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CrarTs npucBsiU€HAa OCMHCIICHHIO XYJIOKHIX ocobnuBocTeil pomaHiB Bononumupa €uikinesa “Tinb nonepegHuka’”,
“T'nizno”, a takox “Tlobaunti Anpkop”. OOpaHi AIs DOCHIIKEHHS POMaHM — SCKpaBi 3pa3KH >KaHPIB HAyKOBOI
(aHTaCTUKM Ta JIETEKTHBY 3 NPUTaMaHHUMH ITOCTMOJIEPHIH MOMYNISpHIA OeleTpHCTHII O3HAKaMHU: IHTPUTYIOUMH
CIOXKET, CXIJIBHICTD JI0 TIPOBOKAILIiH, aKTHBHA Mi()OTBOPUICTh, EKCILTyaTalisl “MacOHCHKOI” TEMH, €30TEPUYHUX 3HAHb
1 BY4CHb, “‘Ta€EMHOI” iCTOPIT JIFOACTBA, 3arajgoK icTopii Tomo. BogHowac, Xy0xKHI TEKCTH MHUCHhbMEHHHUKA PO3IIHPIOIOThH
YKAHPOBI MEXI CyJacHOI IPO3H, MOMYIAPU3YIOIH YKPAiHCHKY JITEPaTypy 3-TIOMIXK IIHPOKOi YNTAIBKOI ayIUTOpIii.

Kniouosi cnosa: Hayko8o-ghanmacmuunuil poMan, 0emeKmugHUl poMaH, NOCMMOOEPHA NPo3d, XYOOIUCHIU C8im.
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XYIOKECTBEHHBI MUP HAYYHO-®AHTACTUYECKHX U JIETEKTUBHBIX
POMAHOB BJIAINUMUPA EHIKUJIEBA

Xopomkos H. H., k. ¢uron. H., nouient, Trotroma T. C., Maructp

Mapuynonvckuii 2ocyoapcmeenHulll yHusepcumen
npocn. Cmpoumeneti, 129-a, 2. Mapuynonw, Ykpauna

Crarbsl TOCBSIIIEHA OCMBICIIEHHIO XYTOXXECTBEHHBIX OCOOeHHOCTell pomaHOB Bmaaumupa EmkuneBa “Tens
npeuiecTBeHHuKa” (B pycckossbiyHoM u3manuu “TlutomuHuk 6GoroB”), “THe3mo”, a Tarke “YBuaets AJbkop”.
BriOpaHHBIE 11 MCCIEAOBAHUS POMaHBI IPEACTABISAIOT COO0M IPUMEPHI XKAHPOB HAYIHOH (paHTACTHKH U AETEKTHUBA
C TPHUCYIIMMH IOCTMOJEPHOM MOMyIAPHOW OEIICTPUCTHKE YEepPTaMH: WHTPHUTYIOIINI CIOXKET, CKJIOHHOCTH K
MIPOBOKAINAM, aKTHBHOE MH()OTBOPUECTBO, IKCIUTyaTallnsl ‘‘MAaCOHCKOIH~ TEMBI, 330TepHUYECKUX 3HAHUHN U YUCHUH,
“TaifHOI” MCTOPUM UYEIOBEYECTBA, 3araJJOK HCTOPHU M Ipyroe. B Toke Bpems, XyHO)KECTBECHHBIC TEKCTHI IMHCATENS
pacUIMpSIOT JKaHPOBBIE TPAHUIBI COBPEMEHHOH IpO3bl, Aenas MOMYISIPHON YKPamHCKYIO IHTEpaTypy Cpenu
00IHMpPHOI aymuTOpUH.

Kniouesvie cnosa: nayuno-gpanmacmuueckuii poman, 0emekmusHulil poMan, NOCMMOOEPHAs NPO3d, XYOOHCeCBEHHDbII

mup.

ARTISTIC WORLD OF SCIENCE FICTION AND DETECTIVE NOVELS
BY VOLODYMYR ESHKILEV

Khoroshkov M. M., Tiutiuma T. S.

Mariupol State University
Budivelnykiv ave., 129-A, Mariupol, Ukraine

This article is devoted to the analysis of the artistic peculiarities of the novels “The Shadow of Progenitor”, “The
Nest” and also “To See The Alcor” by Volodymyr Eshkilev. These novels represent examples of such genres as
science fiction and detective stories. They incorporate the popular fiction features: intriguing plots, provocations and
twists, active creation of myths, usage of mason themes, esoteric studies, the mysteries of the human race and
history, etc. At the same time, the author’s work widens the genre borders of modern novel, making Ukrainian
popular literature more accessible to a broader audience.
Therefore, the purpose of the article is to cover the main parameters of the artistic world of Eshkilev’s novels,
characterization of the plot structure of the texts, by means of which the author attempts to create the meta-historical
model of the world, to show the two sides of the human world with its eternal battle of good and evil, the sacred and
the sins, the true knowledge and falsehood. This idea goes through all the work of the author and can even be found
in the fantasy novels “The shadow of Progenitor” and “The Nest”.
Through the world of his novels V. Eshkilev is trying to unite the past and present, as well as looking into the future
of the humanity. The author is practically a “postmodern demiurge” — the creator of his own artistic world, that is
based on a mythological interpretation of the past, esoteric explanation of the present (such novels as “The Goddess
and The Consultant” and “To See The Alcor”) and also futuristic reading of what is to come (found in the novel
trilogy “Farengo”).
All his work is united by the author’s concept of the world, in which there is a constant battle of good and evil, of
order and chaos, of light and dark. A person must make a choice and his characters are to choose which side they are
on. This is the pinnacle of the author’s artistic world as well as his view of it.
Therefore, even though the novels of V. Eshkilev are oriented to the mass reader and have light and entertaining
plots of popular fiction genre, they outline the postmodern artistic tendencies and the corresponding view of the
world.
The adventure settings, detective plots, erotic scenes, play on myths and cultural codes, active storytelling and
creating of the alternate reality, provocativeness and cockiness, at times, the ease of the writing — are all the
characteristics of the author’s style. It is also worth mentioning that such novels as “The Shadow of Progenitor” and
“The Nest” are great examples of highly underrepresented in modern Ukrainian literature genre of science fiction.
Key words: science fiction, detective, postmodern novel, artistic world.

ITocTanoBa npoO/ieMH B 3araJibHOMY BHIVIAAI Ta 1i 3B’fI30K i3 BaKJIMBHMH HAyKOBHMH a0o
npakTHYHUMH 3aBaaHHsiMu. CydacHa ykpaiHChKa JiTeparypa, mo30aBieHa 3pemTor mnadocy
HaIllOHAIBbHOI PO30YyJOBH, MECIAHCTBA M BHHATKOBOCTI, MOPAJIbHO-TUYHOI 3aaHTa)KOBAHOCTI,
KylnbTypHOi Miosorizamnii, eBomouioHye B OiKk MacoBocTi M, cka3atu O, MOCTMOIEpPHOI
YTWIITApHOCTI. [1eThesl, Ha Hall MOIJIA, PO CIPOOH 3aJOBOJBHUTHU MOTPEOU CY4aCHOIO MacoOBOTO
yuTaya — CTHJIICTUYHO HEBHUOAriIMBOTO, OJHAK 3BHUKIOrO JI0 PpO3MAiTTA IHTENEKTYaJbHOI,
MPUTOIHULIBKOI, (aHTaCTUYHOI, (PEeHTEe31MHOI, NETEeKTUBHOI JITepaTypd pPI3HOTO TaTyHKY, sKa
JI03BOJISIE TOPUHYTH Yy BIPTyalbHUH, AIbTEPHATUBHMHA CBIT. Y BITYM3HSIHOMY IHCHMEHCTBI
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MOKAa30BUH NPHKIA] — XyA0XKHS MpakThuka Bomoanmupa €mikineBa, sikuii OyKBaJbHO 3a OCTAHHE
JECATUIIITTS BUITYCTUB HU3KY POMaHIB Pi3HHUX kaHpoBHX (opm — Oiorpadiuni (“Breua maiictpa
[Minzens”, “Yci kytu TpukytHuka”), getektuBHi (“boruns i Koncynsrant”, “Ilobauntu Asnbkop”),
HaykoBo-panTactuuHi (“Tiaep momepemnuka”, “I'Hi3zmo”), icropuuHo-(denrtesirini (“Immeparop
noseni”, “llnax boromona: poman npo binux xopsatiB”). IluceMeHHHMKAa HE JapeMHO Ha3BaHO
“opraHizaTopoMm JiTeparypHoro mporecy”’ (MpUHAMHI Taky naediHililo TMoaae yKpaiHChbKa
Wikipedia), amxke, sckpaBuii perpe3eHTaHT CTaHICIaBChKOro peHoMeHy, B. €KiieB nepeKoHINBO
JOBOJUTH MOKJIMBICTh TBOPEHHSI HOBUX >KaHPOBUX (DOPM, aKTUBHE €KCIIEPUMEHTYBAHHS 31 CTUJIEM,
anpobariis HOBUX TEM i 4acoM HPOBOKATHBHHX CIOXKeETiB. Moro mposa crpuiiMaeTbcs B pycii
MOMYJISIPHOT OENETPUCTHUKY, L0 MOETHYE MPUTOTHUIBKY (Halyiy 13 IHTPUTYIOUUMH JETEKTUBHUMU
CIO’)KETaMH 1 Ma€ Ha METi MepeayciM pOo3BAKUTH YUTaya I[iIKaBUM IMOCTMOJIEPHUM YTHBOM (IIPO 110
aBTOp YECHO 313HAE€THCA B YUCIEHHUX 1HTEpB’10). lle, HA Hamy AYMKY, 3yMOBIIOE MOMYJISIPHICThH
poManiB B. €mikineBa i BoxHouyac poOWUTH iX MIKABUM MarepiajJoM Ui JIiTEpaTypO3HABUMX
JOCITIJKEHB, aJKe BOHU — CBIIYEHHS JUHAMIYHOTO PO3BUTKY M €BOJIIOIIT BITYM3HIHOI JITEPATYpH
€oXH “TocT”.

AHaJi3 OCHOBHHMX JOCHiI:KeHb i myOJikaniii 3 mopymenoi mpodjeMu. BinbIIicTh PoO3BIIOK,
MPUCBAYCHHUX poMaHicTuli B. €mikiseBa OCTaHHBOTO ACCATHIITTS, — 1€, 3A€0UIBIIOr0, peneHsii Ha
HOro KHUXKKH, a00 K 1HTEpPB 10 13 caMuM aBTOpoM. HaBiTh MOO1NKHUI Oryisy myOikariif i3 i€l Temu
3acBimuye Opak (axoBWX JOCITIDKEHb. BOYeBUAb, HA€ThCS B3HAKU HEOakKaHHS IOCIITHHUKIB
3aiimMaTHCsA “‘HECEepHO3HMMH™ JITEPATypHUMM >KaHpAaMH Ha KIUTAJIT HAyKOBOi (paHTAacCTHKH, abo
€30TepUYHIMH KOHIENIisIMUA (Ta€EMHI TOBApUCTBA, MAariyHi OpAEHHW), YTUICHUMH B JETEKTHUBHI
ctoxeTd. Binrak, npoOGiaemMu aBTOPCHKOTO iHAMBIAYaIbHOTO CTHIIIO, CrieNU(DIKU HOro Xya05KHBOTO
CBITY OKpECJICHI JHIIEe CIOpagudyHO ¥ He cucreMHO B penensisx I bonmap-Tepemienka,
O. I'ynynska, Ceitnanu Ilupkano, posBigkax Pokcanu Xapuyk Ta iHIIMX. 3-MOMDK OLIbII
IPYHTOBHUX JTEpPaTypO3HABUMX CTYIii BapTo BHOKpeMUTH cTtarTi Okcanu ['onmbHuk «TpuKyTHUK
Bonogumupa €mkineBa: MicTHKO-€30TepUYHa CTpatTerisi pomMaHy “Yci KyTH TpPUKYTHHKA »,
“Tpanchopmaris xanpy “poman-midp” y TBopuocTi B. €mkinesa”, “I'noctuunmii midp y pomanax
B. €mikinesa” Ta “E3oTepmuHuit auckypc mnpo3u Bomomummupa €mikineBa”, y SKHX aBTOpKa
TOPKAETHCS OKPEMHUX ACTIEKTIB €CTETHKH XYAO0XKHBOTO CBITY MMCHhMEHHHKA, )KaHPOBUX MapaMeTpiB
OKpeMHX POMaHiB, NMpobsieM cTUI0 Ta 00pa3Hoi cucteMu. LlikaBi criocTepekeHHs HajJ OKPEMHUMH
acrekTaMu TBOPYOCTI MHCbMEHHMKA (30Kpema, OiorpadiuHMMU pOMaHaMH) MICTATBCA y CTaTTl
O. l'amnua «OcobauBOCTI MOCTMOAEPHOI KBazi-Oiorpadii: B. €ukines “Yci kyru TpukyTtHuka’».
Oxpemo Bapto BUAUIMTH aucepTtanito 3oi [lleBuyk “3acobu moaentoBaHHs 1cTOpli B MOCTMOAEPHIN
YKpaiHCBhKIN Mpo3i”, A€ 3-NOMDK IHIIOTO PO3MIAHYTI (POPMH HMUCHMEHHHUIIBKOI T'PH 3 ICTOpI€LO,
ICTOPUYHHUM YacoM Ta aJbTEPHATUBHOIO ICTOPI€I0 B poMaHax “Anent”’ Ta “IMmepaTop moBeH1i”.

Bupinennsi HeBHpilIeHMX paHille YaCcTHH 3arajbHOI NPo0/eMH, SAKHM HPHCBAYYETbHCS
CTATTA. Y TMIPONOHOBAHIM CTAaTTI HATOMICTh YyBara 30CEpe/PKEHa Ha KaHPOBO-CTUIILOBHUX
0cOOJIMBOCTSX HayKoBo-(paHTacTHYHMX pomaHiB “TiHp mnomepenHuka” Ta “I'HI3mH0”, a TakoX
nerexktuBy “I[lob6auntin Anbkop”. Kpim Toro, 3pobiieHa cripoba OCMUCITUTH TPOMOHOBAHI XY/0KHI
TEKCTH Kpi3b MPU3MY €CTETHKH MOCTMOJIEPHY 3 ii ()parMEeHTapHICTIO MHChbMa, MPOBOKATHBHICTIO
BUKJIaJy, Tporo MidaMu, KYJIbTYpHUMH KOJAaMH Ta CIO)KETaMU aBaHTIOPHO-TIPUTOJAHULIBKOTO
XapakTepy, €30TepUYHOI0 CKJIaI0BOIO 1 CHMBOJIIKOIO.

@opmyJ/II0BaHHS MeTH CTATTi (MOCTaHOBA 3aBJAaHHA). METOIO CTAaTTi, OTXKE, € OKPECICHHS
OCHOBHMX MapaMeTpiB XYyJO0XKHBOTO CBITY poMaHiB B. €mikijeBa, XapaKTEepUCTHKA CHKETHO-
KOMITO3HITIHOT (TIO/II€BOT) CTPYKTYpH TEKCTIB, 3a SKOK TIPUXOBaHa Crnpoda CTBOPUTH
METaiCTOPUYHY MOJENb OyTTs, MOKa3aTH [BOIJIAHOBICTH JIOACHKOTO CBITYy 3 HOro OJBIYHOIO
060poThOOI0 J00pa 1 37a, CakpaidbHOTO 1 MPO(aHHOTO, ICTUHHOTO 3HAHHA 13 QanpmmBuM. s
HACKpi3Ha iJesl NPOXOJUTh dYepe3 OUIBIICTE POMAaHIB aBTOpa W ONPUSBHIOETHCS HABITH Y
¢danTactuuHiit ¢pabyni pomaniB “Tinbp nonepennuka” Ta “I'Hizp0”.

Bukiag ocHOBHOro marepiaaly 3 TOBHMM OOIPYHTYBAHHSAIM OTPHMAaHHUX HAayYKOBHX
pesyabtartiB. CTuib NUCPMEHHMKAa — LUTICHE XYAOXKHE sBuUlle, ske, 3a B. XXupmyHchkum,

Dinonoziuni Hayku



61

“...03Ha4ya€ He TUIbKU (PaKTHUHE CIIBICHYBAaHHS PI3HUX MPUHOMIB, @ i BHYTPILIHIO B3a€EMHY IXHIO
3YMOBJICHICTh, OPTaHIYHUIN Y CHCTEMATHYHUI 3B’ SI30K, 10 iICHYE MK OKpeMHUMH Tipuiiomamu” [7].
OTXe, TOHSTTS CTUIIIO BiIOOpaXkae B3a€MO3B’SI30K MK 3MIiCTOM (CHO’KETHO-IIO/II€BHIA KOMITOHCHT)
Tta (popmoro iHoro BruieHHsA. KpiM TOro, XymoxkHiil CTHJIb NMHUCbMEHHUKAa € BHUPAXKEHHAM MHOro
CBITOTJISITY, BTUIGHUM B 00pa3ax BIAMOBIIHUMH MOBHHMH 3acobamu. Tak, pomanam “TiHb
nonepennnka”’, “I'uizgo” ta “Ilobauntn AnpKop” MpUTaMaHHA CUMBOJIIYHICTD, SIKA BUSBISIETHCS K
Ha pIiBHI TBOpPEHHs cHenu(IvHOT KOHIEMNIii OyTTS (IBOILUIAHOBOTO, CIIOBHEHOTO Ta€MHUIIh
TPAHCIEHIEHTHOTO, €30TEPUYHOTO, JIOCTYITHOTO JUIsl PO3YMIHHS JIMIIE OOpaHMM), TakK 1 Ha PiBHI,
CKa)XiMO, KOJIOPUCTUKU: “‘yepgona Kimumama ' (Hayko-(haHTacTHUHI pomanu ‘“‘TiHb morepemHuka’,
“T'Hi3n0”); “3aeaokosutl mae uepsonoi cinku”’, “Ane 3a yum pacadom 4opui mposHOU HE3PUMUX
maziunux yapcms”’, “Ane meneonnull HomMep Kilepa 3ANUWUBCS 8 CMApPOMY Op2anausepi —
3aK0008aHUIl, AKYPAMHO 3aNUCAHULL YepBoHO 2enesoio pyuxor ', “Iii nacnunace uiu, oceimnena
yepeonumu aamnamu cnaivni maza’, “Tpaouyis uepsonoi cinku” (“IloGauntu Ajbkop”).
UepBoHMII — CHMBOJI KPOBi1 i BOTHIO, 00 II¢ — rapsyuii KoJip. ¥ HbOMY — BCl CTOPOHH KUTTS: 3
oJHi€] — MOBHOTA XHUTTA, CBOOOJA Ta €HEpris; 3 iHIIOI — BOPOXKHEYA, MIOMCTA W arpecUBHICTb. 3
OJIHOTO OOKY — 11€ CHMBOJI KOXaHHS, a 3 1HIIOT0 — CUMBOJI CTpakJaHb. | BoJgHOYAC, BiH BiICHIIAE
YHuTaya J0 CBITY TPAHCUEHICHTHOTO, CBITY MariYHUX puTyaiis [4].

VYike Ha piBHI CIOKETYy HayKoBO-(aHTacTUuHi poManu “TiHp nonepeanuka” 1 “I'Hi370” CHUMBOIIYHO
PeTpe3eHTYIOTh 3ITKHEHHS OyneHHOro (MpodaHHOTr0) CBITY 31 CBITOM Ta€EMHOTO. 32 KapKOJIOMHOIO
¢$abynor0 MDK30pSHHUX TMEpENbOTiB, IM03a36MHHUX CBITIB, MaclITaOHUX OaTaliii IPUXOBAHO
iCHYBaHHS JaBHIX TaEMHHUX OpJIEHIB (Ta cama MacoHChKa Tema i3 “TlobGaunTtn Anbkop”, “Yci Kytn
TpukyTHUKa”, “boruns 1 KoHcynbTaHT’), Ta€MHUII TOXOJDKEHHS JIIOAWHU (CIOKET MpPO MaTepiB
[Tipii ¥ Teopis WpO IITYyYHE CTBOPEHHS JIIOJUHM), 3ITKHEHHS 3 TAEMHAYMMH I103a3€MHHMHU
UBLUTI3aLiIMH (TIPAOTL, IHTEpHpeTalis “00KeCTBEHHOTO BTpy4YaHHs). Y I[bOMY (PaKTHYHO BeCh
B. €mikineB, skwii, 3a LUIKOM CIyOIHHM crocTepekeHHs M Okcanu [onpHHK, “...HO€AHYE
3aXOIUTMBY IHTPUTY U TIHOOKI PO3MUCIHU MPO TAEMHUII OYTTS, JIPpUYHI Macaxki i 1HTENEeKTyallbHi
saragku’ [3, c. 54].

CuUMBOJIIYHOIO MTOCTAE 1 COLllaIbHA CTPYKTYpPA CYCHUIbCTBA MailOyTHBOTO. JIfoanHa, 3a €HIKIIE€BUM,
I1JIKOPIOE BCECBIT, KOJIOHI3YE IUIAHETH, JOCATAE TEXHIYHOI MOTYTHOCTI, 1110 MEXYE 3 Mari€ro, OJHaK
3aNUIIAETHCA Ti€0 K camoro MoanHo XX — XXI cromitrd, mepeiHsaTor 60poTHO0 3a Biamy,
CXWJIBHOIO JI0 TOTaJITapu3My W TpHUTHOONEHHS co01 momionux. ['oBopsum B pomanax “TiHb
nonepenHuka” 1 “I'HI3N0” Hpo TOTalmiTapHy 3a CBO€IO CYTTIO IMIEpilo, aBTOp BOJHOYAC He
crpuiimMae i CyTo HeraTuBHO. 3 OAHOTO OOKY, II€ — TOTaJITapHE CYCIUIBCTBO, SIKE IMMO30aBIIsIE
1HAMBITyalbHOCTI M cBOOOAM BHOOpY, a 3 IHIIOTO — pPATIBHUM KOBYEr, y SKOMY Hapoau
MEpEeKUBAIOTh SIKICh OYpXJIMBI MOJli, el KOBYer ix pArye gk Oiojoriunuii Bua. Ilotim Hapoau
HapiKaloTh, 110 B IbOMY KOBYe3i OyJI0 MOraHo, ajie sKOW He KOBYEr, TO, MOKJIMBO, BOHU O yXe He
icHyBanu [5].

JIBOIUTaHOBICTb, YSIBJICHHS NPO CBOEPIIHY “BEpTENHICTh” CBITY IOKJIAJeHAa B OCHOBY CTpaTerii
CIOKeTOTBOpeHHs pomany “Tlo6auntu Anpkop”. Ilepmmii BUMIp aBTOPCHKOI OMOBIII TPUCBSIYEHUN
MOJIISIM TaK 3BaHOTO MPO(AHHOTO CBITY (HANPHUKIIAA, 300pakeHHsI OpJIeHIB, ICTOPisd Ta€MHOI 30poi 1
06opoThOa 3a Hel, CIOKOHBIYHE CYNEPHUIITBO MiXK TAEMHHMH TOBaPHCTBAMH, PO3CIiTyBaHHS Hamamy
Ha XpaM TOINO), a APYTHil — peasi3ye i/1ei cakpaJbHOTO XapakTepy, MEePEeBaKHO THOCTUIU3MY —
ICTUHHICTh 3HaHHS, HEOOX1HICTh Mi3HAHHS TAEMHUIb OyTTs, 30epexeHHs U nepeaaya cakpalbHUX
3HaHb. Ha piBHI CIOXeTy 1ie BTIJICHO B MaliCTEpHOMY IO€JHAHHI JIETEKTUBHOIO CIOXKETY (Harmaj Ha
MAaCOHCBHKHH XpaM, MOYaTOK PO3CIiTyBaHHS, BUKPAJIECHHS TAEMHUYOTO MOTYTHBOTO apTedakTy) 3
171e€10 iICHYBaHHS TAEMHOT'O 3HaHHS (MariyHoOro, €30TepUYHOr0) Ta J0JeH, K Horo obepiraioTs i
nepesarTh y yaci (MaCOHHU, YaKIIyHChbK1 opZieHH). TyT ke HaTparuiseMo Ha MONyJsSpHY 1 paHille, 1 B
HAlll yac 1/1e10: 3a MOJITHUKaMHU, JepKaBHUMHU JiT4aMU Ta YMHOBHUKAMM MPUXOBaHI OKYJIBTHI CHIIH,
SK1 TAEMHO KEPYIOTh CBITOM YIPOJOBXK YCI€T ICTOPIT JIt0/ICTBA (KOHLIEMIISI TAEMHOIO BCECBITHHOTO
ypaay). Y HaykoBO-(haHTAaCTUYHHUX pOMaHax L i/iee€ TpaHC(HOPMYEThCS B ICHYBaHHS IpPagaBHbOT
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MOTYTHBOI IIUB1II3aLii, IKa CTBOPHMIIA JIFOJCHKY IIUBLII3AIIIO 1 IPOJIOBXKYE KEPYBaTH ii €BOJIOIIIEIO
Yyepe3 MOCBIYCHUX 1 3HAIOUHX.

Hemae >xomHuX 3amepedyeHb, IO came KUTTEBUH [OCBI € HAWrOJOBHIIIMM CKJIAJHHUKOM
dhopmMyBaHHS 1HIWBIAYaJbHOTO CTUJIIO aBTOpa. MuUTElb, MO CYTi, YTUIIOE€ BJIACHE YSBJICHHS IPO
CBIT, CBOIO ocobucty peduiiekciro. B omnomy 3 iHTepB’t0 B. €uikineB 3a3Hauas, 10 BUBYAB 00OpsIU
MaCOHCTBA, TAEMHUX YTPYIIOBaHb, “3a CBO€ KHUTTS CIIUIKYBaBCS 3 JyKe OararbMa NpOCBITICHHUMHU
JToABMHU: 3 MOHaxamu B €rurTi 1 JIiBii, 3 THOETCHKMMU MOHaXaMH, 3 TyXe MPOCYHYTHUMH JIFOJAbMU 1
B Hac B YkpaiHi” 1 caM € e3otepukoMm. OTxe, 3aKOHOMIpHO, IO aBTOp y pomani ‘“TloGaunTtn
AJBKOp” OIOBi/Ia€ HaM MPO THOCTHYHI TaeMHi ToBapucTBa — “UepBona ['nka” / “Oxo [liBHOYI” Ta
MacOHIB, Ki BOIOIOTh MK C000I0 3a MalmHy TPOKISATh, SIKA “NOCOHYE Haui C8im 3 IHUUMU
pisHamu Oymms”. XpaHUTEISIMU [UX MAIIUH Ta TAEMHUIb € MAaCOHH, Cy4acHI HAIAJKU SIKUX
MaroTh obepiratu 1r0 MamuHy. CaM NMUChbMEHHHK 3a3Havae, 0 MAaCOHCTBO — 1€ OPJCH, KU Ma€e
cBoiM aeBizoM “Tlopsaaok mpoTu xaocy”, TOOTO € TI€K CHIIOIO, 110 00epirae po3yMHHI CBITOYCTpii
(cxoxy GyHKIIO BUKOHYIOTH MaTepi [1idii 3 pomanis “Tinb nonepeaauka”, “T'Hi3H0”).

BucHOBKM 32 mpoBeIeHHM IOCHII:KEHHSIM i NMEepPCHeKTHBH MOAAJIbIIUX PO3BIAOK Yy LbOMY
HanpsMi. Y cBoeMy poMaHHOMY CBiTi B. €1ikineB nparue noegHaTyd MUHYIE ¥ CydacHe, a TaKOXK
3a3UpHYTH B MailOyTHe mroAcTBa. DaKTUYHO aBTOP BHUCTYNAE THUIIOBUM “TIOCTMOJEPHUM
JeMiyprom” — TBOPIIEM BJIACHOTO MHCTELKOTO CBITY, 3aIPYHTOBAHOTO Ha 4acoM (heHTEe31iHOMY,
MidosorizoBaHoMy npountaHHi muHyjioro (“Immeparop moseni”, “Llmsx Boromoma: poman mpo
binux xopBariB”), e30TepHUHOMY TpakTyBaHHI TemnepimHboro (pomanu “boruns 1 Koncynerant”,
“Tlob6aunT AJTBKOP” MOKA3YIOTh 3BUYHY HAM PEaIbHICTh KPi3b MPU3MY JaBHIX €30TEPHUUYHUX YUCHb
1 THOCTUYHUX 3HaHb), & TAKOXK (PYTypUCTHUHOMY MPOYUTAHHI MAaHOYTHHOTO (POMaHM 3alyMaHOi
Tpuiiorii “@apenro”). VYci 1i TBOpHM 00’€IHYE aBTOPChKA KOHICMIS CBiTy, J€ IOCTIiHO
BiJI0yBaeThcst 6opoThOa n00pa 1 372, MOPSAKY 1 Xaocy, CBiTia 1 TeMpsBH. | M01uHa MyCUTh pOOUTH
BUOIp, BIATAaK repoi MOBCsAKYAC 0OMParoTh, HA YHeMy BOHH Oorri. Lle HapiKHUI KaMiHb XyI0XHBOTO
CBITY MMCbMEHHUKA, 1OTO CBITOTIISY.

Bonnouac pomanu B. €mikineBa 3a CBOIM CTHIIEM € THIIOBO ITOCTMOAECPHUMHU TBOPAMH, ISl SIKUX
XapakTepHa MO3aiyHICTh, KOJIAXHICTh Ta ()parMEHTApHICTh XYI0KHBOTO TEKCTY, I10 BUSBISETHCS
AK Ha pIBHI CIOKETOTBOPEHHS, TaK 1 Ha pIBHI HapaTUBY. 3BEPHEHHS NUCbMEHHHUKIB [0
(parMeHTapHOr0 HapaTUBY, NEpeAyCiM, MOXKHA MOSICHUTH THUM, II0 “‘B CHUTYyallil MOCTMOJAEPHY
(dbparMeHT BTUTIOE TUTFOPAJICTUYHUN CBITOIISIA Ta cBitoctpuinarta” [1, c. 14]. 3a crmoBamu
JOCHITHUKIB, ‘“‘(pparMeHTOBaHMM JucKypc” 1 “(QparMeHTOBaHICTb OMNOBIAI” — MpPOSBU
“IOCTMO/IEPHICTUYHOT YyTIUBOCTI”, K1 BIATAK € PYIIIMHUMHU €IEMEHTaMU XYA0XKHbOI JITepaTypu
Ta HajeXaTb J0 TEPMIHOJIOTIYHOTO amapaTy Cy4acHOro Jiteparypo3HaBcTBa [2]. I mocmimxyBaHi
TBOpu B. €mkineBa skpa3 1 MOIATBEpIKYIOTH 3raJlaHy TEHAEHII0. TexHiKa TBOPEHHA
(parMeHTapHOr0 JUCKYpCY B HUX HE CTUIBKM O3HaKa 1HJUBIAYaJIbHOTO CTHJIIO aBTOpa, CKUIBKU
O3HaKa Xy/0KHbOT'O CBITOTJISZY BCI€T JOOM, CKJIaJ0Ba MUCTEI[LKOTO KOHTEKCTY €MOXH.

Otxe, pomanu B. €mkineBa mompu cBoOO BHpasHy 30pI€EHTOBAHICTH Ha MAacoBOI0 YHWTaua,
PO3BAKAIBHICTB, TIO3IpHY “JIETKICTH 1 MPOCTOTY” CIOXKETY, MPUTAMaHHY TMOIYIISIPHIA OeneTpucTuli,
BiJOOpaXar0oTh MHUCTELbKI TEHACHIIi MOCTMOJAEpHOi MOOM 1 BIAMOBIAHUN XyTOXKHIM CBITOTJIS.
[Mpurognunpka ¢(adyma, METSKTUBHHNA CIOXKET, HAasBHICTh EPOTHYHUX CIeH, Tpa 3 Midamu,
KyIbTYpHUMH KOJaMH, aKTHBHa Mi(OTBOpPUICTh (TBOPEHHS aJbTEPHATUBHOI PEabHOCTI),
MIPOBOKATHBHICTH, YaCOM €MaTaXXHICTh, CTUIILOBA HEBUMYIIEHICTh — XapaKTEePHI PUCU MTPO30MHICHhMa
aBTopa. Okpim Toro, pomanu “Tinp momepenuuka” 1 “I'HiI310” — SICKpaBi 3pa3KH KaHPY HAYKOBOT
(daHTacTUKU — KaHpy, HE HaATO pPO3poOJEeHOMY B CyYacHIM YKpaiHChKiM mitepatypi. Binrak,
TBOpYicTh B. €1IkineBa cripusie po3MIMPEHHIO XKAHPOBUX 0OpPiiB BITUU3HAHOI MTPO3H.
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