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Y crarti posrnsHyTo cneungiky (OpMyBaHHS TBOPUYOi AKTMBHOCTI MaWOYTHIX JHU3aliHEpIB B OCBITHBOMY
CEpEeIOBUIIll YHIBEPCUTETY. BUCBITICHO B3a€MO3aJICKHICTh HAYKOBO-IIEArOTIYHNX MPHUHITUIIB, METOIIB i 3ac00iB,
IO BIUIMBAIOTh Ha PO3BUTOK TBOPYOi aKTUBHOCTI. OKpECICHO POJIb MHUCTEIBKOTO CepeloBUIla y (opMyBaHHI
TBOpUOi aKTHMBHOCTI MaiOyTHIX AM3alHEpiB. ABTOPOM PO3KPHUTO €THMOJIOTIIO TOHSTTS «AU3aiiH», 110 OXOILIIOE
JICKIIbKa CMHCJIOBUX psAiB. TBOpYYy aKTHBHICTH BM3HAYEHO SIK OCHOBY MiATOTOBKM MaWOYTHIX IHM3aifHEpiB, LIO
00’eaHye ecTeTMYHHMH (TBOpYMH) 1 TexHIUHMH (misnbpHiCHMN) acriekTH. [ligkpecneno, mo mpodecis nusaiiHepa
aKyMYITIO€ 3HAHHSA CyMDKHHUX TpodecifHiX raimy3el — TeXHIKH, apXiTeKTypH, MUCTELTBA — HAa OCHOBI B3a€EMOOOMIHY
iHpopMamiero i TexHoIorisMU. BU3HaueHO, 110 BHUKOPHCTAHHS KPEATHBHOCTI B MPOIECi MIATOTOBKH MaWOYTHIX
I3aifHepiB mependavae iHAWBIAyanmbHUH minaxig oo cryaeHrta. [Ipodecis muzaitHepa oXoIUIOe pi3HI BHIU
TISUTEHOCTI, OBOJIOJIHHA SSKUMHU BIMAra€e TBOPUOTO IMiAXOIY.

Kouosi crosa: meopuicms, meopua akmusHicms, meopya OisAIbHICIb, OCBIMHE cepedosuye, OU3AlH, YHigepcumen,
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In the article the specificity of formation of creative activity of future designers in the educational environment of
the university is considered. The interdependence of scientific and pedagogical principles, methods and means
influencing the development of creative activity is highlighted. The role of the artistic environment in shaping the
creative activity of future designers is outlined. The author considers creative activity as the basis for the preparation
of future designers, which combines the aesthetic (creative) and technical (activity) aspects, reveals the etymology
of the concept of "design", which covers several semantic series, emphasizes that the profession of designer is one
of the many types of activities, mastering these integrated knowledge requires a creative approach. Creative activity
is considered in two aspects: creativity and activity. Creativity is a complex of qualities and personality traits, which
contributes to the full realization of its creative potential and is expressed in the original, peculiar thinking and
emotionality. Activity - initiative, vigor, autonomy of creative actions and behavior, the motive of which is the need
for self-realization. It is emphasized that the profession of designer is one of the multi-faceted types of activity, since
its content accumulates knowledge of related professional fields - technology, architecture, art - on the basis of
information exchange and technology exchange. It is determined that the use of creativity in the process of preparing
future designers involves an individual approach to the student. The first place is the development of students’
abilities to independently form new knowledge and insights in a professional context. The implementation of the
acmeological principles enables the future designers to formulate a constant desire for self-improvement throughout
their lives. The ability to accumulate new professional skills and professional self-improvement with the activation
of processes of autonomy in creative activity are the dominant indicators of the quality of professional design
education. Using a reflexive approach contributes to the development of creative and innovative component in
project activities. Reflexive approach in the educational process is the main from the point of view of the higher
level of comprehension of the theory and is through self-knowledge. The development of the innovation and
educational environment as a medium of psycho-pedagogical and methodological support, providing creative
activity, guarantees the conditions for self-improvement and self-activation. The educational environment prompts
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creative expression, creates opportunities for creative collaboration, and forms the ability to manifest their own
knowledge, skills, impressions, emotions. Formation of creative activity of future designers in the educational
environment of the University is carried out in various forms of organization of work - in the classroom and non-
auditorium

Key words: activity, creative activity, creative activity, educational environment, design, university, future designers.

IMocTaHoBKa mpodjeMu B 3arajibHOMY BUIJISIAL Ta i 3B’f130K i3 Ba:KIMBUMM HAYKOBHMM YU
NPAKTHYHUMH 3aBJAHHSMH.

SIxicHa miAroToBKa MAaOYTHIX IU3aifHEPIB — OJHA 3 IPOOJIEM, IO CTOSITh Mepe]] Cy4aCHOI BUIIIOO
IIKOJIOK, VCITIIHE PIIMICHHS SAKOI 3a0e3MedyeThes €HICTIO BCIX CKIIAIOBUX MpodeciiiHol
TiSUTBHOCTI. Y 3B’A3Ky 3 LIUM IOCTAa€ aKTyaldbHa 3ajada — 3IHCHIOBATU IMiJTOTOBKY MalOyTHIX
JTU3aifHepiB, 3JAaTHUX 10 TBOPYOi MJiSIBHOCTI. AKajgeMidyHa CHCTEMa OCBITH B IIOE€IHAHHI 3
IHHOBAIIIMHUMH TIPOIIECAMU CIIPSMOBAHA HA TIABHUINEHHS SKOCTI MPOQECiiiHOI MiArOTOBKU
MalOyTHIX JM3aiiHEpiB, 30KpeMa Ha 3acajax akCioJoriyHOTo Miaxomay. B ocBiTHbOMY mporeci
aKTHUBHE OMaHyBaHHS Qaxy mnepeadayae (GopmyBaHHS TBOpUMX 3Ai0HOCTEH 0OCOOMCTOCTI, MO
peani3yloThCsl B CAMOCTIHHOCTI Ta KPEaTUBHOCTI MaOyTHIX JAU3aliHEPiB.

AHaJI3 OCTaHHIX JocCHilzKeHb 1 myOaikamiii, y SIKMX 3al04YaTKOBAHO PO3B’A3aHHA L€l
npooJeMH i Ha SIKi CHUPAETHLCS aABTOP.

AHani3 nocHipKeHb 1 MyOiKaIiid CBITYUTH, IO BUSBICHHS CHOTOJICHHUX IMPOOJIEM y Mporieci
MIJITOTOBKK MaHOYTHIX MU3aliHEpiB y BWIII € MPEIMETOM HAJI3BHUYANHOI 3aI[iKaBJICHOCTI BUYCHHUX
octaHHIM YacoM. 30kpeMa, B. JlaHWIeHKO po3riifgae NUISXU ONTUMI3alli AU3aifHEPChKOi OCBITH,
T. Mana Bu3Havae mpoOJieMH MMiJroTOBKM (DaxiBIiB KHIKKOBOTO qu3aiiHy, B. AHIIUTIC pO3KpHUBae
0COOMMBOCTI  MIATOTOBKM  MailOyTHhOro  XxymokHuka-rpadika, @. boliueHKO  OCBIiTIIOE
3araJbHOOCBITHI JUCIHMIUIIHK Ta iXHE MICIIe y CITIIBBIIHONICHHI JO 3a/ady, IO CTaBHTH JH3aiiH,
I. Inpsimienko gociimkye mpobiieMy MiATOTOBKH crieliaiicta npomucioBoro auzainy, C. Jlromuric
MOKa3ye€ CTAHOBJICHHS KOMIIETCHTHOTO criemiaiicra JanamadTHoro ausaiiHy tomo. [IpoGiemy
dbopMyBaHHS TBOpUOi ocoOucTocTi nochimpkyBanu B. Aunpees, B. 3arsssuncekuii, B. Kan-Kanuk,
O. Kupnuyk, II. KpaBuyk, B. Momsko, C.CucoeBa ta iH. [luTaHHs BIUIMBY CcepeloBHINA Ha
PO3BUTOK OCOOHMCTOCTI po3risiHyTo BueHuMu M. bpatko, A. lanumok, T. MalbKOBCHKOIO,
JI. HikaaaposumMm, O. Pe6poBoro, M. Ckatkinum, A. Xyropcbkoro, B. fcBinum ta iH. OHaK HI OJUH
3 aBTOPIB HE CIPSIMOBYE HAayKOBE JOCIHIIKEHHS Ha (pOopMyBaHHS TBOPUOi aKTUBHOCTI MalOyTHIX
JTU3aHEPIB.

Bupinennsi HeBHpilIeHUX paHille YacTHH 3arajibHOI MPo0JjeMH, IKMM NPHCBAYECHA CTATTH.
dopmy/oBaHHSA L€l cTaTTi (MOCTAHOBKA 3aBJIaHHA).

Merta craTTi — mpoaHaiizyBaTh chenudiky QopMyBaHHS TBOpPUOi AKTMBHOCTI MaWOYyTHIX
JN3aiiHEPIB B OCBITHBOMY CEPEIOBHUILI YHIBEPCUTETY.

Buk/iag ocHOBHOro Martepiany AOCHiAKeHHS 3 NOBHMM OOIPYHTYBAaHHAAM OTPUMAaHMX
HAYKOBMX pe3yJIbTaTiB.

BuMoru cy4yacHOCTI CIOHYKalOTh pPO3IJISIHYTH TIpouec (OpMyBaHHS W PO3BUTKY TBOPYOI
aKTUBHOCTI MalOyTHIX [u3aifiHEepiB SK OCHOBY IXHBOI MOJAJbIIOI YCHINIHOI mpodeciiiHoi
nisutbHOCTI. Ilepmn HiXXK BUCBITJIMTH B@XXJIMBICTh TBOPYOi AaKTUBHOCTI MaiOyTHIX Au3aliHEpiB,
HEOOXITHO PO3KPUTH 3HAUCHHS TEepMiHA <«au3aiiHy. «Jlu3aiiH» (MOXOAUTH BiJ JATHHCHKOTO
«designare») o3Haua€e — BUBHAYUTH, IO3HAYUTH. ETUMOIOTiS MOHATTS «Iu3aiiH» OXOIUIIOE JAEKIIbKa
CMHCIIOBUX PAIB. | €eHETUYHO MEPBUHHUM € PsAJl BUBHAYEHB «IEKOPATUBHOT0)» MOPAIKY: BI3€PYHOK,
OpHAMEHT, JIeKOp, MNpHuKpaca, o0poOka. Jlo Apyroro psay HaleXHUTh «IPOEKTHO-rpadiuyHa
0o0poOKa: MajlOHOK, €CKi3, MPOEKT, KPECICHHS, KOHCTPYKIisa. TpeTiid psa BUXOAWTH 3a pPaMKH
NPSIMOTO TPOEKTY — MOHATTS «IepeaOadeHHs»: 3MICT, NMPHITYILEHHs, 3aayM, Hamip. I, Hapemri,
YeTBepTUN psAd BU3HAYEHb — <«JApaMaTUYHMI»: BUTIBKA, XWUTPOIIl, HaMipu I HaBiTh
iHTpura [4, c. 13]. Lls mmpoka mamiTpa aHIJIOMOBHHX 3HaueHb Yy MOEIHAHHI i3 COLIAIBHOIO
CIPSIMOBAHICTIO TPAAMINIHHOTO JW3aiiHy BUABWJIACS BIAMOBIIHOK BH3HAYCHHSM HOBHUX BH/IIB
MPOEKTHOI AISJIBHOCTI.
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VY XX cTONITTI TepMiH «IU3aiiH» TPAKTYETHCS, SIK: «IJI1aH a00 penpe3eHTallist pedeit 3a T0IoMOrok
CXEMH, €CKi3y, 3arajJbHOTO BHUTJIAMY; TepIia ifes, 0 BUPAKAEThCS 4Yepe3 Bi3yalbHI 3aco0M SK y
KHUBOIIHCI, TaK 1 B apXiTEKTypi» [4].

AHarnoriune Bu3HaueHHs TepmiHa Hamae O. ['epBac. 30kpema, aBTOp MIAKPECIIOE, IO «IU3ANH»
Mae /1Ba 3HaueHHs. [lo-mepie, — e TBOpYa AISUIBHICTb, 110 MoyArae y (opMyBaHHI TapMOHIHHOTO,
MPEeIMETHOTO CEepEelOBUINA, Yy 3aJ0BOJICHHI MaTepiallbHUX Ta JIyXOBHUX TMOTpeO JIOAUHH;
mo-spyre, — ocodymBa cdepa isSIBHOCTI, M0 Mependadae MPOEKTHY Ta HAyKOBO-OpraHi3aliiHy
po3po0Ky BCeOIUHO JTOCKOHAIMX YMOB KUTTS Jt0auHu [3, ¢. 17].

Takox Mu Haromouryemo, 1o 3 noyatky 60-x no 80-x pokiB munynoro croiuitts B CPCP 3amicth
CIIOBa «IW3aiiH» Y>KUBanu OMIIINHUIA Iep:KaBHUNM TEPMIH — «XYA0XKHE KOHCTPYIOBAHHS», a B
CepeIOBUILI XYI0)KHUKIB, MUCTELTBO3HABIIIB Ta (iI0CO(IB — «XyI0KHE MPOESKTYBAHHS, IO O1IBII
KOHKPETHHH 1 BY3bKHH 3a 3HAUYCHHSIM [5, ¢. 5]. V 80-x pokax XX CTONITTS MEX1 TEpMiHA «IH3aHH»
JeKUIbKa PO3IMIUPIOIOTHCS, HOT0 TIOYMHAIOTH BXKHMBATH ISl XapAKTEPUCTUKU MPOILECY XYIOKHBOTO
a00 XYyJIO0’KHbO-TEXHIYHOTO IMPOEKTYBAaHHS, PE3YJbTATOM SKOTO € IMPOEKTH (ECKi3iB, MaKeTiB Ta
IHIIMX Bi3yaJIbHUX MaTepiajiB), a TaKOXK PO3pOOJICHHS MPOEKTiB-BUPOOiB, 00’€KTIB CEpeOBHUINA,
nosirpadiunoi mpoaykiii Tomro [2, ¢. 17].

Y cydacHOMY pO3yMiHHI 00’€KTOM IU3alH-TIPOCKTYBaHHS € HE BHpPIO, a, 3a HEOOXIJIHOCTI,
HasBHICTH TIONMUTY Ha BHUKOHAHHS OyAb-SKOTO BUIY MAiSUIBHOCTI, 30KpemMa — 3[1iCHEHHS MEeBHOI
yrwiitapaoi GyHkmii. ToMy TpHAHITO Take BH3HAYEHHS IOCIiKyBaHOTO siBUIIA: «Jlm3aiiH —
cnenudiuaa cepa TiATLHOCTI 3 PO3POOKH MPEAMETHO-IIPOCTOPOBOTO CEPEAOBHINA (3arajioM
OKpeMHX WOro KOMIIOHEHTIB), HAQJAaHHS pe3yJIbTaTaM NPOSKTYBAaHHS BHCOKHX CIIOKHBYHUX
BJIACTUBOCTEMH, €CTETUYHUX SKOCTEU» |35, C. 6].

[ToHATTS «TBOpYA AKTUBHICTH» PO3TISIHEMO Y JIBOX AaCHEKTaX: «TBOPYICTB» Ta «aKTHUBHICTHY.
«TBOpUICTP — [ISUVIBHICTH JIIOAWHHU, CIPSIMOBaHA HAa CTBOPEHHS AYXOBHUX 1 MaTepiajlbHHX
IIHHOCTEH, MPONHATA €JIeMEHTAMH HOBOTO, YJIOCKOHAJCHHs, 30aradeHHsi, po3BUTKY» [9, c. 54].
«AKTUBHICTh — 1HII[IaTUBHICTh, CHEPTIHHICTh, CAMOCTIHHICTh TBOPYHUX il 1 MOBEIIHKHA, MOTHUBOM
SKHUX CIY)XUTh OTpeba B camopeanizaiii» [8, c. 29]. 3Bakaroun Ha 3aralbHONPHUIUHATY IICUXOJIOTO-
MeJaroriyHy AYMKY Ta BIACHHM JOCBiJ, TBOPYY aKTHBHICTh TIAYMayUMO SIK HAWBUIIMHI piBEHb
M13HABAJIbHOT aKTUBHOCTI OCOOMCTOCTI, 1110 BUPAXKAETHCSA Y 3JaTHOCTI aKTUBI3yBaTH CBOI MPUPOIHI
HaXWJIW Ta 3A10HOCTi, YMIHHI HECTaHJApTHO MUCIUTH, T€HEpYyBaTH ilei 3a yMOBH BiANOBIAHOI
MOTHBAIII] Ta BUCOKOTO PO3BUTKY MCUXIYHUX MPOIIECIB.

[Tpobnemy TBOpUOi aKTHMBHOCTI BapTO BUCBITIIMTH B YOTHPBOX acleKTax: IMi3HaBaJbHIM TBOpUYIN
JISUTBHOCTI; TBOPUOMY NMPOJAYKTI; TBOPUIA CIPSIMOBAHOCTI Ta TBOPUOMY Ipoleci. Y Mi3HaBalbHIN
TBOPYIM JISUIBHOCTI TBOpYa AKTHUBHICTh € CKJIAJOBOIO IpOLECY MOUIYKY HOBUX 3HaHb. TBopua
aKTUBHICTb LI0JI0 TBOPUOTO MPOAYKTY Ma€ Takl TEHJEHIIi: PO3MOILI TBOPYOCTI Ha BHYTPIIIHIHN aKT,
KU Ma€ 3HAueHHS TUIbKM JJIS aBTOpA, 30BHIIIHE BiOOpaXKEHHs, CIIPSIMOBAaHE HAa OTPUMAaHHS
peasibHOTO pe3ynbrary. ToOTo BiIOYBaeThCS MPOAYKTHUBHA peani3alis TBOPUOI aKTUBHOCTI depes
30BHIIIHE (A7 1HIMMX) 1 BHYTpimHE (Juist ceOe). deHOMEH TBOPYOiI CIPSIMOBAHOCTI MailOyTHIX
IU3aiiHEpIB BKJIIOYAE IXHIO 3JaTHICTh T'€HEPYBATH TBOPYY AKTHUBHICTH, IO MOB'SI3aHA 3 TBOPUYOIO
00/1apOBaHICTIO I Mae MepeTBOPIOBaIbHIN, IHHOBaLINHIN Xapakrep. [IposB TBOpYOi aKTUBHOCTI Y
TBOpPUOMY IIpolieci BiIOYBa€ThCsA B 1HIMIALil 1 HAmpsAMKY, IIO0 PO3KPHUBAIOTHCS B TaKUX BHIAX
MOTHUBAIlil: He3aJeXHa OCOOMCTa, IHCTpyMEHTalbHa (MarepiajibHi MOTMBM 1 HparHeHHS 0
JOCSTHEHHS TIepeBard Haj HIIUMH JIIOJIbMH), 3aXMCHA, TpoMajichka. OTKe, TBOpYA aKTUBHICTH €
CKJIaJIOBOIO KOYKHOTO 13 3a3HAU€HHUX ACIMEKTIB 1 BUSBISAETHCA B JISUIBHOCTI, MPOIYKTI, MCUXIYHUX
npolecax, CIpsIMOBaHOCTI MaiOyTHIX JAMU3aiiHepiB.

[Ipodecis nuzaiiHepa € 0araTorIaHOBOIO, OXOIUTIOE Pi3HI BUAM MisUNIBHOCTI, OCKIJIBKK ii 3MiCT
aKyMyJIIO€ 3HaHHS CYMDKHHX Npo¢eciiHUX raiy3ed — TeXHIKH, apXIiTeKTypu, MHCTELTBa — Ha
OCHOBI B3aeMOOOMiHYy iH(popmaiiero W TexHomorisMu. OBOJOMIHHA IUMH 1HTETPOBAHUMU
3HAHHSMU BHMarae TBOPYOTo MIAXOAY s MaiOyTHIX au3aiiHepiB. OTKe, TBOpYA aKTUBHICTb, SIKa
00’elHye ecTeTUYHHI (TBOpUMIA) 1 TEXHIYHUNA (IISUTPHICHHI) acleKTH, € HeOOXITHOW CKJIaJI0BOIO
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MiArOTOBKM MaOyTHIX au3aifHepiB. IlinrotroBka wmailOyTHix nu3aifHepiB A0 mnpodeciiiHol
JUSTTBHOCTI TPYHTYETHCS Ha BJIACHINA TBOPUIM MISUTBHOCTI, SIKA MAa€ XYIO0XHBO-KOHCTPYKTOPCHKHUI
3MicT. /lu3aifHepcbKke COpUNHATTS € HAadarato CKIAJHIIINM, HDK meprentisi. Bono BinOyBaerbcs
BogHOYac y ¢Gopmi BiAYYTTIB, YSBJICHb, ACOI[IaTUBHOI'O MHCJIEHHS, TOOTO «€ KOMILUICKCHOKO
NCUXIYHOIO JISIBHICTIO, IO Ma€ BUKIIOYHE 3HAYCHHS JUIi (POPMYBAaHHS PO3yMOBO-IIOYYTTEBOI
akTUBHOCTI cy0’ekTa» [5, c. 18]. Tomy mpodeciiiHy MmAroToBKy MaiOyTHIX auU3aliHEPIB BapTo
PO3IIISLIATH SIK TBOPUYUM ITPOLIEC.

BukopucranHss KpeaTMBHOCTI B TIpolleci MIiATOTOBKM MaWOyTHIX AW3aiiHepiB mepeadadae
igauBinyanpHuid miaxia. Ilepiie micue mocigae po3BUTOK y MaOYyTHIX Au3aiiHepiB 3110HOCTEH 10
camMoCTiitHOTO (hOpMYBaHHS HOBHX 3HaHb 1 pO3yMiHb y MpodeciiHOMY KOHTEKCTi. Jleski aBTopu
OTOTOXKHIOIOTH TBOPYY aKTHBHICTH 13 KpeatuBHicTio. Ha nymky B. JlydaHchKkoi, KpeaTUBHICTD — 11e
AKTUBHICTB, 110 BTUIIOETHCA B MPOAYKTaX TBOPUYOCTI, 3aBISKH SIKIM JIIOJAWHA BHpakae cebe, CBii
BHYTpIIIHIN CBIT, 3MiHIOWOYH ioro [6, c¢. 154-161]. Peanizamis akMeOJOTiYHUX NPHHIMIIB JIA€
3Mory c¢opMyBaTH B MaHOYTHIX JU3alHEpIB TOCTifHE NPArHeHHs N0 CaMOBIOCKOHAJICHHS
MPOTATOM JKUTTSA. 3JaTHICTh JO HAKONWYEHHS HOBUX YMiHb 3 aKTUBI3aIll€l0 MPOIECIB
CaMOCTIHHOCTI y TBOpYIN [iSJIBHOCTI € JOMIHYIOUOI B MpodeciiiHiii au3aiiHepchKiil OCBITI.
Buxopuctanas pedaeKCHBHOTO TMiAXOMy CIPHUSE PO3BUTKY TBOPUYO-IHHOBAIIHHOI CKJIaJI0OBOI B
MPOEKTHINM AisuIbHOCTI. PediekcuBHUM MiaXin B OCBITHBOMY MpOIECi — OCHOBHHMM 3 TO3MIIIH
BUIIOTO PiBHS OCMHCIIEHHS TEOpii 1 € muIIxoM camori3HaHHsA. CTBOpEHHS iHHOBAIIfHO-OCBITHBOTO
CepEe/IOBUINA SK CEPEJOBHUINA ICUXOJIOTO-TIEAArOriYHOr0 W METOAMYHOTO CYIPOBOIY, IO
3a0e3neuye TBOPUY AiSUTBHICTH, TAPAHTYE YMOBH JIJISi CAMOBJOCKOHAJICHHS 1 camoakTuBizaiii. [1pu
[[bOMY OCHOBHUMH TEOPETUYHHMH CKJIAJJOBUMH ITiITOTOBKH JH3aiHEPIB €:

- B3a€MOBILIUB 3aralbHOHAYKOBHX 1 MpodeciitHiX 3HaHb;

- €ITHICTh TEOPETHUYHOTO i MPAKTUYHOTO HABYAHHSI,

- BHJIUUICHHSI 3arajlbHUX 1 Ju(epeHIiioBaHIX YaCTHH 3MICTy HAaBYAIBHHUX JIUCIIUTLIIH;

- 3a0e3neyeHHs B 3MICTI CelialbHUX TUCIUILTIH IPUHIIUITY YCKIaJHEHHS MaTepiany;

- MOCTYIOBHH TEpexia BiJl IHTETpaTUBHOTO MO MH(EPEHIIHOBAHOTO 3aCTOCYBaHHS 3HAHb Ha
PI3HUX eTarax HaBYaHHS.

@®opMmyBaHHS TBOPUOI aKTUBHOCTI — L€ MPOLEC 3MIH y 4acl ¥ MpocTopi, 110 BIJOOpakaeThCsl B
KUTbKICHUX, SIKICHUX NEpeTBOPEHHSAX MalOyTHIX AM3alHEpIB 1 MOJArae B KEPOBAHOMY PO3BUTKY
iXHIX TBOpYMX 3/110HOCTEN Ta IHTEJIEKTY HAa OCHOBI MPOOYIKEHHS 1HTEpPECY /10 TBOPUOI AiSUIBHOCTI,
OBOJIO/IIHHA METO/JaMHu 3700YyTTs 3HaHb 3 YypaXyBaHHSAM I1HAMBITYaldbHOTO CTWJIIO TBOPYOI
MMOBEIIHKH.

TBopUy aKTHBHICTh, Ha HAIll MOTJISA], MOKHAa BHU3HAYUTHU SK CXHJIBHICTH MiIXOJUTH TBOPYO IO
OyIb-KOTO TIPOSIBY KHUTTS. [[s1 TBOpPYOi aKTUBHOCTI HAMOUIBII Ba)JIMBUMHU € TaKl YMOBH:
BIIXHJIEHHSI BiJ CTEPEOTHINIB, TOOTO 3JaTHICTh CHPHUMMATH HABKOJMWIIHIM CBIT 0€3 ampiopHUX
YCTaHOBOK; CIIOHTaHHICTh ¥ €KCIPECUBHICTD K 3[aTHICTh AIATH M1l BIUIMBOM PAIrTOBOro Oa)kaHHS,
0e3 MIArOoTOBKM M IUIaHYBAaHHS, BIATBOPEHHS HOBOIO, TAEMHUYOIO, HE3PO3yMIJIOro, 1 HaBiTh
O1sIbLIe — TSDKIHHS 710 HeBioMoro. [103UTHBHUM MOTHBOM BHUCTYIA€E MParHeHHs A0 HE3aJIEKHOCTI,
10 MPUMYIIYE TOPYIIyBaTH 3BUYAHMIN Mepedir pedeid, BIIMBAe Ha IO, MOPOIKYE OpUTIHAIBHI
i7ei.

Himenpkuii comianpamii ncuxonor E. @pomM 3a3Hadae, «IKIIO TMparHeHHsS OO TBOPUYOCTI HE
OTPUMYE PEATLHOTO BHXO/1Y, BHHUKAE TSOKIHHS 70 pyHHYyBaHHs. [IcHXiuHe HAapyKEHHS CTa€ TAaKUM
CHJIbHHM, IO JIFOJJUHA HE Ma€ 3MOTH MoeqHaTu cebe 13 TBopuicTion [10, c. 15].

OCBITHE CepefOBHUINE CIIOHYKAE JIO0 TBOPUOTO CAMOBHPAXKECHHS, CTBOPIOE MOXKIMBOCTI TBOPYOT
crhiBmpaii, (GopMye YMiHHA, IO JalOTh 3MOTY MPOSBUTH BIIACHI 3HAHHS, BPAXKEHHS, €MOIIi.
HayxoBenr M. BpaTko BH3Hauae OCBITHE CEpeOBHILE K 3arajJlbHUN, CYKYNMHHH, 00’€IHAHU,
IHTEerpaJIbHUMN, HUTICHUH YMHHUK PO3BUTKY M CTaHOBIIEHHS OCOOMCTOCTI, 1110 BiJirpae Baromy poJjb
y Moaudikamii i MoBemIHKH, a TakoXX sK Oararocy0’eKkTHe Ta OaratonpeaMeTHe CUCTEMHE
YTBOPEHHS, 110 LIJIECIPSIMOBAaHO BIUIMBAE Ha MpodeciiiHo-0cOONCTICHUN PO3BUTOK MaiOyTHHOTO
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¢axiBug, 3a0e3nedyrourd HOro roTOBHICTH 0 HaBYaHHS, MpOQeciiHOi AisITBHOCTI, YCHIIIHOTO
BHKOHAHHS COIIAJIbHUX POJICH Ta camopealtizallii B MpoIieci JKUTTEMIsIbHOCTI [1].

Hocnigauk 0. MupoBchKka MiAKPECITIOE BaKJIMBICTh TBOPUYOTO XapaKTepy CEpEeIOBHUINA BHILOTO
HAaBYAJILHOTO 3aKJaxy, IO 3a0e3MeuyeThesi CUCTEMOI0 YMOB B OCBITHBOMY 3aKja[i, IParHeHHSIM
MIE/IaroriB PO3KPUTH 3M10HOCTI, HAXWIIM CTYJCHTIB, CIIPUATH PO3BUTKY BMiHb, TBOPUOI aKTUBHOCTI,
iHiriaTuBH, camopeaitizaiii ocooucTocTi [7].

[TigkpecnuMo, MO BH3HAYAIBLHUM € M0oOpo3uwinBa aTMocdepa B YHIBEpCHUTETI, CIpSIMOBaHA Ha
IHIUBIIyaJIbHUN PO3BUTOK MaNOYyTHIX AW3aliHEpiB, YMIHHS IPAIfOBaTH B KOJEKTHBI Ta KOMaH]I,
TOJIEPAaHTHO CIPUKUMAIOYM COILiaJIbHI, €THIYHI, KOH(]EeCiOHaIbHI W KyJIbTypHI BiIMIHHOCTI,
PO3YMIFOUM TpaIuIlii, 3BUYail IHIINX KYJIBTYpP. A TaKOK HEOOX1THO CIPSIMOBYBAaTH MalOyTHIX JM3aiiHEPIB
YCBIIOMJTIOBATH MEXi CBOiX yMiHb, HaOyBaTH W 3aCBOIOBATH HOBI 3HAHHS, BHKOHYBATH 3aBIAaHHS
BIINOBIZTHO JI0 TPUHIMINB TPOSKTYBAHHS, PO3POOJIIOBATH JH3AHH-TIPOCKTH, IO CIPUITHMYTh
MO3UTUBHOMY CTaBJICHHIO JI0 OCBITHBOro mporecy. @opMyBaHHS TBOPUOI aKTUBHOCTI MaWOYyTHIX
TU3aiiHepiB, peami3aiis iXHIX 3110HOCTEH 1 PO3BUTOK I1HAMBIAYaJbHOTO CTHJIIO JiSUTBHOCTI
BHMAraroTh TMONIYKY HOBHX 3aC00iB Ha OCHOBI BHIIEPEKAIBLHOI apaAUTMH MUCTEIBKOI OCBITH.

dopMyBaHHS TBOPYOi aKTUBHOCTI MalOyTHIX IH3allHEPiB B OCBITHHOMY CEPEOBHILI YHIBEPCUTETY
3IIACHIOETHCS B pi3HUX (hopMax opranizamii poOOTH — B ayAMTOPHIH Ta 03aayIUTOPHIH, e BaroMmy
poONb  BIAIrparOTh Taki HaBYajbHI JTUCHUIUIIHU, SK-0T: <«OKuBommc», «PucyHok», «lctopis
MucteuTBy», «lcropis muzaitHy», «Kompopo3HaBcTBO», «/lm3aitH-poekTyBaHHA», «Kowmm otepHe
IU3aiH-nIpoeKTyBaHHA», «3D MopemoBaHHs», «EproHomika», «llnactuyna aHaToMis» TOUIO.
MaiiOyTHill au3aifHep — TBOPYMU Jinep, 3BUIBHEHHWH BiJl CTEPEOTHIIB, SKHH MOCTIHHO TMOBHUHEH
CaMOBJIOCKOHAJIFOBAaTHCh 1 MpaloBaTu B koMaui. IliiroroBka MailOyTHbOro qu3aiiHepa — clijbHa
MeTa sK MEeJaroriB, Tak 1 CTYJIEHTIB, 00 €IHAHUX CHUCTEMOIO I[IHHOCTEH Ta KOMIUIEKCOM il Y
HampsMi 10 BJAJOrO pe3yJibTaTy, TOMY BaXJIMBUM [ONOBHEHHSM J0 (OpPMYBaHHS TBOPYOi
aKTUBHOCTI MalOYTHIX AM3aliHEPIB € ONaHYBAHHS CTPATETI€I0 YCIIIIHOT JIFOIHH.

BucHOBKH 3 10C/IIIKEHHS TA NEPCHEKTHBH MOAANbIINX PO3BII0OK Y 32JaHOMY HANIPAMI.

OTxe, NIAroTOBKa MailOyTHIX Ju3allHEPIB IPYHTYETHCS HA TBOPUIl aKTUBHOCTI, III0 MA€ XYA0KHBO-
KOHCTPYKTUBHUH 3MicT. /Iu3aiiHepchke CIpUHHATTS BiIOYBa€ThCs OJHOYACHO y (popMi BITUYTTIB,
VSIBIIGHB, aCOI[IaTUBHOTO MHCJICHHS, TOMY TBOpPYY AaKTHBHICTh BapTO PpO3TJSAATH SIK OCHOBY
HiArOTOBKM MaiOyTHIX Ju3aifHepiB. BuKOpHCTaHHS KpeaTHMBHOIO, pedIeKCHBHOIO IiJIXOIB,
peanizailisi aKMEOJIOTIYHMX NPUHIIMIIB, CTBOPEHHS 1HHOBAIITHO-OCBITHHOTO CEPEJOBHINA, IO
BIJIMOBiJa€ BUMOTaM MiATOTOBKHU (axiBI[B Ili€] ramysi, rapaHTye YMOBH ISl CAMOBIOCKOHAJICHHS,
3a0e3neuye (opMyBaHHS TBOPYOi aKTUBHOCTI MallOyTHIX JU3aliHEPIB B YHIBEPCUTETI.

[lepcnekTHBOIO MOAANBIIUX JOCHIIKEHb NPOOJIEeMH € BU3HAYEHHS IMEJaroriyHuX yMOB
(hopMyBaHHS TBOPUOi aKTUBHOCTI MalOyTHIX AU3aiiHEpPIB.
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YMOBU ®OPMYBAHHS IIJIACTUUYHOI MAUCTEPHOCTI MAMBYTHIX
AKTOPIB Y IPOLIECI XOPEOI' PA®DII

I'onuapenko 0. B., k. nmen. H, nouenr, Jlazpko A. I'., marictp
3anopizvkuti HayionanvHutl yHieepcumem, 8yi. Kykoecvkoeo, 66, m. 3anopidxcocs, Ykpaina

julanagoncharenko@gmail.com; allalazko18.06 @gmail.com

3MicT cTaTTi moysrae B JOCTIKEHHI MpoOieMu (HOpMYBaHHS IUIACTHYHOI MaHCTEPHOCTI MaiOyTHIX aKTOpiB Y
npoueci xopeorpadii. Po3risiHyTo HaykoBO-TEOPETHUYHI Ta MHCTEHTBO3HABYI MIJXOAU A0 O3HAYeHOI MpoOIeMu.
BusHaueHo, 110 IIaCTMYHA MaWCTEPHICTh € OJHIEI0 3 TOJNIOBHUX CKJIQJIOBHUX y IMiArOTOBILI aKTOPCHKHX KaipiB i
MOJIIISIETHCS Ha TaKi IMKJIM: PUTMiKa, TaHEllb, CLIEHIYHUN PYyX, SIKi € HEBiJI’€MHOIO YaCTUHOIO CHCTEMH TeaTpasibHOT
OCBITH, OXOIUIIOIOTH Pi3HI HANpsSMU MHCTELUTBA PYXy Ta BHPILIYIOTH 3aBJaHHS TapMOHIHOTO PO3BUTKY TiNa i
HAOyTTS cOoemiaJbHUX XxopeorpadiyHuX HABUYOK. BHCBiTIEHO 3MicT, ¢Gopmu Ta Meromud xopeorpadii, 1o
crpsiMOBaHi Ha ()OPMYyBaHHsI IUNITACTUYHOCTI Maii0yTHIX akTOpIB.
Kmouosi crosa: nnacmuuna maticmepuicmo, xopeoepaiuna nio2comoska, xopeozpais, maneysb, MauOymui aKmopu.

CONDITIONS OF FORMING PLASTIC MASTERY OF FUTURE ACTORS
IN THE PROCESS OF CHOREOGRAPHY

Goncharenko U. V., PhD in Pedagogy, Associate Professor; Lazko A., magister
Zaporizhzhia National University, Zhukovsky str., 66, Zaporizhzhia, Ukraine
julanagoncharenko@gmail.com; allalazko18.06 @gmail.com

The content of the article is based on the problem of forming a plasticity proficiency of future actors in the process
of choreography. The scientific-theoretical and art-study approaches to the identified problem were considered. The
content, forms and methods of choreographic training, aimed at forming the plasticity of future actors, are
determined. It is noted that the body mobility of future actors is a necessary professional quality, which determines
the importance of studying various representation of choreography in dramatic art, as well as studying and
determining the place and role of dance in the educational process of becoming a future actor. It is proved that the
discipline "Choreography" is complex and most versatile in the system of a theatrical education. The main and
generalized tasks of mastering the dance material by students of the speciality "Stage Art" are the formation of
elementary practical motor skills and skills based on the study of choreographic forms of various styles and areas,
knowledge of the key principles of dance production, as well as the possession of elements of the
choreographytechnique. That is why the choreographic preparation of future actors should be concentrated on the
study of classical, folk-stage, historical-domestic, ballroom and modern dance. First of all, the methodology of
teaching each of these types of choreographic art should be oriented on the study of dance forms that has practical
importance in the theatrical repertoire. It was also determined that for the implementation of the high quality
mastering of the plasticity performing technique for the basic classical, folk, historical and contemporary dance of
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