, but in his own too. This specifics of narration
points at “chimerical” feature of O. Ilchenko’s novel.

Conclusions of the article summarize, that the composition of “No End to Cossacks Kin...” was contrary to
canons of the socialist realism literature. It gave for O. lichenko an opportunity to interpret historical events,
to elucidate different from ideological views in the subtext and construction of the work, to model the
Ukrainian history in the novel.

Key words: composition, formal and content factors of the text, “chimerical” means.

KomnonyBaHHsl iCTOPHYHHX pOMaHiB BigoOpaxae crenudixky (GpopMo3MICTOBUX UYHWHHHKIB
TEKCTY, IO SICKPABO IMPOSBISIOTHCS Yepe3 BUBUCHHSI KOXKHOTO KOHKPETHOT'O TBOPY K MEBHOI
JTEpaTypHOI MOJIENi ICTOPUKO-KYIbTYPHOT ETIOXH.

Y KyJIbTYpHO-MHUCTEUBKiH cdepi MOXKIUBE OIHOYACHE CTBOPEHHS TEKCTIB MEBHOIO MipOIO
OJM3bKUX, aje MOBTOPEHHsS OJHOTO0 W TOro X TeKcTy Hemosiuse [1, c. 473]. TBepmxeHHs
1O0. Jlormana crnoHykae 3BEpHYTHCS JO IHIIOTO AacCHEeKTy IOHATTA “‘NiTeparypHi Mozemni”
ICTOpUYHHMX POMaHIB, HIX SIK JO POMAHHUX OCOOJIMBOCTEH, KOTPi 3 SICOBYIOThCS B HAayKOBHX
konuenmisx JI. Anexcanaposoi [2], O. Binoro [3], M. Lnpuauiekoro [4], M. Cuportioka [5],
B. Uymaka [6]. Amke niTepaTypHi MOjeli — Ie i aOCTPaKTHI 3pa3Ku KOHKPETHUX TEKCTiB, IO
BUSIBIISIETECS. B OPUTIHATBHOCTI X KoMmmo3umii. YKpaiHChKiI ICTOPHYHI pPOMaHH CTaHOBJISTH
KOMITO3UI[IHI1 BapiaHTH I[LOTO JKaHPY.

Tomy mera uni€i crarri — po3msiHYTH ocobiuBocTi kommo3uuii “Kosampkomy pony Hema
nepeBony, abo xx Mawmaii 1 Uyxxa Monoguus” O. ImpueHka gk 3pa3ok MoOynIoBH YKpaiHCHKOTO
ICTOPUYHOTO pOMaHy, 110 NOTpedye BUPILIECHHS 3aBJaHb: BUSIBUTH OCOOIMBOCTI CIOXKETY TBOPY,
3’sicyBaTH crienu¢iky HOTo 30BHIIIHHOI KOMITO3HIIII.

Ha kommno3uniiiHi ocobnuBocti “Ko3anpkomy pony Hema mepeBony, abo x Mawmait 1 Uyxka
Mosnonuug” BKa3zaB caM aBTOp, JaBIIM HOMY BHU3HAUEHHS ‘“‘XMMEPHHMM pOMaH 3 HapOJHUX YCT .
XUMepHICTh KOMIIO3MIIIi poMaHy MOMITHa B Ha3B1 TBOPY 1 oro yacTuH. Ha3Ba Bka3zye, 110 Horo
TOJIOBHUMH reposiMu Manu Ou Oyru Koszak Mawmait 1 Uyxxa Monoaunsa. OnHak CIOKET TBOPY
pO3ropTaeThCs HE TUIBKM Ha OCHOBI JiHII Mamas, a ¥ Muxainuka 1 Horo marepi, maHa
[Mamnymku-Crapoyncbkoro 1 Horo npyxunu Pokconanu, SApunu Ilogonsuku, cuniB CanuBoHa
I'mexa. Bonpnouac mnepconax Yyxoi Momnoaumi 3’4BISETbCA Yy TBOPI €Mi30JUYHO 1
CXapaKTepU30BaHWN MEHII JOKJIAJAHO, HUK 1HIII repoi. Mo)KHa TBEpJUTH, IO TaKl aKIeHTH Ha
NEpPCOHaXKax TBOPY € MPUIOMOM OUYAHEHHS HOro Ha3BH, a BIAMOBIAHO — 1 3MicTy. [ pymyBaHHA
MEPCOHAXIB YHACIIIJIOK CKJIQJHUX B3a€EMO3B’S3KIB Mi’)K HUMH CTBOPIOIOTH JTa0IpUHTHY CTPYKTYpPY
CIOXKETY.

Poman mounHaeThCs 13 3acCHiBy, a KOXHa HOT0 4acTWHA HA3WBAETHCS MICHEI0. 3acCIiB YBOJIUTH
YyuTaya B CyTh KOHQIIIKTY: MM OTPUMYEMO 1H(OpPMAIIiIO PO TOJIOBHUX I'epoiB 1 AI3HAEMOCH, 1110
Micto MupocnaB 3a3Hae ytuckiB Bij rerbMana Omnokpmia (Iopais Iluxaroro), Buramanoro
Mamaem. IIpoTsroM yacTHH-CEHb Tepoi HamaralTbes 3aoiaTd OgHOKpuna, ¥ oaMH 31
Croco0iB 1€ 3pOOUTH — HAMICIATH MOCKOBCHKOMY IIape€Bi JUCT-TIPOXAHHS MPO JOMOMOTY, IO
BukoHye Omenbko I'nexk B ocTaHHii micHI. Poman mMae yMOBHY pO3B’si3Ky, 0O 3aiHINIA€ThCS
HEBIJOMHM, YH 3]I0JIAI0Th MHUPOCIABIIl TeThMaHAa, aJKE OMNOBIJb 3aBEPIIYETHCS CIPOOOIO
OmMenpka TOBEpHYTHUCS A010MY. Uepes ocoOmmBOoCTi (hopManbHUX YMHHUKIB TBOPY (HAMPHUKIIA,
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Ha3By YM Te, 10 TOJOBHUU Tepod — KO3aK-XapaKTepHUK, BiJ sSKoro “ax cama mani CMmepTs,
TMOOHb, BIACTYNWIACH”) MOXKEMO CIIO/IBATUCS Ha IIACIUBY PpO3B’S3KYy, IO TAaKOX MOXHA
MIOTPAKTYBATH SIK IPUHOM OUyHEHHS.

Cepen iHmUX (OPMO3MICTOBIX YNHHUKIB Y TEKCTI 3HAXOAUMO MmoBTOpH (““1 1H, Tilt pamocTi, iM’s
oyno Spuna [lomonsiaka”; “1 Tomy 3axBaToBi iiMeHHs Oyno — [lomossiHKa”; MOBiBaB BiTEpEIh, ‘i
oMy iM’st Oyno, Haiikpamie B cBiti — [logonsika” [7, c. 390]), enanadopu ta anemidopwu, siKi
YBUPA3HIOIOTHh 300pakeHUi emizoj. CTBOPIOIOYM 1HTPHUTY, aBTOp MPUITMHSE OTOBiAb B OJHIN
YaCTUHI W PO3MOYMHAE 1HITY 3 TUX K€ CIIB, 1100 BIATATHYTH PO3B’s3KY, 3arOCTPUTH YBary Ha
neBHoOMYy emizoni. Hampukiman, nepen po3moBoro 3 IlomonsHkoro Muxaitiuk cmiBaB “i Bce B
HBOMY CITIBaJIO: HACTA€ X TaKWH Yac, KOJM CoJioBed He cmiBaTh He Moxke” [7, ¢. 393]. Takum €
3aKiH4YeHHs 4acTWHU. HactynmHa mounHaeTbes Tak: “ConoBelko mebede, KaKyTh, TOKH SUMIHb
MOYHE KOJIOC BUKHJIATH, a TOI Bxke i He uytu” [7, c. 393].

VY cBoemy pomadi O. Inbu4eHKO ekcriepuMeHTye 3 XxpoHoTonoM. Ilozii TBOpy BiiOyBatoThCs Micis
gyaciB XMmenpbHHUY4YMHU. [lpu 3MamoBaHHI OKpPEMHUX eMi30/iB BHUKOPHUCTOBYETHCS JeTaii3allis
300pa’ke€HOr0, 1110 CIIOBUIBHIOE PO3rOPTAaHHS XYJI0KHBOrO 4acy. Tak, rerbMaH OJHOKpHII 1I10B
Ha ctpaty Mamas: “Uytu Oyno, sk OLIs SKMXOCh ABEpel ymalu Ha 3eMIII0 KJIIOYi, a XTOCH,
JIAFOYKCh, iX ITiIHIMAaB.

Uytu Oyno it ['opais [Tuxatoro 3aaBnenuit royoc.

A Mamait pomanboByBaB rmepuie 3 JABOX 3aaHiX komut” [7,c.132]. | HaBmaku, wuac
MIPUCKOPIOETHCS BHACIIZOK y3arajJbHEHOTO 300paskeHHs: “Cilou TeHb, TyIU TE€Hb, — Ta i MUHYB
yBECh JICHb, — JICHb MOBHUH HECMOAiBaHOK Ta ipuron” [7, c. 350].

VY pomani BapiroeTbcsi Tonoc. Iloaii mepeHocsaTbess TO Ha MUPOCIIABCHKY IUIOINTY, TO B OYAMHOK
enuckona Menxuceneka, ToO B UHOK 10 Yyxoi Monoauui, To Ha He60, To B Mocksy. Ilpu
LIbOMY TOJil CKJaJaloThCs TakK, 110 B MEBHOMY TOIOCI 3yCTpiUaeThcs MepeBakHA OUIBIIICTh
repoiB TBOPY.

He Tinbku XpoHOTON ‘“OuyqHIOE” CIOKET pOMaHy, a ¥ cami moail MOXyTb “O4yAHIOBATH”
gacomnpocTip. Tak, Ha riomi MupocnaBa Bii0yBa€eThCs IOCTAHOBKA I1'€CH, Y Kiil OepyTh ydacTb
1 aktopu, 1 rasgavi. [loxail m’ecu 3MUBaKOTHCS B 4Yacl Ta MPOCTOPl 3 MOJISIMH CaMOTO POMaHY.
“OuynHeHo” mepenaerbess Tomoc MockBu.  O. FOpuyk 3a3Hauae: “HeoaHo3HauHICTh
HEBHUPA3HOTO, aJie “XOPOIIOTo” 1apsi, 10 JTOMOBHIOETHCS MOT0 a0CYpAHUMU AisIMU (HATIPUKIA,
3a00pOHa HApOJy CITIBaTH), CTBOPIOE €(EKT MepeBEepTaHHS: CEPHlO3HE PO3YMIETHCS SIK HUBBKE,
II0 CTaBUTH IiJl CyMHIB iMIepchKy ifeomnorito pomany” [8, c. 185]. Tak 3miliCHIOETBCS MpUiioM
OUYJHIOBAJILHOTO  3aHIDKEHHS TPOCTOpPY MOCKBH, 3a JONMOMOTOI0  SKOTO  BOJHOYAC
3piBHOBaXKY€ThCS TOIOC Mupociasa.

XumepHicth pomany O. InpueHka BHSBISETbCA yepe3 ocoOnmBocTi Hapauii. Haparop BisibHO
CHUIKYETBCS 3 YUTA4Y€M, 3BEPTAETHCS 0 HHOI'O HAa CTOPIHKAX TBOPY, ONOBi/JAa€ HE TUIbKU IMPO
MOJIiT 3 )KUTTS repoiB, a i 31 cBoro: “I Bce OpUH1IO B HBOMY PaiCTIO MOJIOJIOTO KUTTH.

Ty uyem, yntauy? Tu uyem?
bpunuts! 7 [7, c. 516].

OTxe, MONpPH CTPYHKICTh 30BHIIIHBOI KOMITO3UIIIT poMaHy (YiTKUHM MOMIN HA IMiCHI), BHYTPILIHS
KOMITO3UI[isSl 4epe3 OCOOIMBOCTI CIOKETYy, Hapalii, XpPOHOTOIly, TpYIyBaHHS IEPCOHAXIB
BiJI3HAUAE€ThCsl  OinbIIO0  cTpokaricTio. Sk BimsHauae A. [opustko-lllymunosuu, mns
YKpaiHChKOI XUMEpPHOi MPO3M TaKOX XapakTepHi “NeperuieTeHHs eJEeMEHTIB pealbHHuX 1
(haHTaCTUYHUX, TBOpPYA OpI€HTAIliI MTUCHMEHHUKIB Ha (DOIBKIOPHI TPAAMIll B PYCi TYXOBHHX
1 MOpaJIbHO-€TUYHUX 3aIlUTIB CYYacCHOCTI, YacOBO-TIPOCTOPOBI 3CYBH, YBEIEHHS E€JECMEHTIB
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HApOJHOI CMIXOBOi KyJbTYypH, (aHTaCMaropuyHe I€PEeTBOPEHHS peajbHOI iHCHOCTI, e
CIpaIbOBY€E MPHUHIUI “yuyaHeHHs 3BuuaiHoro” [9, c. 228]. Lli pucu MokeMO criocTepiratu i y
tBOpi O. Inmpuenka.

Poman “KozampkoMy pony...” BuiimoB 1958 poky, Komu icTopis SK Hayka 3ajexaia Bif
nepkaBHoi imeosorii. OcoOIMBOCTI HOTO KOMITO3MINT CyNMEepeunsIn KaHOHaM JIiTepaTypu
coupeanizmy, mo ao3Boimuiao O. [mpyeHKy iHTEpHpeTyBaTH ICTOPUYHI TMOAil, BUCBITIIOBATH
BIIMIHHI BiJ{ 1I€OJIOTIYHUX TOTJISAM B MIATEKCTI Ta MOOYI0BI XyI0KHHOTO TBOPY, MOJCITIOBATH
YKpaiHCBKY 1CTOPi0 B pOMaHi.
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POJbKJIOPHI MOTHUBU
Y TBOPI 1. T'YMEHHOI «BJATI'OCJIOBU, MATHU!»

®dimnenko O.1., BuKnagau

Ooecbka HaYIOHANbHA AKAOeMisl Xapuo8ux mexHon02il
eyn. Kanammna, 112, m. Oodeca, Yrpaina

vitava72@mail.ru

VY crarti po3misiHyTo cBitoOadeHHs JI. ['yMEHHOT Kpi3b MpHU3MY YKPaiHCHKOTO Ta CBITOBOTO (DONBKIIOPY,
MioJorii Ha npukiaai kasku-eceto «bmarocioBu, Matu!y». JloBeneHo, 1110 B MPOYUTaHHI TPUILIBCHKOT
KyJIbTYPH MHChMECHHHUIIS 3BEPTAE OKPEMY YyBary Ha apXeTuiu ykpaincbkoro ¢omipkiopy (Kynana, Jlsus,
3emia-JKiHka), sIKi MalOTh JKiHOYE HAYalIo.

HaronomieHo Ha ToMy, 1o (onbKIOpHI apxeturnu y TBopi «bmarocmoBu, Martu!» mocifaiote omgHe i3
YiTbHUX MICIIb, a )KIHOYi CHMBOIIH € CaKpaJILHIMHU 00pa3aMu.
Krouosi crosa: gponvknop, migponoeis, cumeoa.

®OJIbKJIOPHBIE MOTUBBI B MTPOU3BEJEHNUN 1. TYMEHHON
«BJIAT'OCJIOBUA, MATb!»

Ounmunnenxo O.U.

Ooecckas HAYUOHANTbHASL AKAOeMUS NUUYEBbIX MEXHONI02UL
ya. Kanamnas, 112, 2. Oodecca, Ykpauna
B cratee paccmarpuBaeTcsi mMupoBo33peHue Jl. ['yMeHHOW CBO3b NPU3MY YKPaMHCKOTO H MHPOBOTO
(bOHI)KJ'IOpa, MI/I(bOJ'IOFI/II/I Ha MMPUMEPE CKAZKH-ICCEA ((BJ'IaFOCJ'IOBI/I, Marts!». I[OKa3aHO, 4YTO B MPOYTCHUU

TpPIHOJ'H;CKOfI KYyJbTypbl THUCATCIIbHULIA YACIACT OTACIbHOC BHUMAHUE apXETUIIAM YKPAMHCKOI'O
¢donpkinopa (Kynana, Jlsuts, 3ems-JKena), KOTOpble IMEIOT JKEHCKOE HAYaso.

JlenaeTcs akieHT Ha TOM, 4TO (DOJIBKIIOPHBIC apXEeTUIIBI B Mpom3BeacHuH «baarocioBu, Math!» 3aHUMAIOT
OJTHO M3 BEAYIINX MECT, a )KEHCKHE CUMBOJIBI ABJIIOT COO0M cakpalbHbIe 00pa3bl.
Knrouesvie crosa: gonvkinop, mugonocus, cumeon.

FOLKLORE MOTIVES IN D. HUMENNA'’S
COMPOSITION «BLESS, MOTHER!»

Filipenko Olga

Odessa national academy of food technologies
Kanatna str., 112, Odesa, Ukraine

In the article is said about outlook of D. Humenna through the prism of Ukrainian and world folklore,
myphology as example the tale-essay «Bless, Mother!». It is proved that during the reading of the culture
Tripoli writer concentrates on archetypes of Ukrainian folklore above all, which have feminine and they
are symbols of its time. The writer explains the panorama thinking of Tripoli-corny myphology worships
in the National folklore. D. Humenna looks up the contact of corny myphology with the world cultures.

Very attention in composition «Bless, Mother!» writer points at Kupala’s worship. This archetype proves
not all belonging the Ukrainians to corny works but it considers the feminine worship. This archetype
proves not all belonging the Ukrainians to corny works, but it considers the feminine worship is sacral.

Objective of the studying’s seen to the example of essay-tale «Bless, Mother!» folk motive reveal an
important component of the formation of Ukrainian philosophy. Special role in the Ukrainian corny
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