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CrarTss TpPUCBSYEHA JOCITI/DKCHHIO CBOEPIJAHOCTI 1MOe3ii TPOMAITHCHKOTO,
MopanbHO-diocodcrkoro  Ta
Cesepunroka y 30ipui “bepezoBuii cik”. OKpeclieHO OCHOBHI MOTHBH JIiPHKH

JPUKO-POMAHTHYHOTO  3MicTy Banenruna

(pimHOTO IIOMY, MOpaJBHOTO BHOOpPY, OCOOHCTOI BiANOBINAIBHOCTI, CIOKYTH,
KOXaHHA, TPUPOIU TOLIO), XapakTep JIPUIHOTO Teposi; 3’ICOBaHO OCOOIMBOCTI
XYHO0XXHBOI MOBU. AKTYaJbHICTh PO3BIIKU TOSICHIOETHCSA BIACYTHICTIO CTYAIH,
MIPUCBSTYEHUX BUBUCHHIO MOCTUYHOTO JOPOOKY 3aM0Pi3bKOro MIChbMEHHUKA.

CeBepuHiOK ~ BamentTnH  MartBiifoBud  —  dIieH
HarrionaneHoi CHijKUM THCbMEHHHKIB Ykpainu 3 2019
poky. Brepire fioro moetuunmit TBip — Oaiiky “TpyTeHsb i
omkonmu” — Oyno HagpykoBaHo B JKMepHHCHKIH
paiionniii razeri “Hosi ropmsontu” (1974). 3romom
nyOyikyBaBcss B JITEpaTypHHUX  Yacomucax  Ta
anpmanaxax. Cporomni B. CeBepuHIOK mpamioe B
KiacuuHoMy npuBaTHOMY yHiBepcHTETI (M. 3aOpiXOKs),
KaHIWAAT ICTOPUYHUX HAyK, JOKTOpP IOJITHYHHX HaykK,
npogecop; aBTop BUAAHB 13 icTopii Ykpaiau, momiTomorii
Ta IHOIMX CYCHUIBHO-TYMaHIiTapHUX HayK, 30KpeMa
“KoncmekT nexmiit 3 icropii Ykpainu [X—XIX cromits”

(2001), ‘“MexaHi3M TOpPABOBOTO  pPEryaiOBaHHSA B
MmycyibpMaHcbkoMy mpasi” (2007), “TlomituuHa aymKa
CraponaBHeoro cBity, CepenHiXx BIKIB Ta emnoxu
Bigpomkenns”  (2009),  “IlomiTuuHa  MOBEMAiHKA:

npobaemu Teopii Ta Meromosnorii” (2009), “TemaTuuHui
CIIOBHUK TONYJISAPHUX YKpPAiHCBKMX NPHUCHIB’iB Ta
npuka3ok 3  komenrtapsmu”  (3-re  Bum., 2014).
B. CeBepuHiok 1mie i aBTop icTopu4HOi moeMu “Ykpaina
ko3arpka” (2015) ta 36ipku moesiii “bepesoBuii cik”
(2018).

Y 2013 p. pykonmc mnoemu B. CeepuHioka “Ykpaina
Ko3aIpKa” Oyio BiJI3HAUEHO Mi>XHapOAHOO
JMTepaTypHO-MUCTEIFKOIO TpeMicro iMeHI [‘puropis
CkoBoponu  Ykpaincekoro ¢oHIy KynbTypu. IIpo
MHUCTEUBKAN piBEHb IMOEMH Ta ii TPOMAJChKe BU3HAHHS
CBiYaTh HAYKOBI pO3BIAKM Ta KPUTHYHI OIJISLIU
O.Tammua [1], M. Inbauupkoro [2], 3. Ilaptuxku [3],
A. Cokynescekoro [5], I. Cronmrokosa [6]. Ha cwrorommi
ImocTae HEOOXIOHICTh IIUTICHOTO OCTIDKCHHS 30ipKH
moesiit B. CeBepunioka “bepe3oBuii Cik”, siKe OKPECIUTh
pOIb Ta Miclleé MHTII B CYy9acHOMY IMHUCHMEHHHIIEKOMY
nmpoctopi, 1 Hacammepen 3amopixoks. Takuit migxim i

BU3HAUa€  AKTYAJBbHICTb Ta  HAYKOBY  HOBHU3HY
myOmiKkartii.

MeTo0  pO3BIIKH €  PO3KPHUTTS  HEMOBTOPHOIO
XYJI0KHBOTO  TOYEPKY 3amopi3bKOro  IMHCbMEHHHKA

B. CeBepunroka B 30ipui “bepesoBuii cik”, 3’scyBaHHS
MicIisl 1 3HaUEHHST HOTO TOPOOKY B CY4aCHOMY iCTOPHUKO-
JTEpaTypHOMY MpPOLEC.

30ipka cxyaiaeThest 3 Tphox HuKIiB. [lepmmit (“Anamosi
IiTH) BiAKpUBAaE MOETHYHUH mepekas 6i0miiHoi omoBimi
PO TOYATOK JIIOACHKOI icTOpii, Ha3BaHWH JOCHUTH
mpomoBucto — “IIpo mepmmx mroxel Ta mo6po i 3107,
[MutanHs 0COOHMCTOI  BiANOBIJANBHOCTI, MOPAIBEHOTO
BHOOpPY, CHOKYTH — TOJOBHI izmei TBopy. JlomuHa Mmae

JKUTH TaK, ... 00 JUX0 HEe OYAUTH, / KOJU BOHO iIIc B
Kouucti, / cmabke # 6e33yde, Tuxo ciuts” [4, c. 5], mob
“no 3ip JrOAChKA Ayiia Jerinaa, / J00BI mparHyna i
nmobpa! / ByB nyx BonomapeM Iuis Tina, / a BOJIL — pO3yMy
cectpa!” [4, c¢.16]. ¥V uukimi HasBHI MOTHBH PiJHOTO
oMy, A€ ‘“XaTMHOHbKa B cady”’, a HOpSAJ 3 XaTol —
“mansBu 3 M’s1T010” [4, . 30]; ycnaBieHOro 3anmopixoks,
“ne coumiio ropae cepie / kus3s CesitociaBa, / TaM Ha
Civax 3apoamnack / 3amopo3pka ciaea!” [4, c.58]. ¥V
TBOpi “Bonomiku y cruriomy KuTi” aBTOp 3aKIHMKaE
HOCHTH “... y Ceplli IIO/ICHb / KPaiHy CBSITUX BUIHBAHOK
/ 1 HDKHO-XKypAUBUX TiceHb / Bei 6o 110008’ 10 JTiKyHMO
— / mimo He 3aMiHuTH iil...” [4, c. 35] Ta yTBepmKye

3araJibHOJIIOACKKI  miHHOCTI:  “BymyiiMo,  HamiiHO
Oynyiimo / myxoBHi cobopu cBoi!” [4, c. 35].
XapakTepHi B I[bOMY IIHKJi JIPWUYHI TOPTPETH,

npucesiueni Jleci Ykpainui (“Ykpainko, mo Ha3Banacs
Jlecero”), Karepuni Bimokyp (“SIx s mrobmio mrymu
nereceHbkux BiTpiB”). IIpukmMeTHO, 1m0 y 30ipii yBara
MpHIiIEHa BiJOMHM OCOOMCTOCTSIM 3aIropi3bKOTO Kparo
— nucbMeHHuKaM JIro6oBi ['enp6i (“He mMosxke cBIT cTOsITH
6e3 JIrob6ogi...”), IMmwmmy HOpuky (“TIpunnbentii”),
HaykoBIsIM  ApHonbay  Cokynbcbkomy  (“CBiTio”),
3uHOBIIO MMaptumi (“Hpyxue CITaBOCIIB’ ),
kaurosuaasio Onekcanapy Jlasyriny (“uke IMose”).
B. CeBepuHIOK 3yMiB TO0AaYUTH ¥ HAroOJOCHTH Ha
CYTHICHHX pHcax okpemoi ocobucrocti. Tak, y Jleci
VYkpaiHku, “TOHEYKH sICHOI  — “KpHINTaleBUI rojoc” i
“Bucoka noesia” [4, c. 22]; JIroboB ['ennba — “BoHa cama
— Hebec OmarocnoBeHHs” [4, ¢. 53], 11 cioBa “ropsrs, K
30pi BEYOpPOBi, / cpibisiThCsl, Haue pocsiHa Tpasa!” [4,
c.52]; Twmn Ipuk “TBOpUTH TymMOp MYIPUMH
naymkamu” [4, ¢. 57].

Y moesii, mnpucssueniii Jlro6oBi I'ensbi, aBTOp
MaiicTepHo 00irpye Ha3zBu 30ipok moerecu “I'pymese”,
“Imenem TBOIM”, “Tlapanens” TomIo:
IIpocuna: “Ilose3u mene B Kpacuse...”
“Jlymia ifie Ha CTOBiAb...”, 60 — ayma!
Bo miacts, nojoxuMBe i MiHJIUBE,
0e3 crioBizi He BapTe i rpomia.
“O0BiTpeHi CyBOI MOJOBYAHKH. ..”
— HaJiitHi, 100 He BuCTyUB bopeii.
VY Hei cepiie nicoBoi MaBku
1 MOTJSLA-NIPYKMYP CTENOBHX oueld [4, ¢. 53].

Taky X oOpuriHaJBHICTH CIOCTEpiraeMo i B moe3ii,
npucssgeHii Karepuni binokyp, 1e BUKOpUCTaHI psiIKd
3 JICTa MaCTPHHI:
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“SIk 51 MOOITIO IIYMU JIETECEHbKHX BITPIB...”
O nanHo Katpe, sx Bu Te cka3zanu!
Bu i1 Miii cepiedHmii HACTPii BiAramamy.
I xTo 0 iIe TaKk BUIUXHYTH 3YMiB:
“SIk s1 TFOOITFO ITYMU JIET€CEeHBKUX BIiTPIB...”
Hag3aem i Bonu mo6mnu Bac,

i Barri pap6w, ensi i moorwal.. [4, c. 26].
JlipnyHi MOTHBH B 30ip1li IepeMekoBaHi 3
(inococrkuMu po3TymMaMu:

Yu € y migctynHocTi Mipa? A BTIM —

Ha Barax He 3BaXKyIOTb 3pany...

He Binae Mipu >kaijinBa KOPHUCTb,

10 IyX BHUiNae€ ipkero,

IIO/IHS Ta [IOHOYi, MOB TaTh, KPay4HCh,
JI0 MO3KY BIIOB3a€ 3Miero [4, c. 40].

Benmka yBara npuzginena CJIOBY, sake “Tak xoueTbes ...
MOYYTH, / TpaBIWBE, BIJKPHUTE, HE CKyTe / JyKaBOIO
rporo, He 3me!” [4, c.42]. Jlume 3pigka CIOBO Y
B. CeBepunioka “Oe3nymine”, “gepcTBe”, “mykaBe”, aje
3nebinmpimoro — “marivae CJIOBO HaTXHEHHO-KpPHIIATOT
MoBH”. Xo4a i “BayKKO MOBIPUTH” B JOCKOHAIIICTh CJIOBA,
aje moer nepekonye, mo 3ananye CJIOBO HOBE -
“rauboke, KpUHUYHE, IEPBUHHE, / O€3rpilllHe, Hi B YOMY
He BUHHE...” [4, c. 43].

[Ipountyemo o0Opa3z camoro B. CeBepuHrioka: “Oimoro
neoens”  [4, c¢.28], “Oe3rypOOTHOTrO, HAiBHOTO
xyonuucbka” [4, ¢. 51], nyma skoro “raka HeIOCKOHaJa,
00 HaATO NOBro, jemamuilst, cmama” [4, c. 38], omHak
xKamae OyTH MPUIHATOIO “IO TYpTy IpaBegHUX cectep”
x04ya 0 “HalMEHIIOI CECTPO0, MOCITYIIHHUIECI THXO0,
mpoctoro...” [4, c.38]. YecHe cnyxiHHA moe3il —
MOXJIMBHH IUISAX 0 L[BOTO:
3aliMeTbCs B TPYASX AUBHUH IIEM —
i MOB Jteay!
He rpimmu — pumoro-Bipiuem
3a Bce IUIavy:
3a pamicTh, IpaBay i oOMaH,
CHOKYTY # Ipix,
3a I1am’ATh He3aroWHUX paH,
meyasb i cMix... [4, ¢. 23].

B iHmmX Bipmax TakoX MPOCTYIIAE€ BiIBEPTO-EMOILi HHIIA
CTaH MOeTa, HOro mparHeHHs “‘CBITJII KJIQJOYKH MOCTHTH
/ 3 moapMu XJIi6-ciap 1mo mupocti ainute” [4, c. 37],
Oa)kaHHS Ta yCTPEMJIHHS:
He nparny s Hi cpibna-3maTa,
Hi ClTaBU TypMaHy,
NPOLIY JJIA IacTs HebaraTo —
KPUXTHHY TaJaHy.
Hacnaru 6aunTi i 9yTH,
SIK BITEp B JINCTI CIIUTD,
JKHUTTEBI CMUCIIH OCSITHYTH
Ta B CJIOBi MOBTOPHTH [4, . 29].

Y ngpyromy nwmkii (“JIlo60BHI puMH’) BHCIIOBJIEHI
HAWTOHII HIOAHCH IHTMMHHX NOYYTTiB. MaeThcs mpo
Bipmi: “Tpu Houi”, “KoBTOK KOXaHHS’, ‘“KapTiBHHUIII-
mo6oB”, “CporogHi — HaHKoOpOTmIAa Hid...” Ta iHII.
Bpano mnepenano HeBu3HaueHUM cTaH 3akoxaHux: I
Tinbkn — tH! I okeaH 6e3 Mex / TBOIX O4ei, YCMIIIKH i
Bonoccs!” [4, c.95], BiATBOpeHO XiHOYY Bpoay Ta
IyXOBHY Kpacy: “Tu mpekpacHa, 6e3 »OoIHUX TmpHuKpac!”
[4, c. 92], “B wmei Bii i3 Mmpiii, / B Hel kasbke iM’s1” [4,
c. 97].

Jlro6oBHi Bipmri B. CeBepuHIOKa 1HOII BPaXKaroTh
He3aByallboBaHUM epoTH3MoM (“O ckpumnko, ManoHHo!”,
“JIBi 1r000Bi”), 1HOAI HABMAaKW — CTPUMaHi, 3 HOTAMH
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pozyapyBanHs i Menanxonii (“3rapumue”, “ianor”). 3a
JIOTIOMOTOI0  TPAJMLIMHUX XYAOXKHIX 3aco0iB  aBTOp
TBOPUTH BHCOKOTIOCTUYIHI JIIOOOBHI PSIKU:
He BunuBaii MmeHe 10 nHA —
KOBTKOM OCTaHHIM HE HAIHTHCh.
3aiui KparuivHy — 1 XTo3Ha:
1151 HIY [1I€ 3MOYKEe TIOBTOPUTHUCH.
KparnHa BUILIETBHCS B PiKYy —
1 MH 0 paio IOITHBEMO
1 HIY CHOTO/IHIIIIHIO T’ STHKY
ycio, 6e3 3anumky, qon’emo [4, c. 72—73].

[HTHMHO-TICH3a)KHA JTipHKa IPEACTaBICHA Y TPETHOMY
ukii — “Tlapaconi”. [loet ocniBye n000B sIK HAHOLIBIITY
IIHHICTh XWATTA B IOEAHAHHI 3 ‘“IIAJIEHCTBOM OCeHi”
(“XoBTtHeBa ociHp”), LBITOM Xpu3aHTeM (“MaseHbka
OCiHHA Jpama’), i3 “MOUIMHKAMH Ha IIOKaX MEePECTUTIINX
Bumens” (“Ilpo momy i He TUTBKH”), “moporo sAOIYK 1
rpym” (“LlimyHox oceHi”), i3 “m3BiHKUM BiTepiem”
(“TianicTka”). [lepenano HaWTOHIII BIATIHKY IPUPOIH —
“me 3paHKy goupiio B ToM genn” [4, c. 103],
“nucTonaauTh. | mapacosi IO HaB’S3JIUBO MOJHUBAE...”
[4, c. 109], mTpuxu meizaxy, k-0t y moe3ii “LlimyHoK
oceHi”:
CiM XOJIOQHHX OB
Ha BHIITHEB1 CaJX POJIUIOCS. . .
ITomepexuB TpaBy
roCTpHH Hii CpiOIACTOIO HUTTIO,
TIOJIOXJINBUI TyMaH
NpUIazae 10 JoHa 3emMii... [4, ¢. 100-101].

CrniocTepiraeMo HENOBTOPHICTh Iepefadi CTaHy Ayl
JIPUAYIHOTO Teposi Yepe3 KapTUHU MTPUPOIH:
[oBeprarocs B mam’s1Th 110 Tebe,
KOJIU CTENATRLCS Ol CHITH.
[oBepTrarocs B mam’siTh 110 Tebe,
SIK TYJISIIOTD 3€JIeH] JIyTH,
SIK XJTIOTIOYYTHCS XBIJII PO3MAa0
1 )KOBTHEBHI OarpsiHeIb TOpHTh. .. [4, ¢. 110].

Jlippunuii repoli BimuyBae cebe OPraHidYHOI YaCTKOIO
MPUPOJIH:
[lanencTBo oceni! 51 3HOBY — OpaHenp TBIii!
I pagicHO MO1 OICHHI 00JIATYHKH
MOKIPHO KKIat0 JI0 HIr TOO1 — B3aMiH
Ha CMYXKKY iHEr0 1 Teruti nouinynku [4, c. 106].

VYV mpoMy acmekTi HaiKpanii acoriamii y moera 1moB’s;3aHi
3 OCIHHBOIO TMOPOI0, a/Ke ‘IKOBTHEBA OCIHb — Mii
cepneunmuit oOepir! / IloBakHa maHi 1 KOKETJIHBA
naHsHKa” [4, c. 106].

Y tBopuoMy cBiTi B. CeBepuHioka crocrepiraemo
TSDKIHHSL 70 BHCOKOI KYJIBTYPH IIOETHYHOTO CIIOBA.
30ipka HacHuyeHa pi3HOMaHITHUMHU Tpomamu. Tyt i
sackpaBi emiterd (“Mep3eHHI JIMKM ~ TpHCTpacTei
HiK9eMHUX’, “IUNTOK SAOyYUX 3BUBHCTI NpPUMapH’,
“Oe3COHHS TOMJIMBOTO coJiof’, “IyIia HeyspMieHa”),
MIPOMOBHCTI MeTadopH (“rapsue JIiTo — He 3UMa XOJIO0AHA
— B KapTWHaxX 3yNUHAIO dYac”, “cBiTa HPUXOIATH 1
MHUHAIOTb, JUII Oy[IHI, KISATI BOPOTH, HIKyIM BIEPTO HE
3HUKAIOTh”, “MOBOM JIACTHTBCSA JHTO IO MO€l mymmi”,
“pumam OyBae 3aIli3HO Cy3ip’sIMH TpaTUCh y Bipmax’,
“... q B puMi 0XMBY / Ha 3aBipIIOBaHIM narepi / i THXIIe
TiHI yBiy / B 3auuHeH] Juid 1HIIMX [Bepi”), BIy4HI
adbopu3mMu, MO MiATBEP/KYIOTh HeE3alepedyHi iCTHHHU
(“Hema moctoTy Tsk4oi Oimm 3a HEYNTBO M MOpajbHE
OoxeBimia”, “Haiimepmie B JIOAWHI — JIOAWHA, / BCE
iHme — npumapa Oyrrs”’, “Byrn nHapisHi i3 borom He
MOXHa — / XWTH y IyxoBi Tpeba monens”’, “besuecTs,
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noropja i 3a3apicTb — / Hai3uiwi 3 ycix Boporu”, “CBiT
6e3 000BI — 0 XaTa mopoxHs™”, “bo Tam M0O0BI Mao
He OyBae, / Jie CTyK ceplelb TYJIHIIIN 3a ciioBa”).

Jls eMoniitHO-eKCTIPECUBHOT JIEKCHKH TT0€Ta XapaKTepHe
TBOPEHHS K NECTIMBUX CJIB Ta 3BEepTaHb, TaK I
CIIOBOTIOBTOPEHB:  “‘MaMa-MaTiHKO, Jo0a JacTiBKO”,
“BITpe-BITPOHBKY”, “XMapHu-XMapOHbKHU”, “30pe-
30pEHBKO”, “IOJNIe-IONEHBKO”, “pOKH-PIYeYKH, XOY Ha
Tpimeyky / OUCTpi XBUICUKH 3YNUHITE” TOLIO.

[MTocuiioloTh €KCIPECHBHICT 1 PUTOPWYHI 3amHUTalbHI
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“Xosoauii yeMix craii / y rpauii KinHKa — / 4u Oublie
B Hill MOpai, / HX B KJIalaHHI KypKa?”.

Omxe, y 30ipui B. CeBepunioka “bepesoBuii cik”
IpencTaBleHa MO0e3is TIPOMaASHCBKOTO, MOpalbHO-
¢inocopcpkoro  Ta  JMPUKO-POMAHTHYHOTO  3MICTY.
®ikcyemo B 30ipmi TBOpEHHS SICKPaBHX CIITETIB,
MPOMOBHCTHX MeTaop, BIyUYHHX ahOPH3MiB, IIECTIMBUX
CIiB, 3BEPTaHb 1 CIIOBOIIOBTOPEHb TOMIO. lloeTmyHwmiA
nopobok B. CeBepuHIOKa, XYIO0XXHBO JIOBEPLICHHH,
caMOOyTHIH, OpUTiHAJIBHAN, HEBiT €MHUH Bif JTI000BI 10

pimHOro Kpar, Tmocigae dYilbHE Micle B Cy4acHOMY

pedeHHs, sk-oT: “HeBke moumcra cromenmwio Hac / B ! ;
JTepaTypHOMY TIPOIIEC.

KOPCTKIH OyneHHIH KpyrosepTi, / IIO NPOMiHb BipH
Hamoi morac / B cloBa TpaBAamBi 1 BigBepTi?”,
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“NO MONEY - RHYME-VERSE OVER ALL PAY...”
(THE NATURE OF V. SEVERINYUK'S POETIC WORLD)

Protsenko O. A.
Zaporizhzhia National University

Severinyuk Valentyn Matviyovych is a Zaporizhzhia writer, a member of the National Union of Writers of Ukraine
since 2019; the author of the historical poem “Cossack Ukraine” (2015) and the poetry collection “Birch Juice” (2018).
V. Severinyuk’s poetry collection “Birch juice”, which presents the poetry of civic, moral, philosophical and lyric-
romantic content, has not been the subject of research in modern literary studies yet, which explains the topicality of the
research.

The purpose of the article is to reveal the unique artistic handwriting of the modern Zaporizhzhia writer in the collection
“Birch juice”, to find out the place and the meaning of the author's work in modern literary process.

V. Severinyuk’s poetry collection “Birch juice” consists of three cycles. In the first one (“Adam’s children”) there are
motives of his native home, Zaporizhzhia, moral choice, personal responsibility, temptation. This cycle is characterized
by the lyrical portraits dedicated to the writer Lesia Ukrainka, the artist Kateryna Bilokur and the famous personalities
of the Zaporizhzhia region — the writers Lyubov Genby, Philip Yuryk, scholars Arnold Sokulsky, Zinovy Partika and
the publisher Alexander Lazutin.

In the second cycle (“Love rhymes”) the subtle nuances of intimate feelings are expressed. Love poems are more likely
to strike with not veiled eroticism, sometimes, on the contrary, — they are restrained, with notes of disappointment and
melancholy. With the help of traditional artistic means, the author creates highly poetic love lines.

Intimate-landscape lyrics are introduced in the third cycle — “Umbrellas”. The lyrical hero transmits the state of the soul
through the paintings of nature; feels like an organic part of nature. The best artist associations are connected with
autumn.

In V. Severinyuk’s creative world we are attracted to the high culture of poetic word. The collection is filled with
various tropes (bright epithets, expressive metaphors, well-aimed aphorisms). The poet’s emotionally expressive
vocabulary is characterized by the creation of both affectionate words and phrases, as well as word repetitions.
Rhetorical question sentences increase the expressiveness. V. Severinyuk’s poetry is artistically accomplished, original,
unigue, integral to the love of his native land, occupies a leading position in the contemporary literary process.

Key words: Valentin Severinyuk, lyrics, lyrical portrait, motive, artistic language.
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