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VY crarri noOynoBaHo cyOmapagurMy OCHOBHHUX CTPYKTYPHHUX MOIUMIKalild eMOLiHHO-eKCIPECUBHOTO
MOBJIeHHS. Ha OCHOBI BHOKpEMJICHHX O3HaK SIEPHOTO PEUCHHs Ta BUBUYCHUX BapiaHTIB IXHIX aedopmartiit
BU3HAYEHO EKCIUTIKATHBHI Ta IMIUTIKATHBHI EKIIPECUBHI CHHTAaKCUYHI CTPYKTYPH.
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B CHUHTAKCUUYECKOM CUCTEME COBPEMEHHOI'O AHTJIMHCKOI'O SI3BIKA
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B cratee mocTpoeHa CyOmapagurmMa OCHOBHBIX CTPYKTYPHBIX MOJM(MHKALMHA  3MOIMOHAIBHO-
9KCTIpecCUBHON peur. Ha ocHOBE BBIJIETIEHBIX MPU3HAKOB SACPHOTO MPEUTOKEHUS U N3yIEHHBIX BAPHAHTOB
nx JedopManuy BBIICNICHBI SKCIUIEKATUBHBIE W WMIUIMKATHUBHBIC HKCIPECCHBHBIC CHHTAKCHUIECKHE
CTPYKTYPBHI.
Kniouegvie cnosa: napaouema, sdeproe npeonodicenue, IKCHAUKAMUGHbIE KOHCMPYKYUU, UMNIUKAMUBHbIE
KOHCTNPYKYUU.
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IN THE SYNTACTICAL SYSTEM OF THE MODERN ENGLISH LANGUAGE
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The ability of a language to be the means of expressing emotions is a main its peculiarity. The
distinguishing of explicative and implicative forms is done on the basis of proper language features
comparing them with the features of neutral language units. “A nuclear sentence” distinguished by M. Ya.
Bloh is considered to be such a unit having the following characteristics: 1) positional minimum
reflecting only obligatory syntactical positions; 2) valent subclasees of a verb as a personal verb is an
organizational center of a sentence; 3) strictly recorded positions consecution — subject, predicate, object
and adverbial modifier; 4) maximum communicative independence of a structure; 5) stylistically neutral
structure. To study the ways of these features alterations makes it possible to define explicative and
implicative forms and make a subparadigm of main emotional and expressive speech structure
modifications.

According to the first feature the modification of “a nuclear sentence” is made introducing “odd”
components (repetitions, addressing, some anaptyctic components) judging from the structure of “a
nuclear sentence”. They all extend the positional minimum of a nuclear sentence, being the tendency of
explication. Here the modification “repetition”, including the repetition of words, word-combinations, and
whole sentences, and the modification “odd components”, including the usage of emotional appeal
components, explicatives, and anaptyctic segments.

According to the second feature the modification of a nuclear sentence deals with the personal verb form
elimination. Thus, the constructions structurally incomplete has been distinguished as the modification
“elipsis”.

According to the third feature the modification of “a nuclear sentence”deals with a deviation of sentence
parts position. Those are the constructions characterized by information focus shift (usually it’s
inversion), and structures where the sentence parts position doesn’t correspond the words position of this
communicative sentence type (usually it’s an interrogative-exclamatory sentence and an interrogative-
affirmative sentence). Thus, the modification “inversion” and the modification “transposition” has been
distinguished.

Bicnuk 3anopizbkozo nayionansnozo ynieepcumemny MNe 1, 2016



226

The modification according to the fourth feature — maximum structure communicative independence —
can reflect both tendencies — explicative and implicative, correspondingly distinguishing the modification
“explanation constructions” and “potential syntactical unity split”

According to the fifth feature the modification “isolated components” has been distinguished, dealing
with the usage of communicatively isolated potentially connected sentences introduced by subordinate
conjunction which connects the parts of a subordinate clause in neural speech. This conjunction often
keeping its function, such constructions can be considered as grammatically dependent structures used in
syntactical isolation.

Thus, the paradigm of emotional speech is the classification consisting of eight modifications which appear

during nuclear sentence feature deformation. Distinguished modifications differ in implicative and

explicative properties.

Key words: paradigm, a nuclear sentence, explication structures, implication structures.

Onniero 3 (QyHIaMEHTaIbHUX OCOOJMBOCTEH MOBH € 3JaTHICTh OyTH 3acO00M BHUpPaXKECHHS
eMoIliii. BUBYeHHsI MOBHUX PIBHIB, Ha SKHX BiIOyBa€ThCs BepOamizallis eMOLIMHUX 3HAYCHD,
MOCTa€ MPEIMETOM BHBUCHHS B Cy4aCHUX JIOCIIDKCHHSX. EMOIIIHICTS MOXHA BUPA3UTH yKE Ha
(dboHeTHYHOMY ¥ JIeKCHYHOMY piBHsAX. He BUMagkoBo 3a HEOOXIIHOCTI MOKa3aTH E€MOIIHO-
eKCIpecHBHY (YHKIIIO MOBH 3a3BHYail 3BEPTAIOThCSA 110 MpaBuia (oHeTukn (0co0IMBO
iHTOHAaIii) Ta Jekcuku. [IpoTe emouilHICTh TaKOX MOXe OYTH TMOB’s3aHa 3 KOHCTPYKTHUBHO-
CUHTAKCUYHUMHU OCOOJUBOCTSIMH TEKCTy. ToMy MpoOJieMy CTBOPEHHS TakKoOl MapajaurMaTHIHOL
kiacudikaii, sska 0 BCTAaHOBWJIA KOPEJALIID MK NMPEIUKATUBHUMHU KaTETOPisIMH €MOIIHHOT
OIIIHKY Ta iXHIMHU CTPYKTYPHHMH €KCIIOHEHTaMH BBA)KAEMO aKTYaJIbHOIO.

O06’€KTOM IOCIIIKEHHS € CHHTAKCUYHI KOHCTPYKIIii eMOIIITHOTO MOBJICHHS.

[TpenmeTom MOCHIIKEHHS BUCTYNAIOTh KOMIIOHEHTH CTPYKTYPHOI apaaurMu GopM eMOLiiHOTO
MOBJICHHS.

Merta cTarTi mossirae y CTBOpeHHi KiacuikamiiHOro psay MoAuQiKalii, 10 BUHUKAIOTH MPH
nedopMariisix 03HaK siIEPHOTO PEUEHHS B EMOLIIIHOMY MOBJICHHI.

Ha erani po3po0ku kmacudikarii — eramni moOyIoBH iepapXiqHOTo PiBHS MapaiurMyU eMOLIHHOTO
MOBJICHHS — Tpajiallis eKCIIIKAaTUBHUX W IMIUTIKATUBHUX (OPM 3JIIMCHIOETHCS HA OCHOBI BJIACHE
MOBHHUX O3HAaK IUIIXOM iXHBOTO 3ICTABJICHHS 3 03HAKAMH OJIMHUIIb HEHTPATHHOTO MOBJICHHS.

Takoro oauHMIIEI0 MOKe BHUCTymaTH BHOKpemiieHe M. S. broxom “anepHe peueHHS”, SKOMY
npuTaMaHHi: 1) MO3MIIHHUN MiHIMYM, 110 BiJOMBA€ JHIIe 00OB’SI3KOBI CHHTAKCHYHI IMO3MIIIT;
2) BaJIGHTHI TMiJKJIACH Ji€CIIOBa, OCKIIBKA OCOOOBE IIECIOBO — I OpraHi3alliftHu{l [EHTp
pedeHHs; 3) 4iTKO (DIKCOBAaHMM MOPSIOK MO3ULIN BiJ MiAMETa 4epe3 O0cO0OBE MAIECIOBO [0
npenvKaTuBa, JoJaTka ©W oOcraBuHU; 4) MakcUMaidbHAa KOMYHIKAaTHBHAa HE3aJIeKHICTh
CTPYKTYpH; 5) CTWIICTUYHO HEWTpajlbHa CTPYKTypa, IO BIANOBIAA€ YHCTOMY THIIY

99 ¢

“IHTeNIeKTyalbHOT0”, “po3cyminBoro MosieHns” [1, ¢.100].

SIxk 6aunMo, OCTaHHS O3HAKa MiAKPECITIOE HYJbOBE CHHTAKCHYHE MPEIUKATHBHE HABAHTAKCHHS
SJICPHOTO PEUYEHHS 3a CyOKaTeropi€ro “eMOLIHHICT” 1 HaJEKHICTh YOTUPHOX MEpepaxoBaHUX
IUQEpEeHLINHNX O3HAK JI0 HEHUTPaJbHOrO MOBJIEHHS. BuBYeHHs BapiaHTiB JedopMarii LHUX
O3HAaK JI03BOJISI€ BUSIBUTH EKCIUIIKATMBHI W IMIUTIKATHBHI GopMH i moOyayBaTu cyOmapaaurmy
OCHOBHUX CTPYKTYPHHUX MOJu(IKalliil eMOIIITHO-€KCIIPECUBHOTO MOBJICHHS.

3a mepuIol O03HAKOI0 — OOMEXEHHSM CKJIaqy MO3MLIHHUM MiHIMyMOM, IO BiJOMBa€ JuIIe
000B’sI3KOB1 CHHTAaKCHYHI TMO3MII, — MOAMMIKAIIS SIIEPHOTO PEUCHHS MOXKE 3I1HCHIOBATHUCS
BBEJICHHSAM ‘‘3aliBUX’ 3@ CTPYKTYpPOIO SIAEPHOIO PEUEHHsSI KOMIIOHEHTIB: MOBTOPiB (/'m — I'm
overjoyed to see how you made the grade, Bernard, overjoyed), 3Beprann (You devil),
excruietuBiB (What the hell do you mean), neskux BctaBHux kommoHeHTiB (DY Jove). Buxoasun
32 MEX1 CHHTaKCUCY HEUTPaJIbHOTO MOBJIEHHS, PO3IIUPEHHS MO3ULIHHOTO MIHIMYMY SIA€PHOTO
pEeUeHHsI BUCTYIIAE MPOSBOM E€KCILIIKaTUBHOI TEH/ICHIIT B peai3allii 3Ha4YeHHs.
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OnHak BapTO 3a3HAYUTH, L0 CTATYC HA3BaHUX KOMIOHEHTIB pi3HM. ExcrutikaruBHa cnerudika
MMOBTOPIB BU3HAYAETHCS MOBTOPHOIO (06aratopa3oBor0) peami3alli€clo KOMIIOHEHTIB pedeHHs abo
BCHOT'O PEUEHHS 3arajoM, SiKi 3 HOIIAY y3yCcy HEOOOB’SI3KOBi, HA/UIMIIKOBI JJIsi BUKOHAHHS
Oe3mocepeHbol KOMyHiKaTHBHOI MeTH BucioBmoBanus: Henry (wildly). All my life everybody's
been crossing me — everybody, everything, all of you. [18, p.103].

EMortiiiHo MapkoBaHi 3BEpTaHHsI, BUTYKH, €KCIUICTUBH, CHEIM(}iuHI BCTaBHI KOMIIOHEHTH — IIE
HOBI, TOJJATKOB1 KOMIIOHEHTH Y CTPYKTYPI SJAEPHOTO PEUEHHS, 1[0 BUPAKAIOTh EMOIIIHY OLIIHKY
CHTYyalIlii, BTACHOTO BUCJIOBJIFOBaHHS, BIJTHOIICHHS JI0 CIIIBPO3MOBHHKA Ta 1H.:

(1) D a v e y (shrinking back with horror). God with you, you poor woman, for | dare
not! [9, p. 90].

(2Michael (almost in a state of collapse). Aw, we're done for! [13, p. 144].

(3)CONSTANT (savagely). What th' hell does she want to go all whimpering and shaking
for when she hears a car! [14, p. 76].

(4) B i f f (with rising agitation). ...This farm | work on, it's spring there now, see? [11, p.22]

Tomy mi eKkcruTikaTUBHI Pi3HOBHUAM OyIeMO pO3TIsfaTd SK CaMOCTiiHI Moaudikamii sipepHOTrO
pedeHHs — Monudikaiis “moBTOp”, IO BKJIIOYA€E MOBTOPEHHS CIIiB, CIOBOCHOIYYEHb 1 IUIMX
pedeHb, 1 Moamdikailis ‘‘HAIJIUIIKOBI KOMIIOHCHTH , IO BKJIFOYA€ BXWBAHHS EMOIIHHIX
areJIITUBHUX KOMIIOHEHTIB, EKCIUTIKATUBIB 1 BCTABHUX CErMEHTIB.

3a Ipyroro 03HAKOIO — BAJICHTHI IMIJIKJIACH JII€CIIOBA — MOIUQIKAIlS SISPHOTO PEYCHHS MOJIATAE
B eniMiHyBaHHI () OpMHU 0COOOBOTO JIi€CIOBA. XapaKTepHa O3HaKa eNMINTUYHUX KOHCTPYKIIN — 1€
BIJICYTHICTb MiIMeTa, MPUCYIKa, IiIMETa i YaCTHHH MPHUCYKA, 000X TOJOBHUX YJICHIB PEUCHHS
1 ciy>)kOOBUX YaCTHH MOBU — apTHUKIIIB, CIOJYyYHUKIB, MPUIMEHHHKIB, 4acTOK. EnmiMiHyBaHHS
KOMYHIKaTUBHO HE3HAYyIIMX €JIEMEHTIB TPU3BOAMTH IO JIeMaTH3alii pealizoBaHUX
KOMITOHEHTIB PEYEHHSI, 110 JUIS MOBIISI BU3HAYAETHCSl €MOLIIHOIO JIOMiHAHTOO:

1) Mulligan (inafrightened whisper). Near ran into him on the stairs.[12, p. 129] => |
near ran into him on the stairs.

2 Marsden (thinking frightenedly). ...who is she? ...not my Nina!.. [15, p. 91] => She
is not my Nina.

(3 Wiilly (angrily). When | was a boy — eighteen, nineteen — | was ready on the
road. [11, p. 80-81] => When | was a boy of eighteen, nineteen — | was ready on the road.

4) Michael (angrily). Die in th' last ditch? Us'll die in the' first one jumped
into! [13, p. 79] => To die in th' last ditch?

OTxe, KOHCTPYKIIi, CTPYKTypHa HEMOBHOTA SIKUX BUSBISETHCS MPU IXHHOMY 3ICTaBJICHHI 3
OCHOBHMM KOMIIOHEHTHHM CKJIQJIOM SIIEPHOTO PEYEHHS, BUOKPEMJIEHO B MoJudikalio
“emincuc”

3a TpeThOl0 03HAKOI MoAU(IKalisf SACPHOTO PEUYEHHs MOJSArae B MOPYLIEHHI (PIKCOBAaHOTO
MOPSIAKY TO3UIINA “migMeT — 0co00BE MIECTOBO — MPEANKATUB, JOJATOK, 0OCTaBuHA”. 3MiHA
NPUTAMAHHOTO Ul HEUTPaJIbHOI CTPYKTYpH MOPSAKY 3HAUEHHEBUX KOMIIOHEHTIB — 3CYB
TEeMAaTUYHUX 1 pEMaTUYHUX KOMIIOHEHTIB — BHHHKA€ BHACIIJOK HEIOOIIHKA MOBIIEM
3aKpiuieHux (HopM mnepenadi 3HaYeHHS Ta eKCIUTIKaTUBHOIO MTO0YI0BOIO.

Serafina(panting for breath). Outbursts of — you make me sick! Sick!
Sick at my stomach you make me! [21, p. 39].

OkpiM KOHCTPYKLIH, SIKUM MpUTaMaHHUN 3CyB iHGopmauiiHoro ¢oxycy (3a3Buyail 1e
1HBEPTOBaH1), 1HTEPEC MPEACTABISAIOTh TAKOXK CTPYKTYpPH, Yy SKHUX MOPAIOK WIECHIB pPEYCHHS HE
BIJINIOBIJJa€ PO3MIILIEHHIO CIIIB IbOI'O KOMYHIKaTUBHOTO THUITY pedyeHHs. MaeTbes mpo Taki BUIU
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pedeHb, SIK, HAPUKIIAMA, 3aUTAHHS, SKi HE MICTATh 1HBEPCii, MUTAILHO-OKINYHI W MUTAIBHO-
PO3IOBIIHI PEYCHHS:

(1) Muriel (impressed and horrified). You went there? [16, p. 102].
(2) Ke 11 e r (afraid of him, his deadly insistence). What's the matter with you! [10, p.273]

(3)MissPettigrew (starting to cry). Don't I know that I look a fright going around in old
Aunt Julia's clothes of thirty years ago. [17, p. 124].

BusnauuTtu cTaTyc Ha3BaHUX CTPYKTYp 3a PO3TJSIHYTOI 03HaKU Baxko. [lo-mepie, BUOKpemiieHa
O3HaKa XapakTepHa JIMIIE JJIs PO3MOBiNHUX peueHb. [lo-mpyre, crnemudika MUX CTPYKTYp He
MOke OyTH 3BeleHa N0 MO3WIIMHMX XapaKTEPUCTHK IXHIX KOMIIOHEHTIB. BHBUYEHHS IXHIX
CEMAHTHYHUX 1 PYHKIIOHATBHUX OCOOIMBOCTEH MOKa3ye, MO X MOXHA BITHECTH JJO OCOOIUBOT
Ipyny KOMYHIKaTHBHO TPAHCIIOHOBAHUX KOHCTPYKIiH [1;2; 3;4; 5; 6; 7; 8 Ta in.].

Onnak “saepHe pedeHHs <...> MOXKHA PO3IJIAJATH SIK IEBHUI THUIT HYIBOBOTO TpaHC(HOpPMY, SIKUH
OJICP)KY€ O3HAKMU 3alepPEeYHOr0 3HAUEHHS 3a CBOIMH (PYHKISIMH (TOOTO CTa€ PO3MOBIAHHM,
CTBEPKYBaJIbHUM, HeeMoIiiHuM To1110)” [1, C. 206]. OTXe, sepHa MOJCIIb MOXE BXOIUTH 0
Tpancopmariiiinoi cucremu He nume 3a QopmanbHUMHU, ane W (QyHKUIOHAIBHUMU
rpaMaTUYHUMH O3HAKAMHU.

3 oy Ha BUIIE CKa3aHe, BBAXAEMO 3a JOIUIbHE YTOYHUTH PO3TISHYTY O3HAKYy: 4YiTKO
(ikcoBaHMI TOPSIOK MMO3HILIH KOMIOHEHTIB PEYEHHS B MEXaX MEBHOI'O KOMYHIKaTHBHOTO THITY.
Kpim TOrO, 10 TpaHCIOHOBAaHMX KOHCTPYKIH B €MOLIHHOMY MOBJICHHI MOXXHa BiTHECTH HE
JMINe 3rajlaHi BWIIe, aje W HeBJAacHEe-CTBEP/PKYBalbHI, HEBJIACHE-3alUTalbHI, HEBJIAaCHE-
CTIIOHYKaJIbHI, HEBJIACHE-3allepeyuHi Ta JesKi 1HIII BUAW pedeHb. 1T00TO BapTO JOMOBHHUTH IO
03HaKy (opManbHO-(PYHKIIIOHAIBHOIO OJHO3HAYHICTIO I'paMaTUYHHUX 3HAuY€Hb (PO3MOBIAHOTO,
3alUTAIFHOTO, CIIOHYKaJIbHOTO, CTBEP/UKYBAIBHOTO, 3allEPEYHOTO Ta 1iH.), 3aKpIiUICHUX Y
HEWTpaTbHOMY MOBJICHHI 32 IEBHUM KOMYHIKaTHBHUM THUIIOM.

Takuit minxig He cynepeunTh konmemilii M.S. broxa, ockibku “ <...> CHHTaKCHC y CHCTEMI
MOBH HE JIMILIE HE IPOTUCTABIISETHCS CEMAHTHIIl, TOMY 110 IEBHUI PO3/1JI CEMaHTUKH BUCTYIIA€
KOHCTUTYTUBHOIO YAaCTHHOIO CHHTAKCHCY: IpaMaTHKa Ta ii CHHTaKcHC ceMaHTW4Hi <...>. Came
Il CEMAaHTHYHICTh CHUHTAaKCUCY I [O3BOJISIE PEYCHHIO BUCTYNATH CaMOCTIMHOIO OJMHUIIEIO
iH(popMallli B MOBJIEHHI, OCKUIbKH (popMa ab0 KOHCTPYKLIS PEYECHHS OAEPXKY€e CBIM MOCTINHUIMA
CEeMaHTHUKO-CUHTAKCUYHMIA CTaTyc, SKHM Yy Tmpoleci KOMYyHIKalii MepeTBOPIOEThCS Ha
1H(pOpMaTUBHUN CTaTyC 3aBJISKH CUTYaTUBHIM akTyaji3alii 3HauyeHb KOMIIOHEHTIB peueHHs. B
IHIIOMY BHIIQJIKy PpEYEHHS BUCTYNAae JJsl HOCII MOBH IOE€JHAHHSAM CIiB, IO Iepeiae
iH(popMaLlll0 TPO JIeKEe CHUTyaTUBHE BIJHOIIEHHS AIMCHOCTI, OQOpMIIEHE SIK MOBJICHHEBE
MOBIIOMJICHHSI TIE€BHOIO KOMYHIKQTMBHOI'O CIPSIMYBaHHS BIANOBIAHO JO CHHTAKCHUYHHMX
3akoHOMipHOCTEH MoBH™ [2, C. 28].

OTxe, KOHCTPYKIl 3 EKCIUIIKaTUBHOIO OpraHi3alll€l0 KOMIIOHEHTIB, SIKI XapaKTepHU3YyIOTbCS
3MIHOIO YITKOT'O MOPSAAKY KOMIOHEHTIB PEYSHHS, IPUTAMaHHOTO [[bOMY KOMYHIKaTUBHOI'O THITY
(6e3 3MiHM #oOro rpamMaTMYyHOrO 3HA4Y€HHsS), BUOKpeMJIEHI B Moju(ikamito “iHBepcisa’.
KoHcTpykiii, y SKkuX BiZJOyBa€ThCs MEPEOCMUCICHHS Y3yadbHO 3aKpIIUIEHOTO 3HAYE€HHS, TOOTO
“BlacCHE KOMYHIKaTHBHE 3HAYEHHS CTa€ CYMYTHIM, a KOMYHIKaTHBHE 3HA4Y€HHs OMO3MIIHHO-
CIIBCTABJICHOTO  pEYeHHS cTa€  ocHOBHUM” [7,C. 116], BriaroueHi jgo  Moxaugikarii
“Tpancnosuiis”’. Ha BiAMIHY BiJ 1HBEPTOBAaHUX KOHCTPYKIIIM, IO XapaKTEPU3YIOThCS 3CYBOM
iHpopMmaniiHoro Gokycy ycepeauHi caMoro BHCIOBICHHS, Y TPaHCIIOHOBAHMX KOHCTPYKIISX
B1JI0YBA€ThCS TMPUIIKMCYBaHHS BHUKOPUCTOBYBaHIM (opmi HOBOi (yHKLII, IO € MpPOsSBOM
IMIUTIKATUBHOI TEH/ICHIII].

Moaudikamiss 3a YeTBEPTOI0 O3HAKOIO SIEPHOTO pPEUeHHs — MaKCHMallbHa KOMYHIKaTHBHA
HE3AIeKHICTh CTPYKTYPH — TaKOXX MOK€ BiJOMBATH MPOSIB 000X TEHICHIIIH — eKCIUTIKaTUBHOI
Ta IMIUTIKATUBHOT.
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ExcrutikaTuBHY TEHJIIEHIIIIO MOXXKHA pealli3oBYyBaTH MOJBIHHO: 1) IUIIXOM PO3PHBY PEUYCHHS B
MOTOI[I MOBJICHHS Ha CHHCEMATHYHI BIIPI3KH, IO OJEPXKYIOTh OIHOYACHO CaMOCTIHHUUN
KOMYHIKaTUBHHI CTaTyC; 2) INUIAXOM MOOYIOBH TaKUX CHHCEMATHUYHHX BHCJIOBJICHB, Y SKHX
HACTyIHa YaCTHHA YTOYHIOE, “po3mu(pOBYe” 3HAUCHHS TEPIIOT.

ImrocTparti€ro mepioro BUMaAKy MOXe CIYKUTH TaKUH MPUKITA];

G u t m a n. Casanova, you have received a letter. Perhaps, it's the letter with the remittance
check in it.

Jacques(in ahoarse, exalted voice). Yes! It is! The letter! With the remittance check in
it! [20, p. 224].

ExcrimikatnBHa 0COOIMBICTH BIAMOBIAHOI PEIUIIKK-BIANOBIII MOJIATa€ B TOMY, II0 BHUCIIOBJICHHS,
SKE€ BHCTYIA€ OJHUM IMOIIMPEHUM PEUCHHSM Y BUXITHIM pEIUTill, po3pUBAEThCAd HA JIEKLIbKA
IHTOHAIIIMHO HE3aJCKHUX CErMEHTIB, SKi B PE3yJbTaTli OJepKald KOMYHIKaTUBHHUU CTaTyc.
KommnoHeHTH 0HOYACHO 3aHINAIOThCS CHHCEMATUYHUMHU, 3aJICKHUMHU 32 (OPMOIO U 3MiCTOM.
HangmipricTe mosisirae B HEOWIQIMBIA 3 TOMISILY HEWTPAJbHOTO CHHTAKCHCY OpraHizaiii
BHCJIOBJICHHS.

Inmroctpartiiero Apyroro BUMAAKY CIYKUTh TAaKUMA MPUKIAL:

SimonStimson (with mounting violence, bitterly). That's what it was to be alive. To move
about in a cloud of ignorance; to go up and down trampling on the feelings of those... of those
about you. To spend and waste time as though you had a million years. To be always at the
mercy of one self-centred passion, or another... [19, p. 68]

Sk 6a4MMO, eKCIUTIKATHBHUAN XapaKTep TAKUX MOOYA0B MPOSBISETHCS MOABIHHO. 3 0JJHOTO OOKY,
HaIMIpHICTh TIOJIATa€ B HE3BHYAWHIM oOpraHizallii BUCJIOBJIICHHS, IO CKIATAEThCA 3 JIBOX
CMHCEeMAaHTUYHUX, HEBIJUTUILHAX Y 3HAYCHHEBOMY TUIaHI KOHCTPYKIIH, KOJKHA 3 IKUX OJHOYACHO
Ma€ CaMOCTIMHUN KOMYHIKaTHBHUU cTaTyc. 3 1HIIOTO OOKY, €KCIUTIKATUBHICTH pealli30BaHUX
(hopM TPOSBISIETHCS B HASIBHOCTI B HUX HAJUIMITKOBUX KOMIIOHECHTIB — 3HAUCHHEBUX KOPEJIATIB,
0 TO3HAYalTh Ty X caMy [idcHiCTh. Ha3BaHi BIAMIHHOCTI PO3MNISIHYTUX KOHCTPYKIIN
JO3BOJISIFOTH BITHECTH iX 1O Pi3HUX MOAHMQIKalii — “po3pHUBH MOTEHI[IHHOTO CHHTaKCHYHOTO
10r0” ¥ “KOHCTPYKIIT, IO PO3MIH(PPOBYIOTH .

ITopsn 13 Ha3BaHUMHU TpaHC(hOpPMALIIMU EKCIUIIKATUBHOTO IIaHy, MOAUQIKallisl 1i€i O3HaKU
MOKe BimOyBaTHCsS MiJ BIUIMBOM IIPOLIECIB, B OCHOBI SKHX JIGKUTH SIBHILIE IMIUTIKAIIii.
Konctpykiii ¥ eneMeHTapHiI OJWHUII — 130JIbOBAHO BXKMBaHI MIJPSAHI PEUEHHSI, TOTEHIIIITHO
CYpSIHI peueHHs, BCTaBHI KOMIIOHEHTH, CIIOJYYHUKH a00 CIOJY4Hi CIOBa, — SIKI BBAXKAIOTHCS
3aJI)KHAMH B HEUTPAIBHOMY MOBJICHHI, MOBEIb MOXXE BJKHBATH 3 TEBHOIO KOMYHIKATUBHOIO
METOI0, HaJJal04YH 1IUM OJIMHUIISIM CaMOCTIHHOTO KOMYHIKaTUBHOTO CTaTyCy:

Darrell (violently). And that wasn't all! [15, p. 165]

OTxe, B eMOLIIITHOMY MOBJIEHHI JIHCHO BUKOPUCTOBYIOTHCS JIMIIE KOMYHIKQTHMBHO 130JbOBaHI
MOTEHIITHO TIO€JHAHI PEUeHHs, YBEICHI CYpATHUM CIIOJIYYHHKOM, IO TIOEJHYE YacCTUHU
CKJIaJJHOCYPSITHOTO PEYEHHS B HEUTpadbHOMY MOBJIEHHI. OCKUIBKM TMPH LbOMY CHOJYYHHMK
4acTKOBO 30epirae cBOIO (YHKIIIO, Takl KOHCTPYKLII MOXHa pO3IIAgaTH SIK I'paMaTH4YHO
3aJIeKHI1 CTPYKTYPH, K1 BAKOPUCTOBYIOTHCSI B CHHTAKCUYHIHN 130JIA1111.

Konctpykiiii 1iporo Ty 00’e1HaH1 B Mexax Moaudikarii “i30J1b0BaHi KOMITOHEHTH . Bunaaku
130JIbOBAHOTO B)KMBAHHS IOBHICTIO MEPEOCMUCIEHUX MIAPSAHUX pPEUYeHb, IO BHPAXKAIOTh
cnenudiyHi 3HAa4YeHHs (HANpUKJIaA, 3amepedeHHs), OyayThb pO3TJIsHYTI B Mojaudixarii
“TpaHCTIO3ULI” .

O1xe, mapagurma eMOIIHHOTO MOBJIEHHS — 11€ KJIacu(DiKaIIiMHIKN PSJI, IO CKJIAIA€THCS 3 BOCBMU
Mojudikaiii, ski BHHHUKAIOTH HpU Aedopmariisix o3HaK SAEpHOro pedyeHHs. BuokpemieHi
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Moaudikanii pi3HATBCS (OpPMaMH TPOSBY IMITIKATUBHUX | EKCIUTIKATHBHUX BIIACTUBOCTCH.
ExcrutikaTuBHI ¥ IMIUTIKaTUBHI TEHICHITT MOXYTh 3a4illaTH MEBHI KOMITIOHEHTH PEUYCHHS (CIIOBA,
CIIOBOCHIOJIYYEHHS, MOTEHILIHHI YaCTUHU CKJIAQJHUX PEYCHb), a TAKOXK CTPYKTYPHO-CEMAHTHUYHI
XapPaKTEPUCTUKA YMOB iXHBOTO 00’€HAaHHS (3JIUTHICTh 200 PO34WICHOBaHICTh, (DYHKIIIOHAJIBHE
3HA4YEeHHS KOHCTPYKIIii Ta iH.).

BaxnuBorw pucoro psamy cyOpsay momudikaimiii € Te, mo BiH MICTHTh y CO0l MOXJIHMBICTH
KUTBKICHOT Tpajamii O3HAaK PO3IMJISIHYTHX CTPYKTYp 1 JO3BOJISIE JaTH HE TIJIBKM BJIacHE
JIHTBICTHYHE, ajie¢ ¥ MCUXO0JIOTTYHE OOIPYHTYBAaHHSI CTBOPEHHX MOOY/I0B, 110 OCOOJIMBO BAXKIMBO
JUTSL BU3HAYCHHS OCOOJIMBOCTEH CEMaHTUKH MPEIUKATUBHOT OIIIHKH.

CrimaneHuii  kmacuikariiHUM ps MOXKHA BHKOPHCTATH JUIA MOOYIOBH CTPYKTYPHOTO
CKJIQIHAKA 3araJIbHOT CHHTAaKCUYHOI MapagurMy eMOI[IHHOTO MOBJICHHSI, X04a BiH, 0€3yMOBHO, 1
BUMarae mnoaanepioi audepeHmiamii  ajas  BCTAHOBJICHHS KOPENALIMHUX 3B’SI3KIB  MIXK
cneunpiyHUMU (opMaMH, IO BXOIATH 10 CKIIAAY KOXKHOI 3 Mojudikaliii, i cyOkaTeropisiMu B
MeXKax MpeIUKaTUBHOI KaTeropii “‘eMOIiIHHICTD .
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