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IHTEI'PALISI TPA®IYHOTI'O ﬂH3AﬁHY,pCHXOﬂOFIi
TA KOMII'IOTEPHOI I'PA®IKHN B CYYACHIN IN3AUH-OCBITI

Iloranenko M. B., Buknamau

3anopizbkuii HaAYioHAILHULU YHI8epcumen,
8yn. ’Kykoecwvkozo, 66, m. 3anopixcics, Yrpaina

nikolay.pnko@gmail.com, 123design@ukr.net

AXTyanpHICTh JOCTIIDKEHHS OOYMOBIICHA BUSIBJICHHSIM TEOPETHYHHMX OCOOJHMBOCTEl y Tpoleci HaBYaHHS
nu3aitHepiB-TpadikiB, iX 3B’SI3KOM i3 3arajJbHOI0 TEOPI€I0 AW3aliHy, BIPOBADKCHHSAM HAMpPSAMIB TCHXOJOTII i
MIPOEKTYBAHHSI 3a JIOTIOMOTOI0 KOMIT IOTEPHUX Iporpam. Y 3B’S3Ky i3 CTPIMKMM PO3BUTKOM iHTEPHET-TEXHOJIOTIH
3poctae MONUT Ha (haxiBIB Au3aiHepiB-rpadikiB. [CHYIOUI METOIUKH BUKIAJAHHS JABHO 3acTapiid 1 BHHHKIIA
HEOOXiTHICTh KapAWHAIBHOTO TEPETBOPEHHS IMpoIlecy HaBUaHHSA. MeTa CTAaTTi — 3BEPHYTH YyBary Ha OCOOJHMBY
Ba)KJIMBICTh BUBUCHHSI KOMII IOTEpHOI rpadiky i OCHOBHUX HANPSIMIB MICHXOJIOTI], IKi HEOOXIIHO BpaxoBYBaTH IpH
MPOEKTYBaHHI €JIeMEHTIB BiyasbHOI KOMyHiKalii. [TpoBiTHUM MiAXOAOM 10 MOCHIKEHHS! € TEOPSTUUHHMNA aHawi3
ICHYIOUHX ITyOJiKaIiif, mo JO3BOJsE€ BUSBUTH aKTyalbHI i HaWOUTBII CYTTE€BI HANpsSMH B THUTAHHSIX OCBITH
MaiiOyTHIX (axiBuiB-rpadikis. [HTerparmis rpadidnoro nu3aiHy, McUxXoiorii 1 KOMIT FoTepHOi rpadikd B mporeci
HABYAHHS CTY/CHTIB-IM3aiHEPIB J03BOJIUTh BUBECTH HA HOBHUU pPIBCHb SKICTh OCBITH Yy BHIIUX HaBYAJIbHHX
3aKIaiax.
Knrouosi crosa: ncuxonoeis, komn tomeprna epagixa, epagiunuii ouzailt, ouzan-oceima.

INTEGRATION OF GRAPHIC DESIGN, PSYCHOLOGY
AND COMPUTER GRAPHICS INTO MODERN DESIGN EDUCATION

Potapenko M. V, Lecturer
Zaporizhzhia National University, Zhukovsky str., 66, Zaporizhzhia, Ukraine
nikolay.pnko@gmail.com, 123design@ukr.net

Nowadays, graphic design is a multicomponent phenomenon where educational and educational activities are
presented, which connect with the training of professional personnel (education), the design of design objects
(practice), as well as the development of the scientific fundamentals of design activity (theory). In this article we
consider graphic design as a specialized type of scientific activity. If we turn to the history of graphic design, there
was a mutual division of artistic design and research activities for a long time, what was a general trend in the
development of artistic culture. Graphic designers/artists are employed by advertising firms, publishers and other
companies that deal with visual communications. Graphic design education requirements are aimed at teaching
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students how to get their messages across in print and electronic media. Graphic design students learn to work with
illustration, photography, animation, colour, type and layout techniques. Graphic design requirements vary from one
program to another, but courses for the students include the following: Principles of Design; Art Studio;
Commercial Graphics Production; Web-Design; Computer Design; Art History; Typography; Colour; Digital
Design; Print Design. Graphic designers with inclination to web design and animation will have the best job
prospects in coming years. In addition to meeting standard graphic design requirements, students are recommended
to take a variety of elective courses in graphic design schools and obtain a wide spectrum of art education. Courses
that are optional for graphic design students include writing, sociology, psychology, business, marketing, and
culture studies. The relevance of the study is determined by identification of theoretical features in the training
process of graphic designers, their relationship to the general theory of design, implementation of psychology and
design elements in its structure and making projects by means of computer programs. Due to rapid development of
Internet technologies, there is a growing demand for graphic designers. The existing methods of teaching have
already become outdated and there is a need for a cardinal transformation of the process of study. The purpose of the
article is to pay attention to the special need to study computer graphics and the main trends of psychology that must
be taken into account while designing the elements of visual communication. The tasks are the following: to
consider the psychological techniques in graphic design, to identify factors that affect the perception of the visual
elements of human communication. A person perceives about 83% of information by vision, and about 40% of it
can be remembered. The image is usually remembered much quicker than the text. The long history of design
education tends to create a graphic design for printing; continuing the tradition, one can add the teaching of graphic
design with modern computer graphics. And at the same time, under the impact of global transformations and rapid
development of modern technologies, modern society has to look for new principles of strategy of education system.
Ensuring the fundamentality and intensification of professional education, in the context of continuous
informatization of all production processes, requires an optimal combination of traditional and non-traditional
(innovative) forms, methods and means of education, taking into account the multi-level structure of higher
education. In this connection, a clear statement of didactic tasks is in need, as well as their implementation in
accordance with the creative implementation of modern information and visual technologies into the process of
learning. The outlined problem is one of the most urgent and predetermines the need to improve the methodology of
professional training for students of designers based on the use of computer visual-graphic programs in the system
of higher art education. The implementation of graphic computer programs and multimedia technologies into
practice of visual education makes possible to combine innovative didactic functions of a computer with the
potential of traditional means of study, enrich and fill the educational process with new forms of work, to use
variably visual-graphic forms of study, to create innovative methods of teaching fine arts in the higher system of art
education, as well as contribute to more effective learning of the knowledge of drawing and painting (declarative
and procedural), their implementation in artistic and creative activity. It should be noted that our time is
characterized by attempts to use a variety of graphic programs in the educational process of the university of art.
However, as the analysis of scientific and pedagogical literature has shown, attention is mainly focused on the ways
of managing computer programs, which are not well-known among specialists.
Key words: psychology, computer graphics, graphic design, design education.

ITocTanoBka nmpo0JieMu y 3arajJbHOMY BHIJISIAL Ta 1l 3B (30K i3 BasKJIMBUMH HAYKOBUMH YH
NPaKTHYHUMH 3aBJaHHSIMHU.

Ha mepmmii mormsin mcuxosioriss HE Mae 3HA4YeHHS B JU3aiiHI — 1€ aOCOJNIIOTHO HE Tak. 3a
JIOTIOMOTOF0 TICUXOJIOTIi JU3aifHEpOBI MPOCTIiMIEe AOCATTH OaXaHOTO pPe3yibTaTy, 3 MOTPiOHOIO
e(EeKTHUBHICTIO IOHECTH JI0 CIIOXKHMBa4a peKjamy, CIOHYKaTH JIOAUHY Ha il abo mpocTo 3poduTH
Bi3yaJIbHUH TM3aiiH IPUEMHIIINM 1 PYHKIIOHATIBHUM.

HeoOxigHO pO3MIISIHYyTH TNPUHOMH TPOEKTYBaHHS 3 ypaxyBaHHSIM IICHUXOJIOTIl JIIOJUHU Y
rpadivHOMYy AW3aiiHi, BA3HAYHTH YMHHHKH, 110 BIUIMBAIOTH HA CIIPUHHSATTS €IEMEHTIB Bi3yalbHOI
KoMyHiKarlii. Jlronuaa cripuitmae 3a mornomororo 30py 6sm3eko 83% indopmarrtii, 1 6muszpro 40% i
3amam’ ITOBY€ThCs. 300pakeHHs 3a3BUUail 3amam’ ITOBY€ThCS HabaraTo MIBUIIIE, HIXK TEKCT.

[TponoBxyroun Tpanuilii 6araTopidHol icTOpii AU3alH-OCBITH, HEOOXITHO IOMOBHUTH HABYAHHSI
rpagiqHOTO AM3aifHy CydaCHHMH 3aco0aMu KoMm roTepHoi rpadiku. Ilpomomxyrounm Ttpaawiii,
HEOOX1ZIHO JIONOBHMUTH HaBYaHHs TIpadiuHOro au3ailHy Cy4acHHMH 3aco0aMu KOMI IOTEpPHOL
rpadiku. [ B TOi ke yac i1 BINIMBOM IJ100aIbHUX TpaHc(opMalliid 1 MBUAKOTO PO3BUTKY CyYaCHHUX
TEXHOJOTIH CyCHUIBCTBO BUMYIIIEHE IIyKaTH HOBI MPHUHIMUIM CTpPaTerii CHUCTEMH OCBITH.
3abe3nedeHHs QyHIaMEHTaIbHOCTI M iHTeHcHpikauii mpodeciiiHoi 0cBITH B yMOBax Oe3mnepepBHOI
iHpopMaTHu3allii BCiX MPOIECiB BUPOOHHIITBA BUMAra€ ONTHUMAIBHOTO TMOEAHAHHS TPAAULIAHUX i
HEeTpaJULIHHUX (IHHOBaIWHUX) GOPM, METOIB 1 3aC00IB HABYAHHS, 3 YPaXyBaHHIM
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0araTopiBHEBOI CTPYKTYpM BHILOi OCBITH. Y 3B’A3Ky 3 IUM HOTpiOHa 4iTKa MOCTaHOBKA
TUIAKTUYHUX 3aBlaHb, iX peasi3aimis BIAINOBIAHO 1O TBOPYOTO BIPOBAKEHHS CYYaCHUX
iHpOpMaLiiHO-BI3yaIbHUX TEXHOJIOTIH y mporeci HaBuaHHs. OkpecieHa mpobiiema € OJHIE 3
HAOIBII aKTyaJbHUX 1 3yMOBJIIOE HEOOXIJHICTh BIOCKOHAJCHHS METOJUKH TpodeciiHol
MIATOTOBKH CTYACHTIB-AW3allHEpIB Ha 0a3l 3aCTOCYBaHHS KOMIT IOTEPHUX Bi3yallbHO-TpadiaHMX
IporpaM y CUCTEMI BUIIOI Xy10KHBOI OCBITH.

VYrpoBamxeHHs] rpa@iuHUX KOMIT IOTEPHUX MPOrpaM 1 MyJbTUMEAIMHUX TEXHOJIOTIH y MPaKTUKY
XyJIO0XHBOT OCBITH Ja€ MOXJIMBICTH 3’€IHATH IHHOBAIMHI AWAAKTUYHI (yHKIII KOMITOoTepa 3
MOJKJIMBOCTSIMU TPAJULIMHUX 3ac00iB HaBUaHHs, 30araTUTH 1 HAOBHUTU HaBYAJIBHMH IIpOLEC
HOBUMHU (opmMamu poOOTH, BapiaTUBHO 3acTOCYBaTH BizyalibHO-TpadiuHi (OpMU HaBYaHHS,
CTBOPUTH 1HHOBAIiliHI METOJUKM BHKJIAJAHHA OCHOBAM JHM3ailHy B CHUCTEMi BHIIOi XYA0XKHBOI
OCBITH, a TaKOX cHpusie OiIbIl ePEeKTHBHOMY 3aCBOEHHIO 3HAaHb 3 PUCYHKA Ta JKUBOIHCY, iX
peanizamii B XyJIOKHbO-MHCTELbKIM JisibHOCTI. ChOTOJIEHHS XapaKTepU3yeThCs crpoOaMu
BUKOPHUCTATH pPI3HOMaHITHI rpadiuHi mporpamMu B HaB4yaibHOMY Impoueci BH3 xynoxuboro
HanpsMy. Pa3zoMm 3 mum, K 3acBiguye aHalli3 HAayKOBO-NEJArori4HOI JITEpaTypu 3 OKpPECIeHOI
npoOJeMaTuKy, yBara akLUEHTYETbCA 3AeOUIBIIOr0 Ha crnocodax poOOTH 3 KOMIT IOTEPHUMHU
nporpaMam, siki (PaKTHYHO € 3araJIbHOBIIOMUMU 151 (DaxiBIIiB.

JlocnipkeHHs TPOBEEHO B paMKaxX HayKOBO-AochigHOl pobotu kadenpu «mzaiin» 3HTY 3a
TeMor0: «MeToarKa IMPOSKTYBaHHs Ta HOBI MIX0IH Y GOPMOYTBOPEHHI AU3alH-00’ €KTIBY.

JlocnmipkeHHs MPOBEEHO B paMKax HayKoOBO-AocigHOI pobotm kadenpu «Jmzaitn» 3HTY 3a
TEeMO0: «MeTouKa MPOEKTyBaHHs Ta HOBI MAXOAH Y (POPMOYTBOPEHHI AU3aH-00’ €KTIBY.

AHaJi3 OCTaHHIX J0CHiIKeHb |1 nyOJikamid, y fIKMX 3aM04YaTKOBAHO BHPIIIEHHH i€l
npod;emMHu i Ha IKi CIMPAETHCS aBTOP.

Huni MeToiMka HaBUaHHS y AU3aiiHI € BITHOCHO MOJIOJIOI0 M IHTEHCHBHOIO, TaKOI0, 1[0 BIUIMBAE HA
po30yaOBY HampsiMy TIeaarorignoi misutbHOCTI. Crig KOHCTAaTyBaTH, IO METOJIWKA B3araii i
rpadgigyHOTrO AM3aiiHy 30KpeMa pO3BHHEHA IMOKH IO HEJAOCTATHBO, XO0Ya MpPaKTHKa MOTpedye ii
PO3pOOKH 1 HAYKOBOTO OOTPYHTYBaHHS [4].

Sk 1 OUTBIIICTH, MUTaHb B OCBITI, HEOOXITHICTH YMPOBAHKEHHS HOBITHIX METOJUK BUKIAQJAHHS Y
rpadivHOMY JH3aiiHi € SKICHO, a He KUTHKICHOIO Tpo0aeMoro. B3aeMoist Mixk HaBYaHHSM 1 TU3alH-
HABYAHHSIM € CKJIQJHOIO 1 HE MiJJIaeThcs 0araThbOM Yy3araldbHEHHSM. BiAmoBiai Ha TUTaHHS, SIK
HaliKpallle BAKOPUCTATH METOIMKY HABYaHHSI TIPH MiATOTOBII M3aiiHEPiB, HEBIOBUMI i yXWIIbHI [6].

Komm cripaBa 10X0AWTH O MPOEKTYBaHHS JAM3aliHY, YC€ 3BOAMTHCS 10 MHUTaHHS BHOOpY. KoxkeH
BIITIHOK, (popma, diHisA, WpUPT, TEKCT, rpadika 3pemTor GopMyIOTh MOBIJOMIIEHHS, AKe Tpebda
JIOHECTH KOopucTyBadeBl. [Ipu mboMy OCBOEHHS AuW3aiiHy OUIbIIE Ma€ BIIHOIIEHHS O BUBYCHHS
IICUXOJIOTIT CHPUMHATTS 1 IMOBEIIHKM KOPUCTYyBada, HIK /IO OBOJIOJIHHS €KCTPAOpAMHAPHUMHU
TBOpUMMHU 37i0HOCTSIMH. CTOCOBHO JAM3aiiHY IICHXOJOTIYHI NPUHUIUMNM 1 3aKOHM CIPHHHATTS
JIOTIOMAararoTh CTBOPIOBATH IHTYITMBHO 3po3yMmisi iHTepdeiicu. IloHaTTs mu3aiiHy i mcuxonorii
Oe3mocepeIHBO OB’ s13aH1 MiXk co00t0. [Icuxomnoris € HaBaKIMBILINM 1HCTPYMEHTOM AM3aiiHepa, i
OCKUTBKHM B JHM3aiiHl HE TOBUHHO OyTH BHUMAJKOBOCTEH, KOKHA JAPIOHMIISI MTOBHHHA HECTH B COO1
CMHUCJIOBE HAaBaHTa)XECHHSA, HEOOXiMHO OpaTH [0 yBard TICHUXOJOTIYHI OCOOTMBOCTI JIFOIMHH.
[HdpopmariiiHo-KOMyHIKaIllifHI TexHOJorii B mpodeciiiHiil MisabHOCTI OyayTh €()eKTUBHI TUTbKHU 3
ypaxyBaHH]IM IICHXOJIOTIYHMX OCOOJMBOCTEH peKIaMHUX 00pa3iB, IO 3amam sSTOBYIOTBCS, 1
[IJIECTIPSMOBAHOTO PEKIAMHOTO BILTUBY 3aco0amu rpadiku: Koumip, 3BYK, pyX [2].

B ymoBax CTpIMKOTO PO3BUTKY KOMII IOTEPHUX, MEPEKEBUX 1 TEICKOMYHIKAI[IHHUX TEXHOJOT1H
BaXXJIUBOTO 3HAUEHHS HaO0yBae HaBYaHHS TpaiyHOTO AW3alHYy y BUIIMX HAaBYAJIBHUX 3aKJIaJax.
VY maitbyTHrOMY Bce Oinbmie i Oinbiie rpadiyHuX Tu3aifHepiB BBAKATUMYTh 3a Kpallle 3pOOHUTH CBii
BKJIaJl y pO3pOOKY MPOEKTIB BeO-TU3alHY.
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BunineHHs1 HeBHpIlIEHUX paHille YaCTHH 3arajbHOI MPo0JieMH, AKHM NPHCBAYEHA CTATTS.
@®opMyTIOBAHHS HiJIed cTATTI (IOCTAHOBKA 3aBIaHHA).

Mera cTaTTi — TPOBECTH AOCIHIIKEHHS CYYaCHUX METOJWYHUX MaTepiajiB 1 BHU3HAYUTH HOBI
METOAM, SKI HEOOXiJHO 3acTOCOBYBaTH B IIpOIeci HaBYaHHSA CTYJCHTIB-AM3aiHEpIB, SKi
BKJIFOYATUMYTh JICSIKI 00JIaCTi TICKMXOJIOTii, OCHOBH BOJIOJIHHS KOMII FOTEPHOIO Tpadikoro pazoM i3
TPaIULIIMHUMU METOIMKAMU NPOEKTYBaHHA B rpadpiuHOMY TU3aiiHi.

Bukigang ocHOBHOro Marepiajgy [JOCHIIKEHHS 3 TOBHMM OOIPYHTYBAHHSIM OTPHMMAHMX
HAYKOBHX pe3yJbTaTiB.

[Ipyu mnpoekTyBaHHI €JIEMEHTIB Bi3yaJbHOI KOMYHiKalii y rpadiuHOMy Ju3aiiHi NOTPiOGHO
BpPaxOBYBAaTH IICUXOJIOTIYHI aCTICKTH.

MenranbHi Mozeni (opMyroTbcs Ha mijacTaBi Jitoachkoro cnpuiHATTA. Kener Kpeiik nepmm
BHCYHYB TillOTE3y IIPO iCHyBAaHHS MEHTAIBHMX Mojeieil me B cepemuni 40-x pokis. Moro meroro
OyJI0 TOSICHUTH XiJ| JIOJCHKUX TYMOK, BPAaXOBYIOYHM, IIO JIOAW CHPUIMAIOTH CBIT 4epe3 MpU3My
CBOIX MEHTAJIbHUX MoJeneil. MeHTallbHa MOJENb — 11€ IHTYITUBHE PO3yMIHHS MPHUHLUIIB POOOTH
00’exTa abo CUCTEMHM, sIKE I'PYHTYETbCS Ha MUHYJIOMY JOCBIJI JIFOJWHHU, HasBHIA 1Hpopmamii 1
3JI0POBOMY TIIy3[i.

CyTb y TOMy, 11100 ONHUCAaTH B JeTaNAX IHTYITUBHMNA 00pa3 aii kopuctyBaya. Hanpukiaz, Bi3bMeMO
daiinu 1 manku Ha koMmm 'rotepi. Lle ananor crapoi cucremu 30epiranus iHdopmamii Ha Gi3HUHMX
HOCISIX, 1 TOMY Oy/Ib-sIKii JIFOJMHI JIETKO B Hil po3iOpaTHcs.

Edexr Pectopdd abo edekr 130511l — edheKT T0ACHKOI MaM’sTl, KOJIU 00’ €KT, 110 BUAUISETHCS 3
psAIy ODHOPITHUX, 3amaM’ITOBYEThCs Kpaiie 3a iHmi. [Ipu mpoekTyBaHHI y au3aiiHi 1HOII Tpeba
NPUBEPHYTH YBary KOPUCTyBada 10 OJHI€l TOYKM, HABITh SKIIO HABKPYTHd pPO3MIIIEHI I1HII
eneMeHTu. JlJis 1IbOro 3acTOCOBYETbCA PI3HUM mpudT, KOJip, po3Mip W 1HIII 1HCTPYMEHTHU
JA3anHepa.

[emranbT-npuHIUNM. 3aKOH 3MICTOBHOCTI (IPUHIMI rapHoi (GopMH, 3aKOH mpocToTu). Jlroau
CIIpUHMATUMyTh W I1HTEPNPETYBAaTUMYTh CKJaJeHI a00 CKIJIagHI 300paKeHHS SK HAWMPOCTIIIY
dbopmy abo 00’ eHaHHS HauTIpocTimux Gopm. [IpuHIHT 6IU3BKOCTI: 00’ €KTH, pO3TaIlIOBaHI MOPYY,
CHpUAMAIOTBCA K €MHA JIOTIYHA Tpyma. [IpUHIUI CXO0XKOCTi: CXO0XKi 00’€KTH CIPUUMAIOTHCS SIK
equHe e abo sk yacTuHa onHiel rpynu. [IpuHImMm 3aMKHYTOCTI: (popMa CIpUMAETHCS TLIOTO,
HaBITh AKIIO HE yci JiHil 3aMkHYyTi. [IpuHIun Ge3nepepBHOCTI: 30pOBE CIIPUUHATTS MPUPOTHUM
YMHOM PYyXa€TbCsl BiJ OMHOrO 00’€kTa 10 iHmOro. @irypa i (GoH: KOIM OKO O0aYyuTh 00 €KT SIK
00’€KT, BIIIIISIE HOTO BiJl HABKOJUITHBOTO TTPOCTOPY ((POoHY).

Bicuensapni peakuii. Bicuenspauil nuzailH — 1e K04 J0 CTBOPEHHS JOCBITY, SKHHM JIOIU HE
MOKYTh OTPUMATH B peasibHOMY KUTTi. PO3poOHUKH irop 1 po3poOHUKH MOOUIBHHMX 3aCTOCYBAaHb
4acTO B NPOEKTYBaHHI I'PYHTYIOTbCS Ha BHUKOPHUCTaHHI BICHENISAPHOIO AM3aliHYy, BeO-au3aiiHepu
MOXYTb 1 IOBUHHI BPaXOBYBATH HOTo0. Y KOKHOTO € YII00JIeHU caifT, poTo abo iHIIMi Bi3yaabHHN
00’€KT, BiJl IKOTO HEMOYJIMBO BIAIpBaTH MOTJIsA. AJie HE KOXKEH MOXKE CKa3aTH, 4oMy. Ycs crpaBa
y BiCHESIPHUX PEAKLisX — ICUXOJOTIYHIX MeXaHi3Max, 10 MOXOAATh 3 TIIMOHH ITiICBITOMOCTI.

Ju3aiiH Ha OCHOBI 3HaHHS BICHESIPHUX pEakiii HallIeHuH Ha Te, MO0 CTBOPUTU TO3UTHBHE
€CTeTUYHE BPKEHHS. A JIJIS I[bOTO JIUIIIEe BAPTO 3HATH, IO BUKIIMKAE Bi3yalbHE 3aJ0BOJICHHS, a 1110
Hi. JlM3aliH Ha OCHOBI BICHEISIPHHX pEAKIid YacTO 3BOAUTHCSA JIO MPOCTOTO BHKOPHUCTAHHS
KpacuBux (oto i 6apBHCTUX 00pa3iB, 100 EMOIIIITHO 3aYETUTH Ay AUTOPIIO.

IIcuxonoris konbopy. byno noBeneHO HayKoBUH 3B’S30K MK KOJBOPOM YIMAKOBKH MPOAYKTIB 1
nparHeHHsaM i1 kymutu. KokHOro pasy, Kojiu JIIoJAWHA O0auuTh KOJip, y il MO3KYy BiIOyBa€ThCS
JIAHITIOKOK PEeaKIlii, 1Mo BiqOyBalOThCS YCEpeauHi rimoragamyca. ['OpMOHHM BUBUIBHSIOTHCS IS
IIUTOBUIHOI 3aJI03H, TUM CaMHM BUKJIMKAIOYM €MOIIi1, sIKI BIUIUBAIOTh Ha ii moBeaiHKY. OTxe, Bif
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62% no 90% pimeHs Npo KymMiBIIO IPyHTOBaHI Ha Konbopax! Takum 4YMHOM, MOTVIMOJNIEHHS B
TMICHXOJIOTII0 KOJBOPY MAa€ 3MOTY 3HAYHO MOJIMIIUTH HEBJIOBUMI MEPETBOPEHHS I JW3aiH-
npoekTy. Koiip 3Ha4HO BIUIMBAa€E Ha CHPUUAHSATTS JIFOJAWHOIO HABKOJHUIIHBOTO CEPEIOBHIIA.
VY IUTAYOMy CaJouKy KOXEH XO0u€ MaTH HaHOUIbIly KOpOoOKy OmiBLIB ab0 HalOuIbIIui BHOIp
KobopoBHX (ap0. 3axoIUIeHHs] TaKOXK HE ciabmae 3 yacoM. Kompopu mepenaroTh MoBiJOMICHHS,
BUKJIMKAIOTh €MOIIi1 1 TOJat0Th OJMCK MOBCAKICHHUM pevaM. JIFoIu 3a3BUUail acollilOI0Th KOIbOPH
3 HOYYTTSAMHM 1 HACTPOSMH, 1 TU3aiiHEPH MTPOBEIU Macy JOCIIIKEHb Ha 1[I0 TEMY.

[Tcuxomnoris ¢popm. Tak camo sk 1 3 KOJIBOPAMH, CIIOKHMBAY1 Bi3yaJlbHOI MPOIYKII{ aCOLiIOIOTh Pi3HI
dopmMH 3 mEeBHUMH eMomUisiMU 1 BracTUBOCTSAMHU. Ll{omo miei Temu Tex Oyino mpoBeneHO Oararto
nociipkeHb. Kpyru, oBanm, €Jincu BUKIMKAIOTh MO3UTHBHI €MOIlli, MOB’s3aH1 13 CYCIUJIbCTBOM,
JIpyX0010, 3B’S3KaMM, CTOCYHKAMH, €JHICTIO, >KIHOYHICTIO. I[IpAMOKYTHHKM 1 TPUKYTHHKH:
cTalinbHiCTh, OamaHc, cuia, npodecioHani3M, ePEeKTHBHICTb, MYXHICTh. BepTukanbHi JiHIi:
MYXKHICTh, CHJa, arpecis. ['Opu30HTaJIBHI JiHII: CIIBTOBAPHCTBO, CIOKiH, yNEBHEHICTh. Teopis
MoJBiHOTO KoayBaHHs. CTaTHCTUKA CTBEPKYE, IO HAIl MO30K 00pOOIIsie Bi3yallbHY 1H(OpMAILIiI0
B 60 000 pa3iB mBuale 3a TEKCTOBY. Teopist MOABIMHOIO KOAYBAaHHS IOJIATa€ B TOMY, IO 1
Bi3yasibHI, 1 BepOaJbHI CHUTHAJIM TEPEeNaroTh 1HGOpMAIIilo, ajle iX IMOEJIHAHHS JOTOMAara€ MO3KYy
Kpamie ii 3amam’sitatu. [Hakme kaxydw, HaM NOTPiOHI 1 Bi3yasibHi, 1 BepOagbHI BiIOMOCTI, 1100
3acBOiTH 1 3ragatu iHpopmarlito. CTOCOBHO AM3aliHy Iie O3HA4ae€, 1m0 Tpebda SK MOXKHA YacTiIe
CYNPOBOJIKYBATH TEKCT LTIOCTPYIOUUMHU 300paKEHHSIMHU.

Teopiss MoOABITHOrO KOAYBaHHS IMOSICHIOE JIIOACHKY MOBEAIHKY 1 AMHAMIUHI acOL[laTHUBHI MPOLIECH,
SK1 TPaIOIOTh 3 MEPEKEI KOHKPETHHUX CIIOBECHUX 1 HeBepOaJbHHMX (0Opa3HUX) MPE/ICTABIICHb.
Teopiro MOABIMHOTO KOIyBaHHS MOYXHAa BHUKOPHUCTOBYBATH Ui MOJICIIOBAHHS PI3HUX OCBITHIX
MeToauK. JlocmiKeHHS JEeMOHCTPYIOTh, IO KOHKPETHICTh, 00pa3w 1 BepOajbHI acoIiaTHBHI
IpOIeCH BIJIrPAlOTh BAXIUBY pOJIb y PI3HUX OONACTAX OCBITH: HaJaHHI 1 PO3yMiHHI 3HaHb,
e(eKTHBHOMY HaBUaHHI, 1HJAMBIyaIbHIi BIMIHHOCTI, MOTHBAIi JOCATHEHHS. Teopis moaBIHHOTO
KOJyBaHHsS TaKOXXK Ma€ BaKJIMBI HACIIAKM JUIs HAayKU 1 MPAKTUKU MEJaroriyHoi MCUXOoJorii —
30KpeMa, JIJIsl OCBITHIX JIOCIIIIXKEHb 1 IeJaroriuHoi OCBITH.

Hespaxatoun Ha HEOOXIAHICTb TPOBEICHHS TOJATKOBUX JOCHIDKeHb, TEOpis MOABIHHOTO
KOJYBaHHS MPOTIOHY€E HOBI MOJIEINI JIJIsl TOBEAIHKY 1 IOCBIAY CTY/ICHTIB, BUKJIAJIaqiB 1 IICUXOJIOTIB B
00J1acTi OCBITH, JIOMOBHIOE HAIle PO3YMIHHS OCBITHIX METOJIB 1 3MIITHIOE TIOB’SI3aH1 IeIarorivyHi
MPAKTHKH.

He BuKiMKae HisIKOTO CyMHIBY Te, IO Ha3pijia TOCTpa HEOOXIHICTh yAOCKOHAIUTH JU3aiH-OCBITY,
NPUAUIMBIIM  HAaBYAHHIO KOMIT'FOTEpHOI Tpadiku Oinblie yBaru pa3oM 3 TpaJAWIiHHUMU
METOAMKaMHU HaB4aHHS. KoMm’roTep — 1e iHCTpyMEHT, KU Jomomarae BTUTUTH ifei Oynb-saKoi
CKJIQJHOCTI, HaJIJIeH] HaCMIMTMBIIIUMHU (aHTa31IMHU, K1 TUIBKM MOXXHa ysABUTU. BiH nmae 3mory
BUKJIIOUUTH PYTUHHY MpAIlio, OB’ A3aHy 3 MIJrOTOBKOIO, €CKi3yBaHHAM 1 JOBEACHHSAM MPOEKTY 10
KIHIIEBOTO PE3yJIbTaTYy.

[Tpu mpomy mnst ycmimHoro maiOyTHbOro (axiBus-rpadika MOTpiOHI 3HAHHS TAaKMX OCHOBHHUX
nporpam komit ' roteproi rpadiku: Adobe Illustrator, CoreDRAW, Adobe Photoshop, Camtasia
Studio, Adobe After Effects, Autodesk 3ds Max, Adobe Muse.

Adobe Illustrator Ta CorelDRAW — mporpamu noOynoBu BekTopHOi rpadiku. Daiinu, cTBOpeHi B
[IUX TIporpamMax, MO’KHa B3aEMHO KOHBEPTYBaTH. Ajie OakaHilie i au3aiHepa-rpadika BUBYCHHS
nporpamu Adobe Illustrator, BekTopHOTO TpadidyHOro pemakropa, po3podieHoro dipmoro Adobe
Systems.

Adobe Photoshop — 1ie GararodyHKIioHadbHA Tporpama jisi 0OpOOKH pacTpPOBHX 300pakeHb
(rpacdiunmii penakrop). PacTpoBruMM Ha3KMBalOTh 300paykeHHs], PEICTaBIIEH] B OLM(POBAHOMY BHI
SIK TIEBHA KUTBKICTh KpPaIoK (ITKCeNiB), KOJKHA 3 IKUX 3a0apBiieHa y cBiit koumip. JIerko B3aemoie 3
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Adobe Illustrator, ockinbku Tex € mpomykroM ¢ipmu Adobe Systems. dDaitnm, miArOTOBJICHI B
Adobe Photoshop, BUKOPHCTOBYIOTBCSI IPAKTUYHO B yCiif iHAyCTpii web-nu3aiiny.

3HaHHS TPUBUMIPHOI MpOTrpaMM TaKoX MOTpiOHE QaxiBueBi-rpadiky. i 1bOro MpPOMOHYETHCS
onHa 3 mporpam 3-1 mozaemoBaHHs Autodesk 3ds Max. 3 i JOTOMOT0I0 CTBOPIOIOTHCS, IPUMIPOM,
MOJIETI yIIaKOBKH, TIPUBIACHIOIOTHCS TEKCTYPH, 3’ SIBIISETHCS MOXKIIUBICTB 3alIUCATH BiJIEO 3 METOIO
OLIIBII TOCTOBIPHO TOHECTH 3aMOBHUKOBI 17I€F0 TIPOCKTY.

Adobe After Effects cmyrye mnsa penmaryBaHHs Bigeo- 1 JAWMHAMIYHHX 300pa’k€Hb, PO3POOKHU
KOMITO3HMIIi}, aHIMaIlii 1 CTBOpeHHs pi3HuX edekTiB. [IIUpoko 3acTOCOBYETHCA B 0OpOOIl 3HATOTO
BiJleoMaTepialy, Ipyu CTBOPEHHI PEKJIAMHHUX POJIMKIB, My3WYHHX KIIMiB, y BUPOOHUITBI aHiMarii
(s TeneGadeHHs 1 web), TUTPIB ISl XYIOKHIX 1 TeNEBI31IMHUX (PUIBMIB, a TAKOXK IS LIJIOTO PATY
HIIMX 3aBJIaHb, y AKUX MOTPIOHE BUKOPUCTAHHS HU(PPOBUX BiZIeOC(EKTIB.

[Tporpama Adobe Muse mnpu3HaueHa sl CTBOPEHHS CAWTIB-BI3UTOK 1 MOCAJAOYHHX CTOPIHOK
(menmunriB). I xoua kommaniss Adobe aHOHCyBana 3akiHYCHHS PO3POOKM HOBHX (DYHKINN ISt
Adobe Muse, g Mo4aTKOBOrO HaBYaHHS web-IM3aiiHy 11 mporpama He mepectae OyTH 1iKaBOIO
(puc. 1, puc. 2).

[Iporpama Camtasia Studio — 1e mpoctuii cmoci® 3ammMcy 3 €KpaHa, CTBOPEHHS HECKIJIaIHUX
BiJICONPE3CHTAIliH, SKHANKpaIIe MiX0AUTh JUIS 3aMUCy Pi3HUX MOBYAIBHUX YPOKIB 1 BIZIEOKYPCIB.

Metoarka HaBUaHHs IIporpaM KOMIT I0TepHOi rpadiku nepedyBae Ha MOYATKOBIN cTajii PO3BUTKY.
[IpoanasizyBaBiy GaraTOpivHMI JTOCBi BUKJIAJaHHS B 11 00J1acTi, HEOOXITHO BII3BHAYUTH JESKI
0COOJIMBOCTI, SKI TMiABUIIYIOTh €(QEKTUBHICT, HaBYaHHS KoMI'toTepHOi rpadiku. Pobora 3
HaBYAJIbHUMHU IMOCIOHMKAMH Ta METOJUYHMMH BKa3iBKaMH J0 BUKOHAHHS rpadiyHUX 3aBIaHb €
MeHI e(pEeKTUBHOI pa3oM 3 BimeompeseHTamisiMu. OCHOBHHI Marepial HEOOX1JTHO TOoJaBaTH y
BUIJISAJII HAaBYAIBbHUX aBTOPCHKHUX BifeoypokiB. [IpoiimoBiny HOBUII MaTepian mia dYac 3aHATTH,
CTYJCHTH OTPUMYIOTh HOTO B €JIEKTPOHHOMY BUTJIS/I JJIsl IOBTOPHOTO 3aKpIMJICHHS B JOMAIIHIX
yMoBax. Y Mpoleci IpoeKTyBaHHS yCl peKOMEeHIAII] 1 3ayBa)KeHHS 3alIUCYIOThCS JUIsS CTYJIEHTa 3a
noromoroto nporpamu Camtasia Studio, 1mo J03BOJsiE Kpallle 3aCBOIOBATH 1 3amam’sSTOBYBAaTH
MaTepiall yYHEBl, a BUKJIa/1a4ya 1mo30asiisie Bl HEOOX1JHOCTI MOBTOPIOBATH KiJIbKa pa3iB Ty K camy
iHpopmartiro.

IIle omnHa ocoOMMBICTH, Ha SAKIH XOTUIOCS O 3arocTpuUTH yBary. 3acTOCyBaHHS B HaBYaHHI
KOMIT FOTEPHHUX TIpOorpaM acoIliaTUBHOI Teopii mam’saTi. 3B’SI30K acolliamii 3 MiKTorpaMaMu,
onepauiiHUMH TPOLECaMH, SIKi JOBOJUTHCS BUKOHYBATH, II00 JOCATTH Oa)xxaHOTO pe3yibTary,
JI03BOJISIE IPUCKOPUTH HaBYaHHS, HAJJATH HOMY HEBUMYIIIEHOI, irpoBoi hopMmu.

BucHOBKH 3 10C/IIIZKEHHS Ta NEPCHEKTHBY MOAAJIbIINX PO3BII0OK Yy IbOMY HANIPSAMI.

PesynpTaramMu JOCTIPKEHHST BHSIBJICHO HEOOXIIHICTh TPHUIUISATH BaXKIUBY YBary B IIpoIieci
HaBYaHHS CTYJCHTIB-IM3aiHEPIB 3aCTOCYBAHHIO TOJOBHUX CKJIQJOBUX TICHXOJOTil, a TaKoX
MPUIIISTH OCHOBHY yBary BUBYEHHIO MPOTPaM KOMIT IOTEPHOI Tpadiki.

CTBOpEHHS B HABYAIBHOMY 3aKJ1aJli OCBITHHOT'O CEPEIOBHUIIA HA OCHOBI IHHOBAIIHIX TEXHOJIOT1H
— e IUIeCHPSIMOBAHHUN MpOIEC, IO CKIANAEThes 13 ABOX eramiB. [loyatkoBuii etam, abo eram
«IHHOBAIlI», XapaKTEPHU3yEThCS THUM, IO MPOQiIb TPAAUIIHHOTO KypCy HE 3MIHIOETHCS, SK HE
3MIHIOIOTBCS B NPOICHTHOMY CITiBBIJIHOIICHHI W YCTAaHOBJICHI KOMIIOHCHTH Kypcy. AJjie B IMX
pamMKax BHKJIagad 3HAXOIUTh NUIAXH peallizamii OKPeMHX EJIEMEHTIB IeJaroriqyHoro IMporecy B
HOBOMY BUTJISI/II, BAKOPUCTOBYIOUH HOBI iH(OpMaIliliHI TEXHOJIOT1].

Jpyruii eramn, Ha3BaHUN €TANOM «IEAAroriyHoi MOJEpHi3allii», Mae Ha yBa3i OiibIl LIUPOKE, Y
AKICHOMY ¥ KUIBKICHOMY IJIaH1, BUKOPUCTAHHS 1HHOBALIIMHUX TEXHOJIOT1H y HaBYAJIbHOMY MPOIIEC.
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AVNAOMHUA NPOEKT BAKANABPA HA TEMY.

«DIPMOBUA CTUAR PEKAAMHOIO ArEHTCTBA FORMAT 4+
p ™N
’/'\
e AOVNNN
SFormat 4+ -
- =

PeKAGQMa HA BbICOTE

BWFormat 4+

SO0 YT FAA TS0 Me C1 O,
¥opm v = moeas o v0 TA

Puc.1. Ilpuknaa po3poOku mpoekTy GipMOBOTO CTUIIIO PEKIaMHOTO areHTcTBa «Dopmat 4+».

Jlo cximamy MpoeKTy BXOJAUTH PO3poOKa caiTy

Po6ota ctynenra 4 xypcy MeuetHoro IBana

AUNAOMHWI NPOEKT HA TEMY “ ®IPMOBUI CTUAb BPEHAY AUTSYOrO OAArY BABY ART ”

nn
BABY ART

KOAAEKUUS

BECHA-AETO

2018

ALY, TERRITORY

OF COMFORT
AND BEAUTY

FRANCHISING
BECOME OUR

TOOAY

13 Crapgysacomt orgratuat Poetura ercasacs ( EALSH (paed AC
Ko COguI mronws Motaceseo A

Puc.2. Tlpukmnan po3poOku MpoeKkTy (HipMOBOTO CTHIIFO OpeHay IuTsaoro oasary «bebi apTy.

Jlo cknaxy mpoeKkTy BXOAUTH po3poOKa calTy

PoGora cryaentku 4 kypey ['paniu AHHM
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METO/UNYHI ACIIEKTH PO3BUTKY IICUXOJOTI'O-ITEJATOI'TYHUX
KOMIIETEHTHOCTEM BUKJIAJIAUIB CIIELIAJIBHUX JUCIHUILIITH
TEXHIYHOI'O KOJIETKY

Canosenko C. I'., acmipant

3anopizbkuii HayioHaILHUL YHIgepcumem,
syn. Kykoecwvkoeo, 66, m. 3anopidxcoics, Ykpaina

svetlana.sad71@gmail.com

Y craTTi  JOCHIUKYIOTBCS TPOOJIEMH PO3BUTKY ICHXOJOTO-TICHArOTiYHUX KOMIICTEHTHOCTEH BHUKIJIAJadiB
CHEIaNbHUX IUCHUIUIIH TEXHIYHOTO KOJEIXKY, 3pOOJIEHO aHaii3 OCBITHIX mporpamM Apyroro (OCBIiTHBO-
npodeciifHoro) piBHA (CTYMiHP — MaricTp) 3aKJIaAiB BUIIOI OCBITH HA HASBHICTh Y HUX IICHXOJIOTO-TIEAArOTIYHUX
JIUCIHIDTIH Ha TIPUKIIA] OfHi€T TeXHIYHO1 crierianbHOCTi. [IpoananizoBano popMu METOAUIHOT pOOOTH B TEXHITHUX
KOJNIe[DKaX Iom0 poOOTH 3 MOJOOWUMH 32 IOCBIIOM BHKJIANa4aMH CIEIiadbHUX AUCHUIUTIH, HEIONIKH, IO
BUHHMKAIOTh Y BUKIAJALbKIi MISUIBHOCTI, Ta HUIAXM iX MOJOJNAHHSA. 3ampolOHOBaHO OJHY i3 ()OPM PO3BUTKY
IICUXOJIOTO-TIEIarOTiYHNX ~KOMIIETEHTHOCTEH BHKJaJada Ha MPHUKIAAI OKPEMOTO0 HAaBUYAIBHOTO 3aKiIaiy.
[ligkpecieHo, M0 PO3BUTOK ICHXOJIOrO-TIEIAaroriYHUX KOMIICTCHTHOCTSH BHKJIa/avya MOXMIIMBUU JIUINE 32 YMOBH
(YHKIIOHYBaHHSI BU3HAYE€HOI Ta OOIPYHTOBAHOI CUCTEMU HayKOBO-METOJMYHOT pOOOTH HaBYAJIBHOTO 3aKIIAdYy.
Kmouosi cnosa: possumox komnemenmuocmetl, NCUXOJI020-Ne0A202IUHI KOMNEMEeHMHOCMI, CReylaibHi OUCYUNIHU,
MeXHIYHULL KOJLeddC, NedazociuHa OIIbHICMb, HAYKOB0-MemoOuyHa poooma.
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