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VY crarTi po3nIsgaEThes MpodiieMa perpe3eHTallii OIiHKKH B Haappa3oBUX
enaocTsx. OIiHIN y BChbOMY 11 pi3HOMAHITTI NPUTAMaHHI HE TUTBKH CJIOBA 1
(pa3u, a ¥ yTBOPEHHs OUIBII BHUCOKOro piBHSI. CHHTAKCHUYHI YTBOpPEHHS,
10 BUKOPUCTOBYIOTHCS ISl BUPAKCHHS OL[IHHOTO IMOTCHIIANY, B OLTBIIOCTI
BHIIAJIKiB HAJIEXKATh 10 aeKTUBHOTO a00 eMoIIiitHoro cuaTakcucy. Haxdpaszosa
€IHICTD € TPOMDKHAM €JIEMEHTOM MK JICKCHYHUMH W CHHTaKCHYHUMHU
OIMHUIIMA. 3HA4YeHHsS Haa(pa3oBOrO €IHOCTI CTBOPIOETHCS 3OIIKCHHIM
yCiX HasBHHUX Y HbOMY 3B’SI3KiB ((pOpPMaIIbHHX, TPAMAaTHYHHUX, CEMaHTHIHUX
1 CHHTaKkCH4YHUX). Y Haa(pa3oBiii €IHOCTI, MO BUKOPHCTOBYETHCSA IS
aKTyamizamii OI[IHHOTO TOTEHIiady, BEJIUKY pOJb BIJICPalOTh MarOTh
NpeIUKAaTUBHI eleMeHTH. BOHM HecyTh OCHOBHE CEMaHTHYHE 3HAYCHHS,
3aBISKA YOMY BiJJOYyBa€ThCs peasizallisi CTpaTerii 1 TAaKTHK TEKCTy. Y MexKax
Ha(ppa3oBoi €IHOCTI (PYHKIIFO TIPUCYAKA YA CEMAHTHYHOTO IEHTPY 3aBXKIH
BUKOHYE BCE PEUCHHS, SIKE 3IaTHE IIPOCBIUYBATH» BECh CKIal Haa(pa3oBoi
€JTHOCTI SIK SIIPO BCIX 3B’SI3KIB, 1[0 ICHYIOTh MK PEUCHHSAMHU. €IHICTH TEMH —
XapaKTepHa O3HAKa CEMAHTHYHOI CTOPOHHM TEKCTy Ta HOro CKIaTHWKa —
HaA(pa30BOi €THOCTI, KA 3a3BUYall PO3BUBAE OHY MIKPOTEMY, IIIO0 OXOILTIOE
psaa nofii. Y HaadpazoBoBil €IHOCTI MOKHA BCTAHOBHUTH JIBa BUJIH 3B’ SI3KY
MOJIA: OMHOYACHICTh (TIOEAHAHHS CHHXPOHHUX (DaKkTiB) 1 HACTYIHICTB
(38’s130K (hakTiB, MO0 WIYTh OMWH 3a OJHUM). 3a3HAYCHHM BHILIEC THIIAM
3B’s13Ky y Handpas3oBiii €IHOCTI BIAMOBIAAIOTH TPH THUIH CEMAaHTHYHHX
BiJTHOIIICHB: OITMCOBI, PO3MOBIIHI W OIMHCOBO-PO3MOBIAHI. AHaJi3 BIACHE
oAy Hana(pa3zoBoi €IHOCTI MOKa3ye, M0 MIKPOTEMH TPYITYIOTHCS HABKOJIO
[CHTPAJIBHOTO PEUCHHSI, SIKE € OLIHHOIO PEMOIO.
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This article deals with the problem of the representation of evaluation in the
supra-phrasal units. Evaluation in all its diversity is inherent not only words
and phrases, but also the formation of higher level. Syntax formations, used
to express the evaluative potential in most cases belong to the affective or
emotional syntax. Supra-phrasal unit is an intermediate element between
lexical and syntactic units. The meaning of the supra-phrasal unit is created
by the convergence of all existing in it links (formal, grammatical, semantic
and syntactic). In the supra-phrasal unit that is used for the actualization of the
evaluative potential predicate elements are of great importance. They fulfill the
basic semantic meaning, and due to this fact, the implementation of strategies
and tactics of the text takes place. Within the supra-phrasal unit, the function
of predicate or semantic center is always performed by the whole sentence,
which is able to “shine” through the entire composition of the supra-phrasal
unit as the core of all links that exist between sentences. The unity of the theme
is the characteristic feature of the semantic aspect of the text and its component
the supra-phrasal unit, which usually develops one microtheme that includes a
number of events. Two types of connections between events can be established
in the supra-phrasal unit: that of simultaneity (combining synchronical facts)
and that of succession (connection facts that follow each other). Three types of
semantic relations correspond to the above-mentioned types of connections in
the supra-phrasal unit: descriptive, narrative and descriptive-narrative. Analysis
of the actual division of the supra-phrasal unit shows that microthemes group
around the center sentence, which is the evaluative rheme.

IocranoBka npo6iaemu. ONiHHICTE y BCbOMY il
0araTOMaHiTTi BIACTUBA HE JIMIIIE CJIOBAM 1 CIIOBOCIIO-
JYYEHHSM, ajie i yTBOPEHHSIM O1ITbIIl BUCOKOTO PIBHSI.
CUHTaKCHYHI YTBOPEHHS, 1[0 BUKOPUCTOBYIOTHCS JUIS
BUPQKCHHSI TTOTSHIIAY OLIHKH, Y TIePeBaXKHIH O1Tb-
IIOCTI BUIMAJKIB HAJICKATh /10 a()EKTUBHOTO YU €MO-
LIITHOTO CUHTAKCUCY. MU MOBHICTIO TOISIEMO JTyMKY
K. A. doninina npo Te, M0 «CUHTAaKCHYHI KOHCTPYK-
1ii, SIKI BUPaXKArOTh €MOILIi0, OalyXi 10 XapakTepy
i€l eMoIIil; OHI W Ti ) KOHCTPYKIIi BUKOPHUCTOBY-
I0ThCS JIJISI BUPQKEHHS 1 CXBAJICHHS, 1 OCYILY, 1 THIBY,
W pajiocTi, i CTpaxy, i MOAMBY, TOIO. 3 ILOTO CIIAYE,
IO CHHTAKCHYHWUM KOHCTPYKIISIM TIpUTaMaHHE He
eMOIIIHHO-OIIIHHE, a IPOCTO eMolliiiHe 3a0apBIICHHS, 1
3 I[i€1 TOYKH 30py OBEPXHEBO-CUHTAKCHUHI CHHOHIMHU
MIPOTUCTABIISIFOTHCSI OJTUH OTHOMY TIEpIII 32 BCE SIK €MO-
uitiHi / Heemouitini» [dominin, 1987, c. 106].
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[Torpeba MOBIIIB BUCIIOBUTH OIIHKY ITOKJIMKAJA JI0
JKUTTS W 3aKpiIJICHy BXKUTKOM (QopMy 11 BUpaKeHHS,
10 CBIIYHTH PO MOBTOPOBAHICTH KOMYHIKATHBHOTO
3aBJIaHHS, @ TaKOXK MPO Te, M0 CHHTAKCHYHA KOH-
CTPYKIIisl, BUKOPUCTOBYBaHa YacTO JJIsI HOTO 37iic-
HEHHSI, OTPUMAaJia CTaTyC THIIOBOT (DOPMU KOMYyHIKaIIii.

BuBUeHHSI CHHTAKCHYHUX KOHCTPYKI[I HEOIMIHHO
NPUBOIUTH JIOCHIJHUKA B LAPUHY TEKCTY, OCKUIBKH
B HBOMY Il OUIBIIOI MIPOIO, aHDK HA JIEKCHYHOMY
PiBHI, JOBOAUTHLCSI BUXOIUTH 3@ MEXKI OKPEMO B3SITOTO
peuenns [€nprioBa, 2017, ¢. 38—40; Kolegaeva, 1996,
p. 4], 60 Oe3 BpaxyBaHHS 3B’SI3KIB MK PCUCHHSAMH U
3arajbHOI0 CHTYAII€I0 BHUCIIOBIIOBAHHS OIUC OLIHKH
HE MOYKe OyTH JIOCTaTHbO [TOBHUM.

MeTa 3arponoHOBaHOI CTATTI TIOJIATAE Y PO3TIISIIL
0COOJIMBOCTEH aKTyai3alii OliHHOTO MMOTEHIaTy Ha
piBHI HajadpazoBoi exHocTi (nani — HOE).
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Buxknag ocaoBHoro marepiady. [Ipodiema HOE
BXKE TEPEeCTyNuiIa MeXi JIIHIBICTUYHOI CTHUIICTHKH,
IpUBEpHYIa 10 cede yBary MpeACTAaBHHUKIB 1HIINX
rajgy3eil MOBO3HABCTBAa W TOCiNa Halle)KHE MicLE B
JHIBICTHLI TEKCTY, KA MIBUIKO i YCHIIIHO PO3BU-
BaeTbesl. Hes3Baxkaroun Ha YHUCICHHICTh BH3HAUCHb
H®E, moxxna BuaianTH 11 OCHOBHI O3HAKH, IO IIiJI-
KpECIIOIOThCS  OIBIIICTIO JochiaHuKiB. Humu e:
HasBHICTh BJACHOI «MIKpPOTEMHU», CTPYKTypHa W
cMUCIIOBa 3aBepiieHicTh [3arnitko, 2006; Ilentu-
ok, 2007]. Cmucn HOE cTBOPIOETHCS KOHBEPIEeH-
LI€0 YCIX HAssBHUX Y Hil 3B’ s13KiB ((opMaIbHUX, rpa-
MaTUYHUX, CEMAHTUKO-CHHTAKCUYHHX ).

Crnix 3a3HaunTH, O Haadpa3oBa €IHICTH — MPO-
MiKHa JIaHKa MiXK JISKCHUHUMH i CHHTaKCHYHUMU OJIH-
HUIAMU. [1 MOKHA PO3IISIATH TO-Pi3HOMY: 260 OKPEMO
BiJI IGKCUYHHX 1 CAHTAKCUYHHUX OJJMHHLIb, HE BITHOCSYH
Hi 0 MepImx, Hi A0 APYTux, ado sIKk 0COONMBY CKJa-
JIOBY YACTHHY 1 JICKCHYHHUX, 1 CHHTAKCUYHHUX OIUHHLIb.

OCKiIbKM MH PO3TIISAAEMO OLIHKY SIK CTaBICHHS
JIIOIWHHU 10 00 €KTIB Ta SBUIL HABKOJIHUIIHBOTO CBITY,
o MOXXe OyTH BHpakeHe MOBHHMMH 3aCO0aMH €KC-
IUTIIIUTHO YX IMILTIIIATHO, TO BOHA, JIOTIYHO, OB’ SI-
3aHa 13 CEMaHTHKOIO, OTXKE, BapTO JOCHIKYBaTH
HOE€ six ceMaHTUKO-CHHTaKCHYHY €IHICTH 0COONIH-
BOTO THUIY, aje 3/AIHCHIOBATH i1 aHaIIi3 TePeBaXKHO 13
CEMaHTHYHOTO aCTEKTY.

Y HOE, 1m0 BUKOPHCTOBYETBCS TSI aKTyasizamil
MOTEHIIaTy OIIHKH, Ba)KJIUBE 3HAYCHHS MalOTh Ipe-
JMKATHBHI €JIEMEHTH, SIKi BAKOHYIOTh OCHOBHE CMHUC-
JIOBE HaBaHTAKEHHS, 3aBASKH YOMY U BigOyBaeThCs
pearmizanisi crparerii 1 TakTHK TeKCTy (3arHiTko,
2006; Kouan, 2015, c. 36-43). Y mexxax HOE ¢pyHk-
L0 peIMKaTa Y¥ CMUCIOBOTO LEHTPY 3aBKAH Oepe
Ha cebe Iiie pedyeHHs, SIKe 3/1aTHE «IPOCBIUYBaTH
Kpi3b Bcio TkKaHnHY HDE 5K cTprKeHb yciX HassBHUX
MK PEUCHHSIMH 3B’ SI3KiB.

€IHICTh TEMH — XapaKTepHa prca CEMAaHTUYHOTO
acreKkTy TEKCTy Ta Horo koMioHeHTy — HOE, ne
3a3BHYail pO3BUBAETHCA OIHA MIKpOTEeMa, IO OXO-
IUTIOE HU3KY TOJIH:

(1) 4 transient unexpected, gleam of feeling which
was partly affection, but to a far greater extent pride,
lit up Brodie's harsh features like a sudden quiver of
light upon a bleak rock. Brodie's eyes grew sullen like
that of a baited bull. He felt confused, trapped like a
blundering animal before the trial raddled creature
on the bed. Restless as a caged tiger, he placed up and
down the lobby (Cronin A.).

[lepmie peueHHs fAae nMIIe MOBEPXHEBE BH3HA-
YeHHsl eMoLiifHoro cTany bpoymi, ane BoHO € mpo-
MO3HIII€I0, IO BBOAUTH TEMY, HABKOJIO SIKOi YHOPSII-
KOBY€TBHCSI CEMAHTHYHUN CMHCI TEKCTY 1 SIKY MOYKHA
BU3HAYUTHU SIK KOHIENTYalIbHE SIPO, KOHIIEHTPOBaHY
abCTpakKLilo BCHOTO TEKCTOBOTO 3MICTY.

Cwmucn Bcboro HOE sBnsie coboro ckiagny KoM-
OiHaIil0 CMHUCIIIB yCIX pedYeHb, 10 HOro KOMIIOHY-
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toTh. [Ipenukaru peuens to light up, to be partly, to
grow sullen BUSIBISAIOTH TWHAMIKY 3MiH y HAcTpOi
cy0’exra. [Ipenukaru to feel confused, to trap, npo-
MO3UIIIHHI iMeHa quiver of light, bull, animal, caged
tiger yCTaHOBIIOIOTh NPUYMHHO-HACITIKOBI 3B’ S3KH
MDK TIOIISIMH.

YV HOE€ moxHA BCTAaHOBUTH JIBa TUIIH 3B A3KIB
MIX TOISIMH: OJHOYACHOCTI, IO TMOEIHYIOTh CHH-
XpOHHI (PaKTH, Ta MOCTIOBHOCTI, MO CIIOJYYalOTh
(akTH, [Ki CIHiAyOTh OAWH 3a omHUM. lluMm Thumam
3B’SI3KiB BiJIIOBIJIAlOTh TPU ceMaHTH4HI TuTn HOEC:
JECKPUNTUBHUHI, HAPPATUBHUH 1 JeCKPUITHBHO-HAP-
paTUBHUIL.

Posmsinemo taky neckpuntusHy HOC:

(2) At the end of a week they had cleared out the
old window frames, the doorway, the dilapidated
shelves and counter, the whole worn wreckage of a
bygone age. And now the denuded frontage leered at
Brodie like a mask, its window spaces the sightless
sockets of eyes and its empty doorway the gaping
toothless mouth (Cronin A.).

A. KpoHiH HaBOIUTH OMUC OYIiBHUIITBA HOBOTO
MarasuHy, MailOyTHpOro KOHKypeHTa bpoymi. Aue
MeTa MMCbMEHHHUKA TOJIATAa€ B TOMY, 1100 aeKBaTHO
nepeaTi HeraTUBHI €MOLIi1 TOJIOBHOTO NMEPCOHAXKY —
HOro HEHAaBHCTh 1O CBOIX NMPOLBITAIOYMX CYIIECPHH-
kiB. CamMe €IHICTIO IIUX TOYYTTiB MOXKHA TIOSICHUTH
TaKi CMHUCIIOBI Mapaleni3mMu, sK its window spaces —
the sightless sockets of eyes, its empty doorway — the
gaping toothless mouth, MO cBiTYaTh TPO 3CYyBU
i 3pylieHHs y Horo OadeHHI 00’€KTHBHOTO CBITY.
VY 1boMy BHCIIOBIIOBaHHI AJISl BUPAXKCHHS OLIHKH
BUKOPHUCTAHO CapKa3M.

B ocraHHbOMY peueHHI HeraTMBHA OILiHKa IOCH-
JIeHa eMOLIHO-eKCIIPECUBHOIO KOHOTALIEI0 BHCIIOB-
JIFOBAaHHS, 110 1OCSITA€THCS 3aBISIKM BXKMBAHHIO OLIiH-
HHUX CIIiB Y KOHTEKCTI BCHOT'O BHCIIOBIIIOBAHHS, SIKE
Ma€e HeraTuBHY CHPSIMOBAaHICTb. Po3risiHyTe pedeHHs
€ BUCHOBKOM 3 yciei HOE. [lonepenni peueHHs sikOn
3rpyNoBaHi HAaBKOJIO HBOTO W TOTYIOTh YHMTaya J0
CIIPUUHATTS capKa3My, SKHH MICTUThCS Yy (iHaIb-
HoMy peueHHi. [Ipore Buydene il po3misiHyTE 1032
mexkamu HOE 1ie pedeHHsT MICTUTD JIMILIE HEraTHB-
HO-OIlIHHE 3HaueHHs, y ckiafi x HDE — ocmucio-
€THCS SIK CApPKAaCTUYHE.

[IpoanamizyemMo 1me OAMH BUMNANOK peamizarii
OIIIHKH B JlecKpuntupHiii HOE:

(3) What I detest is napalm bombing. From 3.000
feet in safety. He made a hopeless gesture. You see the
forest catching fire. God knows what you would see
from the ground. The poor devils are burnt alive, the
flames go over them like water. They are wet through
with fire. He said with anger against a whole world
that don t understand (Greene G.).

VY HaBeJCHOMY BUCJIOBIIIOBaHHI OITMCYIOTHCS KaxX-
JUBI HACHIIKKM OOMOapayBaHb y OJHOMY 3 paiOHIB
B’etnamy. PeueHHst po3ramioBaHi 3 ypaxyBaHHSM
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€MOIIIHHOTO HApOCTAHHS U MOPIBHSHHSA, SIKi TOCsTa-
I0Th HAWBUILIOTO HANIPYKEHHS B OCTAHHBOMY PEUCHHI.
Lle peueHHs-BHCHOBOK € (hokycoMm yciei HOE. Bono
00’eTHye HaBKOJIO ceOe iHI pedeHHs, SKi pOo3IIisi-
Jal0ThCs SIK TeMH. ['HIB reposi, cripsIMOBaHUI NPOTH
JKaxiB BIMHM, CTa€ 3pO3yMUIMM 3 KOHTEKCTY BCi€i
H®E, T006TO 3 MAKPOKOHTEKCTY.

Y wnapparuBHiii HOE mnepmie pedyeHHs cemaH-
TUYHO He3aJle)KHE (aBTOCEMaHTHUYHE); BOHO 1 BUCTY-
nae curHajom mnodarky HOE. Hactynni pedeHHs
CEMaHTHYHO 3B’si3aHi 3 mepmuM (CHHCEMaHTHYHI).
Bonu po3’siCHIOIOTh, PO3BUBAIOTH Ta y3arajbHIOIOThH
CMHCJ OCTaHHBOTO:

(4) I had moved too hurriedly and they heard me,
because a silence grew outside. Silence like a plant
put out tendrils: it seemed to grow under the door and
spread its leaves in the room where I stood. It was a
silence I didn t like, and I tore it apart by flinging the
door open. Phuong stood in the passage end Pyle had
his hands on her shoulders: from their attitude they
might have parted from a kiss (Greene G.).

VY HaBeseHOMY BHUIIE BHCIIOBIIOBAHHI A0 CKIaay
H®E BxonsaTh Kinmbka pedeHb, AKi MepenarTh eMo-
HidHUi craH MoBHg (Cy0’€kTa), a came MOCTYIOBE
HapOCTaHHS BHYTPILIHHOTO 3aHENOKOEHHS. Y KOM-
no3uuiiHii crpykrypi npboro HOE 3Beprae Ha cebe
yBary TpHUpa3oBUil aHadOpUYHHI MOBTOP alOCTpak-
THOTO IIpeauKara silence.

PerpocriektuBHE poO3ropTaHHs IEepcoHidikoBa-
HOro 00pasa, MPEACTaBICHOrO 3a3HAaYeHUM IMEHHU-
KOM, CHPHSIE CTBOPEHHIO eMoLiiiHo1 Hanpyru. Hass-
HICTh HEO3HAYEHOI'O apTHKIS Mepen adCTPaKTHUM
IMECHHUKOM silence BHOCUTH TICBHE IOKBABJICHHS Y
3BHYHUN 00pa3 i 3B’si3ye HOro 3 4MMOCH KOHKPET-
HuM. Peanizalliss KOHKPETHKH BiJOyBa€ThCS B IMOPiB-
HSUTBHIM KOHCTPYKIIIT, O Ciiye Oe3MmocepeHpo 3a
MeTadOpOro 1 YTBOPIOE i1 MiCIATEKCT.

OCHOBOIO TOPIBHSUIBHOI KOHCTPYKLIl CTa€ KOH-
KpeTHe iM’a plant — MWBUAKO 3pOCTai0da POCIIMHA,
BUITyCKaioya MaroHd. B oOpasHoMy mOpiBHSHHI
abctpaktHe iM’s1 silence 3100yBae o3HaKu 31 chepu
CBOTO HETIMIUTIKalliOHaTy 4epe3 INepenianopsi-
KyBaHHS TIPEIUKATIB fo put out tendrils, to grow, to
spread its leaves. BeplinHOI0 HapOCTaHHS €MOLIITHOT
Hampyru € meradopruuHa HOMiHALs, SKa MPEACTaB-
JIeHa TMpeJUKaTHUM 3HAaKOM fo part from B OCTaH-
HBOMY PEUEHHi.

AHaNOriuHO BiI0YBa€THCS pENPE3CHTAIlIST OI[IHKH
i B HacTynHid HOE:

(5) “Good-buy. Thank you so much”. “Good-buy,
said Bertha”. Miss Fulton hold her hand a moment
longer. “Your lovely pear tree!” She murmured. And
then she was gone, with Eddie following like the black
cat following the grey cat (Mansfield K.).

3HauEHHEBUM IICHTPOM €IHOCTI € TMOPIBHSHHS.
[lepme i apyre pedeHHs MOB’si3aHi Kay3aJlbHUMH
BimHomeHHs MU (hold her hand —murmured). Tperte
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PEUYCHHSI BIAKPUBAETHCS CIIONYYHUKOM and, SKUH
HOCUTH TMOJNi(YHKIIOHAIBHUH XapakTep. 3 OJHOTO
00Ky, BiH € (hopManbHUM 3acO00M 3B’SI3KY PEYCHB,
3 1HILOTO — MOCHJIIOE T1ay3y, 301IbIIY€ BiACTaHb MiXk
PEUYCHHSIMH, TUM CaMUM BH3HAYalOud pyODK 3MiHH
JIUHAMIKH CMUCJIB: BiJI HEHTPAIBHOTO IO HETATHB-
HOro. 30poBa May3a e OUIBIIE MTiKPECIIETHCS
NIPUCITIBHUKOM then, SKUW MICTUTBCS 0€3M0CepeHBO
TICIIsl CIIONYYHHKA.

[loctymoBa 3MiHa IIBHAKOCTI pyXy CMHCHIB
MaHi(pecTyeTbCsl CEeMaHTHKOIO JIECHIB, SIKi peamisy-
I0Th OiHapHI ceMu HekBaruBoCTi (hold... a moment
longer, murmured) y niepiioMy i Ipyromy pedeHHsX
Ta KBAaIUTMBOCTI Y TPETHOMY (I1€CIOBO O Y TaCHUBHIH
dopmi was gone). CemaHTUYHA CTPYKTypa TiENPH-
KMETHHKA following y KOHTEKCT] peYeHHS TaKOX 3/10-
OyBa€ J0aTKOBY CeMy KBAIUTMBOCTI, IIBUIAKOCTI Jii.
O0pa3 koTa TyT Mae HeraTMBHE 3Ha4ueHHsS (Opuike,
MOTBOPHE CTBOpiHHS). BiH cTae iHaMKaTopoM emo-
HiifHO-HeraTuBHOI iHpOpMAaIii, sSKa HAala€E yChOMY
3micty HOE HOBOrO cMucity, OCcKiIbkH iH(pOpMAITis
B HOE He 3aMMKaeThCSA B paMKax OHOTO PEYEHHs, a
ippaflitoe Ha BeCh CMUCIIOBHH (pparMeHT.

AmHani3 38’s3Ky peueHb y HOE nokasye, 1110 BoHH
PO3TAIIOBYIOTbCS 3 ypaxyBaHHSAM CTYIEHS Hapo-
cTaHHsA Mipu o3Haku. OLHKa 30CEPEIKYEThCS B
OCTaHHBOMY PEYEHHIi, IO MICTHTh KyJIbMiHAIIHY
4acTHHY, — y sapi HOE, HaBKoIIO SKOTO PO3TAIIOBY-
€THCS PELITA PEUCHb.

Posrnsinemo  ctpyktypy HOE
JECKPUNTHBHO-HAPPATUBHOTO THITY:

(6) Even in the intervals of silence he was harassed
be their presence, kept anticipating the onset of the
Staccato tatto, and, when it recommended, a pulse
within him throbbed dangerously in the same tapping
rhythm.

When the rending of saws of wood came through
the dividing wall be winced, as if the saw had rasped
his own, bones, and the cold steely sound of the
chisels upon stone he frowned, as if they carved upon
his brow above and between his eyes a deep vertical
Sfurrow of hatred.

They were gutting the shop. The men worked
quickly and, in the rush to complete their operation,
worked also overtime (Cronin A.).

AmnanizoBana HOEC tpumaeThcs Ha €IMHIN 3araib-
Hill Temi — nepesaTH BHYTPILIHIA eMOLIMHUI cTaH
MEPCOHAXY, HOT0 YpasKeHy < GKOPCTOKY TOPIAMHIO.
Posnag HOE na Tpu ab3amm yBupasHIoe eMpaTuniny
CHPSIMOBAHICTh, IO CTBOPIOETHCS 3aBASKHU Y>KH-
BaHHIO MIPEIUKATIB i3 HETAaTUBHOIO OIHKOIO (harass,
dangerously, hatred), a Takox 3a JOTIOMOTOIO CIIiB,
HEUTpaJIbHUX 3 MOTIISITY OIIHKY (pulse, staccato tatto,
frown, saw), siki HaOyBalOTb HETaTHBHOI'O 3HAYCHHS
i1 BIUINBOM KOHTEKCTY BCHOTO BUCJIOBIIOBAHHSI.

AHJIOTIYHUM YMHOM aKTyali3yeThCsl OLIHKA 1 B
TAKOMY TIPUKIIAII:

3MIILIAHOTO,
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(7) But the wanting and the waiting were over
now, and Willie had a haircut and a new hat and a
new brief case with the copy of his speech in it and
a lot of new friends, with drooping blue jowls and
sharp pale noses, who slapped him on the back, and a
campaign manager, Tom Duffy, who would introduce
him to you and say with a tin-glittering heartiness,
“Meet Willie Stark, the next Governor ot this state”.
And Willie would put out his hand to you with gravity
of a bishop (Warren R.P.).

CemantnuauM sigpoMm HOE, sxe Oaszyerbes Ha
(hOHOBUX 3HAHHSAX, € CIIOBOCIIONyUeHHS tin-glittering
heartiness, 10 axTyajli3ye HEraTMBHE CTaBJICHHS
aBTopa 10 (apcy Ta oOIyTHOCTI TEepeaBHOOPHOT
KamIiaHii. EKCipecuBHICTh €JHOCTI ITiIKPECITIOETHCS
BUKOPHCTaHHAM aJBepOiajbHOrO 3BOPOTY 3 HpU-
HMEHHUKOM With, SIKHM MICTHTh CTEPEOTHUIIHE CJIO-
BOCIIONYUYeHHsI gravity of a bishop 1 cipusie ekcIuti-
Karlii OL[IHKH.

Toii daxr, mo ad3anmu HOE BUALISIOTECS cCaMUM
aBTOPOM, JIa€ MOXUIMBICTh JiHTBicTaM [CeniBaHOBa,
2006; Crpyk, 2022, c. 59-64), roBopuTH Tpo TE€,
IO MparMaTHyHa yCTaHOBKA aBTOpa IEPEBaXKAE HaJ
MIParMaTHYHOI0 YCTAHOBKOIO TEKCTY.

AHauni3 aktyansHOTro WwieHyBaHHS HDE cBiqunTs,
LI0 MIKPOTEMH T'PYIYIOTbCS HABKOJO PEYCHHS-LICH-
TPy, fKe € ouiHHOoK peMoro (R,). Lle moxna 300pa-
3UTH y TaKUi cocio:
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Puc. 1. Penpesenranisi oninku B HOE

BucHOBKHM Ta mepcneKTHBH MOJAJBIIMX PO3-
PO0OK y bOMY HanpsiMi. AHai3 3B’53Ky peueHb y
HOE noxasye, 1o BOHU PO3TALIOBYIOTHCS 3 ypaxy-
BaHHAM CTYIEHS HAapOCTaHHS Mipu o3Haku. OIiHKa
30CEePEeIKYEThCSl B OCTAHHBOMY PEUEHHI, 1[0 MICTUTb
KyJbMiHaLiiHy 4YacTuHy, — y saapi HOE, naskomno
SKOTO PO3TAIIOBYETHCS peliTa pedeHb. [lepcnekTus-
HUM € JoCTiKeHHs (pyHKIioHyBaHHs oniHHOT HOE
B MyOMIUIMCTHYHOMY H 1HIINX THIIAX JUCKYPCY.

s nyonikayis cmeopena 6 pamxax NPOEKMy
Erasmus+ Jean Monnet Module EUROPEACE
(«Kypnanicmuka mupy ma piwieHv 3a01s €6poiHme-
epayii Ykpainu y 60€HHULl ma RICAA80EHHULL YACY),
wo @inancyemocs €gponeticokum Corszom. OOnax
BUCTLOBIICH] NO2NAOU MA OYMKU HALeHCAmyb auule
aemopy (aemopam) i He 0608 '13K080 6i000OpadICaOMb
noensou €eponeticokoeo Cow3sy uu €eponelicbko2o
BUKOHABYU020 a2eHmMcmea 3 oceimu ma Kyavmypu. Hi
Esponeticoruti Coo3s, Hi OpeaH, Wo HAOAE SPAHMU, He
MOJACYMb HeCMU 34 HUX 8i0N0GIOAIbHOCTII.
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