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VY crarTi 3pobieHo crpody OKPECTUTH TEMaTHIHO-3MICTOBI TOMIHAHTH Ta PUCH ITOCTMOJEPHOTO TEKCTY Y
TBOpUOCTI cy4yacHoro nucbMeHHuka IOpis lllepGaka, oxapakTepu3oBaHO cnenugiky HOCTMOJEPHOTO
cTwiro Ha mpukiani foro tBopuocti lO. lllepbaka. [IpoanamizoBaHo Taki TBOPWM NHCHMEHHHKA, SK:
pomann “Yac cmeproxpuctiB: Mipaxi 2077 poky”,“Hac Benmukoi rpu: ®@anromu 2079 poky” ta “Yac
tupana: [Ipospinns 2084 poky”, nmoicth “XpoHika Micta Spomois”.
Kmiouosi cnosa: nocmmooeprizm, nocmmooeprull mekcm, cyuacha aimepamypa, “xumepra nposza’, FOpii
Lepbax.

TEMATHYECKO-CMbBICJIOBBIE TOMUHAHTBI U OCOBEHHOCTHU
IHOCTMOIAEPHOI'O TEKCTA (HA IPUMEPE TBOPYECTBA IOPUS LHIIEPBAKA)

Menexuk M.C., acnupaHT

Jlyeanckuti nayuonanvuwii ynueepcumem um. Tapaca lllesuenko,
ni. I'ocons, 1, 2. Cmapobenvck, Ykpauna

B craree cpenaHa TONBITKA OYEPTHTh TEMAaTHYECKO-CMBICIIOBBIC JIOMMHAHTBI W OCOOCHHOCTH
MOCTMOJEPHOTO TEKCTa B TBOpUYeCcTBe coBpeMeHHoro mucarens lOpus IllepOaka, oxapakTepu3oBaHa
crienu(UKa MOCTMOJEPHOTO CTWIISL Ha TIpUMEpe ero TBopuecTsa. [IpoaHann3upoBaHo Takue MPOU3BEICHUS
micaTens, Kak: poMaHsl “Bpems cmeproxpuctos: Mupaxu 2077 roma”, “Bpems 6ombIroi urpsr: GaHTOMEI
2079 ropa” u “Bpems tupana: [Ipozpenne 2084 roga”, mosects “XpoHuKa ropoaa Spomnosus’.
Knioueswie crnosa: nocmmooeprusm, nocmmoOepHsiti meKCm, CO8peMeHHas tumepamypa, ‘xumepHas nposa’”,
FOpuui I]epbax.

THE THEME AND CONTENT DOMINANTS AND FEATURES OF POSTMODERN
TEXT (AS AN EXAMPLE OF CREATIVITY OF YURIY SHCHERBAK)

Melezhyk M.S.,
Luhansk Taras Shevchenko National University, Gogol square, 1, Starobilsk, Ukraine

In the article the theme and content dominants and features of postmodern text in literary works of modern
Ukrainian writer Yuriy Shcherbak are analysed. The researcher characterises the specificity of postmodern
style of Yu. Shcherbak's texts on the example of such writer's works as: trilogy of “Time of Christothanatists:
Mirages 2077 (“Chas smartohrystiv: Miragi 2077 roku”), “The big Game Time: Phantoms 2079 (“Chas
velykoyi gry: Fantomy 2079 roku”) and “The Tyrant's Time: Enlightenment of 2084 (“Chas tyrana:
Prozrinnia 2084 roku”), narrative “The Chronicle of Yaropol Town” (“Chroniky mista Yaropolia”).

In the article the theoretical definition of the notion “postmodernism” is given; writer's texts are analysed
aiming to distinguish the particularities of postmodern literature functioning; the theme and content
dominants and features of postmodern text in literary works of Yuriy Shcherbak are outlined; existential,
intellectual, criminal and other motifs in writer's texts are brought out; the development patterns for the
modern Ukrainian prose are summarised.

In consideration of active development of postmodern as a style of art at the turn of the 2™ part of 20" century
and the 1% part of 21% century, which also dissolves in the mass of different literature genres, the main
attention in the research is paid to studying the specificity of postmodern texts in the Ukrainian literature on
the example of literary works of Yuriy Shcherbak. This has given the possibility to trace out evolution
changes in literature which are characterised with gradual transition from practice of “social realism”, search
for new ways of dialogue with reader.

It was determined that one of the priority directions in postmodern text is the reflection of general life
absurdity, break of social and spiritual ties, loss of moral orientation in the world. Disharmony and destruction
are the main particularities of the postmodern artistic world. Here there is nothing defined, noting constant.
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In Yuriy Shcherbak's “The Chronicle of Yaropol Town” (“Chroniky mista Yaropolia”) there are many
characters, the only thing which connect these characters and all 12 stories is fictitious mystical town of
Yaropol. Chronological mismatch reaches several centuries; the writer introduces magic and fantastic
episodes into narrative which at first seems realistic, experiments with stylistics: in his texts Yuriy
Shcherbak combines magic realism, chronicles, peculiar style which resembles the style of Cossack's annals.
This combination of elements of science fiction, legend, fairy-tale and reality add originality to the literary
work. In addition, in the work it is possible to find also another time dimension — mythical time; its features
differ from serial or line time, in the first place, with its incompleteness and at the same time
phantasmagorical character.

In the trilogy of “Time of Christothanatists: Mirages 2077 (“Chas smartohrystiv: Miragi 2077 roku”),
“The big Game Time: Phantoms 2079” (“Chas velykoyi gry: Fantomy 2079 roku”) and “The Tyrant's
Time: Enlightenment of 2084” (“Chas tyrana: Prozrinnia 2084 roku”) it is told about paradoxical events.
These novels have extremely interesting and fascinating scenario which takes us to the times of far
fantastic future. The main character of the trilogy is lhor Hayduk, the general of the Ukrainian
reconnaissance party. The themes disclosed in the novels are very topical, the question is only in that if
Yu. Shcherbak's literary warning can be read and interpreted by the Ukrainians and if we all can prevent
the global catastrophe against which he cautions.

Key words: postmodernism, postmodern text, modern literature, “fantastic” (“khymerna prosa”), Yuriy
Shcherbak.

CydacHa yKpaiHCbKa JiTepaTypa € JyXe ILIKaBOIO W HEOJHO3HAYHOI: BOHA OyIyeTbCsl Ha
KOHTpacTax, € BOJHOYAC OPHTIHAIBGHOK 1 TPAAWIIWHOI0, JIPUYHOIO W EMaTaKHOK TOIIO.
LIst miTeparypa TBOPUTBCS, TaK OM MOBHTH, Ha HAaIllMX OdYax, i MH, IEBHUM YHWHOM, € CBiIKamu il
HAPOKEHHSL.

HoBe nokosniHHA MUCbMEHHMKIB 1 TIOETIB MparHe BiAIATH Bi ‘“‘colipeanizmy’ 1 MHCaTH MO-HOBOMY.
VY niteparypi mouanu 3’SBIATHCH HOBI TeMH. Tak, TOBOpSYM NPO YKPAIHCBKY JiTeparypy KiHIS
XX CT., TpaIuIiifHO HArOJIONIYIOTh Ha CBITOINIAIHO-MUCTELLKOMY HAaIlpsiMi, 110 MPHIAIIIOB HA 3MiHY
MOJEPHI3MOBI, —  TOCTMOJEPHI3MY, SIKMd  CTaB  OCHOBHHUM  XYIOXHIM  HalpsiMOM
mirepatypu 90-x p. XXecr. Lo crocyerbess YKpaiHCBKOIO TOCTMOJIEPHI3MY, TO JHUCKYCIi
JiTEepaTypO3HABLIB HE MPUITHHSAIOTHCS JI0C1, OUTBIIICTH AOCTITHUKIB BBA)XKA€, IO BiH BUHHK Yy 1980-
X pp. 1 moB’s3anmii 3 imenamu FO. Anapyxosuua, O. IpBanis, B. HeGopaka.

B niTeparypo3HaB4oMy CIOBHUKY-IOBITHUKY 3a penakxiiero P. I'pom’ska, F0. Kosanisa, B. Tepemka
MOCTMO/IEPHI3M  TPAKTYEThCS SK: “IUTICHUNA, OaraTo3HauyHWN, TUHAMIYHUHN, 3aleXKHUN BiI
COL[laJIbHUX Ta  HAI[lOHAJbHUX  OCOOJIMBOCTEM  KOMIUIEKC ~ MHUCTEUBKUX, (UIOCO(CHKUX,
eMICTEMOJIOTIYHUX ~HAYKOBO-TEOPETUYHMX YSBJICHb, JUCTAHIIIMOBAaHMX BiJl HEKJIACUYHOI Ta
KJIACUYHOI TpajJuilii, 10 CKJIABCs B 3aXIAHIA KyJIbTYpHIN mocTMeTadi3uyHiii caMOCBIIOMOCTI 3a
octanHi gecatititrs XX cr.” [3, ¢. 549].

Y TBOPYOCTI MOJIOJIUX JITEPaTOPiB MOCTMO/IEPH CTA€ YU HE HAllBU3HAUHIIIMM CTHJIEM. XapaKTepHi
3pa3KH [LOTO CTIITIO B cydacHii jiiteparypi 1990-2000-x: pomaru FO. Anapyxosuda “MockoBiana’
ta “Ilepepsisn”, O. 3a0yxko “IlonboBi qOCHiKEeHHS 3 yKpaiHcbkoro cekcy”, FO. I3apuka “Octpis
KPK” Tomo.

JUnst MOCTMOJIepHY NpHUTAaMaHHUMM € TakKi O3HAaKH: “MO€HAaHHA DPI3HUX CTHJILOBUX TEHIEHIIIH,
YHIBEPCAIBHICTh MPOOJIEMaTHKH, M03a4acoBICTh 1 MO3aIPOCTOPOBICTh 300pa’KeHHs, €MaTa)KHICTh,
3MiHa (YHKIIH aBTOpa Ta TrepoiB, MpPArHeHHs IO€AHATH ICTHHU PI3HUX KYJIBTYp; IPOHIUHICTb,
napofiiHicte Tomo” [5, c. 1]. IlaHiBHOIO 03HAKOK TIOCTMOJCPHI3MY BHU3HAETHCS CKIICKTH3M,
30pIEHTOBAHMI Ha KiY, Ha MO0 3311 MMOIi1, 1€ 110y MOC1Aa€ TOJIOBHE MICIIE, 1 MUCTEIITBO BTpayae
CBOIO I[IHHICTb, aJ’)K€ CKEPOBYETHCSI HA MACOBUH TOIUT CIIO’KUBAYIB.

CyuacHa ykpaiHCBKa JIiTepaTypa 3Ha4HO BiJIPI3HAETHCS Bijl €BPOIMEHCHKOI, alke BOHA BHHUKIIA HE
JIUIIE TI/T BIUTMBOM 3aX1HO1, a ¥ Ha MOpO31 €MOXH TMOCT-: MOCTTOTATITAPHOI, MOCTKOIOHIATEHOT
TIICHOCTI, 1[0 Ha TepEeHaX JITepaTypH CYMPOBOKYBAJIOCS BTPATOIO BipH Yy BUIIUN CEHC JIFOJCHKOT
€K3UCTEHINli, PO3TyOJICHICTIO TIepe]] CEHCOM OYTTS, MEPETBOPEHOTO Ha TeaTp TOBCAKIECHHOTO
abcypmy, MmO 1 MPHU3BENIO JO TOSBUM TOCTMOJEPHI3MY 3 MOro TOPUBOM [0 OyIb-SKOl
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HE3aaHrayKOBAaHOCTI, IPUXOBYBaHHAM 3a MAacKOI0 ipoHii Ta NpUoMIB
iHTepTeKCTYambHOCTI [3, ¢. 553].

PisHi acmektu anamizy TtBOpyocti IOpis Illepbaka penpe3eHTOBaHO B KPUTHYHHX MPAISX
BiTYM3HSIHUX ydeHux M. XXymurcbkoro, B. Kapamynu, H. Komomiens, M. CnaGommuiskoro Ta iH.
Buokpemitioroun HaTypallicTUUHICTh Ta peanictuuHicts nposu 0. lepbaka sk MpoBiAHI CTUIBOBI
JOMIHAHTH, JIITEPATypPO3HABIIl, OJJHAK, MAJIO TOBOPSATH PO 1HII aCIEKTH TEKCTIB MAChbMEHHHKA, iX
0COOJIMBOCTI 111€ HEAOCTAaTHRO BUCBITIICH]. Y Ce I1€ i 3yMOBMIIO aKTYaJIbHICTh OOPaHOI TEMHU.

Merta po3BiaKK — AOCTIAUTH PUCH MOCTMOAEPHOTrO TEKCTY B TBOPYOCTI CyYacHOTO YKPaiHCHKOTO
nmuceMeHHuka FOpis [lepbaxka.

Mera Oyne KOHKpETH30BaHa y BUPILICHH] TAKUX 3aBJIaHb: MOJATH TEOPETUYHE BU3HAUCHHS MTOHATTS
“IIOCTMOIEpHI3M”’; TPOAHAI3yBaTH TEKCTH INMCbMEHHUKA 3 METOI0 BHUPI3HEHHS OCOOIMBOCTEH
(YHKIIIOHYBaHHS ITOCTMOJEPHOI JIITEpaTypH; OKPECIUTH TEMATHUYHO-3MICTOBI IOMIHAHTH Ta PHUCH
MOCTMO/IEPHOTO TeKCTy y TBopyocti FOpis Illepbaka; MpPOCTEKUTH Ta BHOKPEMHTH PHCH
1H/IMBI1yaJIbHO-aBTOPCHKOTO CTWJIIO IMUCbMEHHMKA; BHU3HAYUTH EK3UCTEHIINHI, I1HTEJIeKTyallbHi,
KpPUMIHAJIbHI Ta 1HII MOTHUBH y TEKCTAaX aBTOPA; y3araJlbHUTH 3aKOHOMIPHOCTI PO3BUTKY Cy4acHOi
YKPaIHCBKOI IIPO3H.

VY curyanii moctMozepHii, sk mumre T. boBCyHIBChKa, “XyI0KHUK MHCIUTH BXKE HE KAHPOM, a B
xaoci ckaHpiB. [loHATTS KaHpOBOi iepapxii OaBHO BigiMIUIO y MuUHYNE. bynp-sike ci1oBO
BIIYYBA€TbCS aBTOPOM HE TMPOCTO SK 4YYyKE CJIOBO, CJIOBO [HINIOro, a CIOBO SIKOTOCh
KOHBEHI[IOHAJILHOTO CBITY, HaJIHAMBIAyallbHa abpeBiaTypa AUCKYpCy, (irypa sKOrochb KaHpy,
apxiTekcTy. JKaHpoBuii XaoCc poOUTH repoeEM TBOPY HIUHIO MOBY, IIEPETBOPIOIOYH HOTO CIOXKET Ha
MPHUIoOy B IPOCTOPi 03HadyBaHoro™ [1, c. 55].

[TocTMOIEPHICTCBKY KYIBTYPY 4YacTO XapaKTepH3YIOTh SK SBUIIE, MPOWHATE HACTPOSIMU ‘‘KIHIIA
icTopii”, KOJH BXKe BCE CKAa3aHO, HEMA€E MIAIPYHTS JJisl BUHUKHEHHS HOBHUX, OPUTIHAJIBHUX i7IeH, a,
OTKe, MUCTELTBO TiepeOyBae y craHi 3aHenany, BuUeprHocTi. OHaK Yac HE CTOITh HA MICIIi, CBIT
nepeOyBae y OCTIHOMY PO3BUTKY, T€ % CaMe CTOCYEThCS 1 MUCTEIITBA, BOHO HA0yBae HOBUX (opM
BUPQ)KEHHS, HOBHX 171€H.

HaykxoBa HOBM3HA HAIIOi PO3BIKM BU3HAYAETHCS CIIPOOOI0 CUCTEMHO MpOaHali3yBaTH TEMaTUYHO-
3MICTOBI JIOMIHAHTH Ta PUCHU MOCTMOJIepHOro TekcTy y TBopuocTi HOpis LllepOaka Ta BHOKpeMuTH
PHCH 1HIUBITyaJIbHO-aBTOPCHKOT'O CTUIIIO ITUCbMEHHHUKA.

[ToctmozepHi3M BijtoOpaxae 3arajibHUN abCypa JKUTTS, PO3PUB COLIAIBHUX 1 JYXOBHHUX 3B’S3KIB,
BTpaTy MOpaJbHUX OpPIEHTUPIB y CBITI. JlUcrapMoHis 1 JecTpykuis — Taki OCHOBHI O3HaKH
MMOCTMOJIEPHOTO XYJ0KHBOTO CBITY. TyT HEMae HI4Oro meBHOro, crajgoro. Llei cBIT >xkaxiuBuil 1
XUMepHUH. BiH BIUIIKY€e CBO€IO 3aIUTyTaHICTIO i HEBU3HAYEHICTIO, TTIMOMHOO KPU3HU M O€3BUXOII.
ToMmy He BHIAJIKOBO y MOCTMOJEPHUX TBOPAX CTAJIM 3HAKOBUMH TaKi TPOCTOPOBI KOOPIMHATH, 5K
TaOipHHT, sSIMa, TIPIpBa, TIIyXHi KyT, cTiHa Toio [3, ¢. 552].

VY “Xponimi micra SApomons” FOpis Lllepbaka mie 6araro mepcoHaxiB, €IUHE, MO TOB’S3YE X
repoiB Ta yci 12 ckazaHb — 1ie BUTalaHe MICTUYHE MICTO SIponijb. XpoHOIOTriuHa po301KHICTh cATae
KUIbKOX CTOJITh, Y peasliCTU4HY, Ha MEPIINHA TOTJIs, ONOBIb aBTOP YBOJUTH Ka3KOBO-(haHTACTUYHI
enizou, exkcrepuMenTye 31 cruiictukoro: Opiii Illepbak moeHye B TeKCTax MaridHuil peanism,
XPOHIKY, CBOEPITHUM CTUJIb, SIKMH YITOJIOHIOETHCS 10 TEKCTIB KO3aI[bKUX JIITOMHCIB.

TBip — 11e Tak 3BaHUi YMOBHHUI TEKCT 1 YMOBHMI CBIT. | Bce B HbOMY MiAMOPSIKOBYETHCS MTPaBUIIaM
ecTeTU4Hoi rpu. IrpoBe Havano npuramanHe OUTBIIOCTI TBOPIB IOCTMOIEPHI3MY. 3a 3aKOHAMU TPH B
MIOCTMOJIEPHUX TBOpax MOXYTh BiAOYBaTuCs pI3HOMaHITHI TOAIl Ha TpaHi pPeaJbHOro Ta
ippeanbHoro. I'pa 1ae MOXKIIMBICTH BUTBHOTO MEPEXOAY 3 OJHOIO Yacy B 1HIIMMN, 3 AIHCHOCTI — Y CBIT
MiJCB1IOMOCTI TOLIO.
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Tak, y “Xponiui micta SIponons™ repoi Takox 310paHi 3 pi3HUX ICTOPUYHUX MOJIN Ta €NOX: COTHUK
I'purip I'amanisi — TONOBHUI TIEPCOHAX TMOBICTI MPO TOBCTATY Tajiepy, HEeBMUpyIUd JlaBpin
UYepBiHka, SKAH KHUBE y CKa3aHHI MOHAJ TpUCTa POKIB, mpodecop XONOIHHHN, SIKHHA € TepoeM
kutbkox TBOpiB 0. Illepbaka, Ha Bymuipix deomocii 3°sIBISIOTHCS HANQIHUKH, SIKI IPUOYIIN CIOJH 3
vaciB Kagwu, Banepiit Opnuk, sikuii 3618 niepegady npo ayaoAidHi Mamonku Mapii [omintyk, Ta mie
031114 TepoiB, 1110 MOTPEOYIOTH IETATLHOTO OITHUCY.

Take moemHaHHS eNEeMEHTIB HAayKOBOI (DaHTACTHKHM, JIETEHAW, Ka3KW Ta PEATbHOCTI W Hajae
HENoBTOPHOCTI TBOPY. KpiM Toro, y TBOp1 MOXHA 3HAWTH ¢ 1HIITY YaCOBY IUIOIIMHY — MiidHuUi yac,
HOro 03HAaKU BiIPI3HSAIOTHCS BiJl Yacy CEpiifHOrO 4M JIIHIMHOTO HacaMIIepe] CBOEI0 HE3aBEPILICHICTIO
Ta BOJJHOYAC (haHTACMArOPUYHICTIO.

3aBaAKU 1IbOMY Mi(piYHOMY Hacy y TBOPI 3HIMAETHCS KOH(IIKT MiX YacoM OyAEeHHUM, JHIHHAM Ta
CepiiiHMM, a/pKe YCl TIEpCOHaXI1 B IMOBICTI TaK YW 1HAKIIE YKOpiHEHI B MiiuHUI Yac — 9ac, KOJIU
“mi(iuHe MUHYIIE (PAKTUYHO EKCTEMITOPATBHE 1 € TIEBHOIO MICTHYHOIO PEaIbHICTIO, IO SIKOCh iCHYE
i3 EMITIPUYHOIO0 PEATBHICTIO OYIECHHOTO YKMTTS Ha TOMY CaMOMY CHHXPOHHOMY piBHi” [4, c. 268].
[ikaBo, mo B 1ei Mi(hiYHUN Yac BIDTITAETHCS 1 KOHIICMIIS JHIHHOTO 4Yacy, B SKOMY MHHYIE €
KOHTPAITyHKTOM, aJpKe “depe3 CUHKPETU3M Mi(OJIOT1YHOrO MUCIEHHS MiiYHEe MUHYJIE ... — MiCIIe
CBSIIICHHOTO 30€piraHHs HE TUIBKM CaMHX MepiiooOpasiB, ajie ¥ MariyHMX 1 JyXOBHHUX CHII, SIKi
MPOJIOBXKYIOTh YCTAHOBJICHUH TOPSIAOK y MPUPOJI Ta CYCHUIBCTBI 32 JOMOMOIOK PHTYAIB, SKi
IHCIIEHYIOTh TOAIT Mi(piyHOI €MOXM Ta BKIIOYAIOTH pOTalio Mi(iB TBopeHHs” [4, c. 276]. L
00’eTHYBaJIbHA CHJIa Mi()IYHOTO Yacy BUPA3HO MPOSIBISIETHCS MIPOTATOM YChOTO TBODY.

[epeBaxHO MOMEPEIHI YaCOBI KOHIETIIIIT YiTKO PO3IUISIIN Yac MUHYJIMH, TENEPilHii Ta MaitOyTHIH,
K, HapUKIaja, B icropuyHux pomanax I1. 3arpebenbnoro “/IuBo” um “TucsuomnitHit Mukomnaii”,
abo B pomani “Myseit mokuayTHx cekpeTiB” O. 3a0yKKo, /e MUHYJIE BKIIOYAETHCS B Cy4acHICTh
OIOCEPeIKOBaHO — SIK COH-cmorag. Hartomicte wac y moBicti “Xponika wmicta Spomons”
0. Illep6aka € yHIKaIbHOIO YaCOBOIO TPUEIHICTIO JIHIHHOTO Hacy, cepiifiHoro Ta migiuxoro. Yci
TPU YaCOBI KOHTUHYYMH CXOJATHCS B OJIHIM MPOCTOPOBii ToULll — MicTi SIpomnoni, y IKOMY KHBYTb
peaibHi Ta BUTa/IaHi mepcoHaxi. BiqmoBiqHo 10 9acoBOI KOHIETIII TBOPY MICTO 1ie Ma€ peasbHUH,
CYYacHHIA 4ac Ta yac Mi(iuHHiA.

CTBOpEHHS XyJ0KHBOTO CBITY Y TBOpax MOCTMOJEPHI3MY B1IOYBA€ETHCS B MIIKPECIEHO YMOBHOMY
kioui. “Tekct” 300pakyeThest K “CBIT”, a “‘CBIT sIK TeKCT . TBIp MOCTMO/EPHI3MY MOJIA€THCS HE 5K
TOTOBA Pid, a SK MPOIIEC B3aEMOIIT XyJO)KHUKA 3 TEKCTOM, TEKCTY 3 MUTIIEM TOIIO. TYT iZIeThCs PO
crieri(piuHy OCOOJIMBICTh TMOCTMOAEPHOIO MHUChbMa, IO Mependadae IiJIKPEcIeHYy YMOBHICTh
300pakyBaHoro [3, c¢. 550].

VY pomani “Yac cmeproxpuctiB: Mipaxi 20777 po3moBiaeTbcs MpO 30BCIM HapaJoKCalbHI 3
MOTJISITY 3/I0POBOTO Ty3ay moaii. OnHak, 3ariau0IroI0YCh Y CIOKET, OauuMo Oe3Iniy JeTalei, sKi
panime He nomivanu. Lle mepiia yacTuHa HOro TPWIIOTii, HAJ3BUYAMHO LIKABUH 1 3aXOIUTIOIOYHUI
CLIeHapiil SIKOi MepeHOCUTh Hac Y, 3/1aBajiocs 0, naneke (paHTacThyHe MailOyTHeE. ['010BHUM repoem
Tpunorii € Irop Taiimyk, renepan ykpaiHchkoi po3Bimku. [lis meprioro pomaHy BiIOYyBaeThCs
HanepenoAHi YerBeproi TIi00anbHOI BiliHM, reHepan-xopywxuid Irop laiimyk Oepe ywacts y
KOPCTOKIH MOMITUYHIA OOpOTHOl, BiH MOCTaE Mepe] HaMU BiJBOKHUM, CHIIBHUM, MYKHIM. ['epoit
MOCTIMHO Hapa)kae€TbCs HAa CMEPTENbHUN PU3MK, HE 3BAKAIOYM HA KOJHI MEPEUIKOAM, Mpuiimae
JIOJIGHOCHI PIIIEHHS, 1[0 CTOCYIOThCSl Horo camoro Ta yciei Haiii. Came TakuM Mae OyTH TOJOBHHUI
repoil poMaHy-3aCTepeKeHHs, BIH PO3MIPKOBYE HaJl MUTAHHSAMHM, SKI MOCTaBHUJa Iepe] Hamu
CYYacHICTb, 30KpeMa BiYHE TUTAHHS aTOMHO] BiiiHU.

VY pomani “Yac Benukoi rpu: @antomu 2079” aBTOp 3MaIbOBYE jKaxarodl KApTUHU MalOyTHBHOTO Ta
HACIIIKH, SIKI BOHO MOYKE€ MaTH JUI YChOTO CBITY, TYT MOEAHYETHCS MAaridyHUM peaitizM 3 TPOTECKOM,
BKJIFOUHO 3 01011iHO-Mi(ONOrTYHUMHU ClieHaMH 3a y4acTio Xpucta 1 Catanu. Y 11boMy TBOpPI aBTOp
J1aB XyJ0KHBO-aHAJITUYHY BIANOBIAb Ha BUKIMKKA MaiOyTHBOTO, TaKk caMoO, fK 1 Ha BUKIHKH
CbOT'OJIEHHS, — TPUBOXKHOT'0, 0araTto B YoMy 3arpo3JIMBOro /i Ykpainu. A B pomani “Yac TupaHna:
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[po3pinns 2084 FOpiit 1llepbak nependavae enoxanbHe BIIKPUTTS €EMEHTAPHOI YaCTKH 4Yacy —
TAWMOH. Otxe, MO’KHA CKEpPOBYBATH PyX iCTOPIi, SIKa BEPIIMTHCS HA HAIINX 0YaX i 3AJIEKHUTD Bil
Tii yChOTO CyCHiIbCTBA. TeMu, MOpYIIeHi B pOMaHax, IyXe aKTyallbHi, TUTaHHS TUIBKUA B TOMY, YH
OyJie HaJIeXKHO MMPOYMTAaHA i OCMHCIIEHA YKpAiHIIMU Xyn0xkHs nepecropora IOpis LlepOaka ta uu
3MOEMO BCi MU BiJIBEPHYTH INI00ATBbHY KatacTpody, Bix sIKOT BiH HaC 3acTepirae.

Koxken #oro TBip € YyHIKQJIbHUM, Yy HHX MOPYIIYETbCS O€3Y aKTyaJbHUX IPOOJIeM, OJHAK
HAWTOJIOBHIIIOIO € TEPEecTopora Mpo BUHUKHEHHS CTPAIIHOI emifieMil, sika, Ha ajb, MMPOJIOBXKYE
po3noBcropKyBaTHcs. Leit Bipyc € HaliHeOe3NmeuHIIMM 15 JIF0JICTBA, 00 BiH MIPOHHUKAE B CEPIIE, SIKE
€ sapoM (PI3MYHOTO 1 MCUXIYHOTO 3/I0pOB’s. Y 11i€l XBOpoOU HEMae Ha3BH, ayie il CHMIITOMH 3HA€E
KOKeH — aHTUTYMaHHICTh, OalyXiCTh, aMOpaibHICTh. ToOTO 1HIIMMHU crioBamu, FOpiit 1llepOak sk
JFOJIMHA, SIKa TIPUCBSTWJIA BEJIMKY YaCTHHY CBOTO JKHTTS JIIKAPCHKIH CIHpaBi, MEPETBOPHB CBOIO
Npo3y B JIKYBaJbHY BaKIUHY 1 HaMarae€TbCsi BPATYBAaTU CYCIUJIBCTBO BiJl HUX CaMHUX Ta Bij
OTOYYIOUOTO 3714 1 HECTIPABEUIMBOCTI TOIIIO.

Otxe, cydacHl YKpaiHChbKI IMCbMEHHUKU CTBOPIOIOTH JIITEPATYPY, KA € 1[IKaBOIO, HEOJAHO3HAUHOI0
y TPakTyBaHHI, MOJKHA CKa3aTH EJIITAPHOIO, a/PKe HE KOXKEH YUTad 3pO3yMi€ 3MICT HAIMCAaHOTO,
IIOCTMOJIEpHA JIiTepaTypa MoXe 1o00aTuch 4u He nojpodaruck. Ilpore BoHa €. A 1100 iCHYBaHHS
Jiteparypu OyJ0 OBHUM, 1i TpeOa unTaTH, Mpo Hei Tpeda TOBOPUTH i THCATH.
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XPOHOTOII TEMHOTH B POMAHI YJIACA CAMYYKA «TEMHOTA»

Cracuxk M.B., k. disnon. H., TOLEHT

3anopizvkuii HayioHanvHull yHigepcumem, 8yi. Kykoscvkozo, 66, m. 3anopiscoics, Ykpaina

dobrogost1975@ukr.net

VY crarti npoananizoBaHo poman Y. Camuyka «TemHoTa». 3’1COBaHO, IO XPOHOTON TEMHOTH Bijirpae
POJIb CBOEPIAHOTO iH(GOPMALIHHOTO CUrHay, IONCPEIDKCHHS MEpCoOHakaM i 4uTadyam. llpu 1poMmy,
MOPOXKHEYY AYXOBHY i MPOCTOPOBY IMCBMEHHHK HE po3ainsie. BiH BUSBIAE HAcTPoi, IO IaHYIOTh Y
CYCIUIBCTBI, 3a0e3medye HasBHICTh [IalloOTiB, Y MIPOIECi PO3rOPTaHHS SKHX XYJOXKHBO BHUPIIIYETHCS
NopyLIeHa MPoOIeMaTHKA.

Knrouosi crosa: xponomon, poman, 2epoti, monoc, o0pas.

XPOHOTOII TEMHOTHBI B POMAHE YJIACA CAMYYKA «TEMHOTA»
Cracrik H.B.

3anopoorcckuii Hayuonanvbuwlll ynueepcumem, yi. JKykosckoeo, 66, 2. 3anopoocve, Ykpauna

B crathe mpoananuzupoBaH poman Y. Camuyka «TeMHOTa». BBIICHEHO, UTO XPOHOTOIN TEMHOTHI UTPAET
poJsib cBO€0Opa3HOTO WHGOPMAIMOHHOTO CHUTHANIA, MPEeIyNpexaAeHUs MepcoHakaM M uutaTtessM. [Ipu
9TOM, MYCTOTY JAYXOBHYIO M TMPOCTPAHCTBEHHYIO MHcaTelh He pasfenser. OH MoKa3blBaeT HACTPOEHUS,
napsmue B oOmecTBe, oOecredynBaeT HAIMYHE JHAJIOTOB, B XOJE pPAa3BEepPTHIBAHUSA KOTOPBIX
XYI0KECTBEHHO pelIaeTcs 3aTPOHyTasl MPo0ieMaTHKa.

Knouesvie cnosa: xponomon, poman, 2epoti, monoc, oopas.

THE CHRONOTOPE OF THE DARKNESS IN THE NOVEL "DARKNESS"
BY ULAS SAMCHUK

Stasyk M.

Zaporizhzhian National University, Zhukovsky street, 66, Zaporizhzhia, Ukraine

The novel "Darkness" by W. Samchuk is analyzed in the article. It was found, that the chronotope of the
darkness played the role of an information signal, warning to the characters and readers. Moreover, the
writer didn’t share spiritual and space emptiness. This small presentative detail was fraught with huge power
of generalization, rising to the level of the symbol. An image of the darkness was dialing clearer features
with the deployment of plot. The writer used such words as «north, east» for the definition of it. Eventually,
it could be determine as topos of the darkness (north, east, Russia). This topos is symbolic and metaphorical.
It usually was in the way of an idyllic family life of the characters. Analyzing the features of space, we can
note the organic unity of spatial attributes and temper of the characters. So space was the cause of their
internal state and acts. The writer has revealed contradictions of contemporary society fuller, faced the space
of the village and the darkness. Because of the experiment with time and space, the structure of analyzed
novel has achieved a flexibility, depth, magnitude, synthesized the elements of social, ideological and
educational novel.
Keywords: the chronotope, the novel, the character, topos, image.
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